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“Death on the Ridge Road"

2 320 x 387 0il on panel, dated 1935]

By GRANT WOOD

If you are seeking Fine Art—American and Modern Paintings, Portraits,

Etchings and Sculpture—awe have important works from the studios of

GILBERT STUART
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Publications

ARTHUR B. DAVIES .. ... 810,00
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ALBERT P. RYDER ... 7.50
HORATIO WALKER . ..... 5.00
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GRANT wWoOD , ......., 1.00

CONTEMPORARY AMERI-
CAN PRINTS; 1931 .. .. .. 5.00

Etehings
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ALICE S8, BUELL
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ROSS BRAUGHT
PHILIP CHENEY
CHARLIES M. CAPPS
JTOHN 5. CURRY
ARTHUR B. DAVIES
JOHN A. DIX
OLIN DOWS

and Lithographs

WILL DYSON

LAUREN FORD
ALBERT HECKMAN
W. R. LOCKE

LUIGI LUCIONI
FRANK A. NANKIVELL
LLOYD PARSONS
HENRY C. PITZ
CHARLES W. SMITH

A. S. MacLEOD

Ferargil Galleries
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SOME COMMENT ON THE NEWS OF ART

A Soiled Escutcheon

Robert Browning wrote a play, which
now is never performed, called “"A Blot
on the Escutcheon.”
cutcheon.

San Diego is presenting to the world a
great art exhibition as a part of its Cali-
fornia Pacific International Exposition.

But the politicians of San Diego—alone

comes another soiled es-

of all the world—are taxing artists for the
unsold canvases in their studios. [t is as
if New York taxed its poets for the manu-
scripts the magazines won't publish, taxed
its writers for the short stories that are
returned by editors with printed rejection
slips, or its musical composers for music
that never gets past an audition in a hard-
boiled studio that can make money on
nothing but jazz whine or Harlem yells.

When the Association of Museum Di-
rectors met at Yale, Reginald Poland, di-
rector of the Fine Arts Gallery of San
Diego, sent a telegram which said that
throughout the nation San Diego County
artists alone were being taxed for unsold
creations, and that in all the country San
Diego’s assessors alone consider such
paintings tangible property.

“When European artists are admitted
and not taxed,” asked Mr. Poland, “'should

By PEYTON BOSWELL

our artists be assessed for expressions
which are their own life, especially when
buyers are slow, or even never patronize
them? Can studio paintings be of known
value before being sold? Cannot they
be considered unfinished until signed or
sold? Are they not in the same category
with unsold manuscripts, or a musician's
practice until performance in concerts?
Can

they tax creativeness, labor, or utensils

Are not income tax sales sufficient?
of creation? The materials involved are
worthless as such. When combined in art
wﬂrk. Can assessors or anyone ﬂ]s: pul
fair monetary value on them? Are not
sales-taxes or income-taxes fairer, and is
not this unfair? It
surely will stifle creativeness and drive
artists elsewhere. The tax itself makes
still more need for the P. W. A, P. |
would appreciate the convention’s vote on
assessments on living artists for unsold
work. Cordial greetings!”

The response of the Association of Art
Museum Directors was the passing of this
resolution:

"The Association of Art Museum Di-
rectors session assembled
unanimously protests the proposed taxa-
tion on the unsold work of the artists of
San Diego County. Such an unprece-

tax on unsold art

in  executive

dented act would make the fair name of
the county a byword and a reproach
throughout the entire United States."

To paraphrase the words of Samuel But-
ler, quoted in the next editorial:

"O God! O San Diegol™

“O God! O Montreal!”

From Vienna came word in February,
1934, that Mrs. Grundy, who lives there
same as everywhere else (the old dame
is ubiquitous), had taken a look at the
tomb of the opera singer, Selma Kurz,
who had died the year before, which
bore the marble figure of a semi-clad re-
cumbent woman. A sculptor had made it
at the behest of her husband, a famous
surgeon, Professor Halban.

Mrs. Grundy hurriedly covered the
figure with sacking. Her handiwork was
photographed by the newspapers and
periodicals of Vienna. The clericals re-
joiced but many of the “‘common people’
viewed the sacking clad figure and smiled.
Columns on columns were printed. And
then the grave was surrounded by a
wooden enclosure. Mrs. Grundy, of course,
was behind the screen,—but what was the
sainted old dame doing? Now, in 1935,
the boards have come down, and it is dis-

the country.

San Franecisco.

“I WISH WE COULD GET SOMETHING LIKE

THAT”

Will be the thought of many a home-owner visiting the exhi-
bitions at San Diego and the De Young Memorial Museum in

The same thought will be in the minds of

visitors to the long list of other summer exhibits throughout

It is just such home-owners that our Consultant Service is de-

signed to help,—to find the right picture for the right place

at the right price.

Even though you may not yet be ready to make an actual pur-

chase, we suggest that you let us send you a folder about this

Consultant Service, and, when issued in the fall, a new booklet

that will be helpful to those who would add to the beauty and

culture of their homes through appropriate pictures.

MACBETH GALLERY

11 EAST 57th STREET

ESTABLISHED 1882

NEW YORK CITY
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THE
MODERN MOVEMENT
IN PAINTING
By T. W. Earp

A new book including an impartant

text by an author who

has known

the artists personally, and 16 new

mounted color plates

with perfect accuracy
DERAIN VAN GOGH
SEURAT BRAQUE
MATISSE ROY

ROUAULT RENOIR
CHAGALL UTRILLO

reproduced
frem ..

CEZANNE
PICASSO
ROUSSEAU
SOUTINE
MODIGLIANI

A book completely unrivalled in

color, interest

and

value.

Paper, $3.50 — Cloth, $4.50
At your bookseller or

THE STUDIO PUBLICATIONS,

381 Fourth Avenue

New York

INC.

JACOB HIRSCH

Works of

ANTIQUITIES &
NUMISMATICS, INC.

30 West 54th Street, New York

" OLD COINS AND MEDALS

Art

EGYPTIAN - GREEK
ROMAN - MEDIAEVAL
and RENAISSANCE

ARS CLASSICA,
31, Quai du Mont
GENEVA

5. A.

Blanec

SWITZERLAND

FERAR

F. NEWLIN PRICE,

NEW YORK

GIL

President

63 East Fifty-Seventh St.

rhrlch

Incorporated

B. M. NEWHOUSE

of the former

Newhouse Gallerles

Newhouse

Paintings

578 MADISON AVE. AT
NEW \m.l\

7ta STREET

MODER
FRENC

Fuller Building, N

Pierre Matisse

N
H

Madison Ave. and 57th Street

ew York

ithout bias the

Subserip- |

according to the New York
“Times,”’ that Mrs. Grundy went to the
Garden of Eden for a remedy. No fig
of course, for they do not grow
in Vienna. But ivy does!

All of this reminded The Art Digest of
an incident that once befell in Montreal
which caused Samuel Butler to write the
verses called ""Psalm of Montreal."" They
were written in 1875 when the English
painter and musical composer, vis-
iting Canada, found that the museum
there, possessing a plaster cast of the Dis-
cobolus, had draped its middle portion
and, not content with that, had consigned
it to a room which Butler described as
filled with "all manner of skins, plants,
snakes, insects, etc.”

“In the middle of them,"”
was an old man stuffing an owl.
said 1.
why don't you put them where people
can see them?’

' 'Well,  sir,’ the custodian,
'you see lhl:'-y are rather vu]gm’.' He then
talked a great deal,”" according to But-
ler's account, printed in the London
“Spectator’” of 1878, and said his brother
did all Mr. Spurgeon’s printing, and that
his brother-in-law sold Mr. Spurgeon his
hats. [Mr. Spurgeon was Canada's great
preacher of the Mid-Victorian age].

There are seven stanzas in the poem of

closed,

IEDVES-

poet,

says Butler,
‘Ahl

‘So you have some antiques here;

anawerec]

Samuel Butler, who was the grandson of
the Bishop of Lichfield, a town which was
the birt]\p]acc of another Samuel, whose
last name was JD]‘mson. Here are the

three that mean the most:

And | turned unto the man of skins and
said unto him,

“O thou man of skins,

Wherefore hast thou done thus to shame
the beauty of the Discobolus?”

But the Lord had hardened the heart of
the man of skins

And he answered,
haberdasher to Mr. Spurgeon.™

O God! O Montreall

“The Discobolus is put here because he
is wvulgar.
He has neither vest nor pants with which

My brother-in-law is

to cover his limbs;
I, sir, am a person of most respectable
connections.

| My brother-in-law is haberdasher to Mr.

Spllrf,_,'eon."
O God! O Montreal!
Then 1 said, 'O brother-in-law
Spurgeon’s haberdasher,
Who seasonest also the skins of Canadian

to Mr.

owls,
Thou callest trousers ‘pants,” whereas |
call them ‘trousers,’
Therefore thou art in hell fire and may
the Lord pity thee!™
O God! O Montreall

[Editorials continned on page 16]
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THE PRINT CORNER

is distributing the work of

Three Marine Artists

- Etching, Dry-Point
Sailors and Ships, also Character Studies
PuiLie Kapper - - Dry-Point
Ships on the High Seas and in Harbor
Ernest W. Warson - - Block-Prints, Color
Seashore and Harbor, also Landscape
Prints sent on approval to respon-
aible cpllectors; exhibitions furnished.
Address inguiries to:

Mrs., Charles Whitmore, Director
THE PRINT CORNER, Hingham Center, Massachusetts

Gorpox GRANT -

DURAND - RUEL

12 East Fifty-seventh Street

NEW YORK |

XIX and XX Century
' French Paintings

PARIS

::? .\\'L'H“L‘ \l-L'

Friedland

) RALPH M CHAIT i

¢ GALLERIES
§ EARLY CHINESE ARTQ
-

ol

600 Madison Ave. New York City
h Street)

(at 57t

=
THE DOWNTOWN
PAINTINGS and SCULPTURE

by LEADING AMERICAN ARTISTS
$100 EXHIBITION

EXTRAORDINARY VALUES FOR
DISCRIMINATING COLLECTORS R

113 West 13th New York

ol ol el lp}

-

Street

WATER COLORS & OILS

GROUP SHOW

Morton Galleries
130 West 57Tth Street New York

ARGENT|| Mo 13
GALLELIES to
A2 W. 5dmStreet Oct. 1

SUMMER EXHIBITION
National Association of
Women Painters and Seulptors

TRENT ENGRAVING CO.

[Cut makers to Tur Art Dicest]
Specialists in
FINE HALF TONES
for Artists, Art Dealers and Publishera
Your inquiry solicited
220 8. WARREN S8T.,, TRENTON, N, J.
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San Diego Follows Chlulg() in Showing Vital Art at a World’s Fair

The Fine

By PEYTON BOSWELL
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rich russet reds and greens in the Max-
field Parrish manner, tnviting romantic
souls to sigh for lo mare. Troops
of Spanish singers wander about creating
pictures against the garden walls topped

followed 5“_
Louis in By

ore to Amer-

cvening the

getung to-

ing

1

¥ 4 and are de-
I 1S5UE,
iow is the subject of
umber of Tue Awr Dic
indeed is the privileg

bition to the art world.
e Arts Gallery of San
the middle of

Francisco,

T.

ition e of

prese
Beautift
Diego, i

ting

* once

nounced

l.\ It.

:." was a

would be

il with Moorish wrns and Mexican alejos, ; Parl
e while they strum guitars and make ar- : ! 1lboa '}J‘_- SRRl
ticulate the mood of evening. The foun- 1= B “”'“"

tains of the patio and the great pools of . : -

about L the Plasa reflect and multiply infinitely __”"l I)"'c'm‘ Interna

connection the scene, the character and the charm, ICC Fine ,-\r".s‘ I’rt]alc-: &

ich stir the spirit of the throngs gath- tion in the center of the fair, like the gem t

ered here from the ends of the earth. | ELERL :h_c LTS ':u.{‘mf o
The Fine Arts Gallery of San

came

t the wh

Diego was

R R R R R R R R EEEEERREREEEEEEEEEEREEEEEEEEEEESSSS———




6 The Art Digest, 1st July, 1935

“Sacramento Indian With Dogs,” by Charles C. Nahl. Lent by the California
Palace of the Legion of Honor. Nahl, born in Germany, was the first
te popularize the Western setting in genre painting.

the birthplace of Tue Art Dicest. Tts founder
got the idea of the magazine in July, 1926,
when he was in San Diego. Next morning
he walked over the hills of Balboa Park two
the Gallery, and explained the idea to Reginald
Poland. When the idea and ideal had been
described, Poland said: “It's uncanny. Often
something is explained to us which we recog-
nize as being so logical as to be inevitable,
and we wonder why nobody ever thought of
it before. By all means, Boswell, start your

Art Dicest.” And the founder tock almost
the next train back Fast, where he published
the first number on November 1, 1926.

The exhibition at San Diego is described at
length elsewhere in this number, and several
of its treasures are reproduced. Reports from
the fair indicate that, in proportion, the suc-
cess, in point of attendance, of the fine arts
show will be like that of Chicago’s Century
of Progress display.

The San Diego exhibition has one peculiar

“¥in,” by S. MacDonald Wright of Santa Monica. Wright, who wrote the
first book on modern art in America, represents the progressive
wing of California painters.

point of importance. It gives the arust of
the Southwest and the West a place in the
sun. Despite the display of old masters, es-
pecially those of Spain, it is the contemporary
art of the Southwest that strikes the kevnote,
—especially welcome because of the short shrift
usually given to the West by the East

Even before the exhibition opened, Arthur
Millier, art critic of the Los Angeles Times,
wrote: “That no important link in the chain
of the Southwest’s art history shall be missed,
the director of the gallery, Reginald Poland,
and two business men connoisseurs, Julius
Wangenheim and Aime B. Titus, have been
flitting up and down the state these several
months, dusting off dim pictures in San Fran-
cisco basements or rapping on out-of-the-way
studio doors of living artists from the Golden
Gate to the Mexican border.

“The Fine Arts Gallery of San Diego, while
not over large. is one of the most beautiful
and well appointed art museums in
[t shoulders a dual task for the expo
permanent them Rubens’s
‘Holy Fami
baran’s
and his ‘St
Primitive., )
famous painti
estries and pict
De Zubiaurre,
the Spanish culture w
ground. Thus the perm
a note introductory o
American art on this
eighty-five years azo.

“It was the selection of
which gave Messrs. Poland, W
Titus many sleepless nights. Ho
its story in a few well-chosen
out slighting the lively production
art in 1935 California. was their 1.

“After several menths of scanning forgotten
magazines and the scanty reference works
available, one of the three gentlemen actually
sat up nights writing a survey of art in Cali-
fornia. Many important artists. among them
Moran, Keith, Bierstadt, Carlsen. Matthews
and scores of others, playved an early part in
the story. followed by the generation of land-
scapists such as Guy Rose, William Wendt,
Benjamin C. Brown, Maurice Braun, Wachtel,
on whose heels now tread the current crop of
lusty younger native sons.

“8till another bugaboo kept the art com-
mittee from the arms of Morpheus. The aver-
age visitor to an exposition is looking for
thrills, not history. Much of the ‘art’ which
loomed large before 1900 (and after) is pretty
dull stuff apart from its historical value.
Should they put up a dutiful exhibit full of
historical names? Or should they survey the
available paintings, sculpture and prints pro-
duced during the last eighty-five years and
select from them only works which pass an
analytical test as art?

“If you know wour art-world, vou will
realize that the exposition’s art committee made
a brave stand when they decided that their
exhibit should be first and last a show of
the Southwest’s Art with a capital A, If a
historical figure didn’t measure up in actual
art accomplishment—he staved out in the
cold. If a beardless youngster could deliver
better aesthetic =oods than a graybeard
weighted with honors and mystic letters—the
stripling’s name and work went in.

“The real aim, . of the art exhibition
has been to pr the panorama of art as it
has been and is E fuced in the Pacific
Southwest. The e is there, but
the artistic note i

Sz. Catherine,’

Gobeli

not
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San Diego Exhibit Offers Sweeping View of Art of the Southwest
By A. B. TITUS
Diego Fine drts S¢

“The Earth Knower” Maynard Divon, a native Californian whose distinctly

personal  paint of the West command wational attention,

Wel who +d

his parents, and who

| his landsca

sudject
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Albert P. Ryder Hailed by Many as Greatest American Painter

“The Lost Whale” by Albert P. Ryder.

Ryder, painter, poet, mystic and dreamer, has been proclaimed  in
by many critics as the greatest of American mas
blessed  zwith scani  economic success during his lifetime, he

poss

sed an iron conviction of his destiny, as is shown by
the following quotation from his writing wsed by Thomas Craven

A gift of Mrs. Henry

Although

would live
had no more”

his book, “Men of Art”
casel with its square of stretched canvas, I realized that I had
in my possession the wherewith to create a masterpiece that
throughout the coming ages.

Everett to the Fine Arts Society of San Diego.

“As a boy, standing before my
o J 2

The great masters

later studie a in 1 carried
on these tr s into the next ¢ y. The
paintin 1 was good painting,
expertly d who been well

trained.

The founding of the San Francisco Art
1won in 1871, and of
marked the f
dest
quent

the Bohem

ation of twi

zations

L2 ﬂr 1;1[‘ region.
ed the

Fra

t

; d ‘.f'l_].'l}' as a School
Arts, | been the point of
of :]'lt' regic 'J..'- art \‘I.l.'\ ment. I‘..”'l.:j

s the first of the many distingui

ames ﬂ|"i‘('.||’l'\] as 'lrl.&‘urlu':n::
staff of the School of Design and its
successors; he later returned to New Yo
Another well-known instructor of thi
Raymond Yelland, an

ool of Design for some twenty vears.
s, Doug
much of the early monumen
ated in and about the Bay reg
Monterey secti being |
painting ground about 1883, by several art

headed by Julian Rix.

E Cra Wwas

glishman who taught

Tilden, executed

ulpture cre-
The Carmel-

*erec

n was

a

In the late 80’s and
3 \

iminat ecte and dealers
t to San Francisco the best of current
from the East rom abroad. In con-

n began to acquire

sequence, the art
i The

an air of sophis

NEer g

tion of art students, coming from the East
ﬂ'lri- irom :!‘)rn.'lul. 1‘[.r a f!’ er anc
more ur int of view., Interpretation
of the moods of nature their chief in-
tere rather than their elders’ preoccupatio

\l'l"l'ldl_‘]'."\.

with panoramic record
The gentler

E[“‘iil!.'l a

per-

Art

and

Matl

8, l\\\['ll

was teaching and developing a group of
and women who were to a distinct
school of California art, the

fluence of his instruction. i
had a greater uence
the art of the West,

a teacher he perh:
than any one artist on

He is the dean of California

SCULPTURE

By JULIA GETHMAN ANDREWS
OFf contemporary sculpture, one of the
famous birds of Brancusi is on display.
In the light of the California sun the
metal shaft seems more than ever the
swift flash of a wing, or, if it pleases
Brancusi  better, the “essence of
flight.! There is also the Metropolitan
Museum’s “Rooster™ by Gargallo, whom
one suspects of being familiar with the
Ouetzal bird of the Maya potters of Co-
pun, as well as with the West African
metal sculpture of Dahomey. Archipenko’s
latest work, a silver torso, is an altogether
distinguished abstraction; but Zoracl's
use of the hwman figure seems to us
to result tn a work of more lasting great-
ness. His “Spirit of the Dance” is as
nobly and eternally beautiful as a Greek
i_cmrm'_ but more plastic. It is
‘rr."umr'rrnm, this soft metal
|
I

very

cast in
has a
most

(U.'t!

subtle warmth and a gemtleness
pleasani to the eye.

and the American Institute of Architects has
recently awarded him a gold medal for his

Robert

ture at the

the field of mur

ching s

achieverment
Aitken
In

Many artists, whose names appear ir

was

1 all an-

from that

same

McComas, Ernes
> Pet At tl
Putnam’s
er, perha

to flow

Diego, The very
on, a native Cali-
national attention
the West. Armin
recently returned
um, settled on the coast
he paints his interpreta-
of the fishermen and their life at sea.
m Ritschel, and larer Pz Dougherty,

pers

fornian, was ining

from pnint:

at Monterey where

ttled this Car Monterey tion
Boynton, aho had been specis n
T arch abroad, also returned to the
about this time.

Santa Barbara grew up along with its sister
ander Harmer
| here Thomas

life; Colin

to the north

was one of its pio

Moran spent the

Campbell Cooper, De Witt

Parshall, with his artist son, Douglass Par-

hall. In 1920, Fernand Lungren, John Gamble
other

with laymen associates,
ried the School of the Arts and invited
‘rank Morley Fletcher from Edinburgh to
wd it, Belmore Browne later succeeding him.

It o had

artists,

-||'.\|.

e carly 80's, when San Franci
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Millard Sheets Began Young and Carried His Fame to the East

“By the Old Brickyard” A Water Color by Millard Sheets of Los Angeles. Lent by the Artist.

Sheeis 1s one “prophet” who is not “withowt howor in his own  list of awards. Since thew his fame, founded on his sincere
country.” At the age of 23 he captured the leading prise in one  and expressive water colors, has penctrated to the East—a
of California’s important annuals, the first of an imposing  harder task for a Western artist than a European,

anoramic subject matter of the early San  who located there about 1900, in its period
o group. Contemporary with J. Bond of stage coach, sage-brush, and coal-cil lamps.
Francisco was Elmer Wachtel, whose oils ex- His friend, William Wendt, spent one early
season painting with him at Laguna, and he
1 the water- cventually returned to build his studio there.
+ Wachtel. Norman St. Clair and Conway Griffith were
of that early time, arriving before 1906, Karl
Yens and Clarence Hinkle, two of Laguna's
claims to fame, both came in 1918. That

come 8 cosmopolitan center with  the
[ art activity to its credit,
gling hamlet,
ana flavor ploited for many years the dry arroyos of

was only a str
marked with the ma

blo days. Gutzon Borglum, whose the neichbori ithills, as alsc
sculptural art is today shaping mountains into  colors ]

with several
s Angcles Art

e frst organized art group in

the semblance of America’s heroes, was then
ng with his brother Solon

a4 Yyounpster, ranc
at Santa Ana, and painting landscapes and

sa rear witnessed the formation of the La-
guna Beach Art Asosciation, organized chielly
by Edgar Payne, Through the indefatigable
effort Anna Hills, its early president, and
nee of William Grifith and asso-

portraits in his Los Angeles studio. J. Bond f;"“:_img::. Brown came in 1895 Y

Francisco, a lad of twenty, was as promine o - | 1
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Artists of East and West Vie With Canvases at San Diego Fair

“Anrora, Nevada.” A Water Color by Frank Bergmaw of San Francisco.
Lent by the Artist to San Diego.

“pali Drama.” Anw Oil by Maurice Sterne. Gift
of the Late Mrs. Blanche S. Armstrong.

him second prize in the Carnegie International
a few- years ago.

The American section still needs strength-
ening, though we have made a fair beginning.
Of the first truly American group of painters,
Ryder is represented by “The Lost Whale,”
and La Farge and Homer by lesser works.
Several canvases by William Chase represent
the influence of German realism, and a paint-
ing by John H. T'wachtman, the first American
development of French impressionism. Of “The
Eight” who effected the American revolt
against Academism five are represented by ex-
ceptional works. We have the exquisite “Shy
as a Rabbit” by Arthur B. Davis; “Berna-
dita,” a resonantly colored portrait by Robert
Henri; “The Haney Kid," (a member of the
Tammany family), by George Luks; “Falls in
Winter,” by Ernest Lawson; and “Italian Pro-
cession,” by John Sloan. Other outstanding
American works are: “Thanksgiving” by Emil
Carlsen, and “Bali Drama” by Maurice Sterne.

The graphic arts are as representative as the
cils, and include an important group of original
sketches (many of them by Californians) as
well as a collection of original prints ranging
from the primitive “block book™ examples in-
to such old masters as Schongauer, Diirer and
Rembrandt, through the important contem-
porary Spanish, French and American print
makers. Among the American contemporaries
exhibited, Rockwell Kent, “Pop” Hart, Clare
Leighton and Paul Landacre (of Southern
California) are the most outstanding.

The collection of Oriental arts includes Coptic
textiles from the 2nd to the 8th centuries,
rare Chinese porcelains, jades and ivories, old
Korean pottery, almost as subtle in color and
form as that of the Sung potters, and a variety
of Buddhist art from China, Japan, Siam and
Buimah.

A series of exhibitions of locally owned craft
work, each time in a particular medium, has
brought into our permanent collection rare
groups of r_ubj('crs. For ['.'(:1::11\]1?, we can _ius'tl}"
boast of a representation of early American
glass as fine as any on the Coast. Our laces
have distinction, four panels of them alone
presenting a veritable encyclopaedia of this
crai .n}ﬂ Cl'rﬂ[ni{'s j’.‘rOl:T\ ;'l'li-]'l]L!L’ﬁ :l” []'lﬁ
types of metal lustre;, and Staffordshire, Chel-
gea, Lowestoft and Wedgwood.

We are featuring a Children’s Room in the
exposition exhibition at the Fine Arts Gallery;
a number of the items on view are permanent-
ly ours, and have been shown in a Children’s
Room which we have maintained practically
since the Gallery opened.

One of the great advantages of an exposition
is, that the candles which have been hidden
under bushels are brought forth for the il-
lumination of the multitude. Private collec-
tors and art associations, off the beaten track
of travel, are giving the public an opportunity
at San Diego to see in the Palace of Fine Arts
master works which may not be shown again
in a lifetime. Holbein’s “Saint Sebastian™ is
such a canvas, lent to us by Willitts Hole,
of Los Angeles. We are accustomed to think
of Holbein as the painter and engraver of the
Court of Henry VIII, where he did indeed
earn his title to glory. But the canvas loaned
to us is not of this familiar group, though a
veritable gem. The color harmony is built up
in green-blues and maize, with a very telling
accent in terra-cotta. While Holbein is gen-
erally considered as the most French of the
German painters, he seems to us here “echt
Deutsch,” and most delightfully so.

Of the Spanish masters loaned, there is a
fifteenth century panel from the William Rock-
hill Nelson Gallery of Art of Kansas City,
by Nicolas Solano, an Angel, a detail from
“The Death of S5t. Catherine.” It is unlike
iny other angel of our acquaintance, and yet
in the simplification and intention of the figure,
it is so near the art expression of our time
that the language is one we understand and
enjoy. El Greco’s “Jesus on the Mount of
Olives,” lent by Mr. A. Linares of Madrid,
is well known as an inspiration to the mod-
erns.

A Velazquez, “Peasants in a Market Place,”
represents the influence of Caravaggio in this
master’s development. It is a loan from Wil-
litts Hole. Henry Herbert Day, of New York,
lends us Carreno de Miranda’s “Portrait of a
Lady,”

which is one of this master’s most suc-
cessful achievements in the style of Velazquez.
Two al Goyas are displayed. In the
“Portrait of a Gentleman and His Secretary,”
lent to us by Dr. Siegfried Aram, Goya’s
keen sense of character is revealed: in “Woman
with Toreadors,”" lent to us by Mr. Samuel

Unus

H. Kress. Goya is the plein air painter; while
the pattern and rthythm charm us; the im-
pression of figures moving in light is of special
importance. We have here the Goya who,
next to Velazquez, was the greatest stimulus
to those who developed impressionism in our
time.

Another unusual canvas is the Delacroix,
lent to us by the Portland Art Association.
It is a superb example of Delacroix the color-
ist, and of the dramatic Delacroix. The dra-
matic quality is less extreme than is usual
with him. The treatment of the sky and the
figures, particularly the hands, share something
of the mystic character of the work of El
Greco, William Blake and Albert Ryder. While
it is rich in color,—reds, blues and yellows
crowding in upon each other,—it was no doubt
painted before Delacroix’ meeting with Con-
stable and Bonnington, if one may judge by
the brush work.

Among the loans of contemporary paintings
the Picasso speaks loudest. It was not painted
in any one of his periods of chromatic economy.
A bright blue scarf frames the strongly mod-
elled face, touching the warm red shawl about
the shoulders. A green jacket with white
sleeves and deep violet skirt against a maroon
background form the other color masses, with
brown and black superimposed in the string of
beads and occasional outlines. Though vivid,
this “Woman With Blue Turban” is not a
warm picture. It is lent to the exhibition by
Wright Ludington of Santa Barbara.

In the loans of modern American painting,
Whistler’s “Annie Haden™ is so exquisitely
rendered that the artistry ' is forgotten in our
contémplation of the sensitive spirit of the
child. It has obviously been painted with as
much tenderness and understanding as the por-
trait of his mother. The loan is from Willitts
Hole of Los Angeles. George Bellows' “Picnic”
from the Adolph Lewisohn Collection main-
tains its: place in the interest of beholders.
Important living Americans are represented in
the following loans: Leon Kroll, “Pear Tree
E:_\ Blossom™; Reginald Marsh, “Jack Curley’s
Dance Marathon”; Charles Sheeler, “The Cac-
Eugene Speicher, “Peonies in a Glass

Vase,” lent by Mr. William Crocker, of San
Francisco; Luigi Lucioni, “Close Colors,” lent
by Mrs. Henry A. Everetr.
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SOME COMMENT
By PEYTON BOSWELL

from page 4]
“Schioulp”, Bulliet!

It is not good for a man's heart to be
broken. But that is exactly what C. ].
Bulliet, art critic of the Chicago “Daily
News" has done to the blood pump of this
writer.

We called him down—awfully hard—
about those dignified farm hands of Grant
Wood's whom Mr. Bulliet implied would
eat their peas with a knife. We described
the gamut of delectable eatables, whose
quality was spread for judgment before
the farm hand. And Bulliet says:

“Boswell forgets the goblets of home
churned buttermilk, with which the
threshing hand washes down everything
else guite audibly."

Darn you, Bulliet!
word.

Audibly,—"schwulp!"” Bulliet, we're

brothers!—and here’s to you, in butter-
milk!

[Continued

You have the last
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Give Us Joy!

Guy Higgins has “a boue to pick”
exponents of the “Depression School of
American Art" Keferrving to the advance
iven Grant Wood's forthcoming bool

with

notice g
on contemporary Amterican  painting, My,
Wiggins laments the fact that the “chasen
artists” are almaost invariably those who con
centrate on the more doleful ‘aspects of the
American Mr. Wiggins:

In your issue of _|ul:|' Ist T note that Grant
Wood will have
day Doran

[ note

Seene,

a book published by Double-

o Mr. Wood says that the small
towns of Ohio, the slums of New York, the
foot-hills of Missouri, will be featured by a
group of artists who ica.
Now, as a matter o

are expressing Ar
ict, this is a very

nall

i America, and it is 1o
my mind deplorable that a book should be
published depicting America ir Why
must chosen artists almost invariably be those
who depict Ohio towns, wherein one never
wants to tarry! Why must the slums of
New York and the wasted reaches of K:
always be played up as bei
the result of the du=
doesn't some publisher commission an
of vision (other than that of the sordid)
s, and as it ]10;‘('.\
les of men whose
r and more hopeful. Let us

and cri wartion: of

this wise.

ng

Give us some examp

to be?l
vision is wic
have the resorts of Hollywood, the Bay of
San Francisco, the Rockies, Michigan Avenue,
Park Avenue, Central Park, the Bridges of

East River, the night clubs of New York
and the green mountains of Vermont.

Give *“the American Scene” a New Deal,
and be done with the dumps of the doleful

de

Two Civil Service Jobs

The United States Civil Service Commission
announces open competition examinations for
two posts—commercial illustrator, $1,800 a
year, and assistant commercial illustrator,
$1,620. Applicants must have the equivalent
of ‘a 4-year high school course, at least one
year's experience as a commercial illustrator,
or a specialized course in draughting, or a
complete year in an architectural or art course
in a college or university of recognized stand-
ing. Completion of courses in recognized art
schools may be substituted for the experience
reguirement.

Application forms may be obtained from the
Secretary, Board of United States Civil Service
Examiners, or at any first class post office, or
from the Civil Service Commission at Wash-
They must be filed not later than

ington,

July 15.

LES . e
Fomentation
A real estate man and an artist friend re-
cently found themselves in Flatow’s Auction
Rooms on University Place, New York. Be-
fore they knew what was happening they had
bought an odd lot of 368 paintings for $367.
“You think they were stuck,” asks Archer
Winston; who tells the story in the New York
Poast. ot at all. They sold 45 of the
frames for $10 apiece, getting their money
b
tater began giving away the paintings out of
office to foment enthusiasm among his
1 This worked so well that he had enly
a hundred of the original collection left a
few days ago, and he's thinking of selling the
rest and trying to give away real estate”

-k and some more besides, and the real es-

Pruna, Modern Spaniard, Honored at Fair

“Blanche,”
by
FPedro Pruna,
Contemporary

Spanish,

In Permanent
Collection of
Fine Arts
(;G”f'i’_\'
of San Diego.

Baron Discovers Cohn

Max Arthur Cohn held his
hibition from June 1 to 15 at the A. C. A
Galleries, 52 West Eighth St., New York,
where, according to the World-Telegram, “Mr.
Baron, who runs the gallery, would seem to
have a positive genius for discovering young
talent.” Cohn is termed “a gifted, imagina-
tive, able l‘{l]ﬂl!’.‘l" at the moment more im-

first solo® ex-

portant for what he promises to be than what
he already i1s.”

Paintings of New York life and Connecticut
scenes are presented in both oil and water
color with equal facility, the Herald Tribune
says, for “Mr. Cohn a
works with deft sureness in his appro:
good regard for color, composition and draw-
i While the [‘-:litlli;)gs are flavored with
sympathy for the worker, the Sun believes that

eves clarity in these

and

“above all, he is not infected with the propa-
gandist itch.”
*[EDITORIAL NOTE—It's wonderful to get

away from the hackneyed term, “one man show'].

“Salty”’

Henry C. Pitz has j:is}tr completed a mural
for the Franklin Institute, Philadelphia, de-
picting the formation of salt in prehistoric
times through the evaporation of inland seas,
and the myriad products derived from salt.
It is an imaginary composition. Dincsaurs
and other creatures of the early ages are shown
against a background of strange vegetation.
From the evaporating lake rises a decorative
tree whose branches and foliage trace the uses
products of every life that come
from salt. This complex theme is woven to-
gether into a rhythmic design aided by spark-
ling color.

This mural, which was done with the co-
operation of the Pennsylvania Salt Company,
is the first of a to encircle Chemistry
Hall at the Ins The sponsoring of a
decoration in the public building by a cor-
poration marks a new step in artistic altruism.
ith, 1 irge of the Chemistry Divi-

ier corporations to join in
the plan a success.

and

;L'

JOHN LEVY GALLERIES, in.

PAINTINGS

ONE EAST 57th STREET, NEW YORK
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San Francisco Show Stirs Query, “Is There an American School?”

“Self FPortrait,” by James A. McN. Whistler. Lent “Self Portrait,”
by the Detroit Institute of Arts. Mr. and

To trace comprehensively

development

with the whole

lll. .'\[]](':'i(_'.'li': f.‘.'lill]l'[il_' d'l”ill'.' 1}'.\' past

Pacific Coast critics. Work
< hearted .'-\.u;u-r;ilfrnri of i!n!'<.|‘.:m1 American
hundred years was the task which Dr. Walte museums, private coll

1l . artists and deal
Heil set for himself in organizing the great
retrospective exhibition which is drawing thou-
sands to the H. M. DeYoung Memorial Mu
seum and the California Palace of the Legion
of Honor in San Francisco. That Dr. Heil
who irector of the two museu

s SUcCCCCcucd

July 7.
magnificently is indicated by a consensus of from t

Years Ago,

A'YOR\\-':\Y BECAME THE
CHOSEN LAND FOR THE
AMERICAN ARTIST,

WiLLiam H. SINGER, JR.

His interpretation of the

wonders of this marvelous

country are shown at the

“FANTASTIC NORTH'

Frans Buffa and Somns Gallery

58 WEST 571TH STREET, NEW YORK

by William M. Chase. Lent by
Mrs. Charles F. Williams.

ent day are represented by carefully selected
s—the eighteenth and nineteenth cen-
y ists being displayed at the DeYoung
Memorial Museum the twentieth

at the Palace. But underneath the varied and

and those of

1guing surface of this great exhibition lurks
still unanswerable question whether there
is truly

can painting or whether there
are only tings, good and bad, done by
.'\|||(:r|L'

in America. Dr. Heil, writing in
the foreword to the catalogue (one of the finest

ever to be issued in the Unit

States, con-

ates an

ing 112 beautiful reproducti

vanance 1o maost f.‘:‘

development of
produced painting which is
f pai z dif-
and a
and air,
it drew
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Cleveland’s Slice of the Art ofAmerica Provides Interesting Show

Wehle Succeeds Burroughs
Harry Brandeis W en . af ted

bec

Mets
Bry

Mr

BRUMMER GALLERY

55 East Fifty-seventh St.

New York
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John Petrina Dies

John Petrina, artist, author and
ber of Pratu tute, died in Evanston,
: 15, from a fractured sl

faculty mem-

Wy-

while on
vacation.

1t nnlt'm]c accident
for a summer
who 1is

Mrs.

prominent

als 3
d4l50 4

artist, was with him at the time, as was
son,

Diirir four years of association with
Pratr Institute, Petrina lived up to the school’s
doctrine of “doing as well as tea and

me known as one of the nation’s leading
illustrators. Last January he held an exhibi-
tion of 120 illustrations from his book, “Pro-

cesses of Reproduction,” which has wide popu-

larity as a guide book to artists who desire
to have t|.u1 work appear in print.

Petri works have been exhibited in
ance at the Salon des Artistes Francais and
at the Salon National des Beaux Arts, and
in the United States at the National Academy,
the Architectural League, the Print Club of
Philadelphia and the Art Institute of Chicago.
His painting, “Chapelle Sur le Pont, Avignon,”
was purchased by the French Ministry of Fine
Arts national collection.

for its

Baron de Bles Is Dead

Baron Arthur de Bles, writer and lecturer
on art, died on June 19 at Los Angeles. Among
his best known works is a volume entitled “How
to Distinguish: the Saints in Art.” He was
the grandson David Bles, court painter of
Holland.

Barn in Manchester, England, Baron de B]ea
was decoratad by the French, B:lglan, It
and Roumanian governments for d1stln-:u1shcd
service in the world war. He was major of
the Rowval Welsh Fusiliers and served as DBrit-
ish: administrator at Cologne in the post-war
oceupation of the British. Baron de Bles once
was editor of Ilc Cornoebia Hlustree of Paris
Coming to s country he continued his
writing,

450 Artlsts—and Cash

New  Yor
Qutdoor Art I,\h in n ended in a bnom I
ket with $1.870 realized on the last day. Ac-
cor to Vernon C. Porter, chairman of the
Artists’ Ald Committee, the total for the show
was \fa 10\ among the 450
CUus .\l“
xhibitor;
of impastos. An-

als was
by hi
he sold abo 1
other satisfied artist was ]rlnk Schneider,
of whose Clipper Ship paintings was boug
by Mrs: Albert Barker of Little Falls, N. J.

The: “whil stg did well, but
the 120 mural which Orencio
Miras the Provincetown Play-
house and £50,000 wasn't

-vou-wait" ar
square-foot
hung outside
priced  at

bought.

“Three Trees”, $5,000

Old engravings sold at C. G. Boemner’s at
Leipsig, Germany, brought astonishingly high
prices.

Rembrandt’s “Landscape with Three Trees”
12,000 reichmarks ($5,000): “Christ Pre-
sented to the People” 11,500 RM; “The In-
credulity of St. Thomas” 3,000 RM: “Six’s
Bridge” 2400 RM; and his “Landscape with
an Obelisk™ 2,000 RM, were the highest
bids. Among the Diirer prints the most cov-
eted were: “The Passion of Our Lord” 6.000
RM; “Melancholia” 3,800 RM; “The Prodigal
Son” 3,600 RM, and “St. Jerome in His
Study™

Auction Total

.'\”i.'ti”:'. F-.'I:L'F at .\'II[L".:.\'n'l'I'n '\]| .\:"\'."L-qu'
tien-Anderson G: totaled $2,814,172 dur-
ing the 1934-5 season, realized from 68 sales
at 144 sessions. Analyzing the grand total,
t]ll: L'.'i”{' announce t P .:i[i'l'lL"" ]‘[“l L

#465,617; property
scripts, and autograph material),
$117,667; furniture, tapestries, rugs.
~1]V0' sculpture, porcelains and other art ob-
. $1,392,060.50. ‘l'r}'\ price for the sea-
was brought by 22 then unpublished let-
s by Elizabeth Robert Browning,
$40,000.

During the 1933-34 season,

literary (books, manu-
$838.827

pr"ut\'

and

69 sales at 135

sessions realized $3,442434, or $628.262 more
than this year,—something which economists
may interpret as they will. Literary property
showed a gain of 30 per cent over the cor-

responding figure of I'Ize last season and is the
highest total realized since the merger of the
Anderson Galleries and the American Art As-
sociation in 1929,

High lights this season, from Oct. 10 to May
28, were the dispersal of the contents of Ophir
Hall, residence of the late Mrs. Whitelaw Reid
at Purchase;, N. Y.; the distinguished collec-
tion of the late Eli B. Springs; and the estates
of the late Judge Elbert H. Gary and Emma
T. Gary.

‘The highest

total one col-

attained by any
lection during the season was $295.807.50
realized by the art and other property of the
Eli B. Springs, of New York and Char-

lotte, N. C.
rette des Gres”
The top
was $20,000,
cany,

Among the paintings, “La Char-
by Corot ]‘ru.[..hl $11,000.

ol t

ce for a painting

4 sum separately ;|L1.unnl by two
it of i

one a portr: Liston™ by

(J,r\

collection, and

12 I;

rmed by r.]lt:

alier dans

the sale

include %6200

:"-Jr prints
i London.”

Cries of

“Brotherhood"

Brotherhood™

i'\".'r“:!l
a poster and
sponsored by the
of Roerich Muse New York,
just been announced as follows:
prize, $75, Viclet H. M
Regina Kurie. Poster designs.
Peter Kerr; second, $15, William Rnb:

Judges in the contest were Hildreth \Mcrc
Adolph Treidler Louis L. Horch. The
Roerich Museum contemplates making the
contest an annual affair “to foster among the
students and youth the ideals of tolerance,
human fraternity, will
ing among peoples and

e o

was the the
students
Center

contest for art

International

mural

\Illl’.l]

and

good and understand-

natons,

Queer Indeed

Meodernistic art is no queerer than the things
that sometimes happen to it in the
customs Inspectors.
visiting in
drawn by
take

hands of
Recently a Spanish lady,
France, had her portrait
When she attempted 1o
it into Spain, the customs

while
Picasso.

inspectors,

after looking it over, had the Iad\ taken into
t'lls'-r.ld_\' in the belief t Irawing was a
thi isguised but accurate plan of certain
military defenses at Mad :‘—fm:r'uj Cravens

i the San Francisca, “Ne

———— e

> umu T nJ_._théJL-qu

“l have tried others, but prefer Devoe Artists’ il Colors, and have
used them for the past forty years. 1 have found them uniform at

all times, and they are very smooth-working.”

The American Artist, John E. Froehlich,
is p:uured standing beside one of hl.'.i
recent paintings, which was unveiled this
spring at the State Museum at Harris-
burg, Pa. This canvas depicts the pres-
entation of the last draft of the Consti-
tution of the United States of America

—JOHN E. FROEHLICH

in Independence Hall, Philadelphia.
Many leading artists rely on Devoe
Artists’ Colors, because they have always
found them uniform — brilliant and true
in tone. Try them and see how they help
your work! Devoe & Raynolds Co., Inc.,
1 West 47th Street, New York City.

g.;r DEVOE &rTiSTS' MATERIALS

Devoe also makes a complete line of artists’ oil color brushes
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Among the Print Makers

Minneapolis Gets “Maximilian” by Lucas

“Emperor Maximilian.” Engraved Portrait by Lucas Van Leyden.

Emperor Maximilian, “the last of the
knights,” is the subject of a master engraving
by Lucas van Leyden which the Minneapolis
f Arts has recently added to its
print collection. John Taylor Arms
“Handbook of Print Makers and Print
ing,”" calls Lucas one of the
The portrait of Maximilan is from

Institute

his
Mak-

greatest

CNETavers.

$3.00

If you want to subscribe to

THE ART DIGEST
whose price is $3.00 per year,
fill in this blank and mail it to the

magazine at

116 East 59th Street, New York
Name . iiieimiens T TGO ST Sanere
Street & MNO. .avisees T PR T T

City & State

$3.00

the artist’s best period, being dated 1520.
Diirer visited Lucas in Antwerp. They ex-
changed prints and Diirer made a portrait of
his colleague which is now in the British Mu-
seum, was influenced by this contact
and after Diirer’s death he became the most
yortant engraver of his time. To Mr. Arms
icuous for his power of com-
st emotion, and

I;lll.'il?*

has been termed

ics,” being more ab-

mediaeval splendor of

cious of im-

ical ‘me: sirable
Most o

mo

al and po
me was
ited by pri-

or persor jealousy.

writing

brougnt
His dis

A Notable Print Show
»d prints as well

A

summecer.

\Z '.l'!'i\ in

masters

Morgan Sale

Christie’s in London was the scene of lively
bidding on the J. P. Morgan collection of his-
toric miniatures, _|lmt" 24-27. The total
340,651, wi little more than
third of w

was

was a one-

AL i L'i.‘“\'('[l']!' l‘flit!.
“An air of almost cathedral calm ]‘1‘r\'ndcd
Herald Tribune re-
none of the clamor so
rooms where articles
The sale attracted
world-wide attention, for the collection included
:cimens of the best work in miniatures from
he 16th to the 19th centuries.
Of greatest popular interest, perhaps, was
the “Armada jewel.” presented by Queen Eliza-
beth to Sir Thomas Heneage in gratitude for
the country’s deliverance from the Spanish
Armada. It was purchased for $14,000 by the
National Art Collection Fund, and will be
placed on wview at the Victoria and Albert
Museum in London. Both the cover and the
interior contain portraits of the Queen.
Holbein’s famous Pemberton portrait, which
Lord Duveen sold to J. P. Morgan 31 years
ago for $14,264, was acquired by him at Chris-
tie's for $30,306. Painted on the back of a
playing card, it represents a young woman of
the time of Henry VIII. Lord Duveen re-
]iuquf:\'nt-\f pos on of it to the nation, An-
other Holbein, a portrait of Sir Thomas More,
was acquired by Sir Felix Cassel for $4.410.
Other high prices included: “Portrait of a
Lady” by Hoskins for $3,216, “Portrait of a
Nobleman™ by Isaac Oliver for $3.215, “Prince
of Wales" by Oliver for $2.387. “Portrait of
a Gentleman™ by Hoskins for $2,127 and
“Nobleman” by Oliver for $1.452.

the auction rooem,” the
ported.  “There
often heard in
of less value are offere

was

auction

Caro in Pasadena

Grace Nicholson, owner of the Grace Nichol-
son Galleries in Pasadena, Cal., announces the
engagement of Charles B. Caro, formerly with
Parish-Watson Company of New York, as her
general manager. Mr. Caro, who 15 an au-
thority in the realm of art and is regarded as
an expert on jewelry, has been instrumental
in forming many great collections in the United
States, both private and public.

Precious antiques from China, Java, Tibet,
Korea and the South Sea Islands are included
in Miss Nicholson's collection, famed through-
out the world among connoisseurs of Oriental
art. It is not her gal-
leries are known as “Grace Nicholson’s Treasure
House of Oriental Art”

without reason i

IN NEW YORK

If the New York residence you are
looking for should be quiet, con-
venient and comfortable, we rec-

ommend the LE MARQUIS.
This charming hotel has long been
a favorite with people who require
excellent accommodations at mod-
erate rates,
Single — $10 weekly up
Double — $12 weekly up
Suites — $25 weekly up

HOTEL

LE MARQUIS

12 East 31st Street, New York City
I A Knott Hotel

—_—
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Great Calendar of U. S. and Canadian Exhibitions _I

BIRMINGHAM, ALA.

Birmingham Public Library Art Gallery—To
Sept. 1: Southern States Art League trav-
eling exhibit.

MONTGOMERY, ALA.

Montgomery Museum of Fine Arts—July:
Dixie art colony of Ala.

CARMEL, CAL.

Art Association—July: Oils,

LAGUNA BEACH, CALIF.

Laguna Beach Art Association—July: Work
by members; oils by Thomas Hunt, water
colors by Elgie Lower Pomeroy, work by
Karl Yens.

LOS ANGELES, CAL.

Foundation of Western Art—July: Second
annual exhibition of Western desert and
Indian paintings. Los Angeles Museum of
Art—July: Paintings and sculpture from
Josef von Sternberg's collection. To July
14: Paintings by Martin Kosleck. To July
15: Water colors and drawings by Ben
Messick ; block prints by Victor von Pri-
bosic. Stendahl Art Galleries—July: 25
Furopean Master paintings from the 15th
to 19th century lent by Wildenstein & Co.
Stanley Rose Gallery—July: Prints by
19th and 20th century French moderns.

OAKLAND, CAL.

Oakland Art Gallery—July: Paintings by the
Sketch Club; paintings of Mexican sub-
jects by Glace Spaulding John.

PALOS VERDES ESTATES, CAL.

Palos Verdes Community Arts Association—

Carmel

To July 5: Paintings by artists of the
South Bay.
SACRAMENTO, CAL.

California State Library—July: Lithographs
of Boulder Dam by William Woolett. E. B.
Crocker Art Gallery—Summer: Permanent
collection.

SAN DIEGO, CAL.

Gallery of Fine Arts—To Nov. 11: California

Pacific International Art Exhibit.
SANTA BARBARA, CAL.

Faulkner Memorial Art Gallery—July:
Marine paintings by William Ritschel and
Armin Hansen. Photographic portraits by
Harry Eichheim.

SAN FRANCISCO, CAL.

Gelber-Lilienthal Gallery—July 1-15: Pastels
and water colors by A. L. Lindstrom. July
15-30: Sporting prints. California Palace
of the Legion of Honor—To July 7: Loan
exhibition of American painting of 20th
century; Loan exhibition of Dutch and
Flemish landscapes of the 17th century.
July: Work by Californians. San Fran-
cisco Musenm of Art—To July 21: Rock-

well Kent; drawings by Old and Modern
Masters; group show by San Francisco
artists. To August 13: Sculpture by

Bufano. To August 30: Modern French
painting ; early Chinese art. M. H. De
Young Memorial Museum—To July 7:
Loan exhibition of American painting of
18th and 19th centuries.
STANFORD UNIVERSITY, CAL.
Thomas Welton Stanford Art Gallery—To
July 8: Oils by Jean Mannheim; oils by
Edgar Payne. July 15-August 2: Loan
exhibition of masterpieces.
DENVER, COL.
Denver Art Museum—July:
show.

Local artists
OLD LYME, CONN.

Lyme Art Association—To Sept. 1: 34th an-

nual exhibition of oils and sculpture,
HARTFORD, CONN.

Wadsworth Atheneum—Summer: DMassine
collection ; Connecticut tercentenary furni-
ture exhibition; Connecticut prints exhi-
bition.

WASHINGTON, D. C.

Arts Club—Summer: Members annual exhi-
bition. Corcoran Gallery of Art—Summer:
Small bronzes by Americans; miniatures
by Americans. Public
American portraits lent by National Art
Gallery. U. 8. National Museum—July:
Prints by Washington Leica Club.

CHICAGO, ILL.

Art Institute—To July 14: Student exhibi-
tion. July: Original drawings by Masters,
Mexican prints. Chicage Galleries Asso-
ciation—July: Landscapes by Rudolph F.
Ingerle; bird paintings by Julius Moessel.
Tudor Galleries of the Chicage Woman's
Club—To Sept. 20: Paintings and sculp-
ture by senior students at The Art Insti-
tute,

HAGERSTOWN, MD.
Washington County Museum of Art—To Oect.
1: Singer collection.
O0GUNQUIT, ME.
Ogunquit Art Association—July 1: Work by
members of the Ogunguit Art Association.
PORTLAND, ME.
Sweat Memorial Gallery—To Sept. 1:
temporary American paintings,

Con-

ANDOVER, MASS,

Addison Gallery of American Art—July 10-
Sept. 3: Portraits and furniture in Essex
County.

BOSTON, MASS.

Museum of Fine Arts—To Sept. 1: Arts of
the Theatre in Java; TItalian engravings
of the 15th century; Old Master drawings;
contemporary English prints; etchings by
Jacques Callot. Dell & Richards—Sum-
mer: American paintings, fine prints.

FITCHBURG, MASS.

Fitchburg Art Center—July 1-15: Boston Art
Club traveling exhibition. July 16-30:
Paintings from the 14th Corcoran Biennial.

GLOUCESTER, MASS,
Gloucester Society of Artists, Inc.—3Summer:
Work by members, North Shore Art Asso-
ciation—Summer: Work by members.

NORTHAMPTON, MASS.
Smith College Mupseum of Art—Summer:
Permanent collection.

PITTSFIELD, MASS,

Berkshire Museum—To July §: Early Italian
paintings in the collection of Frank C.
Smith, Jr.

SPRINGFIELD, MASS.

Springfield Museum of Fine Arts—To Sept.
15: Contemporary Mexican paintings.

WELLESLEY, MASS.

Farnsworth Museum—Summer: Student ex-
hibition.

MINNEAFPOLIS, MINN.

Minneapolis Institute of Arts—Summer:
Persian potteries; paintings from Minne-
apolis eollections; 18th century English
porcelains ; fine prints; Persian and Indian
shawls.

ST. LOUIS, MO.

City Art Museum—To July 15:
water color exhibition.

FITZWILLIAM, N. H.

Rodman Gallery—Summer: American paint-

ings,

International

MANCHESTER, N. H.
Currier Gallery of Art—July 7-31: Work by
members of the Merrimack Valley Art As-
sociation; paintings by New Hampshire

artists.
NEWARK, N. J.

Newark Museum—Summer: Tibet, customs,
art and religion; modern American paint-
ings and sculpture; European decorative
arts,

TRENTON, N. J.

New Jersey State Museum—To Sept. 1:

Paintings by Chicago artists.
SANTA FE, N. M.
Santa Fe Art Museum—July: Paintings by

Sheldon Parsons. July 16-August 16:
Theatre arts exhibit from Museum of
Modern Art.

ELMIEA, N.
Arnot Art Gallery—To July 15 Third exhi-
bition of work by Elmira artists.
BROOKLYN, N. Y,
Brooklyn Museum—To Sept, 15:
by seven Hungarian painters;
sculpture.

Paintings
modern

NEW YORK, N. Y.
Metropolitan Museum of Art (Fifth Ave. at
82nd)—Summer: Oriental rugs and tex-
tiles; prints by Hogarth; Egyptian acces-
sions. American Woman’s Association (353
West 57th)—Summer: Oils and water col-
ors by members. Argent Galleries (42
West 57th)—Summer: Work by members
of the National Association of Women
Painters and Sculptors. Bronx Park-New
York Botanical Gardens Museum—To Sept.
1: Work by members of the Bronx artists
Guild. Leonard Clayton Gallery, Inec. (108
Bast 5T7th)—Summer: Oils and water col-
ors by American artists. Contemporary
Arts (41 West 54th)—July: Group exhibi-
tion. Decorators Club (745 Fifth Ave. )—
To July 26: Photographs and renderings
of interiors by members. Dikran Kelekian
(598 Madison Ave.)—Permanent exhibition
of works of art. Durand-Ruel Galleries
(12 East 57th)—Summer: French paint-
ings of the 19th and 20th centuries. Ferar-
gil Galleries (63 Hast 57th)—Summer:
Qils, water colors and prints by leading
Americans. French & Co. (210 East 57th)
—Permanent exhibition of antique works
of art., Gallery of American Indian Art
(850 Lexington Ave.)—Summer: Native
arts. Gerard (48 Hast 48th)—July: Exhi-
bition by the New York Society of Crafts-
men. Marie Harriman (61-63 East 57th)
—Summer: Group show by Americans.
Jacob Hirsch (30 West 54th)—Permanent
exhibition of antiquities. Xennedy & Co.
(785 Fifth Ave.)—To Sept. 15: Barly
American landscapes and genre. Frederick
Keppel & Co. (16 East 57th)—Summer:

Miscellaneous prints. Kleemann Galleries
(38 East 57th)—Summer: Oils, water col-
ors and prints by Americans. La BSalle

Gallery (3105 Broadway)—To August 15:
Paintings by Anton Refregier and group.
Macbheth Gallery (11 East i7th)—Summer:
0Oils, water colors and prints. Guy E. Mayer
(578 Madison Ave.)—Summer: Antique
jades and porcelains; modern Master etch-
ings. Metropolitany Galleries (730 Fifth
Ave.)-—Paintings by 0Old and Modern Mas-
ters. Milch Galleries (108 West 5Tth)—
Summer: Selected paintings by Americans.
Museum of the City of New York (Fifth
Ave. at 103rd)—Summer: “New York in
Fiction.” Museum of Modern Art (11
West 53rd)—Summer: Paintings, sculp-
tures and prints. National Arts Club (119
East 19th)—Summer: Permanent collec-
tion. OId Print Shop (150 Lexington Ave.)
—Summer: Old prints of American sum-
mer resorts. Pen & Brush Club (16 East
10th)—Sumimer: Oil paintings by mem-
bers. TPynson Printers (229 West 4ird)—
Summer: Originals used in The Colophon,
Reinhardt Galleries (730 Fifth Ave.)—
Summer: Old Masters and modern French
and American paintings. Salmagundi Club
(47 Fifth Ave.)—Summer: Annual exhi-
bition by members. Schultheis Galleries
(142 Fulton St.)—Permanent exhibition of
works by American and foreign artists,
E. & A. Silberman Galleries (32 East
5T7th)—Summer: Old Masters. Sixtieth
Street Gallery (138 East 60th)—Summer:
Modern paintings and prints. Weyhe Gal-
leries (794 Lexington Ave.)—Summer:
Modern prints. Wildenstein & Co. (19 East
60th)—Summer: 0ld Masters. Howard
Young Galleries (677 Fifth Ave.)—Master-
pieces of the 17th and 18th centuries,
CINCINNATI, O.

Cincinnati : 10th an-
nual exhibition of the Ohio Water Color
Society, To Sept. 1: Paintings from the
collection of Mary Hanna; contemporary
French and English paintings; etchings
and drypoints by Frank Duveneck: prints
of the 15th, 16th, and 17th centuries lent
by Edwin A. Seasongood.

CLEVELAND, O.

Cleveland Museum of Art—To July 7: Con-
temporary American oils. July 10-Sept,
1: Prints by Cleveland artists; paintings
from the permanent collection.

DAYTON, O.

Dayton Art Institute—July: Paintings by
Randall Davey; water colors by Maurice
Vlaminck; contemporary sculpture and
sculptor's drawings,; paintings by Ernest
Blumenschein; paintings by Walt Kuhn.

CHESTER SPRINGS, PA,

Bummer School of the Pennsylvania Academy
—To July 13: Landscapes by Pennsylvania,
artists,

PITTSBURGH, PA,
Carnegie Institute—July: Work by Pitts-
burgh artists.

PROVIDENCE, R. L

Musenum of the Rhode Island School of De-
sign—To Sept. 15: Paintings from the col-
lection of Mr. and Mrs. John W. Garrett ;
selections from the bequest of Mrs. Fred-
erick Allien,

MEMPHIS, TENN.

Brooks Memorial Art Gallery—July: Paint-

ings by William P. Silva.
DALLAS, TEX.

Dallas Museum of Fine Arts—To Sept. 10:

Work by Dallas artists,
FORT WORTH, TEX.

Fort Worth Museum of Art—To July 26:

Photographs by Fort Worth Camera Club,
HOUSTON, TEX.

Museum of Fine Arts—To Oct. 1:

ductions of Old Master drawings.
SAN ANTONIO, TEX,

Witte Memorial Musenm—July: work of mu-
seum art classes.

SEATTLE, WASH.

Seattle Art Museum—To July 6: Progressive
Painters of Southern California; prints by
Charles Heaney; ‘“lowa Speaks,”" (A. F.
Ay, July 11-Sept. 30: Group show of
Seattle artists; works from 1Tth to 20th
century.

Repro-

MADISON, WIS,

Wisconsin Union—To July 7: Wisconsin
Painters & Sculptors rotary exhibition.
MILWAUKEE, WIS.

Layton Art Gallery—Summer: Student exhi-

bition.
OSHEOSH, WIS,
Oshkosh Public Museum—To Sept. 1: Paint-
ings by Jessie K. Chase; paintings by
H. J BStoltenberg.
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Museum Buys Magnificent Chinese Crowns

Crown of a Dowager, Chinese, :

Indicative of the magnificence of imperial
China are two crowns which the Metropolitan
Museum of Art has just purchased from the
Ralph M, Chait Galleries, for the oriental
Jewelry collection.

The larger crown is a mass of bird and
flower forms fashioned of gold and set with
uncut rubies mounted on a light iron frame
work in way that the ornaments
tremble with the slizhtest motion of the wearer.
Around the edy

h{]ClI )

are five phoenixes from whose
beaks depend tassels composed of two pearls
threaded with Above these are repre-
sentations of the imperial peony, the chrysan-
themum, the orchid, the plum—the flowers of
the four seasons. Birds fly among the delicate
je\\'ci-cvnn'rcd flowers; cranes for :illl'..'l‘.\-'il)' and
butterfles suggesting gayety, hovering over the
large pear! with emanati }L. Ln]d flames which
holds

gold.

e composition together,
Compaosed of between thirty
rate

nd forty s
elf exquisite, the

aornaments, each in it

work seems to be of the late Tlang (A. D.
618- r’[]h) or ("'r"\' Sung (960-1250) ‘,\'rimf.
| t, the Metropolitan’s curator of Far

Bulletin:

T('L‘]!HI(!Z-’IL‘ ]'!\l\'l_' no

art, writes in_ the
and delicacy of the
s S e

in the jewel work of any other country—
and there the finest kind of
lacework or embroidery. and doesn’t
believe one’s

variety
equal
it suggests here

One sees it

smaller

crown in which have been

dis

classic in
workman-

ed to form <
Of silver-gilt,

XFII Century.

Courtesy, Metropolitan Museum.

ship has a lacey appearance. While the jewels
which brighten the ornament are imitation
green and white jade and coral, the effect,
nevertheless, is perhaps richer than the more
ornate diadem of the earlier period.

Within a border of four-petalled flowers and
a delicate meander is a rich and orderly pat-
tern of vines and phoenixes balanced against a
vertical row of three rosettes. Cartouches bear-
ing poetic inscriptions appear on either side
amid motifs derived from the plum, the iris,
the bamboo and marine life. Two ornate hair-
pins which resemble modern pendant earrings
accompany the crown, which was doubtless the
property of a dowager.

Stylistic similarity allies the simpler head-
dress with the court life of the 17th century,
though further research may reveal an earlier
date for this extraordinary piece of craftsman-

ship.

O’'Connor Is Promoted
Homer Saint-Gaudens,
at Carnegie Institute, announces the r
tion of Edward Duff B lken as acting as
lirector ‘and curator of prints. The Fine
Committee in accepting Mr. Balken’s 1
tion named nim honorary curator of prin

tion for his long and

director of fine arts

a mark of appre
tinguished service. He bec:

1915 and acting a

me curator of
stant director

prints in
1922.

John @'Connor, Jr.,
manager of fine arts
has been named

who has been business
for the 1 2 L
director,

years,

assistant

Addresses Will Be Found in Advertlsements,

Buyers’ Guide to THE ART DIGEST’S Advertisers

Firms listed here will be glad to send announcements or catalogues to readers on request.

Classified
Advertisements

The rate for Classified Advertising is
10c per word, per insertion; minimum
charge $1.50, Terms: cash with order.
Each word, initial and whole number is
counted as one word. Copy must be type-
written or printed clearly. Address: THE
Art Dicest, 116 East 59th Street, New
YVork City.

POHL'S MURAIL PAINTINGS, Sketches
made for approval. Route 8, Box 143, San
Antonio, Texas.

ETCHER'S PRESS for sale, star handle, bed
plate 267 x 18" in perfect order with stand.

Cost originally $160. Would sell for $90,

Address Box 511, The Art Digest.

PRINTING of catalogues, brochures, an-

nouncements for galleries, artists, schools,
Craftsmanship work and prompt, personal
service at low cost, For a quotation on your
printing needs address: John Hopkins Press,
217 Center St., New York City, N. Y.

ARTISTBE MATERIALS. Orders filled
promptly anywhere. Joseph Mayer Com-
pany, b Union Square, New York City.

ARTISTS' RAW MATERIALS., Dry ocolors,
special olls, etec. Durex Art Company, 317
East 14, New York.

HEADQUARTERS, Genulne Dry Colors for
Artists use. Fezandie & Sperrle, 205 Fulton
Bt.,, New York.

DUCK CANVAS, excellently prepared. 46" x

6 yards, $5.00, Postage prepald. Sample
upon request. Payment with order. Artists’
supply price list sent free. New York Central
:;;upf:iy Company, 64 Third Avenue, New
rork.

PICTURE FRAMES in raw wood,

i’ wide, $1.95. Many patterns., Ask for
free samples. Frames sent anywhere.
Braxton Art Company, E. 58, New York.

307 x 407,

Artists' materials, Manu-
East 9th Street,

PH, ROSENTHAL.
facturer of Pastels. 47
New York, N. Y

LEFRANC COLORS, New York's popular
artists’ materials supply source fast be-
coming the nation Stencil Novelty Com-

pany, 67 Fifth z\\lf.nl.lr:, New York.
HILL TOP INN, Duchess County, Studio
suite for =sale. Mountain view, trees,

springs, electricity, phone. Mandeville Frost,
Y.

Rhinebeck, N.

“RUBENS" ARTISTS"

preme in quality.
nowned Artists. Sold by all
adv, page 25).

BRUSH —Su-

Universally used by re-
See

dealers,

ART GALLERIES

Argent Galleries
Franz Buffa ...

Boothbay
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Brummer Gallery Cape
Camilla Lucas Chicago
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Anthony Thieme Hans Hofmann School .. ¥ Lester Stevens ...
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Hlake Studios

Layton
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Cal. School of Arts & Crafts .
Cane School of Art ...
Sehool of Art

Academy of Fine
Cleveland School of Art
Colorado Springs Fine

Cercoran School of Art

] Paul Gill Classes ...
4 Eliot O0'Hara
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John Folinsbee Clas

International School of Art
28 Kansas City
School of Art
Naum M. Los School of Art .
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Miami Art Instittute
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Maoore Inst. of Art,
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Eric Pape School of
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Summer School Pratt Institute -
Schoal Winold Reiss School
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8 26 Rockport Summer Class .

Art Inst.. .. 28 Summer School at
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Science &
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St. Louis School of .Fms Arts
Saugatuck

8 Taos School of Art
7 Thurn School of Modern 5
Traphagen School of Fashion
Guy Wiggin's Art Colony
Wondbury School
Woodstock School o rint
Stanley Woodward School ...
9 Waorcester Art Museum School .
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M, Grumbacher .,
United Brush Manufactories .
ARTISTS MATERIALS
28 Columbia Cement Co.
Devoe & Raynolds ...
Ernst H. Friedrichs, Inc.
Fezandie & Sperrle .
M. Grumbacher
Hurlock Bros. Co. ,
Kok-I1-Noor Pencil Co.
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2 Permanent Pigments
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Artists Illustrating
Drawing Board

for
WATER COLOR
PEEN S CRSEINICTIE
AND INK DRAWINGS

Depth of surface—smooth and rough
tooth finish—easy . to strip—qguality
that will ‘stand intensive erasures.

Satisfactory thickness for standard quality.

Samples for Proof-testing on Reguest

HURLOCK BROS.

ART APPRECIATION AND COMPANY, Inc.
g 1 Office & Works:
THE HISTORY OF MODERN ART 313535 Luotow stecer Philadelphia
Send for catalogues
| 131 East 23rd Street, New York City
— _— —_——I
RUBENS’
TRADE MARKE—REG. U. 8 PAT. OFF.
“The Artists’ Brush Supreme

painting, portrays the
dynamic gpirit of the
late George Iuks at
waork, on the occasion
of the Golden Jubilee
of the Art Students
1925.

was

League in
Luks
painting the “Hmwoai-
ian  Dancer'
an  audience of

Fearge

before
00

DETrsons.

The “RUBENS" Brushes are preferred by all Art-
ists who appreciate quality, and durability, to obtain
superior results in painting their masterpieces.

The excellent quality of these brushes, which con-
tain the finest bristles, makes the brush responsive
to the Artists' touch.

“eorge Luks at Work" By A Z. Kruse

“Ever since I started painting I have used ‘RUBENS’
Brushes, and owing to their superior quality, I have
been able to produce remarkable results with them.”

A. Z. Kruse.

0 RUBENS™

“RUBENS" Brushes, Uni

rsally used by renowned Arnists.

Sold at all Artists’ Material Stores.

UNITED BRUSH MANUFACTORIES

116 & 118 WOOSTER STREET, NEW YORK

“
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A Review of the Field in Art Education

nnouncing=

A Seeciat Two-Year Course
For Younc Womes

Starmine Ocroeer lst 1w

FINE anp APPLIED ART |

Interior Architecture and Decoration,

History of Art, Costume Design and
Illustration, Graphic Advertising, Life
Class, Sculpture, Criticisms by dis-

tinguished artists,
The regular two-year course at Finch, |
for preparatory-school eraduates, will
continue. This consists of cultural
studies combined with a wvocational
major in Art, Dramatics, Music, Writ-
ing, Home Making, or Secretarial Work.

For catalog, address Executive Dean

DAY AND RESIDENT

FINCH

SCHODL

61 EAST 77th ST., NEW YORK -

HARRY LEITH-ROSS, A.N.A.
will direct the Landscape Class of

JOHN FOLINSBEE, N.A.
NEW HOPE

PENNSYLVANIA

July 1st to August 31st
For further information and prospectus

address: Harry Leith-Ross, P. 0. Box
133, Litchfield, Conn.,, until June 25.|
After June 25: New Hope, Pa. [

ANTHONY THIEME
SCHOOL of PAINTING

July and August

- Catalogue on Request

6 SOUTH ST., ROCKPORT, MASS.

‘BORIS ANISFELD
SUMMER SCHOOL OF ¢ART
CENTRAL CITY, COLORADO
For information worite
Miss Marocuka ANiSFELD

155 Carl Street Chicago, ITIl.

N B b L = ey e LY
STANLEY

WOODWARD

SUMMER PAINTING CLASS

Bass Rocks, Gloucester
July and August
PAINTING IN OILL & WATER COLOR
44 Hunt St., Newton, Mass.

Write for Clrcular

' Carmel’s “Picture of the Month™ for July

“Marine,” by Paul Dougherty.

juried and non-jury hangings of water colors,
oils, drawings, etchings and lithographs, and
the of sculpture displays. ‘The
association’s July exhibition. just opened, con-
ty of work of a remarkably
high quality, coming as it does largely from
the immediate work of the studios.. With the
large membership, space limitations in the main
gallery prevent representative exhibits of large
paintings; hence a custom has been established
whereby one e s hung in each
g called “The Picture of the
accompanying reproduction is
“picture of the month.”

painter and etcher, is
Fortune, vice-president;

peiation, located

The present Carmel Art Ass
at Carmel-By-The-Sea, California, is an out-
growth the
who began assembling there twenty-five years
ago, attr natural beauty
of the pl
active in the new organization,

of interesting group of panters presentation

']L\,:. |))' '.li(‘ .'l[H."\Z;'I'H:: 1:li||." a \\iL][.' var
Many of these pioneers are s
which now con-
owns and oper-

sists of 80 members and whict

ates its own exhibition galleries. Among the
regular exhibitors Joe Mora, William
Ritschel, John O'Shea, Armin Hansen, Ferdi-
nand Bergdorff, Paul Dougherty, Arthur Hill monthly
Gilbert, Henrietta Shore, Wil Watts, E.
Charlton Fortune, Cha Brad Hudson,
the Botkes, Austin James, Julie Stohr, Stanley
Wood, Paul Whitman, and Percy Gray.

ar 18

canvas
show
Th
the most
Armin
]-t'{-si\le:n'.'

b

ford

recent
Hansen,

sea

There iz a change o bition the first of Nora Gr I, secretary; Paul Whitman, treas-
each moath: The vye program includes  urer: and Nelly Montague, curator.
Cincinnati Changes have been much appreciated .and her absence
Harold Fairchild Pyke | 1 ointed from Cincinnati will be regrerted.” Mrs. Hard-
assistant in the I tment of g Chamberlain, formerly of the stafl of the
the Cincinnati Art the posi- laft Museum, has been appointed to succeed
| tion left vacant by ion of Mrs, r. Miss Consu Rodgers will fill Mrs.
Simon Tast Pyke will con- hamberlain’s position atr the Taft Museum.

Greenville’s Art Group
Greenville, 5. C., was
of a Fine Arts
second
17 to 60
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Unusual ‘Popular Choices” at Cincinnati Show
R

“Landscape with Fisherman,” by Doris Lee.
Cinctnnat®s 42nd Annual,

‘I‘]k‘ adult voters Sl':l'\'h'd i !‘:JI'!1'..i1 of an
individual unknown to them and the children
picked an idealized landscape during the bal-
loting for the most popular painting in the
42nd Annual Exhibition of American Art at
the Cincinnati Art Museum, which closed June
9. Between May 12 and June 3, a period of
three weeks, 2,156 ballots were cast, 1,472 by
adults and 684 by children. First choice of
the grown-ups was Anne Hunt’s “Portrait of
Lawrence Burt,” with Jean MecLane’s “Two
Boys” as The children  selected
Landscape with Fisherman,” with
no close competitor; Anne Hunt stood fifth,
Tabulation of the combined votes gave the
following results: first, “Landscape with Fish-
erman” by Doris Lee; second, “Portrait of
Lawrence Burt” by Anne Hunt; third, “Red
Buildings in Sunlight” by Luigi Lucioni: fourth,
“Two Boys™ by Jean McLane; fifth, a large
nude by Eugene Speicher; sixth, “Mrs. Scott’s
House” by Edward Hopper. None received
an overwhelming majority.

Tunner up.

Daris Lee’

The first choi

were unexpected. It
not anticipated that adults would choose a
portrait of a stranger, or that children would
pick a landscape of fine guality but not strik-
ing for size or subject matter, I

Was

ch ballot

Voted Most Popular Painting in

from which it
‘}L! to \]rd\\' {'{'T|-'li|| \Y‘.!!L‘{usitl:].‘;. ]”

space for ce MMIments,

f I]]l' L‘.‘L‘ Il.'H'.L cape []'ll.’ !'rm;-.rl;s rcy

:]lil[ ili!u][b are more L'I][lf{'l']](‘l.] \\"i'.ll 1'{.'.'['“."”1
of detail, while the children are more sensitive

to color, composition and the significance of

the artist's in!:'r;‘rr\"l:l[in:‘..

The Lee painting repres vivid colors—
natural but intensified in hue—a small figure
of a fisl

by leaping squirrels, with glimpses of peace-

man Ulill(:]' 11\\\'(']'[:}1_’ trees, (_‘T'I“\'('[]'\'l]

In color

and drawing the picture is typical of

ful pastures and cloudy sky beyond.
\\'f]rk
by Doris Lee, one of the younger members
of the Woodstock Colony. Born in Aledo,
Ilinois, in 1905, she studied with Arnold Blanch
and Ernest Lawson.

Anne Burr,
which received such acclaim from adult voters,
was lent by Mrs. J. D. Roller. A minority
of theose voting commented on the picture's
" its “composition” and the

Hunt's ]‘u1'1ralil of Lawrence

“sound painting,”

tonal relations of its color scheme of blues
:l”d ITTl}“'II."-, r!.ilt‘ ”l:'ljl\.'h_\' “[ 1]:[' voters rl.“”
111(‘ 1 ture to hl' all - ent “kL'[ Il'lld
praised its “lifelike” guality. Noteworthy also

fact that

generally appealing because it was *not sloppy.”

15 the technically' this picture was

Dr. Heil’s Shows
[Continued' from page 19]
as may survive a century

comedies

or so will probably

be regarded as

of manners, quaint

relics of a particular , as are the painting
C. Bingh: C. C. Ward and some o

IS Primitiv

“Cowboy’s Dream,” one of

tions that aeco
>, was both bitterly criticized an

Mr. I

pictures

because

L'-'i'r'||'|.'||'k.\ I\f E‘L'I‘"L’ an :'I_i_'ﬂ':lll?.{‘l.l ]\Ili.i Illr sensd-

tional publ

in Mr, Wessels wrote:

In contra “Knowl-
is freedom in painting as well as else-
i r instance, I submit tl 1 Car-
‘Cowboy’s Dre is one of 1 Most

dramatic, honest, o

| up-to-date Amer

paintings in the whole show.
the N h-Kuhn-Curry pi

€n l'l]ll('hl]llli‘

T~
itomizes quite

sirect scenes, 1n t

out and

as the

HANS HOFMANN
SUMMER SCHOOL

AT PROVINCETOWN
June 24 — September 14, 1935

Classes in drawing and painting. Stu-
dents may work from models, still-life,
landscape, or compose improvisationally.
AMERICANS will welcome the opportunity to study with
Hofmann in otry. For twenly years his Interna-
tionally in Munich has drasm students
It btas produced influential teach-
ear in conception, aesthetically sig-

A author of A Primer of Modern
Art’" and "'Exj fonism in Art'': t seems to me
that Hanz Hofmann has a better grasp than any other
artist-teacher on the problem of plastic organlzation,
which lie at the heart of modern painting. In so far
as training and personal contact ean make students
into painters, Hans Hofmarm offers more than anyone
I know and his school in New York should become a
ereative center unsurpassed In Furope and Amerfea.'

® Prospectus and further information obtain-

able from:

The Hans Hofmann School of Fine Arts
137 East 57th Street, New York City - Plaza 3-7439

BLAKE STUDIOS
School of Painting

LEO B, BLAKE

DIRECTOR

8 ACRES on the edge of
an Old New England Village
RICGHT in the BERKSHIRES
June 17 - Sept. 15
Write for Folder
BLAKE STUDIOS
BERKSHIRE - MASS.

SUMMER SGHOOL OF PAINTING

AT SAUGATUCK, MICHIGAN
affiliated with

SUMMER SCHOOL OF THE
ART INSTITUTE OF CHICAGO

June 2§ August 31, 1935
Classes in figure painting, landscape, still
life painting, lithography, pictorial design.
INSTRUCTORS: FREDERICK F. FURSMAN, Director.

FRANCIS CHAPIN m EDGAR A. RUPPRECHT
Address: Sec'y., Summer School of Painting
Saugatuck, Michigan

PAUL L. GILL

Summer Class in Creative Art
Harvery Cedars, N. J.
Auspices Philadelphia Y. W.C.A. Camp Whelen

August I7 te 31
Further information, rates, eic., write:

Y.W.C.A. 1222 Locust St,, Philadelphia, Pa.

JERRY FARNSWORTH, A.N.A.

Summer School of Painting
on Cape Cod

Landscape, Portrait, 8till Life, Oil and
Watercolor. Term: June 15 to Sept. 15.
Write for Circular. Address: Secretary,

Farnsworth Summer School, Truro, Mass.

d Mr

streamlined car.” |

Pratt Institute
School of Fine and Applied Arts

Brooklyn, New York
Pictorfal Illustration, Advertising Design, Fashion 11-
lustration, Intérfor Decoration, Industrial Design,
Architecture, Four year course in Teacher Training.
38 Btudios. 91 Instructors. 48th Year,
Catalogue on Kequest,
215 RYERSON STREET. JAMES C. BOUDREAU, Director
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KANSAS
CITY/U

Thomas Benton for painting. Other
accomplished instructors for sculp-
ture, illustration, interior design,
advertising and costume. Fall term
begins September 30. Catalogue.
4407 Warwick Boulevard,
Kansas City, Missouri

FLORENCE CANE

SCHOOL OF ART

Jean  Charlot: Fresco, nmural  eomposition,  palnthug
Florence Came:  Creative expression, ehildren, beginners,
Leacher tralning, “‘alertness credit”,  Emills Amers: Li-
thography, new calor processes, photograpby.  Albert Carman:
Lalsire time elasses, evening, Bundays. Clare Dieman: Seulpture.

Day and Evening Classes Catalogua
Sulte 24119, 1270 Sixth Ave., Rockefeller Cenler, N. Y. C.

Telephone: Clrele 7-4687

AN SIAS UL NN ST
GRAND CENTRALSCH®IZ/ART

Individual talent developed by sicoessful modern artists.
Drawing, Palnting, Sculpture, Illustration, Advertising,
Genoral Design, Costume Design, and Interlor Decoration,
Day and Buvening Classes - - - - Catalogue
Summer Classes in Landscape,
New York City, and Welifleet, Mass.
7021 Grand Central Torminal, New York City

AN N SR

RINGLIN GscHooL oF

FACULTY OF OUTSTANDING ARTISTS TEACHING ALL
PHASES OF ART

The school of the Ringling Muoseum. Outdoor elassey

all winter. Animal study at Ringling Cireus winter

Quarters,  Junlor College connected.  Musie Sehool.

Dormltorles.  Write for catalog.  Address: President,

sarasoTAFLORIDA

COLLEGE OF FINE ARTS

SYRACUSE UNIVERSITY

Four-vear courses in Pantixe, Intenor Dxc-
ORATION, DEsioN, ARCHITECTUN ILLUSTRATION

AXD CoMMERCIAL ArT, PUun. Scuoor Axr, Lead-
ing to the degree of Bachelor of Fing Arts.

Syracuse, N. Y.

Harorn L. ButLer, Dean

THE ART INSTITUTE of CHICAGO
- FINE AND INDUSTRIAL ART

Drawing, Painting, |llustration, Sculpture,
Industrial, Advertising, & Interior Design

= COURSES FOR TEACHERS -

Folders 111 each - Department o0 request

Address Dept. AA. Ths Art Institate of Chicago, Chicage, 111

ACADEMY ® OF ® ALLIED * ARTS
announces clapsses under

BORIS GRIGORIEFF

beginning ©October 15th
Momning, evenir

al week-end  classes,  separately
for stud ar 5 prod ml - artists
Reagister Now - Send for Catalogue B,

3485 West 86th St., N Y.C. SChuyler 4-1216

Cleveland
School of Art

Cleveland, Ohio
Four-year Courses in the
Fine and Applied Arts

Illugtrated Catalog A on Reguest
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| The St. Louts ScHooL
of FINE ARrTs
Washington University
Drawing, Painting, Mod-
Sculpture,
Design,
[llustration,
| oration, Design, Costume,
Book-binding,
Metal,
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Weaving,
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and China,
erspective,
Etching,
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Fall Term Begins
September 26,

1935

headed by th

fessional IJ_'.’M‘HI',

ican

manufact
lisher; but sceks 3
tion of all in cooperative effort that promises

win

Department

d from page 33]

Artists
making ¢

officers receiving

American Art and American

ifessionally
is unjustly har
100 unc

an unreasoning public prejuc

Interior

History

i

Room
University

MOORE
INSTITUTE OF
ART, SCIENCE
& INDUSTRY

e e B — e T
OF DESIGN FOR WOMEN 80th Year

Distinguished Faculty, Practical Courses
in all branches of Fine and Applied Art
Accredited Teacher Training Course
Bachelor of Fine Arts Degree
European and cther Prize Fellowships

Residence Houses for out-of-town
students

Broad & Master Sts.

Philadelphia

ial compensation for

I-l'-l-"-l\' -I' not r]!'l,

TRAPHAGEN SCHOOL OF FASHION
1680 Brondwny (near 02d St.) New York
Internationnlly Celebruted Graduntes
Intensive Elght Months' Winter Course
All phnses of Fashion Illustration and
Dosign Other classes in  Interior
Decoration, Stage and Textile Design,
Draping and Construction. School in-
corporated under Regents. Tenchers'
Alertness Credits, B of E,, given. Send
for Circular D, or Phone COL. 56-2077.

INVESTIOATE BEFORE REGISTERING ELSEWHERE

California School of Arts and Crafts

20th Summer Sesslon

dJane 24-Aug. 3, 1935
Btimulating classes lo the foe and
applied arts and erafts for stu-
deols seeking new ldess and view-
pointa. Beautiful eampus; delight-
ful elimate; distinguished faculty.
Write P, H. Meyer, Director,

for Summer Catalog D"

QOakland California

fellow

the highly speciz

YLAND
NSTITUTE

1B25 - BALTIMORE - 1935
Courses in Fine Arts, Teacher Training, Crafts,
Advertising and Costume Design, Interior Deco-
ration, Stage Craft, ete. Catalogs on request,

WORCESTER ART MUSEUM
SCHOOL
24 HIGHLAND ST., WORCESTER, MASS.
Three-year courses in Design, Drawing and
Painting. Modeling. Metal Work. Jewelry.
Pottery. Weaving. Day and Evening Classes,
Catalogue sent on reguest.
H. STUART MICHIE, Principal

SCHOOL OF THE BOSTON
MUSEUM OF FINE ARTS

DRAWING — PAINTING
BCULPTURE — METALWOREK
APPLIED DESIGN
Staf: A. Iacovieff, Director of Drawing &
Painting, F. Allen, Scuipture; W. Huchthausen,
Design; J. Sharrock, Jewelry & Metalwork.
235 Fenway, Boston, Massachusetts

SCULPTURE—DRAWING
U M M E H PAINTING—MEDALLIC ART

Now in Session

NAUM M. LOS
SCHOOL OF ART

MODELLING OF ANIMALS
Individual Instruction Day and Evenings
Catalog on request
%2 Eawst 60th Street, New York City

Tuition Free—Annual PBEmntrance Fee

tion. For information and Prospectus,
addreas

Corcoran School of Art
WASHINGTON, D. C.

$265.00—Day and Evening Classes in
Drawing, Painting, Sculpture, Composi-

MISS AGNES MAYO, Secretary




T™e DESIGN WORKSHOP

on board the ship Herbert in
I\arbor is a modc n creative prﬂct‘cc scnool

OL.L what we “believe mll cc
the art (Jucdt'on of the future.
to experience color and form and their re-
lationships and then apr.iy that experience

A

picture and sculpture to
way of working is .'adicrally dﬂ‘»rcnt from
1 ifes and posed models or leam-
It humanizes the mod-
ern movement by appi) ing it o 1E=e by
taking art out of the twpical

4 »sphere into the he
For amateur and pro-

ing a set formula.

of the workshop.

RALPH M. PEARSON
69 Bank Street New York City

After June lIst,

WINOLD REISS
ART SCHOOL

COURSES IN DRAWING PAINT-
ING, DECORATIVE DESIGNING,
MURAL PAINTING, SCULPTURE
108 WEST 16th STREET, NEW YORK

Summer School

GLACIER NATIONAL PARK

CHARLES WOODBURY

THE ART OF SEEING

uly 1 3,
ELIZABETH WARD PERKINS,
FPainting: July 16 to Aug. 16, Ogunquit, Me,

Work out-of-doors in oil and watercolor
Address Secretary, Woodbury School
. = = domnlea Plain, Mass.

New York Ceramic Studios
MAUD M, MASON,
Day and Evening Classes,

THE PRINCIPLES OF DESIGN m BUILDING AND DECO-
RATING OF POTTERY FORMS m CERAMIC SCULPTURE

114 EAST 30th

Believing

THE ELIOT O’HARA SCHOOL
OF WATERCOLOR PAINTING

FIFTH SEASON, 1035
Two Terms — Four Weeka Bach
July I through 27 Aupust I through 28
: Ellot 0'Haram, 2025 0 St

Art

SCHOOL

ready for an

Summer Classes begin Junms 17.
Bhort courses In Advertlslng Art,

Palnting, Sculpture. Faculty com-
prised of artist-instructors. Indi-
vidual programs and instruction
Bend for free [llustrated cataleg.

MINNEAPOLIS INSTITUTE of ARTS

200 East Twenty-fifth Street point
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NEW YORK SCHOOL OF APPLIED
DESIGN FOR WOMEN

160 Lexington Ave., N. Y. City, 44th Year

Designing, Interior Architecture,

Positions and orders |

HARTFORD ; i
ART }miw
SCHOOL

in the
Avery Memorial

e s s = ]

ARTS. MUSEUM
LIBRARY FACILITIES
ENROLLMENT LIMITED,
Catalog uponrequest.
Fredecic 5. Hynd, Director
25 Athenesm Square No.
Hartford - - - - Conn.

:PENNSYlVANIA ACADEMY
OF THE FINE ARTS

Philadelphia (Winter), Chester Springs, Pa. (Summer)
Oprpgst fine arts schools in America. (Est
1805.) City and Country locations; unex-
celled equipment for the complete profes-
sional training of the artist., Distinguished
faculty. Preliminary classea for beginners.
Special evening classes. Departments of
Painting, Sculpture, Illustration. Maral Paint-
ing; also a co-ordinated course with the Unil-
versity of Pennsylvania, B.F.A. degree. Euro-
pean Scholarships and other prizes,

Philadelphia School—Eroad and Cherry  Streets,
Eleanor N. Fraser, Curator.

Chester Springs Summer School—Resident and Day
students. J. T. Fruser, Jr.,, Curator.

WRITE FOR BOOKLET OF SCHOOL WHICH
INTERESTS YOU

P S T

NEW YORK SCHOOL OF
FINE AND APPLIED ART (Parsons)

William M, Odom, President
International professional train-
ing in Interior Architecture &
: Costume Design &
Graphic Advertis-
£ ‘eacher Trailning. Send

for Catalogue

Address Box A, 2239 Broadway, New York
— ——

covidis START JULY 1st

\t II MN

AND STAGE ARTS - DR
DECORATION » CARTOONIN SHOOL-ART METHODS
COMMERCIAL ART « ILLUSTRATION
FOR TIMELY INSTRUCTION AND GUIDANCE ATTEND
CHICAGO ACADEMY OF
FINE ARTS
CARL WERNTZ, Fazsioent
18 SOUTH MICHIGAN AVENUE

ARTS « INTERIOR

| DRAWING « PAINTING - DESIGN « INDUSTRIAL

QTIS AR T INSTITUWIE
A BCHOOL OF FINE AND APPLIED ANTS MAINTAINED BY
THE COUNTY OF LO% ANC AS A DEPARTMENT OF
THE LOS §  MUBRU nl
2401 Wilshire Boulevard, Los Ay Callifornin
Thirty-eight clasies boginning advanced.
Work ouldoors or indoors 12 months in the
year. Date of entrance and period of study
optionnl, A genuine Art Splrit pervades this
| art school. Ilustrated catilog upon request

THE DAMARISCOTTA SUMMER
SCHOOL OF ART. Maine, July 1-Sept. 1
| The 8t Petergburg Winter School of Art.
| Florida - - - = = « =« « = Jan. 1 - April 1,
PAINTING IN OIL & WATER COLOR
8. Peter Wagner, Director
For catalogue, address:
| 8. P. Wagner - - - HRockville, Maryland

UMBERTO

ROMANO

Catalog on Requeat SC HOOL OF

21 Frult Street
Woratwr, Mus.  CREATIVE ART
After June 24

East Glowcester, Mass. JULY & AUGUST

eescessvonee
so00ROERIROOIRR

New Orleans Art School
CONDUCTED BY
THE ARTS AND CRAFTS CLUB

OF NEW ORLEANS
COURSES IN THE FINE & APPLIED ARTS
Catalogues om Request
712 Royal Street New Orleans, La.

Art Academy of Cincinnati

Moderate tuition fees. Day and
night classes. Professional
training in f o I Rt

Winter and summer sessions
For information address

WALTER H. SIPLE, Director
Art Academy Cincinnati, Ohio
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THE THURN SCHOOL
OF MODERN ART

SUMMER SCHOOL of PAINTING

JUNE 24 - SEPTEMBER 13

ENTER ANY TIME
DRAWING, COMPOSITION, AND PAINTING, FIGURE,
STILL LIFE, AND LANDSCAPE, STUDIO and OUTDOORS
For Circular (D) address
ERNEST THURN, Dirsctor East Glomcester, Mass.

COLORADO SPRINGS
FINE ARTS CENTER

[formerly Broadmoor Art Academy]

Colorado Springs, Colorado
SUMMER SCHOOL, June 24th to August 17th

STANLEY LOTHROP BOARDMAN ROBINSON
General Director Art Director

Life Classes - - - Boardman Robinson
Landseape Class - - - - - Ernest Fiene
Lithography - - - - Laurence B. Field
Applied Graphle Art - Warren Chappell

Tuition for each class - $15.00 per month
Evening Life Class - - . $8.00 per month

Address: Stanley Lothrop, West Dale Street

15th YEAR BEGINS SEPT. 16
Painting, Sculpture, De-

L A Y T o N sign—Advertising, Indus-
SCHOOL OF trinl, Costume, and In-

terior—Teacher Training,

Ilustration. Not oper-
ated for profit. Low
tuition, Send for catalog.
Chariotte R. Partridge, Director

28 Layton Art Gallery, Milwaukee, Wisconsin

WORKSHOP GALLERIES

Exhibition of Arts and Crafts
CLASSES BY

Lucile Palmer

In Sculpture, Ceramics, Crafts and FEtching

231 West 2nd Street, Reno, Nevada
SCHOOL

STUDIO "%%:

WOODSTOCK, N. Y.

Personal instruction in Drawing and
Painting from Landscape and Still Life,
Etching - Frame making.

For information address:

IVAN SUMMERS

BERKSHIRE HILLS |

GEORGE .
BAER Summer
School
of Art

WEST - CORNWALL
CONNECOCTICUT

Write for Catalog

Gombarts’ Plans
By A. Z. KRUSE

It does not fall to everyone's lot to be called
the founder or father of a movement. Those
laurels fall gracefully upon' the shoulders of
Dr. Gearge K. Gombarts. who has engineered
and constructed out of nothing but a thought
New York City's present Adult Art Eduecation
School System. Three years ago, with the aid
of the Federal Emergency Re Bureau, the
art division of the Adult Education School,
now known as the New York School of Fine
and Industrial Art. the city's own art school,
had its birth. Starting then with 15 instruc-
tors and 125 pupils, Dr. Gombarts, at the end
of the first school year, had 2,000 students
and 55 teachers on his faculty.

The pupils are financially incapable of af-
fording even a fraction of the fee of a private-
The instructors: can-
not find other employment and are recruited
from thel works relief bureau. These teachers
are well known in their particular

The school is housed in a build at 257
West 40th St., which dates back to 1844 and
enjoys the doubtful distinction of hawi
last renovated in 1861. With his many vears
experience, Dr. Gombarts, \-.1-0
was loaned by the Board of Education to th

e

Iy operated art school.

specialties.

"'IL‘ "L” o ¢

of directing

Public Weorks Division to manage the .mull
art education
draw

;‘-l'njt'(l. saw an n;\]\m'r‘.:r.[t}' to
upon the P. W, D. for skilled laborers
to remodel the school’s buildi i
g, carpenters,

plasterers; electr
workers are still working on the alterations.
As one walks from rc
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is being
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huge relief project, but

nized art institution. There

) s, for instance. The
works '..'u'm\‘ on the walls look usable—salable.
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announcemer

arg filled

daytime

In all there

2
classes, with evening courses scheduled for the
fall.

After serving for almost twenty vyears as
chairman of the art \il["ll'tl]:LIlT of the De-

Witt Clinton High School, Dr.

Gombarts was ||

carry out with a
art educa-
fore, that |u'
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ning _l'.:|'\ 8 and ending August 16,

are July 1, 2 and 3.
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ERIC PAPE CLASSES

Summer Session Studios

at Newport, Rhode Island
Landscapes, Marine, Portrait, Flower and
Still-life. Pastel, Water Color, Tempera.

Teackers' Credits Given
Eric Pape, 108 Chureh St., Newport, R, I,

be

tion days

SUMMER CLASS
in

LANDSCAPE DRAWING, PAINTING,
OILS & WATER COLORS

JULY Int_ - BEPT. 1st
W. Lester Stevens, A.N.A.

Catalogues sent on requent - ROCKPORT, MASS,

JULY - \lll'-l - 1835

THE CAPE SCHOOL
OF ART

HENRY HENSCHE, Instructor
{formerly assistant instrucior in
the Cape Cod Schoal of Art)
PROVINCETOWN, MASS,

iddress the Storatary

STUDY ART IN TAOS

In the glamorous Southwest, land of
Indians, desert and soaring mountains,
blue skies, smiling sun, starry nights.

Summer Session June 1 until October 1
Classes in: Theory and Application of
Dynamic Symmetry, Theory and Practice
of Color, Drawing and Paintings in all
Mediums.

SPECIAL TEACHER'S COURSE OF
SIX WEEKS

Students may enter any time during Sum-
mer Session. Under personal direction of

EMIL BISTTRAM

Write for Catalogue
TAOS SCHOOL OF ART,
Taos, New Mexico
Emil Bisttram, Director

GUY WIGGINS

ART COLONY
LYME, CONN.

Opening: June 1st
Classes: In all mediums, Landscape,
Figure, Portrait . . . . 8th Season.

Write for Booklet
REVISED RATES B. E. Credits

JULY — AUBUST

PAINTING GLOUCESTER ETCHING
ART COURSE

DIRECTION
Theresa Bernstein - William Meyerowitx

Address Secrefary
44 MT. PLEASANT AVE.
EAST GLOUCESTER, MASS

MIAMI ART INSTITUTE

BORDEN NEWMAN, DIRECTOR

FIN E & Year round school. Outstand-

APPLIED ing faculty. Ideal living con-
ART, ALL ditions summer and winter.

for information, address:
PHASES s . Hartin, 39 SE. 6 5t., Miaml, Fla.
=== —————

Eastport Summer School of Art

EASTPORT - MAINE
JUNE 17th to AUGUST 25th
Instructors:
GEORGE PEARSE ENNIS
ROBERT €. CRAIG
Mediums: 0il, Water Coler, Etching & Lithegraphy
For Catalog A., Address:
GLADYS ATWOOD ENNIS, 628 W, 24, N, Y.

CrossSummerArtSchool

Students from 15 states gained in weeks
last summer vislon and technique not attained
in years of previous study. Propare for open-
ing July 1st by home course on portraiture,
landscaps, still life, commercial art ($25),
Six weecks in the school $60.

CROSS ART SCHOOL, Boothbay Harbhor, Malne

e WAYMAN ADAMS e

Summer Portrait Class
in the Adlrondncks

ith to September 281 A
York

June

Elizabethtown, New
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ARTISTS' OIL COLORS

MADE IN HOLLAND

NEXPENSIVEandgf
PI;C;;!EN PEI?;?ANENCY
% resull ?g‘”’;ﬁm
well hrown, REMBRANDT

| cmogs.ﬂmﬂgeg%aa%

¢
45* TALENS #SON

NEWARK * NEW JERSEY

USE

Rembranik

CO LORS

TALENS & SON
APELDOORN HOLLAND
USDISTRIBUTING OFFICE -NEWARK,N. .

BLOCKX COLORS

n OIL — WATER —

POWDER
d'Dxty

Artists’ Canvas

We stock canvas for
Mural Paintings

10* - 1367 - 16'9"
20 feet wide

Linen and Cotton

In ons piece from 1 to
50 yards long.

and

Manufacturers of
“Clover Brand”
Products

Write fer Catalogue and
Samplea

ERNST. H. FRIEDRICHS, Inc.

Our Only New York City Address
129-131 W. 31st STREET, NEW YORK, N. Y.

Tue Arr Dicest offers a wvast market for
dealers and manufacturers of artists’ materials.
For rates, address: 116 East 59th St., N. Y. C.
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THE AMERICAN ARTISTS
PROFESSIONAL LEAGUE

National Chairman : ¥, Baliard Williams
152 West 57th Street. New York City

National Secretary : Wilford 8. Conrow
154 West 57th Street, New York City

National Regional Chapters Committee
Chairman: George Pearse Ennis
681 5th Avenue, New York City

National Viee-Chairman : Albert T. Reid
103 Park Avenue, New York City

National Treasurer : Gordon H. Grant
137 East 66th Street, New York City

National Committee on Technic and Education
Chairman : Walter DBeck
“Innisfree,” Milbrook, N. Y.

A national organization of American artists and art lovers, working positively and impersonally
for contemporary American art and artists,

WHAT THE AMERICAN ARTISTS
PROFESSIONAL LEAGUE MEANS
OUTSIDE OF NEW YORK CITY

With the eves of the country on San Diego
and the West, American artists and art lovers
may be interested in a statement sent to the
editor by a Western artist, Mr. Carl A. Faille,
whose current exhibition in Philadelphia has
been continued for many weeks beyond its
announced termination because of the unusual
interest in the paintings he is showing, stimu-
lated by highly appreciative comments by Miss
Dorothy Grafly and other Philadelphia critics,
Mr. Faille has lived and worked for years in
the high Rockies, and has there produced a
cycle of paintings that in imaginative content
are analogous to the Paradise of Dante visu-
alized by a colorist who understands or loves
all the animals of our Western mountains. We
have used Mr. Faille’s own caption, above,
for what he has written about the League:—

“In my travels over this country from our
West coast to the East, I gathered from
many their reactions about the League.

“I became wery much interested to find
that their thoughts were similar to mine in
the majoriiy of cases:

“‘A God-send to our American Art . . .
that at last the gates were thrown open, that
we, over the country, are now to be given
a chance to be seen and heard as well as
those in New York City ... that New York
does want our cooperation, as well as other
big art centers want their smaller centers to
unite with them, so that a unity of art can
be built up in our couniry stronger and
greater than we have ewer had before, and
to become welded in owr efforts, by both
artist and layman, to produce a real Amer-
ican art’”

“And when I came to New York, and
paid a wvisit to the League, I realized I had
found a group of men who are strong in
their faith, whose determination is 1n-
daunied, and who are forging steadily ahead
to advance the League’s ideals over the en-
tire country by blazing the trails for the
good of all. I knew none of them personally
beforehand, and it gives me a feeling of
genine satisfaction to see such a noble
group fighting woluntarily for a combined
higher standard of art throughout the whole
country. And this I am sure is welcomed
by many who are devoted to the cause.”

® ® @

“EVERY ARTIST SHOULD SPEND A
CERTAIN AMOUNT OF HIS TIME
AND MONEY FOR THE AD-
VANCEMENT OF HIS OWN
PROFESSION"

The above is a quotation from Theodore
Roosevelt.

Enclosed in each special letter mailed a
month ago to the members and friends of the
Ohio Water Color Society by the President,
Grace Rhoades Dean, was one of the American
Artists  Professional League booklets, “A

Statement of Aims and an Invitation to Join.”
Quoting the saying of Theodore Roosevelt,
Mrs. Dean wrote: “Why not help Ohio make
a better showing in the American Artists Pro-
fessional League membership by sending $3.00
to Gordon H. Grant, 137 Fast 66th Street,
New York City, National Treasurer!” Re-
garding this effort to build up the League en-
rollment in Ohio, Mr. Karl S. Bolander, Ohio
State Chairman of the League writes: “I am
quite anxious that we stage a very active mem-
bership campaign in Ohio. This is not with
the thought of just winning Mr. Ennis’ gen-
erous gift of one of his paintings, but it is to
put into the minds of our Ohio artists the
fact that they should be doing something along
the line suggested in the last paragraph of Mrs.
Dean’s letter . . . ‘Every artist should spend
a certain amount of his time and money for
the advancement of his own profession’.”
® ® ®

NATIONAL ARTS WEEK

Mrs. Harold Dickson Marsh, 2945 Fairview
Boulevard S. W., Portland, Ore., National
Chairman of the League’s National Arts Week
Committee, announces that Mr. Dudley Crafts
Watson has accepted the National Vice Chair-
manship of her important committee. Further
appointments will be announced in the next
issue.

Our Pennsylvania State Chairman, Mrs. J.
B. Hervey, 4940 Walnut Street, Philadelphia,
whose inspiring leadership resulted in memo-
rable celebrations of National Arts Week last
year throughout that state, is already at work
forming her committees for next November.

New Regional Chairmen in Pennsylvania are: |
South East District: Mrs. Edward Lodholz, |

431 So. 45th St., Philadelphia.
Central District: Mrs., Thomas F. Miller,
“Little Briarcliff,”” Huntingdon.
*® * #*

A RADIO TALK

On May 31 the Hon. Phelps Phelps, former
New York State Assemblyman, gave a talk
on “American Art” over Stations WMCA,
New York; WIP, Philadelphia; WOL, Wash-
ington; WCBM, Baltimore; and WDEL, Wil-
mington. We are privileged to quote from
this address. His reference to the American
Artists Professional League was a spontancous
tribute, unsolicited by us. He said in part:

“One of the big mysteries puzzling the aver-
age American is the hysterial paens of praise
bestowed upon foreign artists by our so-called
intelligentsia, wealthy collectors, museums of
art, the new rich, literary would-bes, educa-
tional institutes and art dealers. . . . The
native artist has been struggling for recognition
from his own people.

“Aspirants to the grand opera stage have
been subjected to the same crazy rules which
govern the painter or sculptor. We have, year
after year, seen an army of foreigners troup
down the gangplanks of ocean liners, to be met
with fanfares and cameras, flowers and speeches,

[Continued back on page 28]

ARTISTS

OUTSTANDING SUPERIORITY

GRUMBACHER
ARTISTS’
MATERIAL

The name Grumbacher on a
brush, a tube of color, or on
Material,
tells you that it is the utmost

any other Artists'

in value for the price.

The firm of M. Grumbacher
and distributes

Brushes,

manufactures
Artists'
Material exclusively.

Colors and

Every product bearing the name
Grumbacher has been specifi-
cally created for Artists' use
and all of our products are
"pre-tested" in our laboratories
or by professional artists be-
fore distribution is made to the
Artists' Material Dealers.

Your favorite Dealer will be
glad to show you a copy of
the 300 page
Catalogue which is often re-

Grumbacher

ferred to as "the Encyclopaedia
of Artists' Material'.

Groups of Artists and Art In-
structors, interested in observ-
ing the manufacture of the
highest quality Artists' Brushes,
Colors and Material, may ar-
range by appointment to visit
our extensive manufacturing
establishments located in New

York City.

£

M. GRUMBACHER
Brushes, Colors, Artists' Material
468 WEST 34th STREET
NEW YORK, N. Y.
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KOH-I-NOOR

Again triumphs
at the Pole!

We congratulate Admiral Richard E.
Byrd upon the successful culmination of
his latest South Pole Expedition.

Surmounting unlooked-for obstacles,
perils and discouragements, he and his
entire crew of brave men are safely home.

Koh-I-Noor pencils, of course, played
an important role in his latest venture as
they have in other expeditions of note.
His records, maps and drawings will be
preserved for posterity, the Admiral being
just as careful in his choice of lead pencils
as he was in the matter of food, clothing
or other equipment.

It is a matter of record that Koh-I-Noor
pencils have accompanied every important
expedition in the past decade, literally to
the ends of the earth. It is also a matter
of record that notes made under the try-
ing and extreme conditions of the Poles,
remain legible. Andree, the noted Nor-
wegian explorer, used a Koh-I-Noor. It
was found 33 years after his death, buried
with his diary under Arctic snows and ice,
the writing still plain and legible.

Whether it be in an air-conditioned
office, in the Arctic’s cold or the Equator’s
heat, Koh-I-Noor serves and serves well.

Our new Drawing and Sketching Materi-
al catalog D-1 is just off the press. A
copy is yours for the asking.

KOH-I-NOOR PENCIL COMPANY, INC.
373 FOURTH AVENUE . NEW YORK, N. Y.

‘?fwe R‘

A QUICK SELLER AND
PROFIT-MAKER

Hlg
ARL
””“l

COLUMBIA ART CEMENT

That's what art supply dealers say about
Columbia Rubber Cement. It is everything
an adhesive should be. Made of the best
materials obtainable. Easy to spread. Non-
toxic. Non-staining. Beautifully packaged.
FREE display card and advertising folders.
Attractively priced.

Send for details and a sample package.

COLUMBIA CEMENT CO.

150 INGRAHAM STREET, BROOKLYN, N. Y.

HEADQUARTERS

GENUINE DRY PIGMENTS

FOR ARTISTS COLORS
COBALT BLUES CADMIUM YELLOWS
COBALT GREENS CADMIUM REDS
COBALT VIOLETS ULTRAMARINES
CERULEAN BLUES VERMILIONS
GENUINE AUREOLINE UMBERS
EMERALD GREENS SIENNAS

EMERAUDE GREENS OXIDES

FOUNDED 1854 -

FEZANDIE & SPERRLE, Inc
Importers, Manufacturers Agents, Exporters

205 FurLtoN STREET, NEw York CITY
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WESLEY WAR

WESLEY
TELEPHONED
OTHER DAY,

Y HE
INVIT-

ING US T0O DROP INTO |
WE CAN |
YOU THAT IN |

HIS S8TUDIO.
ASSURE
NO TIME IN HIS STU-
DI0O WE WERE.

WARREN HAD FORTY-
TWO0 MARINE OIL
PAINTINGS, CONSIST-
ING OF CLIPPER
SHIPS, BRIGS, BARQUES
AND 4 FEW EXQUI-
SITE MOONLIGHT
SCENES WITH THE
SHIP IN THE CENTER.
HE WAS MOVING TO A
NEW STUDIO, AND WE
CERTAINLY NEEDED
NO URGING WHEN HE
OFFERED US THESE
FORTY-TWO CAN-
VASES AT OUR OWN
FIGURE,

THIS ENABLES US T0O |

OFFER YOU THESE
PAINTINGS AT THE
EXCEFTIONAL PRICE

OF §35.00 EACH, WITH
A BEAUTIFUL 2"
FRAME.,

W HEN ORDERING,
PLEASE STATE YOUR
PREFPERENCE,CLIPPER
SHIP, BRIG, BARQUE
OR MOONLIGHT SCENE.

WARREN &

THE SIZE OF EACH CANVAS WITHOUT THE FRAME I8 2472307

35, e

In a beautiful (width: 2!4") frame, ready to
hang.

We ship these paintings without any extra
charge to any part of the U.S.A.—Small charge
for shipping to foreign countries.

Place vour order immediately to avoid disap-
pointment.—If for any reason you are not satis-
fied with the painting, vour money,—less trans-
portation charges incurred by wus,—will be re-
funded if painting is shipped back 3 days after
receipt,

C LT

N

0 THE
ATTENTION OF
SCHOOLS AND
INSTITUTION S '—

WE ARE ONE OF THE
LARGEST PUBLISHERS
OF QRIGINAL FRENCH
COLOR ETCHINGS—
YOU MAY OBTAIN A
COLLECTION OF
FRENCH COLOR ETCH-
INGS FROM US WITH-
0UT ANY EXPENSE
FOR STUDY OR EXHI-

| BITION PURPOSES FOR

A PERIOD OF THIRTY
DAYS — WE PAY
TRANSPORTATION
BOTH WAYS.

Camilla fuc

IMPORTER AND PUBLIJHER OF

oS

1Z-WEST 286 STREET - NEW-YORK > N-¥-




PRESERVATION
OF PAINTINGS

NEGLECT RUINS PRICELESS ART WORK

“PICTURE PRESERVO”

(REGISTERED)

Due to mere negligence, scores of fine oil paintings in
private collections are allowed to deteriorate.

In some cases family portraits which can never be re-
placed are abandoned, and in such condition that they
are beyond recognition.

Priceless masterpieces in large executive buildings are
being ruined just because they are not given proper
attention.

“Preservo’ is the only preserver on the market that will
give absolute satisfaction. Easily applied and will save
the trouble of taking your paintings from the wall. Posi-
tively removes all bloom. Contains no alcohol.

Expert Advice Given Upon Wrillen Request.

A few of the constant users—

Metropolitan Galleries Ehrich-Newhouse Galleries
Wildenstein Co., Inc. Lilienfeld Galleries, Inc.
Philip Suval, Inc. Plaza Art Galleries

Sold in 3 sizes—$1.00, $3.00, $5.00.

M. GRIEVE COMPANY, Inc.

M anufacturers of Period and Modern Hand Carved Frames and Mirrors

Wickersham 2-6195
236 EAST 59th STREET, NEW YORK CITY g

(Artists Supply Houses and Art Stores Please Write for Full Particulars)
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