|| artists twice weekly over KFSD

for “music under the stars” Ten

this evening are Truehaft, Morris

flute; Robert Jchnson clarinet; Ed
Robert Hester, oboe; A, A, Kendali

| Concert Artists
\To Open Series
\ Of Broadcasts

San Diego cymphony artists under
direction of Harry Truehaft, violin-
ist, will broadcast over KFSD at
8:30 tonight in the first of a series
of programs advertising Midsummer
Night symphony concerts, which
S et July 17. / 7344~

The series will confinue the next
three weeks, presenting different

and KGB. It is the hope of the San
Diego Symphony Orchestra associa-
tion that they will bring out support

of the 80 members of the orchestra
which annually presents the con-
certs will make up the radio en-
semble,

Members of the ensemble are
donating their talent and the sta-
tions are donating the half-hour
periods. Those who will be heard

Haigh and Elmer Ruth, violinists:
Fritz Erbe, viola; Louis Iannucm

Clay, cello; George E. Nagle, bass;

piano,
The program: “Bon Vivant”
(Zamecnik); Hungarian overture,
“Csokonay” (Kelar Bela); “La En-
core” (Vietor Herbert) “Yester-
days” (Huerter); “Marianna
Waltzes” (Waldteufel). and “Scene

de Ballet” (Bendix).
—————

Program Tonight
Starts Series by
Symphony Group

“ First of three weekly programs,

! Fridays T to T:30 p.m., featuring an
ensemble group from the San Diego
Symphony orchestra, will be heard
tonizht over radio KGB.

A program of favorites, including
Victor Herbert's “La Encore” and
the Waldteufel “Marianna Waltzes,"”
will offer music lovers a taste of the
delights in store for them in the six
concerts of the Midsummer Night
Symphonies beginning July 17 at
the Balboa park organ pavilion.

Musicians in the ensemble, all
members of the Symphony orches-

tra, ineclude Morris Haigh and El-/

mer Ruth, violins; Frizt Erbe, viola;
Louis Iannuci, flute; Robert John-
son, clarinet; Ed Clay, cello; George
Nagle, bass; Robert Hester, oboe,

and A. A. Kendall, piano. Harry

Truehaff, violinist, will conduect.

PARK. CONGERT
<SP ONA
TONIGHT

" The first of a serles of weekly
broadcasts, to be presented by
groups of San Diego Symphoeny or-
chestra musicians in behalf'of the
Midsummer Night symphony sea-
son which starts at Balboa park or-
gan pavilion July 17, will be given
this evening, 8:30 to 9 o'clock, over
KFSD

The series will continue through
the next three weeks, offering pro-
grams tiwice weekly over both
KFSD and KGB. Time and talent
have been donated to the San Diego
Symphony Orchestra association,
which now is conducting a pre-sea-
son ticket sale of boxes, reserve
seats and general admission books
under the leadership of Mrs. Mar-
shall O. Terry, of Coronado, presi-
dent, and Mrs, R. de Lecaire Foster,
business manager.

This evening's broadcast will fea-
ture many favorites of San Diego
music lovers, ineluding Zamecnik’s
vivacious “Bon Vivant,” the Hun-
garian overture, “Csokonay” (Keler
Bela); “La Encore,” (Victor Her-
bert); “Yesterdays” (Huerter):; “Ma-
rianna Waltzes” (Waldteufel), and
*“The Divertisement—Scene de Bal-
let” (Bendix).

The symphony musician group
will be under the direction of Har-
ry Truehaft, prominent violinist.
Others include Morris Haigh and
Elmer Ruth, violin; Fritz Erbe,
viola; Louis Iannuecci, flute; Robert
Johnson, clarinet; Ed Clay, 'cello;
George Nagle, bass; Robert Hester,
oboe, and A. A. Kendall, piano.
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Music Today and Tonight
Exposition Grounds

San Diego Symphony orchestra,
under direction of Nino Marcelli,

and with Havrah Hubbard as an-
' will play the following
A programs this afternoon and eve-
ning:

Alternoon, 12 to 2 U clock
(Columbia broadcast, 12:15 to 12:31)
NEC broadoast, 12:31 to 12 JG}
¢y “Espans’ (Chabrier),

rom  "‘The Queen of Sheba”

Intermezzo from 'C‘r‘,‘,ewm' f(‘iranndos]
Belection from ‘‘Carmen’ (Bizet).
Intermission
Waltz, L' Estudlantina’ (Waldteufel),
Bpanish Serem\de (Albeniz).
'SU t Andes' (M'\'{‘Plii}
Mar; Cfl 'ann and Clreumstance” (El-
garl, with organ.

Evening, 8 to 10 o'clock
(NBC broadeast, 8 ta 9:30) .
(GMarc‘.t&} from ‘The Queen of Sheba
auno
anish danccs from "“Le Cid": Castil-
And usian, Aragonaise. Alborada.
t;.nlunio,n. Madrilenian. Navarraise 1Mns-

nish Caprice: Alborads, Variations,
Ibor dn? Gy'l‘:nsr’csnn. Fandango (Rimsky-

orsakow).
Intermission
iR )
talia aprice 56
First uite from "Oarmen’: Prr‘Iude and

Music Today and Tonight
Exposition Grounds |

——h

San Diego Symphony orchestra,
under direction of Nino Mareelli,
and with Havrah Hubbard as an-
nouncer, will play the following
programs this afternoon and eve-

onaise. Intermezzo, The Dragons of
ﬁlca 8, March of tha Toreadores (Bizet),
% lera'” (Ravel).

FORD BOWL

Music Today and Tonight
Exposition Grounds

San Diego Symphony orchestra,
under direction of Nino Mareelli,
and with Havrah Hubbard as an-
nouncer, will play the following
programs this afternoon and eve-

ning:
2:30 TO 4:30 P. M.
Columbia Broadeast 3:30 to 4:00
“Entrace of Montezuma' (Hadley],
{Ketelbey)
Btate Procession.”” “The Cockney
Loy “‘At the Palals de Danse;" Elegy;
“Bank Holiday, S
“Love's Dream Mr?r the Bal] (Ceibulkal,
Overturs to oot nd  Peasant’

(Buppe).
Intermission

“March of {he Tin Soidlers" (Pierne).
“Musical Snuff Box'' (Liadow). Minuet fof
Birings (Bolzonl). Neeturne (Borodin),

"\10 Iy an the | {Grainger,

de Ballet’ (Herbert),

Threc Bcenes I'rnm the Bouth f(nl.orn!
“Brudder Sinkiller and His Flock o
ﬁh ep. 1"'1'!:1 Lanﬁnme Whistler,
armonica Player.

Coronation march from “The Prophet"
(Meyerbeer),

§:00 TO 10:00 P, M.
gnmhrnl overture (Dvorak).
pHony in E Minor “From the New
ld" (Dyvorak), Adagio-Allegro, Largo,
Echerzo. Finale
Intermission
*“The Enchanted Lake" (Lladow).

“Canzonetie'" (Mendelssohnl.
Overture to r}vuznr.—‘l.

“Tannhauser”
—_—

ning:

AI';'(I'FRVOON. 2:30 to 4:30 o'clock

Intermezzo
Aubade Printaniare
O\rerturet{.o "The Bat

Col
Spanish Dances from *‘Le Cid"'
(a) Cmu!inu.mfh) Andalusian: (¢) Ara-

'I'ales Imm the‘\ﬂe-mn Woods ....Btrauss
n
Ballet Muslc from "“Rosa %
( e atuse. T osamunde" . Schubert

v . Ack
Music Box Minue
Drink LuEMe Only ‘With

Thin

FSD Broadeast 3:00 to 3:30

P (b Yueeasi (8 A teva ol
aing: (d) wmsners of the Night.

Intermission
”"""'“""I.acombg
E‘l?ik "B'résld‘;:aasios nt:]ﬂ!;c'l.:ll‘l
-Massenet
borada; (e) Madrilenian;
3 (b} Vur!s.r.lonlafy ﬁ‘i“ﬂ&w
¥ypsy Song: (e} Fandango.
termission
i (b) Intermezzo; "(¢) Enire
voanasss. . Marcellf

.0ld English
ssseee..Bocthoven

/

evn ||

' FORD BOWL

| Music Today and Tonight

|__- Exposmon Grounds
> (-’_

2/ San ﬁxegn ﬁvmphnny orchestra,
under direction of Nino Marcelli,
and with Havrah Hubbard as an-
nouncer, will play the following
programs this afternoon and eve-

ning:
30 to 4:30 P, M,
Stradella overture (Flofow). X
Second Suite from ''Carmen” (Bizet).
(a) Habanera, Arla _of Michaela, (o)
The Guard Mount, (d) Gypsy Dance.
Seic_ctifn from “Madame Butterfly”

1ccini).
“March of the Toys'" (Herbert),
rmisslon

. ta: Ahducr.ion of
Stormy Evening on the
(c) Arabian Dance, (d) Sol‘eina

"qu!r\mmatux" (Rcssin!). Esteben Gra-
deda. trumpet soloist,
Selection from “Il Truviltore" (Verdi).

8 to
Academic Ptkf.‘\-ﬂf- Overture fBr[;hmsl
Woodland _Sketches" (MacDowell
Rose, (h) wn o' the Wisp,
lace, (d) L

Farm, } By a Meadow

Brook. U! ‘I‘old nh Sunst%

ssion
“Nuteracker Sum (Tchu!komi.y\' (a)
March  Miniature, ( Dance of Sugar-
lum Fairy, {d) Dance of the Reed Pipes,
e} Russian Dance, (f) Arabian Dance.
“Itallan Caprica™ (Tsachatkowsky).

Overture Mirelll
Cavatina

Wit
Selemlon from "Rizlg).attn"
Indian Lament .......
Paer Gynt Suite No, 1 . Grieg
Mar
'Olertur L‘ Mar

1 e ta

Bellat Egynt!en
Medley of Favorite Alrs
g:ﬁi l!JAetHllls lgncl Far Away Grnlnaer

Old Black Joe

FORD BOWL

| Music Today and Tonight
| Exposition Grounds |

San Diego Symphony orchestra,
under direction of Nino Marcelli,
and with Havrah Hubbard as an-
nouncer, will play the following
programs this afternoon and eve-
ning:

AF‘TERI\{JO]\. 30 to
Brnlduut. 44 ‘|04nselouk

(") Fly M! 3
() Toax n'I.IN.

brgan
Intermission
svesassaay.Dyorak
ra'r Morning: (b) Ase's Doak {e) Anl-
ta's Dance:
\{oumam it tdl In the Hall of the
ch Slay chaikowsk:

Llﬂlll‘ll
a} A”EB!’U Ve
esDress] ' f‘h) .i\llcllrrebto 1:(‘.] Andante

nicrmiselon """ ~Herberi

fa) The Merry Go-round: =
r.nssn:n Beauty: (c) Hnoé?:i:e'régogxlge
Mareh Solennelis .‘Arr. hy Pochémi

Music Today and To {g"ht
Exposition Grounds

San Diego Symphony orchestra,
under direction of Nino Marcelii,
and with Havrah Hubbard as an-
| nouncer, will play the following
|pr0grams this afternoon and eve-
| ning,

30 TO 4:30 P. M,

KFSD Brnadraql. 3 1o #:30
Triumphal March from “Aiﬁn“ {Vcrdn

Hungarian Dances Nos, 5, 8 (Brahms).

Irish Tune from County Derrv (Grain-
gerl.

Serenade In Four Movements (Mozart).
Allegro, Romance, Minuet, Rondo,

Loin du Ball (Gillet),

Hungarian March from ‘The Damna-

Faust'' (Berlipz).
Intermission

Lustspiel Overture (Keler-Bela).

Belection from "Cavalleria Rusticana'*
(Mascagni).

Minuet (Boocherini).

Ruy Blas Overture iMendelssohn),

TO 10 P. M.

Columbia Broadeast, 8 to #:30

March Militalre Francaise
Baens).

Hymphony In flat Major (Mpzart),
J\dnxio-Alter'a. Andam.e. Minuetto, Finale.

March from _“Tannhauser” (Wagner),

Intermission

Prelude to Lohengrin (Wagner).

Interlude in Ancient Style (Glazouunw}.

Canzonetta (Mendelsso

8ymphonic Poem, "Les Preludcs" (Liszt),

|:Eal'n t-
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Music Today and Ton\?éht
Exposition Grounds

under direction of Nino Marcell,
and with Havrah Hubbard as an-
nouncer, will play the following
programs this afternoon and eve-
ning.
2:40 TO 4:30 P. M.
SD Broadcast, 4 to 4:30)
ight Cnmlry Overture (Suppe),
sllet Music’ from Rienzi: Introduction,

wurd Dance, Fight of the Gladiators, En-
trancc of the Virgins, Festival Dance (Wag-

l\l:inuz-t Farandnle from L'Arlesienne
Sulte No. ( Biz

Dance f the H'Durﬁ (Ponchielll).

Intermission

Selection from “La Traylata" (Verdi).

Herod Overture (Hadley).

Lyric Suite: Shepherd’s Boy. Norweglan
Rustic March, Nocturne, March of the
Dwarls iG"ezsA 10 P.

TO M.
(KFSD Bro dcawt. I ¢
Overture m "The Merry wlves a! Wind-
sor'’ (Nicola:
Unnnishcd Bymphony: Allegro, Andante
(8chubert). 0
Oberon Overture (Weober).
Interinission
Leonora Overture No, 3 (Beethoven),
T PR
Dance o e Slave i}
Wild Men, Dance of the Archers, Grand
Ensemble (Bor: odln 7
Pavane (Ravel).
Blue Danube Waltz (Btrauss).

Sm— l-“‘b‘-‘““"

FORD

OWL
Music Today and Tomght ¥
Exposition Grounds i

San Diego Symphony orchestra,
under direction of Nino Marcelli,
and with Havrah Hubbard as an-
nouncer, will play the followingz
programs this afternoon and eve-
ning.

0 TO 4:30. P. '.\l

(Cnllunbin Broaﬂcnsl 3:30 to 4 p

Overture “Orpheus in the ‘I.;nden\mld."
(Dére'\bﬂ:h} Ballet (Delibes)

oppellia Balle elibes),

Funeral March of & Marlonette |
(Gounod).

Morning in Lhe Mountains (Herbert),

Serenade (Plerne),

March Militaire Nu 1 (Schubert).
Intermission o

Nuteracker Suite (Tscha!koquy) fa)
March Miniature; (b) Dance of the Sugar-
plum Fairy; (¢) Chinese Dance; (d) Danca
uf the Toy Pipes; (e) Russian Dance; (f)

ablan Dance: (g) Waltz of the Flowers.

Acsdemic Festival Overture (Brahms),

£ TO 10 P,

(KFSD Broadeast, 9:30 ln 10 p. m.}, .

Herod 0\'erture (Hadley
Bymphony No. Pn'het!mm (Tschal-
kowsky). (&) Adaulo-ALIPum (hY  Allegro
con grazia; (c) Allegro molto vivace; (d)
Adagio Lamentoso,

Intermission o

Prelude to 3rd Act of “Lohengrin
(Wagner),

L'Arlesienne Buitse No. 1 fnlzr;ll_ (n)
Prelude; {b) Minuet; (c) Adagletio; (d)
Carrillon,

Prelude for Strings (Massenet),

Overture to mem.l (Wagner).

San Diego Symphony orchestra,

Music Today and Tonight') ‘?(.|
Expogition Grounds 5\'\15

San Diego Symphony orchestra,
under direction of Nino Marcelii,
and with Havrah Hubbard as an-
nouncer, will play the following
programs this afternoon and eve-
ning.

2:30 TO 4:30 P
(KEFSD Broadeast, 3 30

March of the Toreadors |Birem

Selection Irum “Lucia di Lammermoor*
tDonizntti\

Music Box tFrlml}

Irtermezzo from “‘Gdvescas’ (Granndos)

Overture to ‘“Martha! (Flo

Intermission

%‘Ie}diﬁv of {{nvogtel m\ﬁush‘}'{?rfhemﬁ

rink Me On 1t es
(Old Ensls ¥ i

Caprice Viennula (Kreisler),

Tales from the Vienna Woods (Strauss).

8 TO 10 P. M.

(Columbia Broadeast, & to B:30)
Ode to n Hero ii\ arcef
Festivals (Debu
The S-nrcerors Annrentice (Dukas).
Mareh, "Pomp and Circumstance'” (El-
gar); for orcheatra. and organ. i
Intermission
Hungarlan Rhapsody for Violoncellio and
orchestra (Popper); Misha Gegna, soloist.
Three Numbers for String Orchestra
fB&:m Bablllage, Lost Heppiness, Ga-
Vol
Under the Linden (Massenet),
In the Bteppes' (Borodin).
Nocturne BSolitude (I.’varrnws).
March Blav (Tchaikavsky,
_— .

pom, e o

: & '___}4_ i 27
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Music Today and Tonight |
. Exposltmn Grounds '.‘

San Diego Symphony orchestra,
under direction of Nino Marcelli,
and with Havrah Hubbard as an-
nouncer, will play the following
programs this afternoon and eve-
ning:

2:30 TO_4:30
KFSD Brudcut. ‘T
Overture to ""Willla '{,‘e 12 {&ossinil
Belection from “'A Ida"
Musical Snuff Box Indnw )
Ave N (Behuber I.L
v:;ise Triste (Sibelius),
{ the Clowns iernsky Korsakov),
niermission
Overture to “The Merry Wives of Wind-
sor’' (Nicolal)
Liebestraum  (Liszt).
Thornrose Waltz (Tschalkowsky),
Dance of the Blessed Spirits from “Or-
nheus (Gluck), flute soloist, Louls Ian-

f}]d Black Joe (Ar, by Pachon).
Overture to ""Ths Bat" (Btrauss).
8 TO 10 P, M.

Incldental  Musle  to A Midsummer
Night's Dream'': Overture, Nocturne, Scher-
zo _(Mendelssohn),

aucasisn Sketches: In_ the Mountains.
the Villaze (English horn and Violg
solos by Rabert Hester and Garry White),
In the Mosque, Procession of the Sardar
(Ivanow).
Intermission

"'Seheherazade” Suite frum “The Arablan
Nights': The Sea and Sinbad's Ship, &
Tl of the Prince Kaiendu’. The Youn
Prinee and the Young Princess, alé
1L1‘Bnlula(i ’{'he Bhipwreck (Rimsky-Kor-
S0k

[| Music Today and Tonight $|
| I Exposition Grounds

San Diego Symphony orchestra,
under direction of Nino Marcelli,
and with Havrah Hubbard as an-
nouncer, will play the followingz
programs this afternoon and eye-
ning.

2:30 TO 4: :in P,

(KFSD Broadeast, 4 to 4: 30 p. m.)
March Militaire No. 2 [Schubrrt:
Selection from “Natoma” (Herbert),
gglmé‘glanr Dances, (Grieg)

ection irom e H

(Ot Tales” of Hoffman’
Entrance of the Heros (Herbert).
Meditation {rom - Piats !

on rom - als!! i

violin sotn by Russell Keene Wi
Iutermeuo from Cavalle.m Rustlcana®

{Mascagn|),

Serenade’ (Rosado).
Overture, "En‘mnnt" iBeethnvan

8 '1'0 10 P, M.

Overture to. ' Der Freischutz" (Weher)

Symphony No, in D major: Adag:
Allegro, Andante con moto, Scherzo, Finale
| {Beethoven)

Symphonic Poem, F‘m]andia" (Sibelius).
Intermission
Dance nf the Amazons (Liadow).

Three Spanish Dances lezkowsks‘l
Andante Cantablle (Tschaikowsky)
Angel Gabriel (arranged by Pochon),
Hungzarian March |Berlioz).

_ —

—— o —

FORD éowz.

Music Today and Tomght@
Exposition Grounds

San Diego Symphony orchestra,
under direction of Nino Marcelh,
and with Havrah Hubbard as an-
nouncer, will play the following"
programs this afternoon and eve-
| ning.

0 TO 4:30 P. ML
KFED Brnadﬂnt 3 1o 3:30 p.

Lyric Suits (Grieg). (a) Shenherds Boy,
(b) Rustic March, (c) Nocturne, (d) March
of the Dwarfs,

Unfiniched s;'ymphnny (8chubert), (a)
Allegro, (b) Andan

Canzonetta (Mendelssohn).

l“"')?nce of the Clowns (Rimsky-Korsa-

Intermission
Waltz of the Flowers (Tschslkowsk!}
Estudiantina Waltz (Waldteufel),
Blye Danube Wnlrjzu ftﬁtws)

8 TO
Columbia Broadeast 8 to 8:80 p. m.
Overture to "Rlsnzl’ (w: erl,
Prelude to “Lohengrin' :Wn nerl.
Ride of the Wnlkme (Wagner),
Intermission
Indian But'c t,\rachwulh (a) Legend,
Indi Love Son z In War Time,

W )
Carniyal Overture [(Dvorak).

ni).
?J«' rture Sulcnne‘ﬁe. 1812 (Tschalkow-




| Wakefield

Ford Bouwl Attes!
if Symphony Orc_l}esira-

Concerts in the Fopg ' k the
second and third day HesExno-
sition attest the imme
ity of the San Diego
chestra, under Nino
wise choice in the
maestro’s program md
Spanish motif has very
ly predominated. W
mense crowds have bed
in their progress about th
exciting Spanish rhythms}
in the air at all times
seem to set the tempo of @
sition.

The Ford bowl programs

nounced for Thursday, ca

| wide orchestral range. The

| Herbert to begin with: self
from “Faust” of Gounod; a CHE
Cadman suite @8
“Prairie Sketches” with theirl
pictures of “Dawn,” the “Yuct
the “Legend” and *“Whispers of'}
Night;" . a Massenet prelude; M
celli's own spirited march, “Ode
a Hero,” an ‘Intermezzo, with
Lacombe work and the Strauss over
fure to his famous operetta, “The
Bat, with ifs scintillating and de-
lightful melodies. So much {for

|
|

|ed Leonora

Thursday afternoon.
Spanish Nete Introduced

In the evening, the Spanish note
again was glamorously introduced
in the provincial dances from Mas-
senet's “Le Cid,"” the warrior on
horseback who faces the Arch of
the Future on the plaza, and in the
“Spanish Caprice,” by Rimsky-Kor-
sakoff, with ifs continuation of Cas-
tilian rhythms. Then the swaying
Strauss waltzes, “Tales from the
Vienna Woods;” the beautiful ballet
music from the Schubert setting to
“Rosamunde;” Marcelli's own de-
lightfully characteristic “Music Box
Minuet;” the graceful arrangement
of “Drink to Me Only with Thine
Eves” for strings, and the celebrat-
Overture No. 3, of
Beethoven.

Yesterday afternoon there was a
varied program which included
Gounod's  “Overture Mirelle,”" the
Bohm "“Cavatina,” Handel's immor-
tal “Largo,"” and selections from the

Verdi opera, “Rigoletto,” bringing |

the listener tfo the intermission.
Then followed Dvorak’s “Indian La-
ment,"” played with color and feel-
ing: the Peer Gynt Suife No. 1, with
the famous Grieg tone pictures of
“Morning,” “Ase's Death,” "Anitra's
Dance,” and the characteristic Mar-
eelli reading of the last picture,
“In the Hall of the Mountain King,"”

with the frenzied dancing of the |

Trolls so realistically depicted by
the orchestra, The tremendous
“March Slav" clogsed the afternoon
program.
Crowds Continue

The night program opened with
the overture to “"Martha,” the lyric
opera by Flotow with all its spar-
kling choruses and lilting airs. Lui-

ALLACE MOODY

| gini's “Ballet Egyptien” followed
with another impressive interpreta-
tion of Oriental motif by the maes-
iro in the four divisions of the
suite, The music of the evening
then took a .popular furn with the
| medley of favorite airs from Her-
bert catching the fancy of the lis-
teners; the Grainger folk-piece,
“Over the Hills and Far Away;" the
mirthful, lively Powell Suite, “At
the Fair,” which included, in Pow-

filell’s well known vein, “The Mer-

by -Go-Round,"“The Circassian Beau-
#y"  and the “Hoochee-Koochee
Pance,” the beautiful Ponchon ar-
ngement for strings of “Old Black
e, the music of the third eve-
g closing on a more musically
iral note, the impressive “March
nelle” of Cui.
ywds continue to make the
fbowl a haven where 'there is
ml entertainment of the finest
Rrefresh the soul. In time it
% to become one of the most
ger spots in the wisitor's
E round of Exposition de-
Be newly invented Ham-
bnic organ, as played by
gndorf, of Chicago, was
[ he for the first time Thursday,
| again yesterday and will be heard
| daily hereafter, 'The organ, in
which radio amplifyving tubes take
| the place of pipes, is a modern
| musical marvel. It was heard with
| the orchestra yesterday afternoon in
|the “Largo” of Handel.
Swarthout Sings
After Wednesday's fine showing
{at the Exposition, with the little
| surprise of Gladys Swarthout's ren-
dition pf Josephine Forsyth's musi-
|cal setting to the Lord's Prayer at
|the conclusion of the dedicatory
| ceremony at the organ amphithe-
| ater in the evening (heard by but
| few because the great Metropolitan
artist was not announced in time
| to hold the erowd), the musiec de-
| partment, Harold William Roberis,
executive manager, got under way
| with a wvengeance yesterday, con-
lcorh'. by bands and orchestras from
noon time until 10 p. m. coming in
| an almost continuous performance.
At 12:30 the Orange County or-
chestra of 75 children, under the
direction of W, G. Axworthy, held
| the attention of a good crowd with
a splendid program for such young-
sters, presenting an hour of orches-
tral music that reflected credit on
the youthful players and their ef-
ficient conduetor, The children gave
a second concert later in the day.
The Pasadena Tournament of
Roses band of 130 pieces, with solo-
ists and a trio of charming young
| ladies, the organization under the
| direction of Audre Strong, crealed
a more favorable impression than
ever, following their appearance
Thursday., They play with splrit
and precision and make a splendid
| appearance, Two concerts were
| given by this band at fhe organ pa-

VIARCELL] GAINS
NEW PRAISES IN
BOWL OFFERING

Pl T
By WALLACE MOODY

The audience at the Ford bowl in
the Exposition grounds yesterday
afternoon paid a speecial tribute in
attention and applause to the half
hour in the afternoon program de-
voled to a set of numbers that
Nino Marcelli, the conductor of the
San Diego Symphony orchestra,
calledq a *“half-hour of symphonic
miniatures,” the first, “March of the
Tin Soldiers” (Pierne); “Musical
Snuff Box” (Liadow); “Minuet,”
for strings (Balzoni), and the *Noe-
turne” of Borodin.

These exquisitely played numbers
were indeed symphonic miniatures,
like a small and delicate painting
of great beauty with each one
showing, with almost the fidelity of
a portrait, the musical characteris-
tics of each composer in this field
of the more restrained and imagina-
tive form of composition. The list-
eners of the afterncon will remem-
ber these lovely pieces if they for-
get all the rest—which is not like-
lv, as both the afterinoon and eve-
ning programs were so varied and
interesting as any that have gone
before.

The listener will remember the
striking Hadley march, and those
clear-cut cameos of London life by
Ketelbey; the sensuous “Love's
Dream After the Ball,” and the
well-beloved ‘“Poet and Peasant”
overture; Grainger's clever use of
the old English genre music in
“Molly on the Shore,” another Her-
bert work; amusing musical scenes
of the old south by Guion; the un-
forgettable march from Meyerbeer's
“Prophet”; Dvorak's "“Carnival
Overture"; his celebrated “From the
New World Symphony” in E minor;
Liadow's *Enchanted Lake"; Men-
delssohn's “Canzonetta,” and the
overture to “Tannhauser."” The eve-
ning program will be reviewed
later.

Havrah Hubbard's interesting oral
program notes are continued as a
feature of every concert.

vilion yesterday. It will be heard

again today.

Then came the Fresno State col-!
lege band of 55 pieces, the male |

chorus and the a capella society, a
large company of vocalists, A, G.
| Walberg was the director, Fresno
State should be proud of its music.
The band is a mighty good one with
talented soloists in its ranks. ,A(The
| singing societies were well balanced,
many good voices and all heard to

advantage in the organ amphithe- |

ater, A feature of the Fresno after-
noon of music was the playing of
Margot Owen, flutist, with band
accompaniment. Miss Owen, now

attending Fresno State college, is a [

| resident of San Diego county.
| Royal A, Brown gave one of his
[ highly enjoyable organ recitals in
the evening, followed by another
Fresno college concert,
.




MARCELLIDRAWS
FINEST EFFORTS
FROMMUSGANS

By WALLACE MOODY

Those who missed the San Diego
Symphony orchestra’s presentation
of Dvorak's “New World” symphony
in the Ford bowl Saturday night
have something to regret. While it
is a popular symphony, popular in
the sense it has well defined melo-
dies which are pleasing to the mu-
sically unlettered ear, it has a soul-
stirring deplid that unmistakably
reaches the audience when present-
ed by a master reader like Marcelli,
He seizes readily upon the mood
of the Dvorak's music and with
rare subtlety conveys that mood to
the listener. It was the first com-
plete symphony of the present se-
ries and one in which the orchestra
deserves the highest encomiums,

It is obvious that Marcelli is
drawing everything possible out of
every player, As a whole, the or-
chestra has been heard enough now
to show its measure, and the Ford
bowl permits one to appraise each
section for its actual worth—vrhich
was not possible at the organ pavil-
ion in the past. An almost perfect
tonal relationship in the string sec-
tion: a finely coordinated woodwind
section; a brass section that is gen-
uinely musically resonant in the big
moments and a percussion depart-
ment that knows its business is now
Marcelli’s to do with as he wishes.

In yesterday's concerts the rnaes-
tro conducted with his usual force
and brilliance. There was much on
the orchestra’s program, both aft-
ernoon and evening, that called for
tonal picturization, the second suite
from ‘“Carmen;” the Peer Gynt
Suite No. 2 of Greig; the Woodland
Sketches, of MacDowell, and the
famous “Nutcracker Suite” of
Tschaikowsky. What could be more
contrasting than the passionate mu-
sic of Bizet with the gentle “To a
Wild Rose” and the other lovely
poems in tone of MacDowell; the
oriental coloring of the Greig suite
with the highly imaginative musie
of Tschaikowsky's “March Minia-
|ture,” “The Dance of the Sugar-

plum Fairy,” the “Dance of the |

Reed Pipes” and the rest?
Yesterday evening's program was
particularly interesting to the av-

erage listener, opening with the
Brahms Academic. Festival overture
in which the entire resources of
the orchestra are employed, on to
that constantly changing picture of
hallowed spots at the MacDowell
colony at Peterborough, now en-
shrined in the “Woodland Sketches.”

o' the Wisp,” “At the Old Trysting
Place,” “In Autumn,” “From an In-
dan Lodge” “To a Water Lily,”
“From Uncle Remus,” “A Deserted
Farm,"” “By a Meadow Brook” and
“Told at Sunset,” all full of color

These were “To a Wild Rose,” “Will |

i

and light and shade and interesting
contrasts in tempo as played by
the orchestra.

- NUSICIANS PRA
LOGAL SYMPH
 SUPPORT URGE

By WALLACE MOODY (3
Going back to Wednesday's pro-
grams by the San Diego Symphony
orchestra, under Nino Mareelli, in
the Ford bowl, the works of com-
posers of another day were in the
ascendency, save for a Hadley over-
ture and the genuinely beautiful
and melodious (for a modern)
“Pavane” of Ravel, which was
played as an encore at the end of
the night program after continued
applause following the “Blue Dan-
ube” waltzes, This Ravel piece was a
gem, beautifully played.

Other composers, von
Wagner, Bizet, Ponchielli (“Dance
of the Hours"), selections from
Verdi's “La Traviata, a Grieg suite,
the brilliant overture to “The Merry
Wives of Windsor,” of Nicolai, Schu-
bert's “Unfinished Symphony,” the
Oberon overture of von Weber, the
celebrated Beethoven “Leonora” ov-
erture No,:3, the many-hued Polc-
vetzian dances from Borodin's
“Prince Igor,” with the popular
Strauss waltzes and the final “gitt"
to the audience of “Pavane.”

In a brief canvass of well known
musicians who were listeners at the
Wednesday evening concert, it was
the consensus that the work of or-
chesira, and the reading of Marcel-
1i, in the “Unfinished Symphony,” in
particular, were most. cogent rea-
sons for the orchestra to go on just
as it is as San Diego’s own posses-
sion—something to .be.fostered and
supported by every citizen with
the cultural welfare of the city at
heart and by the city as a whole.

Familiar March Played

Yesterday brought to Ford bowl
listeners the familiar “March of the
Toreadors” of Bizet; selections from
“Lucia di Lammermoor; music f;om
the opera “Martha;" from Friml,
Granados, Herbert, Kreisler, more
of Strauss, of Bizet and Mareelli,
of Massenet, Tschaikowsky; the dra-
matic “From the Steppes’ of Boro-
din: Misha Gegna's performance of
Popper's “Hungarian Rhapsody"” for
cello with orchestra, and the “Soli-
tude” nocturne of John R. Barrows
jr., young San Diego composer, with
Debussy's “Festivals,” “The Sorcer-
er's Apprentice” of Dukas, and the
majsastic march, “Pomp and Circum-

\:
I

Ul

Suppa,

Misha Gegna, nationally known
cellist, impressed in the Liszt-Eop-}
per work, He has a tone distinctly
individual, mellow, warm, brilliant,
His sense of musical values is un-
questionably unerring and his tech-
nical achievements are those of one
¢ stinguished in his art, He gave the
Popper work a significance over
and above what it  ordinarily
achieves.. His instrument sings in
richly sonorous fashion and it has
been a tower of strength to the loeal
orchestra since the opening of the
Ford bow!l season of symphonies.

The “Solitude” Nocturne, for
strings, harp and English horn (the
Nocturne by Barrows initially was
played last August by the San Di-
ego Symphony with the composer
conducting), was received favorably
by the listeners last night. Barrows
again conducted. It is a mu-
sicianaly piece of work, original
in its content and-in its treatment.
Barrows is first French horn of the
orchestra. He is a product of the San
Diego High school orchestra, the
Eastman school of Music at. Roches-
ter, N. Y., and the Yale school at
New Haven, Conn.

Symphonic Sketch Vivid

Other works which impressed
many listeners were the *“Scherzd, |
L’Apprenti Sorcier,” the fantastic
musical tale of a sorcerer's appren-
tice who misuses a magic word he
has learned to his own discomnfiture:
the “Festivals'" Nocturne of Debussy,
“the restless dancing rhythm of the
atmosphere interspersed with sud-
den flashes of light” and Borodin's
“In the Steppes of Central Asia” a
symphonic sketch which Marecelli
makes very vivid in his reading.

Tonight, the Ford bowl audiences
will have the pleasure of hearing
Garry White, violinist, of the St
Louis Symphony orchestra, in
Bruch’s poignantly - beautiful “Kol
Nidrei,” with the orchestra, Garry
has gone far in his art since leaving
San Diego for honors in the east,
He, also, has been a power with the
orchestra in its present engagement,

¥ ¥ %

The Escondidp High school chorus
| of 85 voices gave a splendid concert
at the organ amphitheater, with
Miss Alberta E. Carlson conducting,
Not enly: was there good volume and
tone, but excellent choice in pro-
gram material. Their numbers were
from Saint-Saens, Koshat, Hahn and
Gounod' "Unfold, Ye Portals,” from
“The Redemption,” by the full cho-
rus, with songs by the Girls' glee,
“Let All My Life Be Music”
(Spross); “Will You Remember”
(Romberg); “Invocation to Life”
(Spross), and *“The Sleigh,” by
Richard Kountz.

There were fine concerts by the
Orange County band, Dustan Col-

stance” of Elgar,” as among the
highlights of the day.

The celebrated “Nutcracker” suite,
rich in pietorial wvalues, followed
with renewed evidence of Mar-
celli's assured musical grasp, of his
ability to shape a phrase equally
well whether it be one in which
the muscal sifuation is humorous,
as in the Tschaikowsky suite, or
one of ufmost serious import. We
must not forget the thrilling trum-
pet solos of Esteben Grajeda, in
Rossini's “Inflammatus” of the aft-

Imfg, dlre_:ctor: the electronic organ
recitals in the Ford bowl, Walter
Flandorf, organist, and the usual
early evening recital by Rayal
Brn}vn to which the crowds give at-
tentive ear.

* ¥ ¥

Those who attend the Ford bowl
concerts are requested not to worry
about the awnings placed for the
protection of the musicians in the
shell, The awnings now there are
but a temporary expedient. Hand-
some awnings in yellow and black.
which ‘will be artistic and “et serve
the!r purpose, are being prepared.
It is Jjust another example of the
consideration of the Ford company
for those who serve it as artists or
as laymen.

erncon program,




BOWL AUBTENGES -
CROW N NUVBER:
MARCELL STARS

By WALLACE MOODY

Audiences at the Ford bowl are
growing in numbers (a warm eve-
ning or two would do wonders) and
in appreciation, too, if insistent ap-
plause af every performance means
anything. Friday was another great
occasion at the bowl, both afternoon
and evening, with Russell J. Keeney,
concertmaster of the orchestra, so-
loist in the afternoon, and Garry
White, first violinist, as soloist at
night. L

The afternoon program was high-
1y diversified, confaining several
numbers used on other programs,
but of such popular appeal as to be
as welcome as any of the fn—st-_-
used compositions. The highlightlml
the afternoon was, of course, the
playing of Russell Keeney 1n the
celebrated “Meditation,” from the
Massenet opera, “Thais” It fol-
lowed the first number after the
intermission when many chance
visitors had augmented the faith-
ful regular audience. It was beau-
tifully played by our concertmas-
ter, alwaye a favorite with San
Diego audiences and so well known
as to make his appearance on any
program a welcome one. y

In the evening a highly apprecia-|
tive audience greeted the overiure

from “Freischutz”’ with enthusiasm.

Symphony in D
genuine symphonie
achievement, splendidly performed,
the second movemeni outstanding
for tonal perfection, finely articu-
lated, with the scherzo and finale
as light and gay as Beethoven no
doubt intended it to be. It was a
typical Marcelli reading. The Si-
belius symphonic poem was 1m-
pressively presented. “Finlandia” is
firmly placed in the symphonic rep-
erfory. :

Then came Garry White and the
Bruch “Kol Nidrei”! He is first
chair with the San Diego symphony
and for several seasons past has
been second chair violist with the
St, Louis orchestra, He was warm-
ly welcomed and at once proceed-
ed to show his fitness for the re-
sponsible positions he has occu-
pied in orchestral work. “Kol
Nidrei” is one of the most revered
of the Hebrew chants, perfectly
adaptable to the viola, an instru-|
ment capable, in the hands o; an
artist, of deep and varied emotional |
expression, That White is such an
artist was shown in his beauty of
tone, which was felt to the very
back rows of the bowl, and there
was the feeling that he was impart-
ing to the famous Bruch work a
sense. of the racial melancholy
found in the music of the JIL‘\'L'l::.h
chureh which somehow gives it uni-
versal ‘appeal, There was excep-
tionally fine support from the or-
chestra, Garry White is a San

The Beethoven
major was &

Diego product, of the schools here |

and local teachers, with Hl:|$li'[,i.ul'l_'dl
work at the Curtis Institute in Phil-

adelphia which took him right into
the St. Louis Symphony orchestra.
He was repeatedly recalled.

|
|

M arcelli Paints Q_u

aint Musical®77-3¢

'~ Picture With:Symphonic Repertory

By WALLACE MOODY

Music in the Ford bowl.on Sat-
urday went fo extremes in the
symphony reperfory. In the after-
noon Tchaikovsky's wholly de-
lightful and ear-pleasing “Nut-
cracker” suite gave Nino Marcelli
and the orchestra opporfunity to
paint the quaint musical pictures
of the suite in a fashion fo suit
the most exacting, the “March Min-
iature,” the “Dance of the Sugar-
plum Fairy,” the “Chinese Dance,”
the “Dance of the Toy Pipes” with
its mellow theme for flutes, the
“Russian Dance,” the “Arabian
Danee,” and that favorite of them
all, the “Waltz of the Flowers"”
done with frace and with emphasis
on its main theme which keeps
humming in the mind until the
opening strains of the next num-
ber erases it. Offenbach, Delibes,
Gounod,- Schubert and other com-
posers found a place on the affer-
noon program,

It was another Tchaikovsky's to
which the audience listened at
night, a Tchaikovsky of the “Pa-
thetique Symphony,” the last great
work of the Russian master and
one which seems to have foreshad-
owed his death which occurred a
few days after its completion. In
this symphony the orchestra rose
io ils greatest height in the present
season at the Ford bowl. It was a
profound presentation, one which
showed the measure of Marcelli as
a conductor and. the spirit of the
orchestra.

From the principal theme first
given by the strings to the surging,
sweeping melody of great beauty
sung by the violins and cellos in
the first movement on to the sec-
ond with its graceful melody and
its changing harmonies; to the
third, the allegro molto vivace,
with its march theme and its life
and vigor, on to the adagio lamen-
toso, the most poignant expression
of despair ever penned in music
by mortal hand, yet so beautiful
as to enthrall the senses, the or-
chestra and conductor held the
listener in the spell of a monu- |
mental work given with the gran-
deur and emotional power and
depth it so richly deserves,

Audience Approves

There were other works, mag-
nificently presented, the Hadley
“Herod Overture,” the charming
L'Arlesienne Suite No, 1 with its
old Provencal carol in its prelude;
the lively folk minuet of its sec-
ond part; the romanza of simple

I made the most of it last night, with

prelude for strings. But the mind

reverted to the soul-searching

strains of the “Pathetique” and
the largest audience we yet have
seen in the Ford bowl seemed as
pr_ofoundly impressed as we were

with what had gone before.
Yesterday afternoot’s program
held a feature which met with the
unmistakable approval of the audi- —
ence, the “Dance of the Blessed
Spirits,” from the opera “Orpheus
and Eurydice,” by Gluck, with the
flute solo played by Louis Iannuecci.
This grateful piece of writing from
Gluck, who tried to bring about
a closer relationship between text
and musie in opeta, was beautifully
performed, the work of Iannucei
calling for the highest praise. An-
other feature which this writer par-
ticularly enjoys is Marcelli's read-'
ing of the overture to “Die Fleder—|
maus,” by Sfrauss, with which the
afternoon’s program closed. There |
were other fine standard selections,
Striking Theme |

In the evening, the incidental mu-'
sic to “A Midsummer Night's
Dream,” by Mendelssohn, was en-
joyed as of yore, the “Overture” of
the “magic chords,” the “Nocturne”
with its lovely theme for French
horns, and the “Scherzo” which
was so delightfully used in the
Hollywood bowl “Midsummer
Night's Dream"” of Reinhardt, and
as delightfully played last night.
| Followed the “Caucasian Sketches”
of Ippolitov-Ivanov, graphic musical
scenes of a wild mountain country
peopled by half-barbaric, half-ori-
ental peoples, the music exciting,
stimulating.

And then the most magnificent of
all Oriental symphonic pieces, the
famous “Scheherazade” suite of
Rimsky-Korsakoff, a musical frans-
lation of four exciting episodes
from the Arabian Nights. There is
a striking theme for solo violin, the
thread upon which the four musi-
cal episodes hang, Russell Keeney,
concert master, was at his best in
sustaining this theme throughout.
The glamorous music of the suite is
temperamentally Marcelli's and ke

the orchestra scoring one of the
greatest successes of its entire en-
gagement.

AT ORGAN AMPHITHEATER

Yesterday's feature at the organ
amphitheater was the Pasadena
Negro Civie chorus of 100 wvoices
under the direction of George Gar-
ner, internationally known Negro
fenor; who sang in the American:

tenderness in the adagietto, and the
famous Bizet introduction of the
ringing of the bells on Christmas
eve in the last movement, “Le Car-
illon." And there was the beauti-
ful wedding music from “Lohen-

Negro symphony, by David Broek-
man, “Harlem Heab'n,” at the Holly-
wood bowl last summer, on the
night when Nino Marcelli con-
ducted the symphony orchestra ind
the first half of the bowl program

grin,” and the exquisite Massenet

Laidow's characteristic “Dance of|
the Amazons,” the surp:zsr'mglyl
beautiful “Andante Cantabile” for|
strings, of Tschaikowsky, arranged |
from his string quartet, and the|
brilliant "Hungarian March™ of Ber-
lioz, brought this exceptionally fine
program to a close.

Yesterday's concerts,
cluded another rendition of the
Tschaikowsky “Nuteracker Suite,”
and his Symphony No. 6, the “Pa-
thetique,” will be reviewed in to-
morrow’s Union,

which in-

with hundreds of San Diegans in
attendance,

Garner graduated from the Chi-
cago musical college and then went
to Europe where his voice brought
him before the royal family; as
soloist with the London Symphony
orchestra and at St, Paul's cathe-
dral in London. He has had his
famous Pasadena Negro chorus
about three years and it has made
many successful appearances.
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Los Angeles Philharmonic orches-
tra, under direction of Henry Sve-
drofsky, and announced by Havrah
Hubbard, will play the following
programs today:

2:30 TO 4:30 P. M.
KFSD Dl'oadl:“t. to 3:30 l‘.' m.

Qverture to * Eunanthc (Web

Beieetl?ns I(romR i T‘he’ 'f‘]i]rel!gr tE‘rlml!.
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{GOVerfurs: to “Russlan and Ludmilla"
“Lés Preludes” (Lisst).
Wnltz. ““Where Ehc Citrons Bloom"

..r;uss
I RMISSION

x Nlnr}nue. “Eugene Onegin' (Tschal-
OWS
Ballet Music from *Faust” (Gounod).
Dream Pantomine from ‘‘Hansel and
Gretel" (Humperdinck).

Hungarian Rnanw;!y No. 2 (Liszt).

8 TO
KGB-CBS Network, 8 to 8:30 p
Rustic Wedding Svmnhony—Brautiied.
Bererade. In the Garden, Dance (Gold-

ark).
Sutte from “Le Cld" (Massenet).
tation from ‘‘Thais" (Massenet);
violin solo by Syivain Noack.
Sixth S:rmnhony—a.lleg*ctm‘ Scherzo
(Tschatkowsky
“Rosamunde®

Entr" n:l.a mus!c {from
(Schuber
“The Borc!era Apprentice (Bukas).
“‘Steppenskizze” {Borodin).
Waltz, “Artist Li!:' (Strauss).
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Los Angeles Philharmonic orches-
tra, under direction of Henry Sve-
drofsky, and announced by Havrah
Hubbard, will play the following
programs today:

2:30 P. M. TO 4:30 P. M.
KFSD Broldcut 4 1o 4:30 P, M.
erture to ‘““Orpheus in the Under-
z (Offenbach),

Los® Angeles Philharmonie orches-
tra, under direction of Henry Sve-
dmf%k}, and announced by Havrah
Hubbard, will play the following
programs today:

2:30 P. M. TO 4:30 P, M.
KFSD Broadeast 4 to 4:{0 P.

Entrance march from the “Queen of
Bheba" (Goldmark),

“'Alsatian Scenes'’ (Salnt-Saens).

Blavonic Dances Five and_Six \D\-arnk?

»The Enchanted Lake” (Lindow

Waltz, Seh‘l Umshlungen' {Strau.ss).

INTERMISSION

Music to a Midsummer Night's Dream
{Me:\dg»ls.suhn) (a) Overture, 1b\ Nocturnu.
€} Scherzo, (d) We ddinz March.

BP. M. TO 10 P. M
KFSD Brnadr.“l D to 0:30 P. M.

Overture. to “Der Frelschutz" {(Von
‘Weber)

Feer ‘Gynt Sulte No. 1 (Greig).

wEmmarinskla" (CGlinka),

'Palo\'mshu Dances” from “Prince
Iger" (Borodin 3

‘H\TERMIHSIOT\
i 0\§vmre to' “Eugene Onegin'" (Tschal-
Symphonie Concertante (Haydn), ylolin,
8. Noack; cello, Bronson; oboe, H. De
Buscher; bassoon, Moritz.
Espana’ (Chabri eﬂ

Prelude to r-:- (Wagner), (a)
"Dance of the hs" 1Bcrllon. (b
"Dancr Df the 8 r-t"s rlio;

Walts, “Roses from thl: anum" (Strlusaj

eer Gynt,” Sulfe No. 2 (Greig).

’I‘hl:-ﬂI Eymp};unr. Sc'herw (Beethoven).
' (Emeta
‘“Wotan's Farewell and Magle Fire Mu-
sle" (Wagner]).
ntermission

Carnlval overture (Dvorak).
Allegretto from Seventh  Symphony

e of the Walkyries" |Wagner),
#:00 P, M, TO 10:00 F. M.
Oyerture to “Hansel and Gretel” (Hum-
perdinck),
PFinale to First Bymnhuny (Brahms).
“'Carmen,” Suoite No. 1 (Biget),
Lyric Pleces I'ur Emnu f(irmn. “Heart
Wounds,'' ‘'S8pr
‘Lnrie.sienm: Nn 1 Buite (Bizet).
Intermission
“Bcheherazade’” (Rimsky-Korsakow).
—— e

| ; ==
| FORD BOWL |
Music Today and Tonight ‘
Exposition Grounds |

Los Angeles Philharmonic orches-
ira, under direction of Henry Sve-
drofsky, and announced by Havrah
Hubbard, will play in the following

programs today:

Los Angeles Philhsrmonic orchestra. un-
der direction of Henry Svedrofsky, and
announced by Havrah Hubbard, will play
the following programs today:

2:30 TO 4:30 P.M.

KGB-CBS Network, 3 to 4 p.m.
Overture to “Ruy Bias" (Mendelssohn).
Symphony No. 13 (Haydn); Andante,

Menuat, Finale,

Overture to “Bartered Bride' (Smetana).

Seventh asymphony (Beethoven); Alle-
gretto, Bcherzo,

Autumn from the “Ballet of the Bea-
sons’' (Glazounow),

“Kalser Waltz" (Strauss).

Intermission

Beenes Plttoresques (Massenet),

1n P\l

Overture to “Corlolanus” (Beethoven).

Allegretto from Eighth Symphony (Bee-
thoven).

Ballet Egyptian (Lulginl),

Ballet Bulte (Glagounow).

Melody in P (Rubinstein)

Minuet for Strings (Hoccherini),

ntermission

“Romeo and Jullet” (Tchalkovsky),

Waltz, 'Ni'“ Vienna" (Strauss).

= =

Music Today and Tonight
Exposition Grounds

Los Angeles Philharmonic orches-
ira, under direction of Henry Swve-
dmiqk» and announced by Havral
H'lbhald will play the following
programs today:

P,
l!. nns{ a lﬂ 3:30

‘Barber. of Seville" (Ro&s‘ni)
‘hmufo:‘ (Beethoven), Andante:

Fin.

A \1zhL n» Bald Mountain'' (Mous-
sourgsky),
k r‘l‘qﬂr.ce Espagnole’ (Rimsky-Korsa-
aw

INTERMISSION

Overture to “Merry Wives of Windsor"

(N mln
Night in Lisbon {Ea'm Saans),

Bl:h'sl’ Walte (Strauss)

‘'Capr l:CaU I'a‘;icn ntrschalll;mwsky)
EGE- CB‘E Broadeast 8 0 M.
Overture to *‘Sicillan vesne * (Verdd),

M: {Schubert).
garian Rh"tnsod) No. 1 (Liszt).
“Fingal's Cave’ (Mendelssohn).
t Sulte (Rameau),
ance of the Nymphs and Satyrs®

imannj,
INTERMISSION
Adagio and Allegretto from First Sym-
phony (Brahms),
Hungarian Dnncas No. 5 and 6 (Brahms).
lﬂm:sru iLindow
Waltz, “"The Gir‘f. of Badcn' (Komsak).

| FORD BOWL" |
| Music Today and Tonight
l Exposition Grounds [

Los Angeles Philharmonitc orches-
tra, under direction of Henry Sve-
dI‘Ofbk}‘ and announced by Havrah
Hubbar, will play the folluwmﬂ pro-
grams th'n

0 4:30

T .
- Kl:ﬁg! Il.irnubﬂnqt 4 to 4: 'ill n.
ver o "“Secre )
PRy t of Susanne |Wn1.re-
“Suite Algerienne® (Baint-Seans),

Bymphony [N );
(Y MASnaeE P‘“Il-ll:xt.n (a)” Andante,
Buite (Dohna

y MISSION
NO\(“ll'h‘ to “King Stephen” (Beatho-
3 I:s‘r...rlm‘ 5 l‘h nr\ Journe W
WapEr ml T f i rymss“mmtr)
0 P, M.
=;!!{rl'\l)! ﬂr%adr:nl. H:30 lh:\- ». m.
Serennde 1 i
l\msnrr-. ne Kleine Nurm Muslk
erenatde a'  Mabel' i
solo by Henry ,De Buscher, SR
tF\\)w:nglrv%m II..: Roi z!\ﬁ‘ (Lala)
our ¥mpbhony (Tack
Andante Con Maoto, (h) ?I‘Y’:"lg::‘t;h,]. ot
I I\'irl?\u\--i(
ICH’IHNI" Suite No, 2 ‘Bm:t\
n,ﬁ",‘mw; lﬁ.n': insteini,
VBigurd Jorsalfut’ St
“Houmanlnn Rllﬂn.wiv'r Ing‘r(f:g{';l
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Music Today and Tonight

Los Angeles Philharmonic orches-
tra, under direction of Henry Sve-
d.rofc;ky, and announced by Havran
Hubbard, will play the following pro-
grams today‘

M.

0 TO 4:3 3
KFSD Brnadeast Jﬂhl:‘i 130 p.m,
éﬁ:?;ﬂ‘.‘,‘lfvrﬁ“ 'ai[l O\Ert%-e r‘Br?hmﬂ
ehot I-"lna]eu' (Haydn); Allegretto,
INTERMISSION
0\erturn to "'Oberon” (Weber
World Symphony vaoraki Largo,

E.L.D
INTERMISSION
Overture to “"Merry Wives of Windsor”
(Nicolal)
‘?reludu to “Ehowantschina” (Mous-

sk
'Ea gp‘?na (Liadow).
1812 Overturgl"‘ 1T3hsikovsk?)

KGB-CBS Network, 8 te 8
aa o\lerturn to “Marriage of Fisam" Mo-

Congerto for Viola — Andante Manon
Troppu _ in
PhI Kahgan, Minor (Handel), soloist,
A Msht on Bald Mountain" (Mous-

"Bu ero’ (Mnskowsky\

TERMISSION
Overture, 'Bolenelle" {Glazounow).
Se'ectltms from “Pagliacel” (Leonca-

"Al’l!rnoon of a un' (De Buss:
INTERMISSION -
Overture to *“Phedra' (Massenet),
Valse and March to ‘““The Boaffold,”
from Symphonle Fantastique (Berlioz),
Carmen' Suite No. 2 (Bizet).
e e

va

" FORD BOWL |

| Music Today and Tonight
| Exposition Grounds

Los Angeles Philharmonie orches-
tra, under direction of Henry Sve-
drofﬁ]r} and nanounced by Havrah
Hubbard, will play the following
programs today:

2:30 TO 4:30 P, M.

KFSD Broadeast, 3 to 3:30
“American Fantasy' {Hcrﬁjer }n- o
'_gs'ﬂr'-.u “Comes Autumn Time” (Sow-
_“'Pan Americana' (Herbert).
New Wogld Symphony, Nos, 1, 2 and 4

(Dvorak),
Intermission

Exposition Grounds ||

“Jubllee' from Symph !
(ngd\‘-".c 5 ymphonic Sketches
i from ‘Indian Suite, “To 1ld
Autumn'’ Ici‘.‘rf;' 1= # o
L Strand 'Irl,h Tune."
3 ainge
*Muslic of the ‘Huhf"cs, 55[
& TO 10 i', M.
HKGB-CBS Broadeast, B tn 8:30 p. m.
eriure to “Tannhauser” (Wag
Moy of Fifth '8
alko
Irish Rhar ' {Herbert),
“First Hun .ir in Rhapsody" (Liszt)
ntermission

kow)

“Suite Echw-raz.n:ie ' (Rimsky - Korsa-
Ja ]

.FORD BOWEL |
| Music Today and Tonight |
l| Exposition Grounds '

Los Angeles Philharmonic orches-
tra, under direction of Henry Sve-
drofsky, and announced by Havrah
Hubbard, will play the following
programs today:

2:30 TO 4:30 P. M.
KFSD Broadeast ! to 4:30 P, M,
“Mar Ul Mil (Schubert),
m A torAl I\'ﬂ'l‘
15

of the Ma-

th.
aus dem Wiener

12 TERMISSION
0\0"“111’.‘ to "Der  Frelschutz' (Von

Weber
B TO 10 P. M.
KFSD Broadeast 9 to 9:30 P, M, -
enburg Concerto No. 3 for Strings

“Egmont'’ B»hhmen!
Jantabile,” f “String
53 1}

*Mu Bo
Gopzak (Moussorgs
'Bumb]ebec Flight"

'P*'re Song'" (Wagner),
“Entrance of the Gods into Valhalla"
(Wagner).

NTE
Unfinished Ssmuh(
Symn}\on\v M

(Rimsky-Korsa-

-
By WALLACE MOODY

RCHESTRA
PEN 2-WEEK
GERT SESSION

In continuing the symphony con-
certs in the Ford music bowl this

afternoon and evening with

the

& Angeles Philharmonic orches-
tra, Henry Svedrofsky, conducting,
the Ford Motor Co, pays the music

lovers of southern California

in

general, and of San Diego in par-

ticular, a compliment which
would be most ungracious not to
turn. And the way to make that
turn a most effective one is to

it
re-
=
see

to it that there are no emply seats
in the Ford bowl when the Phil-

harmonic orchestra and others

to

follow bring us the great sym-
phonies of the past and the intrigu-

ing works of the modernists,
Our own symphony orchestra

has

gallanily dedicated the bowl when
there was much fo do of an experi-
mental nature, when music lovers

themselves were wrestling with

the

urge 1o see the Exposition first
tespecially when the nights were

cool) rather than go dirvectly 1o

the

bowl which might have been their
original inclination. Now, a major
orchestra under a highly competent
director is at hand; much has been

done to add t{e the enjoyment

of

the listener in certain changes that

have been made at the bowl, in
ealing arrangements and in

the
the

neral plan for the engagement as

n whole; skill has been used

in |

building the programs for the first
day and for succeeding days; even
the weather seems to be cooperat-
ing and there is no good reason for
anything but generous numbers in
attendance from now on.

The programs for today have a
decided “draw” in themselves. El-

s Coronation March, “FPomp and
Circumstance,” makes a more or
less conventional but always wel-
come beginning. This is followed by
the “Roman Carnival” overture of
Berlioz. Then two movements, the
Andante Cantabile and Finale, from
Tschaikowsky's Symphony Ne. 5 in
E minor. The Andante Cantabile is
marked by a solo horn which
sounds a poignant melody, yei one
of beauty and nobility. The Finale,
which suggests many moods, ma-
jestie, joyous, sad, comes to an end
with the full orchestra sounding
the main theme of the first move-
ment (not played), now heard in a
triumphant conclusion,

Then follows Mascagni's "Rat-
cliffe Dream,” the Bacchanale from
Glazanow’s “Ballet of the Seasons”
and Wagner's “Entrance of the:
Gods into Valhalla,” from the
music-drama, “Rhinegold," a glow="
ing, imaginative mural in fone and
color: Goldmark’s overture, “In
Springtime; two movements from
Beethoven’s First Symphony, the
Andante Cantabile and the Men-
uetto, with the last number on the
afternoon program the "Kaizer"
waltz of Strauss.

In the evening there is to be the
overture to “The Sicilian Vespers,”
an opera by Verdi; the Andante
and the Scherzo from the Sibelius
First symphony; the impressive
“Prelude to the Deluge, of Saint-
Saens, with the violin solo by Syl-

jan Noack, concertmaster of the

stra; the Norwegian Dances of
Grieg; the overture to “The Gypsy
Baron” of Strauss; Dances from
Smetana's “Bartered Bride”
Gluck's Ballet Suite No. 1, with
flute solo by Anthony Linden;
“Forest Murmurs” from Wagner's
“Siegfried;” the “Midsummer Waka"
of Alfven, and the glorious “Wine,
Woman and Song” waltzes of
Strauss.

Havrah Hubbard will continue as
announcer and commentator
throughout the engagement of 1l‘lc_
Los Angeles Philharmonie or-
chestra,
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VARIETY OFFERE
BY PUILHARMONIC |
INBOWL PROCRAM

By WALLACE MOODY

In building his programs for the
Tos Angeles Philharmonic orches-
tra concerts in the Ford music bowl
vesterday, Conductor Svedrofsky
gave evidence that he understands
crowd psychology, albeit the crowd
referred to is a music loving one.
There was a wise admixture of
works of known appeal and others
admittedly of the so-called “popu-
Jar” field with classics and semi-
classics not so well known to gen-
eral audiences but of abiding inter-
est to the listener who finds the
concerts of a great symphqny or-
chestra the last word in music. This
may be one of the reasons for the
throngs now pouring into the bowl
for every concert,

Yesterday’'s opening number, the
popular overture to Carl Maria von
Weber's lamentably unpopu lar
opera, “Euryanthe,” :Jnm.;|:‘.s“.‘£1011::1‘!:!1;,r
was in high favor with the audi-
ence, many of its principal themes
entirely familiar to every ear. The
gsame may be said of the Liszt Hun-
garian Rhapsody No. 2, coming later
on the prozram, a work which has
become of real significance to the
average American musical mind
bent on knowing something of sym-
phonie music. That Svedrofsky and
the orchestra give these well known
works the same careful, intensive
consideration accorded the more
profound symphonies of the mas-
ters is assurance that comes to the
listener when a really great or-
chestra is in performance.

The two sparkling Bohemian folk
dances from Smetana's “Bartered
Bride,” played by the orchestra on
the opening program were repeat-
ed by request and again emphatic-
ally registered with the audience
as did the overture to “Russlan and
Ludmilla” by Glinka, a work of
sound structure and strongly na-
tional in character. The “Vocalise"
of Rachmaninoff, which is every-
thing its name implies, a well sus-
tained largo with the “voice” in the
first violins, was done in impeccable |
style.

Liszt's ‘Preludes’

Liszt's “Le Preludes” which has
become just a part of the orchestral
routine for most conductors, was
made an inspiring example of tonal
magnificence by Svedrofsky yester-
day; it was a splendid, full reading

of the score quite in its proper di-
mensions. The Polonaise from
Tehaikovsky's opera, "Eugene One- |
gin,” and the ballet music from
Gounod's opera “Faust,” the one
characteristic of the great Russian
composer and the other, lovely,
suave and graceful in its dance di-|
vertissments, with its spirited fin-
ale, presented the orchestra in new
facets for the enjoyment of the
listener, which was further en-
hanced by the ethereally beautiful
music of the “golden staircase
dream” from “Hansel and Gretel"

One of the joys Svedrofsky has|

| brought us comes with a lot of|

Strauss waltzes, some of which are
as new as the latest song to the
bowl audiences. The one played yes-
terday, “Where the Citrons Bloom”
—have you heard it? It is one of
the “swayiest” of them all, and one
of the most charming in the S‘.rnuss|
Waltz repertoire of the orchesira.

It is easy to see that Svedrofsky
is very well liked. The first im-
pression of the assistant Philhar-
monic conductor as one'of assured
‘musical grasp, of technical accom-
plishments and personal magnetism |
has been emphasized in these last
concerts.

The night program was one of
wide variety. The “Rustic Wedding
Symphony,” of Goldmark, is not
a symphony in the conventional
sense but a really charming, color-
ful suite, a pictorialization of a
country wedding. There is the sing-
ing of the bridal song, the serenade,
the tender music of the lovers in
the garden and the lively country
dance at the end of the celebration.
The ever welcome dances from the
Massenet opera “Le Cid” were
plaved with the color only realized
by as great an orchestra as the|
Philharmonic.

Massenet Highlight

Highlighting the night of musie,
from the viewpoint of the audience,
was the magnificently played Medi-
tation from “Thais” of Massenet,
by Concertmaster Sylvian Noack,
a masterpiece in violinistic art in
tone and technic. Then two move-
ments from Techaikovsky's Sixth
Symphony, his last, the allegro
done with great charm in its open-
ing theme, with power and feeling
in the middle section and then the
return to its tranquil close, was
most impressive. The Scherzo, with
its rapid opening passages and its
final ‘triumphant march theme,
brought spontaneous and continued
recognition,

The Dukas “Sorcier's Apprentice,”
played with real if fantastic humor,
seemed fo delight the audience and
there was another delightful Strauss
waltz, the familiar “Artist Life.”
There was another large audience
making an unusually fine day of
music for the Ford music bowl,

# %k W

HAYDN SELECTION
"WINS PRAISE FOR

L A ORGHESTRA

By WALLACE MOODY!.
Music lovers fortunate enough to|

be present at the Wednesday nighll

concert of the Los Angeles Phil-‘
harmonic orchestra in the Ford
bowl at the Exposition are still in
raptures over the beautifully plaved
Sinfonie Concertante by Haydn for
violin, eello, oboe, bassoon and or-
chestra, the soloists, Messrs: Noack,
Fimn.um‘.. de Busscher and Moriiz,
Conductor Svedrofsky's reading and
the work of 1]_10 orchestra making it
the most satisfying number of a
program rich in the best that sym-
phony affords, The charm and grace
nll' the Haydn composition as it was
given to the bowl listeners will be
one of the most fragrant memories
of the orchestra's visit here.

Yesterday's program at the bowl
began with the brizht and merry
musi¢ found in the overture to
the “Barber of Seville,” music
which put the andience in a most
receptive mood. Then fol7 wed the
third movement of Beethoven's
No. 5 Symphony in C minor, a
Scherzo, leading without pause
into the triumphant Finale of ene
of the most profound symphonies
ever created by mortal mind. Its
interpretation by a conducior of
understanding such as Svedrof-
sky was one of its genuinely satis-
fyving sides yesterday. The beau-
fiful work in every depariment,
espeeially the tonal quality of the
woedwinds, the innate aylistry of
such players as Henri de Bus-
scher, Anthony Linden and others
in that department: the marvel-
ously fleet work of the cellos and
the double-basses all contribuied
to this memorable presentation,
An intriguing number for the

audience was Moussorgsky's sketch,
“A Night on Bald Mountain,” con-
sidered to be a daring essay into
the imaginative field where  black
mountain gods and witches and
spirits of darkness fought for su-
premacy. The now famous sketch;
neglected and only partly written
by the dissolute Russian composer,
was completed and scored by Rim-
sky-Korsakoff. RimsKy-Korsakoff
himself was represented on the bowl
program in his Caprice on Spanish |
Themes. The piece is in five move-
menis and they were plaved bril-
liantly yesterday. The composer
thought well of them himself for
he wrote: “I eomposed my Spanish
Caprice from Sketches for my pro-
jected wirtuoso phantasy for violin
on Spanish themes. According to
my plans the Caprice was to glitter
with dazzling orchestral color and
manifestly T had not been wrong!”

The overture to “The Merry
Wives of Windsor,” of Nicolai,
will survive as long as andiences
like it as much as the Bowl audi-
ence did yesterday, Tis general
appeal makes it a popular con-
cert nymber. The beauty of the
melodic line and the underlying
richness of Sainf-Saens’ “Night
in Lisbon” was tellingly brought
to the listener as the afterncon
program drew {o its close, But
there was another delightful
Strauss waltz, the Schatz (Vil-
lage Swallows) waltz, this time
by Joseph Strauss,. brother. of
Johann, and Tschaikowsky's “Ttal-
ian Caprice,” played on an earlier
program, Its songs, its bugle cails
and its piguant folk airs again
were enjoyed greafly.

On the night program were works
of Verdi, Schubert, Liszt, Mendels-
sohn, Rameau, Schumann, Brahms,
Liadow and Komsak and another

aurdience assembled in ‘the

JI:'c:-wl fo hear this magnificent or-

chestra,

Other Exposition music of the
day included two fine concerts by
the Exposition Senior band, under
| Joseph De Luca; a concert by the
Eagles’ band in several spirited
marches and special mumbers, and
{wo snappy programs by the Canoga
Park High school girls' drum and
bugle corps as the organ amphi-
theater.

Organ recitals by Walter Flandorf
on the Ford bowl electronic organ, |
and the “Music at Dusk"” recitals of

| Royal A, Brown continue to attract
the erowds. Jose Manzanares and
his “South Americans’ are heard
daily in the Ford building patio.
Jose Arias and the strolling ftrou-
badours still wend their picturesque
and tuneful way aboul the Expo-
| sition grounds.




ORCHESTRA NG
PRASE FOR SUITE
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» By WALLACE MOODY

So vividly impreszed were the
listeners by Conductor Svedrofsky's
very remarkable and highly effec-
{lve reading of the “Scheherazade’
quite and the magnlficent response
of the orchestra at the Ford bowl
cancert Friday night that H. L. Mec-
Clinton, who presides over the bowl
svents for the Ford Co., has per-
sunded the conduetor (who, by-the-
way, has made himself a great
tavorite here) to play the suite
apgain before the Los Angeles Phil-
harmonic orchestra en g agement
closes—and this probably will be
done at one of the concerts on
July 4.

This reviewer also confesses to
being mightily stirred by the or-
| chestra’s work in the finale to the
Brahms First symphony, the maj-
esty of it all as it leads the lis-
tener to the culminating moment
of the last movement—the mighty
proclamation of the chorale in’the
coda, an overwhelming peroration
to the symphony as a whole, It was
superbly done,

Yesterday's orchestira program be-
gan with the brilliant overture to
Mendelssohn's “Ruy Blas." Then
came Haydn, one of his inn merable
symphoni
person in the large audience, judg-
ing by the enthusie tic and contin-
ued applduse. It was given in all
its perfection of form and beautll-
fully phrased throughout, evidenced
of Svedrofsky's fine discrimination
and taste and, one sensed, a deep
| 1ove for the music of this master.
| ‘Bartered Bride’

Smetana's “Bartered Bride” music,
with its various national Bohemian
dances, its

come second time to the listener,
followed by two movements, the

INBOWL GONCERT!

|
|

light-heartedness, its|
infectious gayety, came a very wel- |

|
|
|

s and a great joy to every |

Allegreito and the Scherzo, from
Beethoven's
effect on the second movement very
siimulating and, in its way, prepar-
ing the listener for the celebrated
Scherzo, whereupon the audience
| again moved 10 tumultous applause.

One of the most beautiful pieces
of individual work of the orches-
tra’s bow! engagement was the flute
solo played by Anthony Linden, a
| pastorale from the pen of Sigurd
|F1‘nu‘1‘1ckson. a membeér of th
choir. Linden has a luscio mel-
low quality to hiz tone d an
amazing technic. The Fredrickson
composition is a gem, pure in its|
melodie line and supported by an
|'orchestral accompaniment that is a
work of art in itself, with wvery
clever employment of certain per-
cussion instruments surprisingly ef-
fective,
‘ Other Selections

Then followed another splendid
reading of a movement, the sec nd,
from Tschaikowsky's Sixth; the d
zling “Ballet of the Seasons” mu
of Glazounow; the most brilliant of
|-all the Strauss waltzes, the “Kaiser
Wwallz," langorous one moment and
sprightly the next, read as only a
|conductor with a Vienese back- |

Seventh, the maresh |

cello! |

— | ground such as Svedrofsky has nad

could hope to read it, and the col-
orful “Scenes Pittoresque” of Mas-
senet as the last glowing moment
of the afternoo
In ti evening the
was heard in
of Beethoven, I
sunow, Rubens 3
lovely minuet for strings, from
Tschaikkowsky's “Romeo and Juliet,”
the “New Vienna Waltz"” of Strauss
and the “Prince Tgor” dances of
Borodir Walter Flandorf’s recitals |
on the electronic organ drew the
usual crowds

Other

orchestra

momentious

ams of great interest |
onsored by the department

of music, Harold William Roberts,
evecutive manager, were the con- |
certe by the Sons of Veterans band; |
sram by the Exposition Junior
Symphony orchestra, under Frank |
Close: a violin quartet and trio!

‘—L-(_)S Angeles Symphony and Soloist / |

Are Acclaimed at Exposition Concert

By WALLACE MOODY
One of the most scintillant, most | which was in the nature of a ftri-

intriguing, most satisfying concerts
by the Los
Symphony
! orehestra, under Henry Svedrofsky,
was that of Sunday night, given be-
fore an audience so enthusiastic as
to bring the conductor forward
| again and again at the close of al-

of the present series
Angeles Philharmonic

| mnst every number.

of Godard.
of great purity.

chestra seemed to

| Philip Kahgen, assistant solo |

viola player with the Los An- I
orchestra,
will be soloist tenight from 8 to

| 10 at a concert by the group in ||
|| the Ford Music bowl. He will

geles Philharmonic

| play a Handel concerto.
| e—/—/——

|applause from players and listeners
It is entirely reasonable to
]sa}' that no other oboeist
major orchestras of this country
perfection
Busscher: and assuredly he has no
superior in the matter of artistry.
Goldmark's “Sakuntala” overture

| alike.

| has the tonal

was the opening number,

| splid symphonic values splendidly
| interpreted. The Dg’ Busscher solo

was followed by the brilliant over-
! {ure to Lalo's opera, “Le Roi d'Ya.” | fomage.”

Henri De Buscher was soloist in
| the celebrated "Serenade a' Mabel,”
This air for oboe is one
It was so exquis-
itely played that the rest of the or-
be under the
same spell which held the audience
in thrall and there was continued

umph for Svedrofsky, the orchestra
and those first-chair men of the
Philharmonic who play as artists
inspired when music of this kind
calls. There is the plaintive ohoe
theme, De Busscher again; the
strain for clarinet which has some-
thing of tenderness in its song as
beautifully given by Pierre Perrier,
and that unforgettable cello solo
melody, poignant, heart - searching,
played with the depth of feeling angd
marvelous richness of tone by llya
Bronson, distinguished first cellist
of the Philharmonic orchestra.

Two movements from Tschaikow-
sky's Fourth symphony, the An-
dante and the famous Pizzicato Os-
tinato, followed. The Andante, with
its ominous phrase for horns and
bassoons: its. turning away from
reality to dreams, as expressed in
the theme for flutes and oboe, and
the rude awakening, was imprssive-
1y done. The Pizzicalo, capricious,
intensely fascinating and done with
utmost skill by the orchestra, drew
a storm of applause,

The Carmen Suite No. 2, with its
familiar airs from the opera, also
was received with great favor. Syl-
vain Noack, concertmaster, gave
the suite more than its usual signi-
ficance, his wviolin solos, as ever,
worthy of the highest praise, Grieg's
incidental music to Bjornsen’s “Si-
gurd, the Crusader,” the “Sigurd
Jorsalfar” music, was another tre-

| mendous reading by Svedrofsky. It

included the majestic “March of |
with its triumphal finale. |

For the closing number, Conduct-
or Svedrofsky used the Enesca
“Roumanian Rhapsody,” repeated by
special request following its spec-

tacular presentation on one of last
week’s programs. The “kaleidosco=
pic” work (there is no other word
io describe this whirlwind of sym-
phonic . invention) Was received
with even more enthusiasm than at
its first hearing.




Orchéstra WilE =
Arrive by Auto
F rom Portland |

The vangunard of the Portland,
Ore., Symphony orchestra which
will Begin its concert series at the
Exposition Ford bowl Friday at 2:30
will arrive today by auto. The first
rehearsal will be held in the bowl
Friday morning.

The Los Angeles Philharmonic
orchestra, with Henry Svendrofsky
condueting, will complete its two-
weeks' engagement in the bowl to-
morrow night.

Williem wan Hoogstraten, con-
ductor of the Portland Symphony,
is internationally recognized as one
of the outstanding orchestra leaders
of the day. He recently completed
his 10th year as director of the
Partland orchestra,

The Portland conductor was born
in Utrecht, Holland, and from early
childhood seemed destined to be-
come a musician. Until his 1Tth
year he studied violin in his native
Holland and in that year went to
Cologne to register at the world-fa-
mous conservatory there. For seven
years he steeped himself in musical
lore at Cologne under some of the
outstanding masters of that time.

In 1925 van Hoogstraten resigned
as conductor of the New York Phil-
harmonic orchestra to accept the
conductorship of the Portland sym-
phony.

L A SYMPHONY
NEARING 105K
0F BOWL SERES

By WALLACE MOODY

With the present series of con-
certs by the Los Angeles Philhar-
monic orchestra, under Henry Sved-
rofsky, drawing to a close, it must
be very gratifying to both conduc-
tor and orchestra that the success
of the concerts has been a consistent
one from the beginning. Tuesday's
coneerts were notably fine in pro-
gram material and in the work of
the orchestra* The Brahms “Aca-
demic Festival” overture, with its
fantasia on German student songs,
ingenious and effective, and its fa-
mous “Gaudeamus Igitur” climax,
was a splendid start, followed by
two movements from the “Military
Symphony” in G major, of Haydn,
the Minuet and the Finale, with its
use of bass drum, cymbals and tri-

angle and its brisk tempo from
which it takes its sub-title.

Then the Overture to Oberon of |
Weber, a favorite concert work, and |
two movements from the “New
World” symphony by Dvorals, with |
the famous Largo theme so beauti-
fully introduced by the English
horn as played by Vincent Schipi-

litti. Schipilitti was again heard
in the first of the Caucasian Sketch-
es in the “conversation” with the
viola, Emilie. Ferir, first violinist
of the orchestra, who in this and
other works has given marvelously
of his art. His tone is that of the
richest of voices. Other works from
Moussorgsky, Tschaikowsky and
Strauss filled the afternoon.

Bright and Spirited

On Tuesday evening there was
the bright, spirited music from Mo-
zart's “Marriage of Figaro,” the over-
ture, Violins and bassoons start the
jollity which soon is contagiously
taken up by the other instruments.
Svedrofsky gives inimitable read-
ings of this kind of music.

Philip Kahgan, of the viola sec-
tion, again demonstrated the artist
that he is in his playing ofy the
Andante from the Handel Concerio
for viola. He plays with the assur-
ance of a thorough musician, has a
firm, solid tone which loses nothing
of color and warmth in its delivery.
His work was greatly admired and
won the acclaim of the listeners.

Goldmark's overture, “In Spring-
time,” is one of the loveliest, most
charming works of the orchestra's
repertory. Conductor Svedrofsky
gave it that touch of lightness and
song which made it a joy for all
who heard. We must not forget his
second and highly effective reading
of Moussorgsky's “Night on Bald
Mountain,” with its clash and clam-
or of warring spirits and its quiet,
peaceful coneclusion.

The “Water Music Suite” of Han-
del, as rearranged and enriched by
the instrumentation of the modern
orchestra served to move the audi-

|ence to continued applause, which
| certainly justifies Svedrofsky in the
|changes he made from the first
| draft of the programs. It was the

work of a great orchestra in a be-
loved classie, the lyrical quality of
it all a real delight.

Hubbard to Continue

In Debussy’s "Afternoon of a
Faun” the string section brought
out that evanescent tone always
looked for and in its reading there
were all those subtleties that seem
to lie just below the surface but
are mever boldly displayed. The
woodwinds have their opportunity
in the Debussy composition, the flut-
ist, Anthony Linden, taking justly
deserved honors. And especially
interesting was the Dohnanyi Suite
with which the day of symphonic
music closed. Suggestive of the Far
East, it served to bring to the fore
Concertmaster Noack, Cellist Bron-
son and Oboeist De Busscher in its
striking incidental solos.

Musical San Diego and the music-
ally inclined Exposition visitor from
abroad will unquestionably regret
that the present Philharmonic or-
chestra series of conceris, under

| Henry Svedrofsky, whom we have

learned to admire and respect, is
almost at an end. But there are
other weeks and other months of
Exposition days.

Havrah Hubbard, announcer and
commentator since the beginning of
the Ford howl concerts, has been so
eminently satisfactory that he is to
continue throughout the season.

5 -~




L. A. Philharmonic Ends Bowl Term:
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Famous Conductor

Willem van Hoogsiraten, conductor
of the Portland Symphony orches-
tra, which yesterday opened its sea-
son at the Exposition in the Ford

bowl.

FORD BOWL
Music Today and Tonight
Exposition Grounds

Los Angeles Philharmonic orch;s-
tpa, under/direction of Henry Sve-
dquky, and nanoumnced. by ‘Hayrah

ubbard, ‘will \play the. followinz
programs today:

The Poriland Symphlony, under the di-
rection of Willem van Hoogstraten,
present the following concert,  Havrah
ubbard will annpunce the selections,

30 TO 4: 30 P, M.

KFSD Hruuicm:t to 4:30 p.
Overture to Oberun" (Weber),
Begnies Plttoresques (Massenet),
Andante Cantabile (Tschalkowsky).
Minuet for Strings (Boccherini),
The Moldau [Smet\\nm
o Intermission
Peer Gynt" Suiw (Grie)
P)wlude to "Die Me!.stersmeer" (Wag-

“Volces of Bpring" (Strauss).
“Londonderry Air" [(Grainger)
Entr'act Musie from “Rosamunde” (Schu-

Hunxur!an Dance No, 5§ (Brahms),

ﬂﬁ

8 TO 10 O'CLOCK P. M.

QOverture to “Ruy Blas" (Mendelssohn),
“New World" Btymn{-ln?y (Dyorak),
ntermiss
Dréam  Pantomime from “Hansel and

Gretel” (Humperdinek),

Hallet Music from ‘“La Cld" rl\mssenet)

Hungarian Rhapsody No. 2 (L

""Valse Triste”" (Sihelius

Overture to "Tannhnuser" (Wagner),

—- __J_

| FORD BOWL

“ Music Today and Tonight
Exposition Grounds [

Th;:- Portland Symphony, under the di-

rection of Willem van Hoogstraten, will|
resent the following . concert. Havrah
Jubbard mil] pnnounce the selections,
2:30 TO 4:30 I, ML
4 to 4:30 p, L
Overture Bartered Brlde
(Smetanal.
“Anitra‘'s Dance'' (Grieg)
cker'” Suite (Tschalkowsky).
rmezzo, “Jewels of the Madonna
{Wolf-Ferrari).
INTERMISSION
Symphony in E Fiat (Mozart), k|
Overture to the “‘Barber of Seville

de
Movement. Symphony No, 3

from fhe Vienna Woods"
ion to the Dance' (Weber-Weln-

B TO 10.P. M.

KFSD Broadcast, 8:30 to 9 p. m.
“pomp and Circumstance’ (Elgar).
Slavic Dances 1, 2 and 3 |I)\_'0r:1k),
“Negro Rhapsody' (Goldmark).
Minuet from Divertmento No. 17 (Mo~

Inyits
gartner),

“Mignon'' (Thomas
he Bumble Bee" t‘?:n‘ml—

'\'lklsurn:‘er Night's
hn)
Dleath, “Tristan and

10N
Night's Dream™

ohn
ed ‘)?T"Ihh'n‘v (Schubert).
from the ‘“‘Damnation of

FORD BOWL

Music Today and Tonight
Exposition Grounds

The Portland Symphony under
the direction of Willem van Hoog-
straten will present the following
concert. Havrah Hubbard will an-
nounce ths- selections:

30 _TO 4:30 P.M.
KGB- L‘BS Nﬂwnru. 3tod p

Oy erture to the *'Merry Wives nt Wind-
sor'' ‘(Nicalaf),

““The Last Bpring” (Grieg),

“;mzm on Bald ‘\{ountam' (Moussorg-

Sc:heheraznde” suite (Rimsky - Korsa-

"\mmcnt Musical't (Schubert).
‘March Militaire” (Schubert).

Overture to “Der Frojschuts” (Weber).

INTERMISSION

“The Blue Danube Wallz" (Strauss),
ter's Prize Song from *'Die Melster-
' (Wagner).

“Rakoczy \darm” (Berlloz),

] i P-M,
Overture to ‘\\-I]ilnm Tml' (Rossini),
Bymphony No. 4 [Tchalkovsky),
INTER? {
Overture to .um} (Beethaven),
our 11»!’" (Wagner).
mperor Waltz R3S

ﬁcsfrwr‘ls 70

iBtra
“Molly On the Shorn" .
"F.nmndla" (Sibelius). tGraI.u;en

l

Dowell).
“Les Preludes" (Liszt).

FORD BOWL |

Music Today and Tonight
Exposition Grounds

The Portland Symphony, under the di-
rection of Willem van ooutraten. will
present the following concert. Havrah
Hubbnrd uill announce the selections.

4:30 P. M.,

KFSD Hrlmdnast 8 to 3:30 M.
“Fingal's Cave' Overture {Mcndelssohn).
“Arlesienne” Suite (Blzet).

“Eine Kleine Nachtmusik'’ f\{n:nrn.

wMoment Musical” (Schubert),

“Danse Macabre'' (Saint- Sacns)
NTERMISSION

Bymphony Na. 5 (Tschaikowsky),
0 P. M.

KGB-CBS Network 8 o 8:30 P. M.
“Rosamunde' Overture (Schubert),
“S8ymphony No. 8" (Beethoven).
*Spanish (Rimsky-Korsakow).
TERMISSEION
O\fﬁrture to *Romeo and Juliet” (Tschal-

Hpiat >Stetn” Rha y (Van Amrooy),
"Wiener Blut' (Strauss
Love songs from "lndian" Buite (Mac-

!

I 71 :
| FORD BOWL
Music Today and Tonight
Exposition Grounds

The Portland Symphony, under the di-
rectlon of Willem van Hoogstraten, will
present the following concert. Havrah
Hubbard will announce the selections,

2:30 TO 4:30 P. M.
0 KFSD Br‘?:‘;lit:mt ‘}v:o 4 :i{l P. M.
verture, u ’ y
's. kommt ein Vogel FH:‘ﬂD cn" (Ochs).
Javanese Rhapsody (Schasle
Ballet Egyptien (Luigini)
I\TLR’\!I"!&IUN

Overture to "Die Fledermaus' (Strauss),

Introduction to Act 3 of “Dle Meister-
singer' (Wagner)

Gavotte from “Idomeneo! (Mozart).

Pizzlcato from “Bylvania’ (Delibes).

Minuet for Strings lBolzunt:

Hungarian Dance No. {(Brahms). ;

POIoSelsIan Danides Crom. JBHRGE Igor
(Borodin),

10 P. M.

KFSD Broadmsl B to P, M,
Qverture, “"Roman Car-mn[' (Brrllo:l.
Symphony :.\ Ppﬁi‘!nur (Franck).
Overture tn '\uﬁsummrr Night's Dream"

{Mendelssohn
Pr 1e1'1dl\1m (Iarnefelt).
Alr for G Btring (Bach).
Shepherd's Hey (Grainger),
Rhapsody Espann (Chabrier).
Eymphonic. Intermezzo mnms!kmn)
Sarnbande and Dance (DeoBuss
*Waltz of the Flowars! ITs:hnlkausk‘:}.
Irish Rhapsody (Herbert).
e —




FORD BOWL

Music Today and Tonight
Exposition Grounds

The Portland Symphony, under the !-
Tection of illem van Hoogstraten.
&rt?*enn the following concert, Iavrsh

ubbard will nnucém;:pmlhe selections.

2:30 T
KFSD Broadeast 3 fo 8:30 P. M.
Overture to “The Secret of Suzanne'
(Woll-Ferrarl)
La Ferl (Dukas)
rﬁx\.ises Death Irom "Feer Gynt!' BSuite
rie
Oyerture, Bemenutu Cellini"  (Berlioz).
Suite (Gluck Mottl)
Hungarian Rhapsody No. 2 (Liszt
“Rustic  Wedding" = Symphony {Gald-
e 8 TO 10 P. M.

KGB-CBS Network & to 8:3 M.
Overture, “'Sakuntala" qu]ﬁmnrM
Allegretto rom C Major Symphony

(Schubert],

“Roses from the South' {Strauss).

Scotch Bymnhany (Mendelssohn).

TERMISSION
Overture, "Phedre" (Massenet),
Ballet suite from "'Syivia' (Deubﬂsl.
“A Victory Ball" (St.he ling),

. FORD'BOWL |
Music Today and Tonight |
Exposition Grounds :

The Portland Symphony, under -
rection of Willem van Haoustrabo’uhe ufltlll
present the following JLoncert. =~ Havrah
Hubbard w:l] nunouncc he ﬂ‘t-{lec‘tnns

2130
KFSD Brnadcr\sl I. w I 30 u. m.

Overture. “If 1 Were Kin m),
sJupiter Symnhonf :Mozar)
‘Academic Festival overture (Brahms),
Overtu Ih"IITEn tlblo}\ Gluck

riure, ‘“Meerésstille and uckliche
Fahrt" (Menfdelssohn),

Elzht Russian Fctk Songs (Liadow).
“Afternoon of a un" [(DeBussy),
“March \lllstall{)e"l rs::hu“:%e: t).

B
KFSD Broadeast 8:30 to 0 p. m.

Prelude, “'Lohengrin’ (Wagner).

“Scenes Alsaciennes' {Mnswnot) |

Overture to ‘‘Corjolanus” (Beethoven),
~En-Saga" (Sibellus),

“Folk Song and Fairy Tale" (Komzak),

Introduction te Act 3, *“Lohengrin™

(Wagner),
'!\TER.’\I’IS‘%IO\T
Symphony No. 2 | I

FORD BOWL
Music Today and Tonight |
Exposition Grounds :'

The Portland Symphony, under the di-
rection of Willem van Hoogstraten, will
present the following concert, Havrah
Hubbard will announce the selections:

2:30 TO 4:30 P, M.

KFSD Broadeast, 3 to 3:30 p. m.
*‘Robesplerre’” overture (Litoff).
*To a Wild Rose’’ 1MnchwEl]].
Danse Macbre (Saint-Sae
Overture tp “The Merry wtves of Wind-

sor’’ (Nicolai).

Henrt Wounds, Last Spring (Grieg).
“The Blug Danube' (Strauss),

INTERMISSION
Symphony No. 4 (Brahms).

Overture to “Die Melstersigner” (Wag-

ner}.
Unfinished Bymphony (Schubert). i
Overture to “Romeo and Jullet” (Tchai-
koysky), ;
Invitation to the Dance (Weber-Wein-

gartn
INTERMISSION
Bymphony No, § (Beethoven).

vrection of Willem van Hoogstraten, will

| Btrauss),

Music Today and Tonight
Expogition Grounds

Portland Symphony, under the di-
1 of Willem van Hoogstraten, will
3 the following concert. Havrah
ord will mnnuncr thP selections,

AY, J
&f'ﬂrnn:m 2:30 i. 1 30 o'clock

{FSD Broadeast 4 to 4:30
te" (Gretry-Motti).

' (Mendelssohn),

Spanish Dance'' (Moskow: k11
The Sorcerer's Avprentice” (Dukas),
st - movement Symphony No. 4

"hnikowsky),
{TERMISSION
Sketches' (Ippolitow-

O\Er..u e to “Russlan and Ludmilla®
._n.nd:mte from ‘Clock” Symphony
dn),

. “Heart Wounds" (for

IN
i “Cqucns’an

strings),

0. “Minuet des Follets” (Berlioz).
*11. *Slavic Dance"  (Dvorak)
?onl:.stolllol ck

Overture to “The Flying Dutchmun"

(Waklmr)
2, Bymphony No. 8 E'I‘achnlkawskvl.
INTERMISSIO

3. 0verturc to E‘urvamhe (Weber).
4 “Le Rou ' Omphale’ fSnintEaensl

AT List‘: Lifa Waltz'"
6, “Prancesca da Rimini" fTscI\aikaskxl
*Radio broadcast.

——

s e

{oﬁb Gowr |

Music Today and Tonight
Exposition Grounds

The Portland Symphony. under the di-

present the following concert. Havrah
Hubbard Wil announce the selectipns,
2:30 TO 4:30 P. M,
KFSD Broadeast, to 3:80 p. | m.
Overture to “Die Fledermaus" (Johann

Scenes de Ballet (Glazounov),

Overture to “Hansel and Gretel” (Hum-
perdinei),

Blegfried Idyl (Wagnerl,

“Dreams' l\\- agner).

niermission :

Overture to L?'rmac of Pigaro" (Mo-
zart).
Symphony No. 7

i TO

KGB-CBS \etwnrk B l.o m,
Oyerture to "Iphigenia in Au]is 1GIuc‘&
“Surprise” symphony (Haydn),

Alr, “"Maria’ (Bach-Gounod).
Qverture to “Oberon” (Weber),
Prelude to ‘‘Parsifal” (Wagner
“Becherazade'” suite [RImﬁk; Kl‘.l.’sﬁhﬂfﬁ

(Beethoven! .
) P, l

J*"Music Today and Tonight

FORD B@WL'
| Music Today and Tonight
E_ Exposmon Grounds

The Portland Symphony, under t -|
reotion of Willem van Hnar.'atutnnzfc \ll?ilil
resent the following concerf. Hayr:
ubbard wlusnnnnux;n% the r.ﬁ!ectlon
KGB-CBS Network 3 o 4 P. M.
Overture “Riengl" iw gner),
I‘}'Arabgsu\l.tw" DeBu
egon oveme 1' ~
phassad Moven nt ! om Fantastie Bym.
I_LrJe lude, Chornte and Fugue (Bagh-Al-

dymphony No, 1 (Brahms),
Alr Tor S‘rlltu. (Bachi,
&

| Suite Algerie

“Phadre

net) |
i Rusticana’

1K
mnm ieaine (Dent Mowrey),
r.~:J~:s. Willows' and Al Fresco”

erhe
"l.. Arleuai
“Itallan"
o

Suite (Bizet).
TERN N
; Symphony No. 4 (Mandels-
1812 Overturs (Tschalkowsky).
o R T

" FORD BOWL

Exposition Grounds

The Portland Symphony, under the di-
rection of Willem van Hoogstraten, will
present the [ollowing concert, Hayrah
Hubbard m;] ”..T,“}F"”"E the selectlons.

=3

EFSD Broadc'ml. 4 to 4:30 v,
Overfure to “Der F'elﬁchutz‘ 1\&31)01')
EY[I‘n'lU«Y No. 1 (Beethoven),
ish Caprice” rmmskv-lcor-mkufr).
ubilee"” overture (Weber).

Skmnrnr Jein \ns-r-l c:ehom-n (Ochs).
"Preludeo’ (Lisz

8 TI} Iﬂ !‘ M.
'l\!"‘u]‘l Brn'\1 Ht 0:30 . m.




PORTLAND GROUP
WINS PRAISE IN
UPENING SERIES

By WALL \I E \If)!lll\
The lines of the \
phony at Its best hav
len In pleasant place
gans and Exposiilon
:\14r1.r1.r:’ In the spl
{ from the |
const, In
rd Motor
gic bowl at the ve

ous bullding

| ph
tionally
van Hoogs wre for two weeks
MeAns certs of =vn
music cert goer
n.m\ to miss if the work of the
chestra yesterday Is indicative ¢
that which is to follow ‘.‘.‘huin the
was that inevitable ing away in
attendance incident to the .nhm math
| of A major holiday, it may be =alely
predicted that Conductor van foog-
straten and the highly efficlent com-
pany of
presides soon will see th ds of
ager listeners in their ac omda
places
Conductor Van
pressed at once yeogterday
authoritative readings,

trater

Hoogstraten im-
with his
with the

clean-cut articulation always in evi-|

dence, in his work with the baton,
with the
way
sembled and that entire absence of
exhibitic m which n s it a joy
for the man as well as the mu
siefan to watch him in action. We
< going to like Van Hoogs
nd his fine orchestra
Spirited Opening
To begin with, the Weber
ture to "“Oberon" a_ sp
opening to the day of music
bowl It was quite
] old orches
a5 impor to the
is consideration of
haikowsky, Wa
that came later.
Pittoresque,” of Massenet
the same plat-
form, took on new color
beauty the conductor
1is OWn person
0 be said of the

The
"

a
“Scenes
but lately heard from

solo bits come,

mus er wh he |

skillful and discriminating|
in which his program was as-

traten |

Skillfal Continuity

ie L Die M

e

respect

duector

plendid

be romr
hooves
these

land Symphe

i

hear

been )

- RECORD CROWDS

-ATTEND CONCERTS

-
By WALLACE MOODY
The Portland Sy mp!"rmv orchesira
and Willem van Hoogstraten, cc
uctor, got a real I‘.K[)IJ.\].‘ L‘.'!",-
come the Ford bowl }i‘."-rrriii,'-'
in two Sunday audiences larger than
any previous audience of that par
lar day and as enthusiast
clative as any audience
| the opening day of the Exposi
| concerts, It is no little task for the
reviewer to keep a true perspective
| in cov E yhony concerts al-
most day after day for more than
five weeks, but there was no mis-
taking the popularity of the Port-
land orchestra and its conductor in
its third day at the bowl
That the orchestra is well trained
and thoroughly routined in
nic repertory is a
conclusion, with so notable a con-
ductor at its head, but audien
yesterday found a good many th

ed an
to its

standings and mutual
the success
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and Berlioxr The
chestra in these numbers will be
commented upon later in the en-
gagement. There will be no con-
certs today.
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ORCHESTRA RISES:
NEW HEIGHTS
INBOWL CONCERT]

By WALLACE MOODY

Tt may have been a bit warm
(and haven't we been asking for it?)
in the Ford bowl yesterday after-
noon, but we venture to say that
every music lover in that surpris-
ingly large audience long will re-
member Willem van Hoogstraten's
magnificent reading of Tschaikow-
sky's Symphony No. 5 in E minor
and the orchestra’s splendid re-
sponse to his every behest frpm
the march-like rhythm of the first
movement, the Andante-Allegro con
anima, into the second, the Andante
Cantabile, with its exquisitely beau-
tiful melody, on to the strangely
placed yet charming waltz of the
third and the triumphant Finale
that still is with us.

There was something of a demon-
stration after the last note of the
symphony had been played. There
were calls of “brava” and that solid
sound of applause which means that
the listener has been deeply im-
pressed and must give vent to his
emotions. Conductor van Hoog-
straten is a distinguished musician
and needs no special encomium
here, but one cannot refrain from
expressing admiration for his work.
His interpretations, while conform-
ing to everything that is fine, are as
individual as the striking personal-
ity of the man himself, scholarly
vyet alive with a vivid human qual-
ity. There is no misunderstanding
that decisive beat or that command
for the effects he wanis.

Praise Is Heard

Praise for the work of the or-
chesira yesterday was heard on all
sides. There is notably good bal-
ance and a tonal solidarity which
has especially shown itself in the
last two or three concerts. First
chair men are beginning to disclose
their exceptional gifts, the very
beautiful tone of J. E. Waitt, French
horn, showing in the Andante to the
Tschaikowsky symphony, and again
in the work of Concertmaster E.
Hurlimann in the violin themes of
Saint-Saens’ “Danse Macabre."

The overture, “Fingal's Cave,” of
Felix Mendelssohn-Bartholdy, was
done with all the surge and swell
of this magnificerit musical sea-
scape splendidly portrayed, fol-
lowed by wvan Hoogstraten's own
fascinating reading of the Bizet
“1'Arlesienne Suite,” and two works
in a quieter wvein, the delightful
“Eine Kleine Nachtmusic” of Mo-
zart, and Schubert's “Moment Musi-
cal”” These were veritable works

of art in their gentle fashion, some |

of their beauty missed in the great
out-of-doors but highly appreciated
nevertheless. We confess a prede-
liction for the more heroic types of
symphonic music as heard in the
confines of the bowl, but there must
be the lovely “Eine Kleine Nacht-
music” and the dainty string minu-
ets to keep us reminded of their
beauty. The deliciously  grisly
“Danse Macabre"” of Saint-Saens

never fails to intrigue us as an
gudience.

Concert Opens

Last night's concert opened with
the overture to Chezy's romantic
drama, “"Rosamunde,” as written by
that great genius of lieder, Franz
Schubert. It has the Schubert
charms as read by van Hoogstraten,
which is saying all that may be said.
Following its Tschaikowsky of the
afternoon, the orchestra rose fo new
heights—heights in an entirely dif-
ferent direction. It was Beethoven's
Eighth Symphony, a work which
has been called “incomparablv
bright.” It was interpreted with
due regard for that brightness and
with that grasp of fundamentals so
essential to this great master of
form. Joyous in content, it was
joyously played.

An interesting and novel work
which caught the fancy of the audi-
ence was the “Piet Hein” rhapsody
by Van Amrooy, conductor of The
Hague symphony and a personal
friend of Mr. van Hoogstraten. Piet
Hein was high admiral of the Duteh
fleet in the 17th century, a hero in
his conflict with the Spanish armada
and a national hero of Holland ever
since. His exploits eventually were |
made into a folk song which is even |
now popular in that country. The
Van Amrooy rhapsody is a color-
Tul, faseinating piece of writing for
symphony orchestra composed when
he was a young man. Other works
of the evening were from Rimsky-
Korsakoff, MacDowell, Tschaikow-
sky, Strauss and Liszt.

Classic Compositions Find Favor
With Audiences at Bowl Concerts

One of the surprises of the Ford
music bowl series of symphony con-
certs has been the appreciation
shown the heavier numbers, the
symphonies, the Wagnerian preludes,
the Brahms works, the Liszt Hun-
garian rhapsodies, the Mendelssohn
overtures and the Schubert musie.
It began with our own orchestra and
carried right along throughout the
Los Angeles Philharmonic series.
This desire for the finer, more seri-
ous fthings in symphonic music is
more than ever in evidence in the
attitude of bowl attendances toward
the programs of the Portland Sym-
phony, under Willem wan Hoog-
straten.

As witness the impression made
on the Wednesday night audience
by the Cesar Franck Symphony in
D minor. Van Hoogstraten gave it
a fine reading, measuring ifs pro-
fundities, ils soaring loftiness, its
deep religious fervor and that ele-
ment of mysticism which it seems to
contain with such understanding
and cempleteness as to lift the or-
chestra to one of its most inspira-
tional renditions. The f{first long
I'movement, with its stormy ques-
tions, its reaching for truth: its alle-
gretto, contemplative in mood and
yvet joyous in the gquite mysterious
| danee with which it concludes, and
| the exultant finale were memorably
| played.

Followihg, the fascinating musie of
Mendelssohn'’s overture to “A Mid-
summer Night's Dream;” the beau-
tiful “Praeludium” of Jarnefelt; the
deeply moving melody by Bach
known as the “Air on the G String"
arranged for string ensemble: the

By WALLACE MOODY

flashing *“Rhapsody Espana” of
Chabrier; the Grainger piece; the
famous “Irish Rhapsody™ of Her-
bert, and a very fine piece of sym-
phonic wriling,. the “Symphoenic
| Intermezzo,” modern and yet beau-
| tifully melodious with a middle see-
| tion decidedly oriental in character,
a work by a young Chicago com-
poser, Florence Gallajikian, com-
pleted the evening's music.

In presenting the “Symphonic In-
termezzo,” Conductor wvan Hoog-
straten pays tribute to the Ameri-
can composer. He has done a great
deal in this direction; he believes
in encouraging native talent when-
ever the opportunity presents itself.
Mrs. Galajikian is a Chicago girl
| who married an Armenian,

Yesterday's symphonic programs |
were of the same splendid charac-
ter which has marked the Portland |
Symphony concerts to this time.
There was the Allegretto from Schu-
bert’s C Major symphony; the Men- |
delssohn “Scotch Symphony,” and|
notable contributions from Wnlf-|
Ferreri, Dukas, Grieg, Berlioz, Liszt,
Goldmark, Strauss, Massenet, Deli-
bes and Schelling.

Today bowl auditnces are to hear
|from Gretry - Mottl, Mendelssohn,
Moszkowski, Dukas, the last move-
ment from Tschaikowsky's Sym-
phony No. 4; from Ippolitow-Ivanof;
Glinka, the Andante from Haydn's
“Clock” symphony; from Grieg, Der-
lioz, Dvorak, the overture to the
“Flying Dutchman,"” of Wagner;
Tschaikowsky's Symphony Neo. 6;
from Weber, Saint-Saens, and an-
other waltz from Strauss.




Portland Sy%phgny Siores Again; =
Winners in Finals of Allied Arts
Festival Heard in EJ@O Programs

By WALLACE MOODY

Symphony lovers found much to
interest ‘them in the Friday music
of the Portland Symphony orches-
tra, under Willem van Hoogstraten.
The afternoon program was of g,_reat
variety, with standard selections,
some of them already heard and all
of them, in their interp’reta‘tlon.s,
adding ‘to the regard which Exposi-
tion music lovers by the thousands
now hold for this fine orchestra an
its. distinguished c:ondm]:ttort.’ . 'I;i;g

the concert caugh 1
g ed a spirited pres-
entation of the Glinka overture 1o
and Ludmilla” with its
1] colors: the Andante Irgm |
: i e ==
Haydn's “Clock .s_ymphrmy.'
seriptive, lovely in its melody ‘gnc}
vet of a preciseness; the beautifu
Grieg theme for strings and the first
of the Dvorak Slavie dances.
i r i £S5~

The evening concert was 1Impres

sively marked by the work of or-

«ira and the reading of the con-
gﬁittfr in the Tschai}wwsky Sym-
phony No. 6, in B minor, the cele-
brated “Pathetique.” It was the con-
sensus that this presentation og the ||
No. 6 was one of the h!ghhgms of
the Portland orchesira’s bowl en-
E ment thus far.

reviewer includ

Yesterday’s musie began x'gi,‘:l'\ 1}_‘.0
overture to Wagner's "Rllt'_‘n'ﬂ. \\-n!:w:
its ringing frumpet C{JII, its "prayer
theme, first heard in the sirings,
then fortissimo in the wopdwmds
and brass—excellent work in these
departments, the brasses having
much to do throughout the overture,
The Debussy “Arabesque,” with its
delicately traced tone paiterns, was
artistically done. The second move-
ment from the Berlioz “Far:tastlc
Symphony,” the “ball scene, fol-
lowed, with the stately Bach-Abert
prelude, the rich chorale and the
fugue finding real favor with the
audience.

In the Brahms Symphony No. 1,
the orchestra reached another high
plane in this field, the second and
fourth movements being particular-
ly impressive. Then the beautiful
“Air for Strings” by Bach; the
familiar overture to William Tell,
and the Smetana tone poem, “The
Moldau,” a picture in music which
makes of the great Bohemiin river
almost a human entity with a back-
ground of all the emotions, and the
afternoon of symphoniec music was
over.

At night there were favorite num-
bers from Massenet, Maseagni, Dent
Mobrey, Herbert Bizet, Mendelssohn
and Tschaikowsky, with the great
symphony, the *“New World" of
Dvoralk, repeated by a general re-
quest. Two large audiences enjoyed
the symphonies (and the shower)
yosterday, Included in today's pro-
grams are the “Jupiter” symphony
of Mozart; the Academie Festival
overture of Brahms and the Brahms
Symphony No. 2.

1t I Were King, " Jupiter Symphony’;
Feature Program of Orchestra;
L Santa Monica Lyric Club Scores

By WALLACE MOODY

Following an admirable presenta-
tion of the overture “If 1 Were
King,” by Adam, known to mod-
ern ears as the composer of "0,
Holy Night,” rather than as a com-
poser of comic operas, the Portland
Symphony orchestra, under Willem
van Hoogstraten, gave one of its
most pretentious offerings, the “Ju-
piter Symphony” of Mozart, the last
symphony written by the great mas-
ter and so named because of the
loftiness of its musical ideas and
the nobility of its proportions, the
high mark of yesterday's programs
in the Ford bowl at the Exposition.

The first movement, with its vari-
ations in rhythm, structural treat-
ment, transposition into different
keys and its varied orchestral color-
ing was done in exceptional fash-
ion. The second or slow movement,
with its melodie ornamentation,
and the graceful minuet of the
third with its canonical writing in
which the oboe, the bassoons and
the flutes follow one another in
repetition of the first theme, moved
with precision and style to the mar-
velous fugal Finale, one of the most
remarkable examples of contra-
puntal complexity in all symphonic
literature. There was evidence
throughout of Conductor van Hoog-
straten's command of his players.

In its second presentation of the
Academic Festival Overture of
Brahms, the orchestra again favor-
ably impressed. This was followed
by one of the most atiractive pleces
in the Portland repertory, or that
of any orchestra, for that matter,
the eight Russian folk songs as built
into orchestral pictures of great
charm by Laidow, The children's
chant and processional; the Christ-
mas carol; the “Plaintive Melody,”

in which the first cellist, M, Aren- |

stein, gave of his richly singing
tone; the “Humorous Song,” in which
a buzzing mesquito becomes partner
to a peasant in the dance; the “Leg-
end of the Birds,” with bird voices
in the orchestra: a “Round Song"
with its lively, crisp pizzicato, and
the wvillage folk dance in merry
measure, all were in their proper
orchestral colors,

In closing the afternoon of mu-
si¢, Van Hoogstraten used the
“dream pantomime” of “Hansel and
Gretel,” which was played with all
its ethereal as well as its iridescent
values sustained, and the famous
“March Militaire” of Schubert as
arranged for symphony orchestra
by Damrpsch,

Brahms provided the symphony
for the evening performance, with
notable presentations from the
works of Wagner, Massenet, Bee-
thoven, Sibelius and Komzak. Hav-
rah Hubbard continued with his
illuminative and informative com-
ment on compositions and com-
posers.




PORTLAND GR
-ENDS SYNP
~ SERIES TONIGKT

The Portland Symphony crches-
tra, conducted by Willem van Hoog-
straten, will end its series of 24
concerts in the Exposition F(_}rcl
Bowl tonight. The next musical at-
traction in the Bowl will be the ap-
pearance of the Mormon Tabernacle
choir of Salt Lake City, which will
open ~a week's presentation of
choral music tomorrow from 3 to 4

each afternoon and from 8 to 9 each
night.

Hundreds of admirers of Director
van Hoogstraten have voiced, verb-
ally and literally, their appreciahon
of the programs he has given for
the enjoyment of Exposition vis-
itors.

Albert J. Southwick will conduct
the Mormon choir, which is com-
posed of more than 300 mixed
voices. The choir will be accom-
panied on the electronic organ by
Frank W. Asper, official organist
for the Salt Lake City singers.

Havrah Hubbard, who has been
announcing the selections on the
symphonic programs, will continue
to add his colorful details of the
historic background of each number
and its composer.

For tomorrow the soloists will in- |
clude Jessie Williams, soprano;
Jessie Evans, contralto; P. Melvin
Peterson, baritone, and William NI
Hardiman, violinist.

The Mormon Tabernacle choir is |
said to have one of the largest re- |
pertoires of any musical organiza-
tion in the world. Its program will
be composed of sacred and secular
music and will include many of the|
compositions of Mozart, Mendels-||
sohn, Stephens, Tschaikowsky, Han-
del, Beethoven and Bach.

e

\Portland Symphony Orchestra Plays

Last Concert in Ford Bowl at Expo

By WALLACE MOODY

With the regretful goodbyes of
San Diego music lovers and Exposi- |
tion visitors heard on every side, |
the Portland Symphony orchestra,
under Willem wvan Hoogstraten,
closed its two-week engagement at
the Ford music bowl last night with
a brilliant concert {following the
equally brilliant one of the after-
noon. Latge and enthusiastic audi-
ences have prevailed throughout
the series, and Portland has been
brought very close to San Diego in
this visit of so many of its fine mu-
sicians.

The bowl was filled almost to
capacity and the director and mu-
sicians were applauded enthusi-
astically. Havrah Hubbard, an-
nouncer, paid tribute to the lead-
er and players and the orchestra
in turn applanded him.

The impression made upon the
concert-going public by the distin-

|at the
| throughout the 24 programs played

guished conductor, Willem wvan
Hoogstraten unquestionably will be |
one of the lasting cnes in the com- |
plete series of momentous musical |
events prepared by the Ford com- |
pany for its music bowl from the
opening to the closing days of the
Exposition. Dr. van Hoogstraten |
has given a striking demonsiration
of how a semi-civie organization
like the Portland orchestra may be
brought to a point of excellence
which makes it outstanding among

symphonic bodies of its character
in this country.
For its closing conceris the or-

chestra played from Litoff, Mac-
Dowell, Saint-Saens, numbers called
for by admirers as were all of those
on the: last programs, a sparkling
rendition of the Nicolai overture
to “The Merry Wives of Windsor;”
the lovely songs in symphonic form
of Grieg, “Heart Wounds” and
“Spring;” the international waliz,
“The Blue Danube,” which has car-
ried the name of Strauss into every

tongue; the Brahms Symphony No.
4: and then in the evening hours
the overfure to “Die Meistersinger,”

| ancther welling, poignant presenta-

tion of the “Unfinished Symphony;"
the Ernest Schelling “Victory Ball;”
the invitingly played “Invitation to
the Dance” of Weber-Weingariner,
and an unforgettable reading of the
Beethoven Fifth symphony.

Most of these great symphonie
works have received consideration
hands of the reviewer

by the Portland symphony. To fur-
ther dilate upon them would sim-

f I'E]L‘rlT] a ‘C’:llf_ﬂ fﬂ" new u.l!JL‘l—

i saying any last word that
might be said. The orchesira cov-
ered a tremendously wide field in
its programs, all of which were most
acceptable, although it is known
that some of them were done with
but one rehearsal, a tribute to the
orchestra’s inspired conductor and
to the musicianship of the individ-
ual members,

The most estimable manager of
the orchestra, Mrs. Spencer, made
many friends here who marveled at
her ability to co-ordinate so sue-
cessfully all the interests of the
large company of musicians, In the
words. of Havrah Hubbard at the
last concert, San Diego regretfully
says good-bye with the hope that
the Portland Symphony orchestira
and its eminent conductor may be
with us again at no distant day.

c el
HOLDS CONCER REHEARSAL
SEATTLE, July ‘18 (AP.)—The

Seattle Symphony orchestra today

held its final rehearsal before leav-

ing here Tuesday for an engage-
ment of 2¢ concerts at the San

Diego Exposition.

Basil Cameron, conductor, and 63
members of the orchestra will make
the trip.




‘Matters

By Wallace E, Moody

Musical '/

When the Mormon Tabernacle
choir comes to the Ford music bowl
Friday it will be an event extra-

ordinary for the music lovers of
San Diego and the Exposition visi-
tor. Mast of us know little of the
history of that famous organization,
where it had its origin and as to
how it grew into such nation-wide
favor. When we asked Mr. Long of
the Ford company if he could help
us in this matter, he had the data
right before him—these Ford men
have a trick of anticipating your
wants—and we pass it on to you,

Almost a century ago a little band |.
of courageous men and women
pushed on past the frontiers of their
native states to a wild and barren
country, braving privation, heat and
cold, hunger and death, that they
might find their “kingdom of Zion,”
and there worship their God accord-
ing to the dictates of their con-
science.

And from that land, now a vast
green garden flowered from a sage-
brush desert, the children of these
dauntless Mormon pioneers come
to the Exposition and to the Ford
bowl with their brave songs, their
oratorio, their opera choruses and
their classic and semi-classic works
of many masters.

The choir was first officially or-
ganized in 1870 but a group singing
in the church. began long before
that date. It was a vital part of
the Mormon church itself, playing
an important part from the very be-
ginning in the recreational and eul-
tural life of its people as it does
today.

Perhaps the present Tabernacle
choir had its first inspiration from
that long line of worshippers who
crossed the western plains so long
ago. We do know that every night
as the day's march was over, and
the covered wagens and earts were
drawn into a great cirele as protec-
tion from the marauding red men,
the road-weary men and women
would gather round the huge camp-
fires and lift their voices in song.

After becoming established in the
Great Salt Lake valley the years
saw many small choirs in the Mor-
mon churches. As time went on
studenis were sent to the east and
fo Europe for training.'In the early
60s four pianos and several organs,
packed in straw, were hauled over
the plains by ox teams. Finally, in
1870, recognizing the need for or-
ganization in the music department
of the church’s activities, Brigham
Young formed the original Taber-
nacle choir,

In time there was demand for the
choir in wvarious music centers of
this country and it was sent on four
to win national acclaim. It was the
musical sensation of the first
World's fair in Chicago, of the
Denver International Eisteddfod, in
New York, in Washington, D. C., in
the great northwest, and in 1034 at
the Century of Progress Exposition
in Chicago.

Following their appearances at
the Exposition yesterday, the win-
ners of some of the most important
events in the recent southern Cali-

fornia festival of allied arts com-
petitions will be given a reception,
from 3 to 6 this afternoon, at the
Casa de Bandini, across from Ra-
mona's Marriage Place, by Town
Hall of California, of which Grace
Widney Mabee of Los Angeles is
chairman, with Margaret Falconer
of San Diego local chairman. A
short program will bé given, Mrs.
Mabee, who also is chairman of the
festival of allied arts committee,
asks us to extend an invitation to
the reception to musieal San Diego
gnd to those interested in the
ance.

Tabernacle Choir -

“0f Salt Lake o’
- Play in Big Bowl

The Church of Jesus Christ of the
Latter Day Saints, commonly known
as the Mormon church, is playing a
| prominent part in Exposition ac-
tivities. 'One of only two religious
'I'demoninations having their own
buildings on the Exposition grounds,
the other being the Christian
Science Monitor's structure, the

near the House of Pacific Relations
and are daily entertaining thou-
sands of wvisitors.

July 24, Utah day, is expected fo
bring a host of present and for-
mer residenfs of that state to the
Exposition, most of whom are mem-
bers of the Mormon faith. Last
Thursday was dominated by the

Grant and a party of distinguished
Mormons from Salt Lake City and
Los Angeles visited the fair.

On Friday the Ford Motor Co. is
bringing the famous Mormen Tab-
ernacle choir of Salt Lake City to
begin a week's engagement at tlie
Ford music bowl. Their repertoire
is not limited to any one type of
music but includes the leading
choral numbers of the master com-
posers of both oratorio and opefa,
ancient and modern, and solo and
group interpretations of modern,
elassic and semi-classic composi-
ticns,

The Mormon choir has become
internationally known as a musical
|institution which has done much to
preserve the philosophy and devo-
tion of its members' ancestors who,
almost a century ago, braved many

a barren country their own “Em-
pire of Zion."”

orgenized in 1870. Music has played
an important part in church acfiv-
ities and, because of the important
part the church organization has
played in the development of the
southwest, the Ford Motor Co,
thought it most fitting that the Mor-
mon Tabernacle choir should be
given a week in the Bowl. The

Mormons have a splendid location ||

Mormons when President Heber J. |

hardships to carve themselves In-

The Mormon choir was officially ||

choir numbers nearly 400 voices,

Mormon Conductor -,

Albert J. Southwick, conductor ol
the Mormon Tabernacle choir which
arrives here today for a week’s en-
gagement in the Ford bowl at the

Exposition. _ rep fos -t

J

TABERNACLE CHOIR
10 ARRIVE TODAY

Three hundred and thirty-five
members of the Mormon Tabernacle

chopir will arrive here today at noon
from Salt Lake City for a week's
engagement at the Exposition and
will be heard in their first concert
this afterncon in the Ford bowl
from 3 to 4 p. m. Albert J. South-
wick is eonductor of the choir.
Ernest Kimball, chairman of local
arrangements for the Church of Je-
sus Christ of the Latter Day Saints,
will meet the choristers outside the
city and welcome them to the Expo-
sition. Later the choir members will
be greeted at the Santa Fe railroad
station by representatives of the
Ford Motor Co., under whose aus-
pices they will appear at the Expo-
sition, and officials of the fair.
The chpir concerts will be given
daily, 3 to 4 p. m., and again in the
evening , 8 to 9 o'clock.
On  the program this afternoon:
will be heard Jessie Williams, so-
prano; Jessie Evans, contralto; P.
Melvin Peterson, baritone, and Wil-
liam M. Hardiman, vielinist. The
choir will be accompanied at the or-
gan by Frank W. Asper, official or-
ganist for the Salt Lake City sing-
ers,
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FORD BOWL |

[ Music Today and Tonight |
| Exposition Grounds I

The Mormon Tabernacle cholr will pre-
gent the following programs today, Albert
J. Bouthwlck is conductor, Frank W, Asper,
0"&!1.1;... and Havrah Hubbard, snnouneer.
The programs:

4 TO 4 P.M.
iGloria.” from 12th M (Mozart),
‘“‘How Lovely Are the M smircnc 5 from

t. Paul" iMendelssohn)

“or the Strength of the Hills" Steph-

ng
\r'nc.ll solo.
i Longing" (Tehalkovsky),
YFly, Singing ‘B.:r] ‘Pls (Elgar): Cha-
adies’ cho
Thea Mum "Btately Mansions”
1

sola
"qwact and Low! (Barnby).
“Befors Jehovah's Glorious Throne!
(Handel).
*The Heavens Are Telling,"” from *The
Creation” (Haydn

B ‘i‘O 9 P. M.
Chorale from “Die Melstersinger” (Wag-
ner)

Farewell -to the Forest' (Mendelssohn).
.m:] of Israel's Host' (Rossini),

o
.';‘J(ir' ¥ TABL).
lm {Lieurance); Chaminade La-

DEYIS.
g, Arise,”" from "'St. Paul" (Men-

ing the Bar" (Holden Huss).
:‘: lllcnr' {Dvorak).

v Ncw to Thee Be Glven™ (Bach),
'(_-1ur1r;us Things Are Sung of Zion
(Daynes) <
rhnn ‘Shall Your Light Break Forth,

from ‘‘The Efjuh" Mendelxaohn)

LI,
\ B

FORD BOWL

Music Today and Tonight
Exposition Grounds

The Morman Tabernacle choir will pre-
sent the following programs today. Albert
J. Southwick is conductor, Prank W. Asper,
organist, and Havrah Hubbard, announcer.
The programs:

3 TO 4 P. M.
“Glory and Worship” (Purcell).
“Lo, & Volce from Heaven'' (Bartniansky).
“Onward, Christian Soldlers' (Sullivan),

lin _solo.

g l'j:l.‘ ouh {éom v;-'hnm All Blessings
Come" (T owsky

']:n\f' Um?F (i!eurance) Chaminade Ladies
chorus,

“All We lee Bheep," from "The Mes-
siah" (Hand

1J}E‘.o!clillf.'rs] Fnreweli" (Einkll),

0.

"8?: i Father" (McGranchan«
Btephens), e

“Bulld Thee More Stately Mansions
(Farwell).

“The God Tho’:;"(') I‘Enmr]

5
*Behold, God the Lorrl Passed By,"™
{rgm ‘"The Elijah" t\’!ondel.uubm
‘Prnvc"‘ (Beethov
O Bay What I.s Truth" (Welling),
Vocal solo.
Ll é \'E'nit-d for the Lord" (Mendelssohn),
“The Pilgrims Chorus,” from “Tannbe
hmm:r" (Wagner),
“My Love Dwelt In a Northern Land®

"thro Cedars Rise” (Lieurance),
On  Wings of Bong"” (Mendelssohn),
Ch'lmirmde Ladies chorus.
‘‘Hallelujah, Amen," from "Judas Mace
ecabeas’ (Handel).

0.
[ “Juanita,” Spanish melody

dc]sanhln

nade Ladles' cho
“"Wh

FORD BOWL |
Music Today and Tonight H
L Exposition Grounds I

The Mormon Tabernacls choir wlII Bre-
sent the following programs toda Alber
J. Southwick is conductor, Frank { Aspe.
organist, and Havrah Hubbard, nnnouncer
The programs:

i TO P, M.
"I‘rlumph. 'I'nankszlvinx" (Rachmani-

noff
::Av! Vernm" (Mozart).
P Hnrk. Listen to the Trumpeter” (Care-

Vﬁo!!nt?aln ru
eVo n" ASC £
A Mig {l‘:ﬁ] (Luth:
Marnrlse" [Czbu]ku}. ny l’.mamtmde
Ladies' ch
"The Losl Chord' i’SuIilun).
“Come Unto Me" (Parks),
Gua:ﬁmanymn (Haydn),

~Old Folks at Home" (Foster).
Thi 1l - "
n‘Rossen}" ammatus from Stsbat Mater

8 TO 9 P,
WLet the Mountains shnut' (Stephens).
Be Graclous” from “St. Paul" (Men-

“'Great Gnd Attend"” (Daynes),
Yocal so
Im“y cha Dwelt In a northern land"

*“Holy Redceme’" (Gounod), by Chaml-

ere Cednrs R]se G # |
“Calm As the Night" ‘[B;gg‘:‘ce}'
Violin solo.
AR o Gievragen,
"'God Is Our Reru:e" 1Dud1e'5' ﬁ?{ci?“

FORD BOWL
11 A. M. TO NOON 10
The following musical selections
will be played by Bonham Brothers
Boys band as part of the Utah state
program:
March, "\-ll!litary Escort"” (Bennett),
Ovormre “Lustsplel" (Keler-Bela). »
Trumpet solo, '"Three Kings” (Smith);
Wmlam Oltmen, A
March, “Washington Post’ (Sousa), 9
March, “El Capitan'' (Sousa).
March, "W.M.B" (Hall).

3TO4P. M.

Concert by the Morman Taber-
nacle choir with Albert J, South-
wick, conductor; Frank W. Asper,
organist, and Havrah Hubbard, an-

nouncer. The program:
“Let the Mountains Shout for Joy"
tsmganensr

God We Pray" (Arensky
“I-’or the Strength of the }Is.lla" {Steph~

Violin solo,

“The Morning Breaks" [Careless).

“‘Hallglujah Chorus" from *'The Messlah"
(Handel}.

“In the Heart of 'the Hills” (Lee),
Chﬂm!nndu Ladies’ chorus

e Shall Dwell {n the Land” (Stalner).

Vccal solo,

“Grant Us Peace'' (Stephens),

“Come, O Thon King of Kings.'

"“The Natlons Are Now the Lord s" from
“8t. Paul” (Mendelssohn).

8 TO

Concert by the Morman Taber-
nacle choir. The program:
“And the Glory of the Lord" from “The
Messlah'  (Handel),
‘Come, Come Ye Saints"
Vocal solo,
2 Hm\ Beautli’ul Are the Feel' from “The
Messlah' (Handel).
The Btory of Old” (Parks).
“Litf Thine Eyes" from ‘“ThHe Elliah"
(Mendelssohn), Chaminade Ladies' chorus,
“Recessional’’ Il')ei\on.‘ 1)
Daybreak" (Chop
iy Listen to Lhr: Trumpeter” (Care-

0 s0l0.
¥ Me Back to Old Virginny"

Bla 5
"Ln, the Mighiy God Appearing'' (Steph-

| (Meéndelssohn),

en.
"Worthy Is the Lamb" from *“The Mes~
slah" (Handel).

i. ,-!.' "WIE 5
| FORD BowLW

I Musiec Today and Toni ght

| Exposition Grounds

The Mormon Tabernacle cholr will pre-
sent the following Programs today. Alberg
Jd. Bouthwick is conductor, Frank W, Asper,
organist, and Havrah Hubbard, announcer.
The programs:

“Be Not Afralal® frome 7

by rom ** "
tMelxdmr.-,nhul Sl oL
‘Jehovah'’ (Auerbach-Lund).
“Happy and Blest," from *St. Paul"

\"lu:IJnP.-;c!!u “
] raise Thee O Lord," Ly
Pn{li 3 [M:gdc&saohnl! q o
weniy-third Psalm (S8chubert -
n:l:- Lindles. .chorus, Ve
wAuthor of Falth” (Careless
netus' from *'St. Cecelln" (Gounod).

Vocal solo
’Tnc Murulmz Breaks" (Carel .
“1 Wil Arise” (Parks) ASazclenn)
“Great Is Jehov nh'n ;_Sehubert)

T
5 Great Is the Depth,” o/
F'u'?' (Mendelssohn). 2 from 5k
“Jesus Lover of My Soul” (Holbrook).,
Jerusalem, O Turn Thee," from “Gal-
Ha" (Gounod),
Vocal solo.
?‘;‘ rKn My .‘rioiml" ratiuhem}
e King o aove' ( ;
T aEL Ark ange); Chaminade
"0 for the Wings of a Dove" {Meon-
dP]cﬁuhl\\{
@ atching Over Isrdel" from ‘7T
Elljah"  (Mendelssohn) Rty
The Pllgrims (..hums. from “Tannhauser"
(Wagner).
Vgﬂ‘l:n :o]E s i
ome Let Us Worship® [Palestrina),
ﬂ‘:‘("} God, Our Help in Ages Past” (Care-
£
Lord Now_Victorious'' from “Ca-
\-nt:crlu Rusticana'* -\rarcn:nl i 2

i+ " FORD BOWL

3 TO 4 P.

Concert by the Mormon Tabernacle cholr
tunder ths direcf.lon of Albert J. SBouthwick.
The progra

“Help, Lord." from ““The Elljan" (Men-
delssohn),

‘In Thee, O Lord” (Handel

“‘Hall, Bm;ht. Millenial Day" (Bmythe),

Violin sclo

“Happy Days’ (Strelezskl),

“Murmuring_Breeges” (Jensen); Chami-
nade Ladies' chorus.

"My Lark, My Love" (Lieurance),

“He That Shall Endure to the End,"
Irom ““The Eljah"” (Mendelssohn},

“The Sunset Trafl" (Cadman),

Vocal solo. A

“How Can I Leave Thes.'

ohlfe All Vietoricus" (Schubert).

““Thanks Be to God" from *‘The Elljah"
(Mendelssohn),

B TO 9 P. M.

Cnrcﬂrt by Mormon cholr, The program:

P 1 G’\;uala lIs l_i,hu Depth,"” from “8t.
! endelssohn

a“.le ! Lord Heaven and Eearth"

(Nerwegian h

tJesus O nly" 1Rut0!13.
Vocal solo.
n God" |

Hope Thon arks).
"Ecs’incs" iArdim). Chumlnade Ladles'

" march (Bizet)
Night, Good Night Beloved”

ve's O?d Sweet Song" (Malloy).
w"P'élscrlms Chorus,” from *Il Lombardl™
8T .
“Hall Bright Abode,'' from “Tannhaue
ser” (Wagner),




.

Iy beautifyl words: “How lovely are
the memsengers that bring us the
| Gospel of Peace” followed by the
| splendid anthem, “For the Strength
af the Hills™ by Mr. Stevens a
member of the cholr. There have
been larger audiences in tha bowl
but the applause was more conslst.
ently general than on any previous
occasion

The first vocal sololst to be heard
in the bowl, as announced by Hav-
rah Hubbard was Mis Jessie
Evans, contralie, who sang the fa-
| vorite “Creole Love Song” by Dud-
ley Buck. Miss Evans has a volce |
of real contralto timber, well con-
trolled and of fine quality. She has
“"had operatic experience The |
Uhnited States and Canada, and it
‘ghows In ber work as a vocalist,

Continuing, the choir sang “Long-
fng” by
eolor demanded of Russian music,
and then the Chaminade Ladies’
chorus, under the direction of Miss
Ivy Enstein, gave a delightful ren-
dition of Elgar’s “Fly, Singing Bird,
Fly." William M. Hardiman, vioclin-

Techaikovsky, with that|

ist with the choir. save of his really

..
| B g P — |
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- 1 || meg to the scouenpanimeny

Many In Audience Moved to Song = | e Seveins et sevns
AM Ch., 2 in the Fad bowl ot I opesming
Friday, seneune compared 0 wilh

t Mormon Chotrs’ Opening Program [ T S

o - £l ) | ﬁ Lake City ¢ whime pel-

. By WALLACE MOODY it G et o

1t has boen said (hat thare b “ne fine tone i the Prize Sosg freen Cwizmbia teosdeariing oyslem Sun.
place lor the melancholy ar the Wagner's “The Metsterstnger ™ It is l‘” The
tragic in the philosophy of the Mor. | known [hat Mardiman war & pupdl of the chalr wilh the bowl ergan
mon church on muse™ snd that the of Willerd Weibe of Loopold Auer will net poon be forgotien, but the
one dominant note aboul which the | of Cary Virech aad Qrets von Kers pieture of e Temple ergan still
Mormon wsingers bulld (helr pro-in Derlis; was winser of (he pald
Ereene e (bt of “pulmting joy in|meodsl in the all-Canmdian combest mare than ™ years
the glory af life and living™ This | fer visiiniels sodl sssocisle grofes- ngn b was bulll by Ulah artissns
n:nlln.;mhr wae bnuﬂf:l'h' nmlz of viclin sl Hamlang cossierve- | '-Mhlahl-n part freem native maste-

in in the of 1 chelr in L4 ria iy yemrs, w Prove.
ﬂn f:rn'“ - “1: the Ford munde )| "Hwed and  Low™ charmingly ments were mm “:..p n
terw] yrelorday presented. “Bulld Thew More State shrenel of the lmes, the Noest or-

The 338 members of (he cholr ar- |17 Manslenc” by Artber Farwel gan-mastent of the worid were em-
rived this nogs from Salt Lake City, | 1P faverite Mandel hyma, “Pefore ployed to bring the grest organ to
boing met by Tmest Kimball |Jehovalis Giorious Threse” snd the peak of perfeclion. The froat
chairman of Jocal arrangements for | 1D® (oapirieg “The Mesvens Are | fowers of he Instrumett are o8
the shurch: representatives of the | THURE® from Hayds's  costoris, foet high There are over 100 i
Ford Motor Co. under whose sus. | 1D¢ Crestion” completed the af. | feremt vloge and 7000 plpes ranging
ploss this grest company of choryy.  (THOGES programs, snd there was mnmcm—&'ur—u.h
ters and solotsls sppesr, and by of. 51 equally lapliring one st nighi the construction of the origine] or-
fickals of (he Exposition Albeyy [0m the works of Wagner, Moo gan the larger pipes were made of
J. Southwick ls direstor of the Selscha Rominl AbL Lirursnee, while vertical grain pine hauled
cholr; Frank W Amt' utfsr-:i Hom, Dverak, Tach and Dayoes to Salt Lake City tn wagons & dise
organist, using the eleciron e, Yhich will recelve comment luter. | tance of X0 miles from the forests
the esneole n:.m‘ sicdos ’:“:":' Rrief talks were made by Nishop of southern Ulah  Powsr for the
the stage: Jossie Willlama, soprana, DSVi4 A, Smith, presidect of (he organ I furnished st electric
and P. Melvin Peyerson, baritone, | D4 #5d  Richsrd  Evans e motor which mmzh cuble feet
mIM' Willlam M '“w *Tebolr's radie  announcer e of air » minute % full cspacity to
violinist, snd Jessie 'Enm. ”:';:j videe l;"!w lar 1o rwadio lateners | the pipes
tralta, VY Whire The Tabernacie cholr has

One of the mast enthusiastic bowl < its great drawing in the -
audiencer of the sesson gathersd diences that have the bowl
for the debut of the cholr. There sinte the opening Friday afterncon.
wrlhrt':ﬂ E;rl:"’ﬂdllnnu In s 5n-runf, g - N ————
wit un e, doublless, soel 1 -
for the first time, yet having ::nﬂ esterday (be Tabermacle cheir
It over and over again Ly radia Yo fjwe sl
One auditor near the reviewer sald: the Ferd bowl with Lecy Gales

“I've leard ! scores of timea and ; Jemde Evams, coniralie;

18 18 fust as T had visualized 11 in my F. Melvin FPelerson, barilone.
n;\ﬂ‘l.!.:i plﬂ\r_’rr. It is & happy octa- x ::'lllil- M. “‘"‘_“.'.m' v ‘s concert 8is0
man {ar me M m m‘ .‘lﬁ. lﬂlr“u

The program of (he day was in- | tlon of Albert J, Sewthwick and found gremt favor with the audis
deed one of the Joy of life and lv- with Frank W. Asper as secom- ence, with sest filled, The
ing, The Glorla from Moszart's 124 | | panist en the famous rlectronie war in faenilisr selec.
Miss was the opening number, and organ.. The aflerncen pregram from 0 _arstorion,
no more fitting introduction to the | was frem the works of Rach- “Elijah”™ and “St Paul,” Schubert's
work of the cholr could have been maninefl. Mesart, Carfess, Mas solting to the 2rd Pmlsm, a sung
made. Every choir singer in the Lutber, Cribulka, Salli- the Chaminsde Ladier’ chorus,
world has st one time or another van, Parks, Haydn, Stephen Fon- under direction of Mis Ivie Ensign;
gtl!td his yoles in the mamll'lclmt m IH“:M In "'sﬂ'ml-t “The mm? lchuh;

orin, an ere were many 1 m was frem Stephens, : hymne
moving, among them the wnl,up:, ‘ Mendelssohn, Daynes Elgar, ‘ l:-:to-: the “Sanctus” from Gou-
;th&ml‘l cholr sang “Glorious 1s | GM“L e, and nod's ':;. p?m"":mu?.: *1 will

¥ Name Dudley . ~ 2 - Asise” s sclos

And then the lovely, Ingratinting . . ot -5 by M. Hardiman, m
music of Mendelssohn to the divine. the contrsils, Jesie Evans, so

CHOIR SCORES HIT#
WITH SELECTIONS
FROM ORATORICS

N
“

o RGN U
i By WALLACE MOODY

{nacle cholr comcerts at the Ford
l'.mu.s.‘-c bowl Saturday and again
;Sundly. despite the counter ztirac-
|tion of the “Elijah™ presestations
| &t the organ amphitheater testify
|t the drawing power of that fa-
fmouscrminu.m Saturday's audi-
moumxdeaphchydthltwo‘
performances, and there was|
enough enthusizen for choir and)
soloists to keep the coocerts going
bevond their allotted time.

Capacity audiences for the Taber- |

from Mendelsohn, Ho Gos-
nod, Stephens, Lange, Wagner, Pal-
evirina and

We are sure of ooe in con-
nection with musie &t bowlk:

| radioc zod




Mormon Choir Leader Tells Basts

0f Singing Organization’s Success|

The story of the success of the
famous Mormon Tabernacle choir,
which is appearing twice daily in
the Ford Bowl, Balboa park, is a
tale of co-operation and unified ef-
fort unique in these days of keen
individualism. .
| The full membership of the choir
/| body includes from three to four
hundred members. Each rehearsal
and concert, of which there are
three a week, finds an attendance
of more than 75 percent of the com-
plete roll. In view of the fact that
the members receive no remunera-
tion of any kind for their services,
this is considered remarkable. Too,
many of the choir members must
{ravel many miles from their homes
to the rehearsals, and during the
severe intermountain winters this
is a considerable hardship.

The choir practices on Thursday
evenings. Sunday mornings it sings
over CBS, and on Sunday after-
noons it is part of the regular ser-
vices in the huge Mormon tiaber-
| naele. In addition to this, it is often

called upon to provide the musical

background for personal appear-
‘| ances of noted musicians and speak-
ers.

“There are no professional jeal-
| | ousies among the members of the
choir,” asserts Bishop David A.

Smith, a leading member of the
Bishop's council of the Mormon |

church, and manager of the choir.

“IInlike professional organizations, i

there is never any fussing over
trifles, never any temperamenfcal
outbursts or troublesome jealousies
within our organization. Outsiders
who marvel at the smoothness and
calmness of our rehearsals have
come to know us as one big happy
family.

“We have a service to perform
and we do it willingly. We are
never concerned with dollars and
cents. With such a spirit of loyalty
existent in every member of our
organization, we have built up a

morale which is the envy of profes-
sional groups everywhere.”

I'PIONEER DAY FETE

MORMONS GATHER :
AT EXP0 IN UTAH

|}

.HTS’EOY_Y of Great Westward:
Hegira Told by Bishop;:
Tabernacle Choir Heard..

Lo ]
Eighty-eight years ago yesterday

—July 24, 1847—Brigham Young
led a band of 145 persons westward,
seeking the “Land of Zion," where
they might worship as their hearts
dictated. That group of hardy
souls had traveled 1000 miles from
Winter Quarters, Neb, which was
their last stand before pushing west
where they hoped to find a land of
peace.

Brigham Young was taken ill, but
he sent a young civil engineer
ahead with his assistant to survey
a road, The young engineer was
Orson Pratt and the assistant was
Lorenzo Snow. Both men were
riding the same horse when Snow
lost his coat and turned the horse
back to search for it. Pratt, how-
ever, continued for five or six miles
and become the first white man to
set foot on the site ‘where now
stands Salt Lake City.

And yesterday, in commemoration
of the birth of Salt Lake City and
the state of Utah, was Utah Ploneer
day at the Exposition. More than
68000 Mormons from all parts of
California and neighboring states
and thousands of others were on
the Exposition grounds for the day's
celebration,

The day's program started at 10:30

a. m. when the Mormons gathered

at the Indian Village and, led by
Bonham  Brothers boys' band,
marched to the Ford bowl for a
special program of music and speak-
ing. En route to the bowl, the pa-
rade halted at the Mormon exhibit
building, where the band played
“Onward, Christian Soldiers.”
Greeted by Bailey

In the bowl, with Richard Evans,
KSL radio station announcer of
Salt Lake City, as master of cere-
monies, the visitors were welcomed
formally by Elwood Bailey, Expo-
sition vice president, who made
them know that the day was theirs.

Bishop David A. Smith, president
of the Mormon Tabernacle choir,
which now is filling a week's en-

|| gagement at the fair, was the chief

speaker at the bowl program.

“The struggle of the Mormon
church for existence was one hard-
ship afffer another,” said Bishop
Smith. “The first Mormon gathering
was at Kirtland, O., but because of
misunderstandings they were driven
from there. From Kirtland they
moved to Jackson county, Mo., and
later went to Nouva, Ill., where a
city of 20,000 persons was estab-
lished, Nouva was not destined to
be the Mormons' permanent home
and they next went to Winter Quar-
ters, Neb. However, the Mormons,
under leadership of Brigham Young
were seeking a place where they
could worship in peace and as they
saw {fit,

“It was then that Brigham Young
and his small band of men and
women started westward and fin-
ally settled on the shores of the
Great Salt lake and built Salt Lake
City. The early days of building
Salt Lake City were not without
difficulties and hardships. In the
winter there was severe cold and
snows and in the summer crickets
all but ate the first crops.

Kin of Young Sings

Interspersed with the program of
speaking was music which included
a frumpet solo, “Three Kings," by
William Oltmen; two solos, “Know-
est Thou Not That Fair Land?” from
the opera “Mignon,” and “Sunshine
Song,"” by Pearl Kimball Davis,
granddaughter of the first man to
set foot on the present site of Salt
Lake City, and the singing of
“America for Me,” by Emma Lucy
Gates, coloratura soprano and
granddaughter of Brigham Young.

Still another feature of the bowl
program was the introduction ' of
four Utah pioneers, who trekked
across the country before the days
of a railroad to settle in Salt Lake
City—DMrs. Ida Jacoby, 36268 Cotton-
wood ave,; Mrs. Christiana Turn-
baugh, 2986 Main st; Mrs. Anna
Silck, 1827 Thirty-second st, and
Mrs, Laura Hammer, 1224 W, Lewis
st, all of San Diego, As each of
these women was introduced she
was presented with a small Utah
banner by Miss Lois Westover,

Following the bowl program, hun-
dreds of the Utah visitors went to
the House of Hospitality, where
they made new friendships and re-
newed old acquaintances,

However, not all of the Utah Pio-
neer day program was in the bowl
yvesterday morning. In the affer-
noon and again in the evening, be-
{fween visiting many of the Exposi-
tion exhibits and bulldings, the
Utahans gathered in Ford bowl to
hear the famous Mormon Taber-
nacle choir,




Mormon Choir Will Sing Last
Time in Ford Bowl Tonight

By WALLACE MOODY

With such a marvelous repertory,
the famous Mormon Tabernacle
choir at the Ford bowl has been
able to follow its printed programs
with but slight deviation and then,
for the most part, changes have
been made because of the urgent
demand of hundreds of listeners for
the repetition of this number or
that, A siriking instance of the
kipd was the call Tuesday night for
a second hearing of the anthem by
Parks, “The Glory of God,” in which
the splendid contralio of Jessie
Evans is heard to such fine effect.
Deep and true and of that quality
one likes to find in the genuine
contralto voice is the tone of this
splendid artist. Her work has been
greatly appreciated by bowl audi-
ences,

Lucy Gates, coloratura soprano, a
granddaughter of Brigham Young,
is another artist musical San Diego
and the musically inclined Exposi-
tion visitor have delighted in. Her
volce is lyriclly beautiful, as nature

The farewell appearance of the |
Mormon Tabernacle choir wlll|
be tonight in the Ford bowl |
when the last of a series of |
choral recitals will be given by |
the 283 singers under leadership[
of Alfred J. Southwick. The
Mormons, with Bishop David A.
Smith, choir president, will re-
turn to Salt Lake City on the
train on which they have been
staying since their arrival here.

gave it to her, but there has been
work with some of the greatest
teachers in the vocal field to give it
that finish and control and intelli-
gent use, all of which proclaims the
really great artist, Her experience
in the oratorio, opera and concert
fields has been extensive.
Extensive Experience

She has had engagements with
every major symphony orchestra in
this country except the Boston Sym-
phony. These include concert ap-
pearances with the Philadelphia
Symphony and on tour; with the
New York Philharmonic; the Los
Angeles Philharmonic; the Cincin-
nati Symphony; the Detroit Sym-
phony; the Chicago Symphony and
others. Aside from her professional
work she is Lucy Gates Bowen.

Mrs. Bowen has a charming per-|
sonality which has much to do with{

her winning of an audience before
she sings at all, Her audiences here
regret that this is the last day of
the chair in San Diego.

Speaking of P. Melvin Peterson,
the baritone soloist of the choir,
we recall his fine work and his
notably fine voice in the air from
the Berlioz opera, “Benvenute Cel-
lini," the other night, with the popu-
lar “Because” following as the re-
sult of continued applause. He

sings with virility and his Inter-
pretations are highly interesting.
William M. Hardiman, wviolinist,
has found great favor with bowl
audiences during the week. As the
instrumental soloist with the choir,

he has greatly added to the joy of
the thousands of listeners there
every day. He has a very beauti-
ful tone and a technical equipment
which has won him the acclaim of
audiences in this country as well
as in Europe. His repertory in-
cludes outstanding works of the
classic and modern schools. In his
bowl selections he has been diserim-
inating without sacrificing his art
in any way and has made many
friends here,
* Conductor Efficient

The conductor of the choir, Albert
J. Southwick, has demonstrated his
musicianship and his command of
the chorus in a most consistent way
throughout the week. While he has
been assistant conductor for several
years, he has had but three weeks
to prepare for the daily concerts at
the Ford music bowl and he has
made a most creditable showing.
As for the chorus, its fame is so
thoroughly established that any
comment here of a technical nature
would be superfluous. The great
crowds in the bowl during the last
week, so alive with enthusiasm and
insistent demands for more at every
concert, are testimony to its worth
musically and spiritually.

Frank W. Asper, the organist of
the choir, is a tower of strength
to this famous company of singers.
He has done wonders with the elec-
troniec organ in the Ford bowl, and
it is certain that every listener dur-
ing the last week who has had the
good fortune to see him at the con-
sole of the great tabernacle organ
in Salt Lake City would be only too
happy to congratulate him for his
work here.

In conversation with Bishop Da-
vid A. Smith, a leading member of
the council of the Mormon church,
and manager of the choir, he ex-
pressed to the writer the joy of the
choir and everyone associated with
it in any capacity at the splendid
reception the choir had received
here in every way. The review of
its closing concerts today will ap-
pear in tomorrow’s Union,
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ORCHESTRAGAOp
TOLEAVE SEATILE
FOR EXPO TODAY

SEATTLE, July 22 (AP)—With
music for their engagement filling
two large packing cases, members
of the Seattle symphony orchestra
were preparing today to leave to-
morrow for San Diego where they
will give 24 concerts of two hours
each at the San Diego Exposition.

Basil Cameron, conductor of the
orchestra, who concluded an appear-
ance as guest conductor of the San
Francisco orchestra in San Mateo,
Calif., Sunday, will meet his mu-
siciang in the south.

The first concert is scheduled for
Friday. The Seattle musicians will

|reach the Exposition city one day
lin advance. They will have little

time for leisure as their schedule 1s
heavy during their engagement.
Cameron has promised that few
numbers will be repeated during
the concert series. This will mean
many days of practice for the or- |
chestra.

Carl Rotter, 6, will be the young-
egt musician on the 1500-mile trip.
While there will be other children |
along, he will be the only musician
among the younger generation.

He is the son of Louis Rotter, vio-
linist known as “the busiest man”
in the orchestra, and already he|
knows considerable about music. |

Sixty-three members of the or-|
chestra will participate in the San|
Diego programs.

OPENING CONGERT
bY SEATTLE GROUP
SCHEDULED TODAY

e
First in a series of 24 concerts fo |

be offered by the Seattle Sym-
phony orchestra, Basil Cameron,
conducting, at the Exposition Ford
music bowl during a two-weeks'
engagement will be heard from 2:30

to 4:30 p. m. today. Thousands of
music lovers have become “sym:-
phony-minded” during the Expo-
sition appearances of the San Di-
ego, Los Angeles and Portland sym-
phony organizations,

While the general orchestra per-
sonnel arrived here Wednesday,
they were preceded by a day by
Cameron, who completed arrange-
ments for the first concert. The
orchestra itself contains more than
B0 artists and soloists,

A native of England, Cameron is
well known in Pacific coast music
circles. He comes to San Diego di-
rect from San Francisco, where he
conducted the San Francisco sym-
phony last Sunday. He also has
spent two winter seasons as guest
conductor of the Bay City sym-
phony. He had headed the Seattle
organization for three years.

Born in Reading, Eng., and edu-
caled at the Royal conservatory of
musie, Berlin, Cameron has con-
ducted many of the famous sym-
phony orchestras of the world, in-
cluding the Czech National Philhar-
monic orchestra, the Royal Phil-
harmonic orchestra and Queens
Hall orchestra of London, the Brit-
ish Broadcasting symphony orches-
tra, and others of international note.

Among soloists with the Seattle
symphony are Theodore Anderson.
concert master, Miss Viola Waster-
lain and Mrs. Fenton Hopper.

Except for Mondays, the concerts
will be presented twice daily, from
2:30 to 4:30 p. m. and 8 to 10 p, m.

* k *
A brilliant series of concerts by
the Seattle symphony orchestra, di- |
rected by Basil Cameron, will begin
with the premiere broadeast over
KGB and the Columbia network at 3
p. m. today from the Ferd bowl, Ex-
position. -
The program will open with
Liszt's famous tone-poem, "Les Pre-
ludes,” followed by the “Water Mu-
sic” of Handel; “The Swan of Tuo-
nela” by the Finnish composer, Si<
belius, ana the Ballet Music from
Massenet’s "Le Cid."” TN
Basil Cameron began his career
as a concert violinist. Leopeld Auer,
the great pedagogue, early recog-
nized his ability and for sewveral
years Cameron assisted at Auer's
London classes. In 1911 he took up|
conducting as a career, and soon
was directing the venerated Handel
society in London, Since, he has cou-
ducted England's most famous or-
chestras, including the Royal Phil-||
harmonie society, the Liverpool,
Bradford, and Birmingham symphd-
nies, the BBC orchestra and noted
symphonic groups on the continent.
The Seattle symphony is entering
its fourth season under Cameron's
baton.

L




/ FORD BOWL
2:30 TO 4:30 P. l\l‘.
KFSD Broadeast 4 fo 4:30 p. m.
Coneert by the  Seattle Bsmnhm.s' or- |
cheatra under directlon of Basil Cameron,
Havrah Hubbard will announce. The pro-
grami
Overture, “Oberon' (Weber),
Ballet music, “Rosamunde™ - (Schubert).
Buite, “L'Arlesienne"  (Bizet).
‘Dreams” (Wugner),
Introduction to Act IIT “Lohengrin”

(Wagner),
‘.I\"I‘Eﬂ'i" SION
Nocturne nd Midsummer
Nights Dream’ oh
1L loz).
marc 11 Irom “Faust"
Spanish  Caprice (RI imsky-Korsakow),
c;\h»iu}dy for gtrings. ‘The Last Spring”
irieg

Pinnle from Bymphony No. 4 (7schal-
kowsky).

8 TO 10 P. M.
f‘once:th by the Seattle Symphony or-
= 3 in the Underworid"
rInr strings) (Bach),
‘County Derby* (arr.
on the Shore!' I'Grilf:)s:et‘h
m. “Hansel and

“Neapolits Seenes" ' (Massenet).
INTERMISSION

Owrmro and Venusberg mysic from
T ser’ - (Wagner)
from “Nutcracker” -suite (Tschal-

“Le Deluge'" (Saipt Saens):

vfnfin wln by Theodore Anderson,

Overture, "Fra Diavolp” (Auberl.

FORD BOWL
. ‘2:30 TO 4:30 P, M,
KGB-CBS Broadcast, 3 to 4 .m.

Concert by the Besattls Symbp
chestra under the direction -of Basi] ("am—-
eron. Havrah Hubbard will announce.
The program:

Overture, “Semiramide” [Rossini).

“{I‘unernl March of a Marionette'” (Gou-
no
Three Dances from ‘‘Henry VIII" (Ger-
man)

Tonc Poem, !''The Praludes' tI..lstaJ

Bulte, “Water Music” (Handel),

Tone Posm, *The Swan of Tuonela
(8ibelius),

Ballet Musie, "Le Cid'" (Massenet),

INTEERMISSION

S?’l«’n!tr,.‘ “Tales from the Vienna Woods"
i I'&UsS

Two Hunwariar_} Dancos (Brahms),

+ ML

Concert by the Sm tie Symphony or-
chestra. The program:

[E‘!\{nrcn. “Pomp and Clreumstance'

Overture, “Mlgnon’ (Thomgas).

Lyric Enlle (Grieg),

ello solo, “The Swan' fSn{nl-SnensJ.
.T.La]lun Cnm-lru |Tchall\ma-{
INTERMISS

Overture, *The Bat" [S.mu“)

Minuet lBocche:!!lh

Negro Melody, “Deep River" (Coleridge
Taylor).

“Danee of the Hours" (Ponchielli),

HOUbE OF HOSPITALITY
3:30 P. M.

Recital hy the Florence Norman Shaw
violin students assisted by Mrs. Axel
Kettels, pilanist. Soloists will include
Wﬂllam Farrel, Ray I"nlluu.s. Paul A. Winn,
Louls Johngon. The program.

Eﬁnata in D, violins and piano (Tar-

tini).
“Night Song," violins (Cadman),
Eunnm No. 2, violin and plano (Siog-
ren

E]run March, violins (Mendelssohn).

Serenata Napolitana, violins and planoc
(d’Alesslo) .

Ballata, ‘violins and plano (Papini),

FORD BOWL
& 1lld'1'0 ‘I ;I} P. g
0\'5"':312:. “r‘r.?ca Igul a dit“ tDegme
Tone Pocm] *“On Hearing the  Pirst
Cuckoo (Dellus

£ for Strings" (Mozart).
OS\.r%lx?Eﬂﬂed.e ‘Fingal's Cave” (Mendeissohn).
Prnelugiuni ('!;E‘ngf%ly)nt" (Grieg)

L e 1 er -
Suite No Sxass

Symphony, ‘“From the New World"
(Dvorak)
8 TO 10 P, M.
KGB-CBS Network, 8 to 8:30 p. m.
Overture, “Rienzi” (Wagner).
“Valse Triste” (Sibelius).
Prelude "Lohengrin” (Wagner). .
“Dance of. the Tumblers,’ Imm The
Snow Maiden"” {Rimsky-Korsakow
Ada zmr. from Second Ey-nn!mns (Rach
aninoff},
m\!urch. from “‘Tannhauser” (Wagner).
INTERMISSION
Overture, ''Martha’ (Flotow).
Eight Russian Folk Tunes 1111dr|:.w)
Selection, “The Student Prince” (Rom-
bergl.

f mnn BO“‘L

a0
Su:a.f.l‘a SS"]‘I\nhUhJ orl.,hr'alrs Basil Cam-
erony conductor; Havrah Hubbard, an-
nouroer. Lhe Program:
Overture “Coriplan” (Beethoven),

“Bulte (Tot st !'111"'5| iu C" " (Purcell).
Symphony No, 2 D" (Haydn),
Il\IhR\{ISSIG\’

. Folk T X nr]ow)

Bald \inuntam"

(Dvorak).
o Bnumm from “Samson and De-
lilah (Saint-Saens),
*Dances from ‘The Bartered Bride”
|S-mr'17-mitl.
Extra, *“Loin 'du Bal
5D hrondcaul. -t tn 4:30 p.m.

Svntt.u s;mnhcm n.t:hesl.rl.. The pro-
&ri
Ulelltll’l" .ﬂ.nnmn Carnival" (Berlioz),
‘Berennde' (Pierne),
Violin congerto und ‘and 3rd movements)
Miss Viola “nﬂ'l‘h&lll (Max Brich)
tasia, ‘Francesca da lelnl."
(Tschalkowsky),
MISSION
(Chabrier),
(Blzet),
avnruc \{an.h !Taclm'knu-skyl
“Minuet in G chthmr'rﬂ

==

1 l']e

ORGAN AMPHITHEATER

1P M
Concert by the Exposition Junior Sym-
phony orchestra under the Icaderéhip of
Frank T, Clos se.
2:30 P, M.

Concert by the Exposition” band under
the direction of Joseph de Luca. The
program:

March "Liber‘y Bell"” (Bousa).

Overt mont"_(Beethoven).

“Song of Iud!a" (Rimsky-Korsskow),

Setonnom “La Traviata™ (Verdi,

Waltz, “Gold and Bilver’ (Lehar),

Ballet Music from *‘Faust” (Gounod),

“Let Me Call Yon Sweetheart” {Gunmell

Second Hungarian Rhapsody (Liszt).

S:30 P, M,

Concert by the Exposition Junior Bym-
hony orchestra under the direction of
rank T. Close.

fiidf P. M.

“"Music at Sunset,” organ recital by
Royal A. Brown. The program:

Organ sulte, “Four Miniatures' (Rogers).

Legende, No. 1, “Saint Francis of Assisi
Talking to the Birds" (Liszt).

3 ,inuet from the Sonata in B Flat (Wag-

ne
Hmdu Bong (Bemberg),
“On_the Trail,” from the “Grand Can-
yon' Buite (Ferde Gro
The Rega} March lR G, Halling),
Fi BOWL

£30 . ¥,
KFED Brondm\t 4 tn 4:30 p.
Concert by the Seattle Symuhnny or-
chestra un'lqlr;r the leadership of Basil
Cameron, & Program:
Oyerture, “If 1 Were King'" (Adam).
Norwesian Folk Spng (Ole Bull).
Ballet Music, “'Sylvia" (Delibes)
Allegretto from Symphony No. 7 (Bee-
thoven].
Overture, “Masanlelle’ (Auber),
INTERMISSION
Prelude ls Deluge (8t. Sasns),
Ballet Egyptian (Luiginl).
Overture, “Figaro’ (Mozart),
*Nell Gwyn" Dances (German),
Valse Bluette (Drigo).
Finale from Symphony No. 2 (Sibellus),
8 P. M.
KFSD Broadeast § to 9:30 p. m.
Concer!. by the Seattle Bymphony orches-
OfTAIN: .
‘warch %ntry of the Boyards” (Halvor-
en)
l""(111\'0rr.ur(-. “Rosamunde’™ (Schubert).
Concerto for two violins (Bachl,
Tone Poem, “Finladia" (Sibelius),
]ﬁ\"l'l-:mulq m"vo
werture, “Raymond £
Ar'.f]an'.'\' and Minuet from b)l:w'lmmf in
(Mozart). P
farch of the ””‘th (Grieg).
Bulte, "'Carm 2
ﬁ;’,’-_-f.,n-m” lc‘: the Waltz" (Weber).

FORD BOWL
2:30 to 4:30 P. M,
KFSD Broadeast 4 to 4:30 P,
Concert Ly the Beattls 8 -
tra under the direction o(%ggﬁnéa%%}rlg:l.
:}raa\"‘x;a_ah Hubbard will announce. The nro-

Overture; "The Magie A

Entr'acte, Rosamugﬁe'?‘?éehugﬁ?znnl'

»Unfinished, s¥mphony (8chubert).

Academlic Festival 0\'em:re' (Brahms),
I\TERMISRIOV

“Blegfried Idyl" (Wagne

Clwl.ure. “The Plylnz Dutchrnnn" {(Wag-

Ple ude and Lo th, 4 -
tan and TIsolde' u‘{r"afﬁi'r‘." RO T
"The Ride of the Walkyries" (Wagner),
8 TO 10 P. M
iFSD Broadmd R:30 tl o
conom by the Seattle Symnhony nrches-
. The prograr
i . "The Bartered Br ide" (Sme-
Two songs. “Sori «' “Be -
ding’ e\’rcnaclqmnn?‘ y e e
ol ectmns from Bymphony No, 4 (Tschai-
"A“dante i
(Tt oby). Cantablle for Strings
Dances from "Prince Igor" (Borodin),
\’TE‘R\[[SSION
Ovarture, “Lenora." Ne, (Beethoven).

a
¥Yiolin solo, Mrd!tattan r “
r\lll,l-u]onetj—'nm'odarz Andergmum Thees

e, "The Afternoon 3
(Debussy), % o' s Frun

Overture, ** =
ey (Nlcolnnnw Merry Wives of Wind

; ac FORD BOWL

~
. o ) P.M
¥ ! Concirt by Ahs Tsentiie Symphony or-
chestra er the leadership of " Basil
Cameron. The program:
. Overture A Midsummer Night's Dream’”
{Mendelssohn)
Symphonic Dances (Grieg).
Bolveig's So:;&c Grleg)
it‘g“:‘cwnrh‘ma. ornmk. Nocn and Night"
1up
| Allegro Con grazia from Symphons Pa-
uhetiqua (Tchalkovsky),
(3 Vivace rmm Symphone Pa-
tl‘m.tque (Tehaikoysky
l\TL[Ll\llh'iIO\l’
Algerian Suite (Saint-Saens),
S8ymphony No. 5 1PBeerhovcm

M
Conecert | Lhe Seattle Symphony or-
chestira, The program:
O\ertu ey "Russian and Ludmilla™
(Glinka
‘.’11«1\ Trih‘ﬂ (Sthelius).,
Suite No. 1 (Gluck-Mottl),
from Symphony No. 2 (Rach-
manioff),
INTERMISSION
Overture, “Bakuntala’ [Goldmark).
Suhe Lo Feria" -Lu:ome}
pres L'ete. (Schm
"r'aust" Ballet Mdsic " (Gounod).

The Valparaiso quake and fire in
1906 killed 3000 and rendered home-
less 100,000,

Signboards on the railway sta-
tions in Japan are written in Eng-
lish as well as Japanese.

- ~FORD BOWL

% 2:30 to 4:30 p.m.

Beattle symphony orchestra, Basil Cam-
eron, conductor; Havrah Hubbard, an-
nouncer. I'hn DIORTAm:

O\r-"mre ‘Egmont” (Becthoven)

one  poem, ‘“Le Rouet d'Omphale”
{Smm, Saens).
aluy d'Amour” (Elgar),

.-\1 egretto - Beherzando.” from “Sym-

phony No. 8"
el (WaSner).

Minor' (Tschal-

TER\'ISSION
“Cavatina! (Raffl.
"\,mcl: of the rnn’ {Herbert).

“The Bee'' (Schubert),
'h(oli and CBS network, §

8 to 10 p.m,

Semtlc symphony orchestra, Tha pro-
Ta

Ouru.m "A Midsummer Night's Dream'

(Mende]ssohn

:C;“E lody {n— ‘strings, “The Last Spring”
\-lo.m congerto, Thmdoro Audcrmn. “An-

dante and F ohnl,
Overture,

IN ‘l‘ltMIb\bIOW

Bulte, "Scenes Elttoresques t!\lnssencu,
Gerenade (Schubert); |
g Beleotlon. “'The Fortune Teller" (Her-
ertl,

‘L Lattre do '\‘Ia'mn (Gl el:

cNeapolitan Beeues' (Massonet),

Extra, ‘“The Flight o( the uun.blu Boe"
(Rimsky-Korsakow),




4:30 p.m

Beattle Brmphony nrrhr-m\ Basil Com-
fron, conductor; Havrah Hubbard, an-
notncer.  The program:

Overlure, “Carnjval” {Dvorak),

Nogture and Seherzo from “Midsummer
Night's Dream' |\‘Iz~|mehmh

"‘-1ym hony  No, 41 C" (Jupiter)
(Moznrt

NTERMISSION
Dream Pantomime, “Hansel and Gretel”
b A b ) Delyge" (Baint Saens).
eliude * L L n
*Dances from ‘‘The Bartered Bride”
(Bmetnna).
k”:‘otlﬁlurl “Romeo and Jullet" (Tschal-
*KF8D bromcnu 4 to 4 30 p.m.

Beattls mrrnvhor:r orrheslu. The pro-
Bram: -
ﬁ!‘nuh. “The Queen of Sheba" (Gou-
no .
Waltz, "“Wine, Woman and BSong"
(Strauss).
"Egmont" (Becthaven),
de Nuit" (Elgar), ,
Tune'" (Granigoer}
' ‘Becond Hungarinn Rhapsody' (Liszt).
NTER] MISSION

Overture, "R[:nrlnl:la\" {Flotow)

Ballet Musle, “Willlam Tell' {Rosaln},

“Meditation" frnm “Thals" (Masaenet),

Bnllut Mus!n. @ Cld"" (Massenet).
broaﬁruat B:30 to § pm.

< [ FOBD ‘BOWL

fo 4:80 P, M.
ony_orchestra. Basll Cam-
mfoh ! AYIA Hubbard. an-

tire, Rwﬁ!]u" fumdeluqhx}.
'PI grims' March and Moderato,” from
Ttalinn™ symphony (Mendelssohn),
**“The Bteppes of Central Asia™ (Bo-

in)

E36 o tasess Otomonskl.
2 2

‘Dn;.é‘e?trom o Ilg Ixoo.r:_-” {Boredin

Seattle s
i

*Bulte in ch)
va an ‘l}arnunhen" t%ch kowskr),
b (Schubert 2
k‘h-f.nm "s:rmnhonv No. B

) Mdmt. % to 3:90 p.m.

T M,
Seattle umnhom orchestra., The pro-

[G,:E-'i‘o'mr.n march, “Sigurd Jorsalfar

)
i String' (Bach).
";éanricclohuigplunolﬁ {Rimaky-Korsa~

“'Homance and Rondo," from “Berenade”

[M"Hunznrlnn March™ iBerlloa),

MI.S.?:!ON
mcvertiurl. Iﬂurmnn. oon and Night"
e

w!n" (German).
' (Lalo),
"I n inn rige'" aikowsky),
B md Bs nc!wnr 8 to B:30 p.m.

% ¢ FORD BOWL
0 TO 4:30 P. M.
¥y Eellr.!u sﬂymphonr orchestra, Basil Cam-
eron, conductor; Havrah Hubbard., an-
nouncer. The program:
Overture, “Der Prelschutz” (Weber),
"Norwegian Rhapsody (Lalo)
*"Nutcracker Bulte" |‘1'schn1kouky\
IB'cnunl prelude, “Jesus, We Are Here"
*Canzona," from “Symphony No. 4"
(Tat‘hlikownlrl
‘Pim znto' from “Symphony No, &'
ITathl!kows
RMISSION

1‘-4
Introduction and Wedding March from
'The Golden Cockerel” (Rimsky-Korsa-

.Eelrcuon. “The Student Prince' (Rom-

Bn]]el muste, “Boadll" (Moszkowski),
Three English dances (Quilter)
Extra. “Serenata’ (Moszkowski).
*KFSD broadcast, 3 llg 3:30 p.m.

10

ber;

BT
Sutlle Eymphony orchestra. The pro-
ra

'Cnarture “Oberon" (Weber
sNorweglan folk song 1Ote Bul!!
‘Valse Bluette'' (Drigo)
* First Hungarian Rha od:r (Lisat).
"Bymphonic Dances'' (Grleg
‘Overture, 1812 1'{‘acha'kaukn.
{IBSION

NTE
Bulte, “Peer Gynt." No. 2 (Grieg)
Ballet music, “Rosamunde’ iSchubert),
‘Largo.’ “The New World Sym-

Dho?
I’rnrn “Srmphon No. \
1Txehl!kawakrl D ’ t

GROUP
WINS ACCLAIN IN
BOWL CONGERTS

By WALLACE MOODY

Praise is heard on every side for
the work of the Seattle Symphony
orchestra in the first four concerts
of its engagement at the Ford bowl,
with much satisfaction expressed
that there are 20 more to follow be-
fore the engagement ends. Yester-
day’'s audiences were large and it
may be safely predicted that ca-
pacity audiences will be the rule as
word of the excellence of this fine
company of S}'mphnnisgs, under
their distinguished conductor, Dr.
Basil Cameron, is spread abroad.

Yesterday afternoon there was
the “Semiramide” overture of Ros-

SATILE

Xtra. “"Turkey in the Straw."”
*KGB and CB network, 8 to #:50 p.m,

sinl as a brilliant opening to the
day's music; the “Funeral March of
a Manonettc" of Gounod, a humor-
ous bit of story-telling musie which
as light as it is, received genuine
conslderation from the orchestra
and its conductor—and thereby en-
deared the Seattle group to every
listener in the bowl at that time;
the “Shepherd Dance"” from the
German suife; a very dramatic pre-
sentation of “Les Preludes,” Sym-
phonic Poem No. 3, of Liszt; and
the graceful, tuneful, fascinating
“Water Music" of Handel: the tone
poem, “The Swan of Tuonela”" from
the BSibelius epic; the Spanish
dances of Massenet, and other
works that filled the two hours
with unalloyed symphonic delights,

Bowl audiences for the Seattle
orchestra are running true to form,
While Sir Hamilton Harty has mod-
ernized tHe Handel “Water Music”
to a certain extent, with instrumen-
tation only possible in this age, it is
still “old fashioned music” to many
listeners of this generation, but the
attention of the audience was
breathless, as has been the Ford
bowl audiepces to all the classics,
It has been noted at almost every
concert since the Exposition open-
ed that the finer things, the recog-
nized masterpieces of symphoney.
have received the best attention and
the most applause.

Last night's concert was from the
works of Elgar, Thomas, Grieg, |
Saint-Saens, Tschajikowsky, Strauss,
Boccherini, Coleridge-Taylor and
Ponchielli. This econcert will be
reviewed in tomorrow's Union.

FORD BOWL
b TO 4:30 v,
Seattle s rnlnhu::y tcirclumr.rl Bas(l Cam-

i
eron, conduclor: [ ah Hubbard, an-

nouncer. The Drokram:
Qverture “"Phedre’” (Massenst
“Variations on s Theme or '!‘ll:!mlkow-
sky' (Arensky).
'Wnrwulnn Dances" (Griex),
ndante” from ‘“Symphony No, T
chhuherlr
‘Dance of the Hours” (Ponehielll),
INT'!.‘RMISGIDN
“Carmen' (Blz
*"If 1 Ware Kmu" (Adam),
*“Lyric Buite" (Griex)
"\tnlchA l'rnm "I;lnnhnéngr” rw“ner)
— aming" (Schumann)
*KFsSD brund:u' 4 to 4:30 o,
8 TO 1n P.M.
- Beattle Symohony orchestra. The pro-
ram;

Overture “Masaniello’ (Auber),
Serennde for Btrings" (Haydni,
~Hous le Balco “La Feria'' (Lacombe).
uite, "L Arl:a.mne' (Blzet),
= urt‘ etit  Marl, Petite Femme"

Inuoducuou to Act IIL “Lohengrin'

{Wakner)

INTERMISSION

Dverlu €, ‘“Tann W .

D n:rr:a" {w-n?enrua" SRoes)

*""Valse Caprice" {Rubenstein),

""Three English Danges'' (Quijter)

ndante  Cuntabiie” l'rschnlkowskrl
g" A- “Bl‘e&rl::féle' Prl.gina
*EFS8D broadcast. 9 to §:30 p.m,




ORCHESTRA PLAY
"TOFLLED BOWL
VNS HIGHPRASE

By WALLACE MOODY

Those who heard the evening
concert of the Seattle Symphony
orchestra on its opening day still ars
sounding the praises of Conductor
Basil Cameron's reading of Bach
and the response of the players, to
say nothing of the especially fine
program as a whole. And there
still is wonder on the part of the
regular attendants at the Ford bowl
symphonies that the Seattle orches-
tra so soon “found itself” in its
new environment.

Word of this kind has a way of
getting around, and consequently
an audience which almost filled the
great bowl greeted the orchestra
and its splendid conductor on Sat-
urday night, There was ample re-
ward, even for the late comers.
Elgar's “Pomp and Circumstance,”
as inevitable as it seems to be, came
to the listener with surprising
freshness and with tempos, although
something of a departure from that
of other conductors we have had,
very much tothe liking of this re-
viewer., The familiar second themes
was stateliness personified.

The overture to the Thomas op-
era, “Mignon,” followed, crowded
with melodies familiar to all and
affording opportunity for . solo
voices in the orchestra that already
have very definitely placed
themselves with those listeners who
know something of symphony, as
well as with others who cannot lo-
cate the instrument and the artist,
but who acknowledge that it is all
extremely pleasing as they listen.
The “Lyric Suite” of
Grieg was far-reaching in its effect
on the audience as a whole. The
simple beauty of its pastorale
scenes; the poignant melody of its
Nocturne with exquisite work from
the strings and the woodwinds; the
pizzicato strings bringing to life the
legendary dwarfs of the forest, the
riot which follows and the peace-
ful melody which soon is lost in
the return of the opening theme—
not a soul in that great audience
to feel it as being anything else
but musie of their very own.

“The Swan”

In “The Swan,” from the fa-
mous “Carnival of Animals"” of
Saint-Saens, we heard the warm,
beautiful tone of Donald Strain,
the first cellist of the Seattle or-
chestra. There is tonal quality
here akin to that of Theodore Ap-
derson, concert master of the or-
chestra, in' an entirely different
groove, of course, which inclines us
toward the belief that here is the
secret of the splendid tonal unity of
the string section., And we learn
that Dr. Cameron has been very
firm in his choice of players to ob-
tain this very objective.

While the "Italian Caprice” of
Tschaikowsky may find critics in
the “higher brackeis"” of musicians
who live on the purist plane, the or-

Bowl Crowds “Sit Up and Take Notice’
As Seattle Symphony Wins Acclaim

Seventy-two symphony concerts
and a week of music by one of the
famous choirs of America—and then
came the Seattle Symphony orches-
tra under Dr. Basil Cameron, with
the monumental task of continuing
the interest already aroused and of
restimulating the thousands of
music lovers who have made the
Ford bowl at the Exposition the
mecca of their symphonic desires.
The first concert on Friday made
the listeners (in the language of
the street) sit up and take notice
and then followed one concert after
another of such excellence as to
awaken everyone to the musical
worth of this splendid organization
and to the fact that it had as its
conductor a man of high musical
purpose, of assured Interpretative
gifts and of that kind of personal
magnetism which immediately es-
tablishes a genuinely sympathetic
contact between orchestra and au-

Edward |

dience,

chestra and Dr. Cameron’s reading
in the concert so stirred the audi-
ence that there were many bows
and the orchestra was brought to its
feet at least twice. Eventually it
became necessary for Announcer
Havrah Hubbard to break into the
applause with the following perti-
nent comment: “It may not be the
best Techaaikowsky, but when
played with such rare understand.
ing, clean attack and nicety of ac-
cent, it is mighty good music to
listen to.”
Strauss Melodies

There was brilliant interpreta-
tion of Strauss melodies in the over=
ture to “The Bat"; a warmly re-
ceived rendition of the lovely
Boccherini “Minuet”; a genuinely
impressive reading of Coleridge-
Taylor's highly involved symphonic
treatment of the simple and beloved
Negro melody, “Deep River,” and
the many-hued “Dance of the
Hours"” ,of Ponchielli as the last
part of the evening program.

Yesterday was a day of Mozart,
Schubert, Braham, Smetana, Men=
delssohn, Tschaikowsky again, Bor-
odin, Beethoven, Massenet, De=
bussy and Nicolai. The Wagner
group of the afternoon concert was
memorable, including the Prelude
and Love Death from “Tristan and
Isolde and the overfure to “The
Flying Dutchman.” The Prelude
and Love Death, epochal in all
music as it is held by many, gave
the listener a new facet of the or-
chestra to consider. It is known that
an actual storm at sea served Wag-
ner.as a model for the music of
“The Flying Dutchman.” Its inter-
pretation by the Sealtle orchestra
was also something of a revelation
of its resources. Concertmaster An-
derson’s solo had to be missed. We
are hoping for the “Meditation™
again at an early concert.

By WALLACE MOODY

With Tuesday afternoon there
came works of Delibes, Mozart,
Mendelssohn, Grieg and Dvorak,
The “Fingal's Cave" overture came
to the writer, who was listening
over the air, with remarkable clar-
ity. Cameron's gift of interpretation
which he so splendidly passes on
to his players made the rolling,
surging theme of the opening, the
swell of the waves and the gush of
its eddying waters highly realistic,
And then the “Praeludium” of
Jarnefelt, suggesting a dance in
which there is a building up of one
figure after another, with that
basso ostinato plucked from the
strings until the last note is played.
In proper sequence came the “Peer
Gynt" suite No, 1 of Grieg, in which
the familiar pictures of the dawn, of
Ase’'s death, of Anitra's dance and
the frenzied dance of the Trolls in
the "“Hall of the Mountain King"
were faithfully portrayed.

At night, in our accustomed
places, we listened to the brilliantly
executed overture to “Rienzi;” the
“Valse Triste” of Jean Sibelius, with
its reflection of tragedy in one of
its gruesome if mystic forms; the
prelude to “Lohengrin” with its
theme of the Holy Grail; the
sprightly highly-colored “Dance of
the Tumblers” from Rimsky-Korsa-
koff's “The Snow Maiden,” and
then the Adagio from Rachmani-
noff's Second Symphony, with its
intermingled themes, its beauty in
form and in the manner of its play-
ing; its solo voices so finely em-
ployed—this made its impress on
musician and layman alike,

There was the singing of many
orchestral voices in the march from
“Tannhauser,” and then came the
eight Russian folk tunes of Laidow.
Cameron's reading of these little
songs and dances of the Russian
peoples filled them with color, light

and shade. They were immensely
popular with the audience, By re-
quest, the' orchestra gave at this
point the Strauss waltz, “Tales of
the Vienna Woods,” the conductor
investing the old favorite with his
own individuality, the tempos and
the rhythm beautifully regular with
less of the rubati employed by bowl
conductors who have preceeded him.
The concert closed with the bril-
liant “Semiramide” overture of
Rossini.

Yesterday's concerts were largely
attended, the evening concert fea-
turing the Bach concerto for two
violins, with Miss Viola Wasterlain |.
and Helen Fenton Hopper as the
violinists. The evening concert will
be reviewed in tomorrow's issue of
The Union.
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By WALLACE MOODY
In following the Seattle Symphony
orchostra programs as they are
played In the Ford bowl from day
{to day, ote I8 Impressed by thelr
solid musical worth and by & cerialn
| attractive contrast in thelr arrange-
ments dospite that the half-hour
broadeasts sometimes do make ad-
visable the more or less sudden
switches which might be slightly
demoralizing to the process of
bullding programs in a more intl-
mate environment. Thatl orchestra
and audience find little to disturb
them In these roadjustments at a

moment's notice Is part of the
genuine good nature which hax ob-.
tained in the bowl presentations
tince the opening day,

The afterncon concert Wednes-
day was marked by great diversity
In ita program, with particular em-
|| phaszis on the part of the orchestra,
and in the matter of reception by
the audlence, lald upon the Finale
from the Second Symphony of Si-
belius, And again, in the evening
cancert, the superbly played tone
poem of the same composer, “Fin-
landin® Conductor Cameron finds
the mood of Sibelius at once, which
is quickly sensed by the understand-
ing listener. While there ls infinite
care as to detail In the matter of
phrasing and the development of
themes, there is no loss to the tre-
mendous sweep of it all nor in the
emotional appeal which Sibelius
has for everyone,

Number Rears Repeating

In the evening we heard a work
that will bear repeating, not only
because it was Bach in a guise in
which we seldom hear him but also
for the charm of the work con-
veyed to the listners by Viola Wes-
terlsin and Helen Fenton Hopper
and the orchestra in the Bach Con-
certo for two violins, a composition
written in the style of the old-time
concerto grossi. It is in three move-
ments, the first a fugue; the second
a song with a beautiful counter
melody, and the last a brilliant
finale, There is & splendid record-
ing of this double violin econcerto

il

made by Yehudi Menuhin and
Georges Enesco, with Pierre Mon-
teux, who conducted at the Holly- |
wood bowl this week, as the direc- |
tor of the string orchestra for that |
recording, which attests its im-
portance as program material for
the modern audience. It was beau- |
tifully done by Miss Westerlain and |
Miss Hopper; may we have it

-

in?
Works of Halvorsen, Schubert, in

addition to “Finlandia™ already
mentioned, were grestly enjoyed. |
And there was a true Mozartean
flavor to Doctor Cameron's reading
of the Andante and the cheerful
Minuetto of the great master's Sym-

melodically beautiful Noclurno and
the stirring. exciting “Dance of the
Dwarfe” from the Grieg duile, Then
the darzling first “Carmen”™ sulls of
| Bizet, and the sense-aliuring Weber-
| Welngartner “Invilation o the
Dance.” doveloped by Fellx Wein- |
gariner fromm s comparstively asim-
| ple piane pioce o & real mymphonic
for the oechestra
Conductior Wins Faver !
The Thursday aflermoon concert
was marked by one of the brightest ]
and most poprilar overtures of them 1
all, “Morning, Noon snd Night™ of |
von Suppe, and & memorable read- I
ing of the Allegro con Grazia and
| the Allegro Vivace from Thchalkov-
| sky’'s “Symphony Pathetic™ the lat-
| ter particularly enjoyed by this re-
| viewer, The evening's and yester-
| day's conceris prefty much ren the
| gamut of the gymphonie reperfory,
| with  Besthoven, Rachmaninalf, |
Mendeolasohn, Gounod, Purcell,
[ Haydn, Saint-Saens, Moussorgsky, |
| Berlioz, Chabrier, Smelana and oth- |
|ers splendidly esenited. The
highlight of last night's concert was
the wviolin ooncerta, second and
third movements, of Max Bruch,
ayed by Mims Viola Westerlaln.

is concert will bo reviewed In a
Inter isstiec.

It 18 easy 1o soe that Doclar Cam-
eron has definitely won Ford bowl
audiences. His every appesrance is
the signal for enthusiastic applause,
a personal tribute to the conducior
that is richly deserved.

e A

3 RARE MUSICAL
FEATURES MARK

By WALLACE MOODY

Music lovers in the Ford bowl on
Friday night will long remember
the exceptionally fine work of Miss
Viola Wasterlain in the violin con-
certo, second and third movements, |
of Max Bruch the G minor Con-|
certo which is included in the reper- |
toire of every great violinist in the
world. While amplification some-
times does strange things to the
fone of the player in the great out- |
af-doors, the acoustics of the !'r.-ﬂ;li

bowl are so finely balanced (if
that is the right term) that the
real quality is still there—and Miss |
Wasterlain's tone is a beautiful onc.!
perfectly moulded and skillfully |
projected. She had an abundant
technic which was assuredly needed
in the brilliant third movement
Cameron's reading of the “Car-
neval Romain™ overture of Berlioz |
was characle e, in a spirited
yein. The “Serenade™ of Pierne s
pleaced the audience that ils repel-
tion was warranted, The orchesira
piece de resistance of the evening
came with the reading by the dis-
| tinguished conductor of the Seatile
| symphony and the work of the or-
| chestra in the Tschaikowsky fan-
| tasy, “Francesca da Rimini” Based
| on the episode Dante relates in ihe
fifth canto of the “Inferno” the
| the music begins with the descrip-

MEMORABLE DAY

| s of that awful soene Where
| Dante and Virgil encounter Fran-
cesca and Pacio among thowe tor-
]rnrr.u-a souis who are being driven
incessantly o and fre in the dark-

ih-wu by violent winds The tonal
picture of the sppalling gloom, the

wallitg ef the wind and the criss of

|the doomed as interpreted In the
tantasy make its hearing unforget-

table

In siriking conirast came the e

| lection from =Carmen.” all the fa.
| miliar melodies and scones with
an oulsianding plece of wark by

l(‘unnnrnnnrr odore Anderson-
in his rendition of the flower sohf
Hese also ls tone of exceptional
beauly., Trchalkowsky's “Mureh
Slav” brought this tremendously ine
teresling concert 1o 8 brilliang close.




CROWD ENTHUSEL

(OVER PLAYING 0
SEATTLE GRO

¥y WALLACE MOODY =

The characteristie virtues of tha
Seattle Symphony orchestra, and its
distinguished conductor, Basil Cam-
eron, never weore more in evidence
than in the conceris of Saturday
and Sunday In the Ford bowl. While
the veriest tyro in music would un-
derstand that In 24 consecutive con-
ecorts within two weeks there must
be many numbers, some of them,
perhaps, of the great symphonies,
which have to be played with only
alight preparation and some with no
rehearsing at all, yet these men and
women of the Seattle Symphony
play together with the sympathy to-
wards each other that one ordl-
narily expectes only in a chamber
musiec organization.

“How do you account for 117" was
the question asked of one of the
first chair men. His answer was a
slgnificant gesture toward Dr, Cam-
eron who was {n conversation with
some friends during the intermis-
sion,

One of the most enthusiastic au-
diences of the season just about
filled the bowl Saturday night and,
despite the somewhat annoying ap-
pearance of a brass band at the head
of the bowl when the concerto was
./in progress, the enthusiasm did not
|abate until Dr. Cameron, after re-
peated acknowledgement of the ap-
plause at the end of the concert,
took the podium and gave the de-
lighted audience the “Praeludium”
of Jarnefelt,

Sportsmanship Pralsed

May we pay tribute to the sports-
manship of Dr. Cameron and Con-
certmaster Theodore Anderson in
the matter of these "off stage ef-
fects" during the concerto which,
after all, must be accepted good-
naturedly as part of a great Ex-
position such as our own. When the
shots and drum beats subsided the
concerto went on as if nothing had
| happened—and what a reward for
| the audience! Theodore Anderson,
|in the Mendelssohn concerto, gave a
imost exemplary performance, his
| work containing those elements of
ireal wvirtuosity demanded of the

player who gives it the considera-

tion its greatness deserves. We have
Ispokcn of the beauty of his tone
as employed in other works, and
now there must be word of his all-
|abundant technic as displayed in
the concerto. The Finale, which is
more or less familiar to the average
(| listener, was brilliantly executed.

There was continued and resound-
|ing applause as the concerto came
|to an end.
{| Other numbers of this concert.
i|some of them heard for a second
|time but with renewed interest as
| Dr. Cameron reads them, were the
‘| overture to “A Midsummer Night's |
| Dream"” of Memvlelssohn, with its

suggestion of the exquisite music of
the fairy ballet; the poignant mel-
| edy for strings of Grieg's “The Last |
Spring;" the ever popular “William |
Tell” overture of Rossini; the three |
pictures in tone of Massenet: an ex- |

eeplionally beautilul presentstion of |
Schubert’s beloved “Serenade;” the |
lively airs from Herbert's “Fortune
Teller:” the sensuous and extrava- |
gantly colored music of Chabrier's |
| “Rhapeody Espans,” with i1s Jota,
its Malaguena, and s dances of |
Aragon and Andalusia, and the
| very welcome “Pracludium®™ as the |
exira gift of the orchestra to the!
clamorous audience \
: Repetition Appreciated

| Sunday's concerts were on the|
thigh plane of all the others. Dvo- |
irak’s “Carnival Overture” opened
|the day of music in the bowl. Tis|
three well-contrasted themes sug-
grsl an elaborate sort of fextival
| Then came the ever welcome Noc-

. Iturne and Scherzo from “A Midsum-

mer Night's Dream.” followed by |
an astonishingly fine performance of
the famous “Jupiter” Symphony of |
Morart. It ls concelvable that the
orchestra had only little time to
prepare for the bowl presentation
of this monumental work but Dr,
Cameron gave it o magnificent
reading and nothing was lost of the
nobility of its proportions

The Dream Pantomime music
from “Hansel and Gretel” was beau-
titully given and there was a stun-
ning performance of the highly
characteristic dances from Smetlana’s
“Bartered Bride” The audience
fand this writer) appreciated the
repetition of the “Meditation,” from
“Thals" with another fine plece of
wark by the concertmaster, The
highly emotional music of the over- |
ture 16 “Romeo and Jullet" of
Tsechalkowsky, as read by Cameron,
won another ovation for conductor
and orchostra.

Ll




Cameron Discusses Orchestra Work,
Sees Secure Future for Symphony
Music, Praises Local Audiences

By WALLACE MOODY

To watch Dr, Basil Cameron, con-"

ductor of the Seattle Symphony or-
chestra, in action from a vantage
point on the stage itself, whether it
be in rehearsal or at the actual
performance later on, is an illumin-
ating experience one s likely to

carry in the mind's eye for a long|

time to come. And in that experi-
ence is revealed oue of the potent
reasons for the orchestra's consist-
ently good playihg from day to day,
and why there are so few anxious
moments when a new work is be-
ing presented where circumstances
have prevented what might be con-

The Seattle Symphony will
complete its Exposition engage-
ment with today's concerts at
2:30 and 8 p. m, The San Fran-
clsco Symphony, Alfred Heriz,
conductor, will start iis Ford
Bowl series tomorrow, Wallace
Moody's review of the Seattle
orchestra’s programs Wednes-
day and yesterday will be pub-
lished tomorrow.

sidered adequate rehearsal. As one
watches there is no conscious strain
on the part of any member of this
fine organization; in fact, there is
a remarkable sense of freedom
about it all that is communicated to
the listener and which immeasur-
ably adds to the enjoyment of the
work in hand.

In approaching Dr. Cameron for
an interview, which was granted
with the fine courtesy so character-
istic of the noted conductor, this
feature of the work of the orchestra
first came to mind.

Background Told

“I like what you say about the
sense of freedom in our work,” he
said, “but you know and I know
that ordinarily that which seems so
perfectly spontaneous in the work
of an artist or an organization is
usually the result of intensive ap-
plication over a considerable period
of time. I will say, however, that
with 24 two-hour symphony con-
certs staring us in the face, to be
played within two weeks, with our
own regular season in Seattle of
but 12 weeks duration, we found
something of a problem in program-
building on our hands despite the
fact that we have one of the larg-
est libraries in this country.”

“Which makes it all the more re-
markable—"

“You are quite generous,” he in-
terrupted, with that rare smile bowl
audiences have learned to know.
“It was principally a matter of de-
cision—one of two qualities, (the
other is precision), which I have
striven to make a part of the psy-
chology of the work we have un-
dertaken in building a real sym-
phonic body for the music lovers of
Seattle and its adjacent territory.”

“Has San Diego and the Exposi-
tion visitor measured up to your
expectations in appreciation of
Henry Ford's splendid gift of sym-
phony—if this is not too personal
a question?”

“May I say, in reply to your ques-

1leges.

tion, that despite inevitable dis-
tractions by land and—may I add—
air, physical matters incident to any
great exposition, the attendance
and attention has been most re-
markable, with emphasis on the
fact that the finer things, the stand-
ard symphonies and the earlier
classics have been among those
most warmly received from day to
day. I am speaking from my own
experience in the matter and I un-
derstand that this has been charac-
teristic of bowl audiences since the
beginning.”
What of the Fulure?

“In the face of present difficulties
in raising funds for the adequate
support of symphony orchestras
throughout the land, what of the

future?”

“I have no fears for the future of
symphony in this country,” was Dr.

remains an important part of the
curriculum of our schools and col-
As in any other business or
profession, the depression has placed
its heavy hand on. music in all of
its branches, and that which seems
the most luxurious of all has prob-
ably suffered most, the symphony
orchestra. But young people are
coming along with firmly ingrained
{ideas of the place of good music in
the scheme of life, and with this
new blood mingling with that of
loyal symphony lovers who still are
legion in every community, sym-
phony will go on and on. It has
weathered the centuries and will
,continue.*

“In some quarters,” it was sug-
gested to Dr. Cameron, “there has
been the disposition to get along
with guest conductors alone at long
intervals as a measure of economy.”

“Guest conductors are all very
well,” he said. “Whe would want
to get along without them? And to
be a guest conductor with this great
orchestra or that is an enriching
experience no conductor would wish
to forego. But in my opinion an
orchestra committed to the policy
of guest conducors for an entire
season would lose something of its

entity and certainly something of
its solidarity. There must be a
chief, a head, a musical executive
might we say, to coordinate values
too easily lost without someone defi-
nitely responsible to look to at all
times. In justice to the guest con-
ductor, the organization should be
at its highest level when that guest
conductor takes the stand.”
Assistant Conductor

! “Wouldn't the assistant conductor |-

be acceptable in the interim be-
tween guest conductors?”

“Ordinarily, no, There are, of
coursg, exceptions. The assistant
conductor is invaluable, as 1 have
good reason to know. It may be a
matter of psychology. But it is
my conviction that there must be
one reputable head to see a sym-
phony orchestra through to a sue-
cessful season. I am not alone in
this, I am sure.”

Before attaining international

fame as a conductor, Dr. Cameron
was a violinist aeclaimed in the
| concert field on both sides of the
Atlantic. Occasionally he is heard
in solos over the air and perhaps
will appear in that capacity when
the Seattle orchestra takes its place
on the Standard hour with other
coast orchestras this winter. Dr.
Cameron says he has enjoyed San
Diego and its people in his wvisit
here, and that he {s sure every

member of the orchestra echoes this
sentiment,

— ——a

Cameron's reply, “as long as musie |’

Dr. Basil Cameron will conclude
the two week's engagement of the
Seattle Symphony orchestra in the
Ford bowl this evening. This or-
chesira has drawn increasingly large
attendance to the bowl concerts
during its 24 appearances. The ecli-
max of the concerts was reached
Wednesday night when Cameron
presented the 1812 Overture by
Tschaikowsky, On this occasion two
navy one-pounder saluting guns
were used to augment the martial
composition By firing 18 rounds of

! ammunition.




[ ductor Cameron valiantly led his

WARM FAREWELL
- JARKS CLOSE OF
- SEATIE SERES

.
By WALLACE MOODY

Closing its Exposition engagement
in the Ford bowl with two memor-
able days of music, the Seattle Sym-
phony orchestra, under its distin-
guished conductor, Dr. Basll Cam-
eron, received a farewell last night
which must have warmed the hearts
of the players, every one, and must
have been especially gratifying to
their conductor as a convineing
demonstration iof the regard in
which San Diego music lovers and
those others who have sojourned
here during the last two weeks now
Lold him. FEach orchestra in turn
has found high favor here, begin-
ning with our own, and none will
begrudge the splendid success at-
tendant upon the visit of the Seattle

orchestra,
| In an appraisal of the two days
of music, we like to go back fto
Wednesday afternoon closing with
a glowing presentation of the Grieg
lyric suite and the inspiring rendi-
tion of the march from “Tann-
hauser” as the knights and the
guests enter the Hall of Song in that
great scene, It was the beginning
of the end and there were expres-
slons of regret even then that the
Seattle orchestra was so near the
close of its series.

Young Violinist Plays

There were novelties for the eve-
ning concert that drew an almost
capacity audience to the bowl. For
the first time a musician not a
member of the orchestra was hon-
ored by a bowl appearance, Hector
Vilmo's, young Long Beach violinist,
playing the Concerto in E minor by
Jules Conus, with Dr. Cameron con-
ducting. The concerto was new to
San Diego audiences, our only ree-
ord, in fact, being that it was first
played in southern California by
Frances Berkova, Russian violinist,
with the Los Angeles Philharmonic
orchestra in 1928. The young violin-
ist nas a good deal of style, a firm
bow and an abundance of techniec.
As Dr. Cameron said of him after-
wards: “This young man has a great
deal of talent and should make a
fine artist as he matures.” He is 18.

That concert opened with the
overture to “Russian and Ludmilla”
of Glinka, with its story in music of
the days of pagan Russia. And then
came the concerto with a spectacu-
lar presentation of Tschaikowsky's
Overture Solenelle, *1812,” follow-
ing. As Tschaikowsky himself has
deseribed it, it was a noisy affair.
The score calls for bells, canons, and
a double brass choir. It was planned
for an outdoor performance in front
of the Church of the Saviour in
Moscow's public square but, accord-
ing to some historians, this perform-
ance never took place, Tschaikow-
sky left this word about it: “I wrote
it without much warmth of enthus-
iasm, therefore, it has no great artis-
tic value” At any rate, the guns
“yolleyed and thundered” and Con-

players through the cloud of smoke
that Blew directly into the shell.
"Valse Caprice’ Offered

The overture from “Tannhauser”
again held its potent and eloquent
sway, musically speaking; the lovely
Pierne “Serenade” for sirings never
was done more beautifully—and this
should be said of the Tschaikowsky
“Andante Cantabile” as well. Ru-
benstein's “Valse Caprice" was in-
teresting and the last number of the
regular program, the Finale from
the Sibelius 2nd symphony came to
the listener as great-hearted mugic
played in great-hearted fashion. Re-
calls followed and there had to be
an extra number, the “Dance of the
Clowns,” from “The Snow Maiden,"”
by Rimsky-Korsakoff,

Yesterday's programs were in the
nature of reviews, with two or three
numbers heard for the first time but
mostly works that have found es-
pecial favor with bowl audiences
during the Seattle orchestra engage-
ment, They were from Mendelsschn,
Borodin, Moszkowski, Humper-
dinck, Bach, Tschaikowsky, Schu-
bert, Grieg, Rimsky-Korsakoff, Mo-
zart, Berlioz, von Suppe, Sibelius,
German and Lalo. All have re-

ceived comment here, They served
to make the regret at Seattle’s go-
ing that much the stronger.
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land his selection of popular sym-
! phonic compositions are credited
'with having been largely responsi-

/1 WITH HERTZ
\.AE a.F NEXT
N BOWL

Sevpm} one mombm of the San
Francisco Symphony orchestra, Dr. |
Alfred Hertz conductor, arrived in
San Diego this noon and will hold
their first rehearsal in the Ford
bowl tomorrow morning. 'The or-
chestra is preparing to present a
series of 24 concerts starting to-
morrow afternoon at 2:30 o'clock.

Hertz has been known for years
as the “father” of the internation-
ally famous Hollywood bowl. He
opened the first year's symphony
season there 14 years ago. At that
time he was one of the few direc-
tors of America's orchestras who
believed in the mdvement to hold
symphonies under the stars at popu-
lar prices. His directorial prowess

ble for the success of the Hollywood

‘ 2:30 TO 4:30 P. M.
angisco symphony orchestra, - Al-
ired Hertz, conductor;

avrah Hubbard,
announcer. T]'Jl‘ program:
¢ “Don Juan' (Strauss)
“Andn Cunt bils.” fram  “Btring
Qunrtet, 15 11" (Tschalkowsky),
“Danse Macabra™ lSu‘l\t Baenal,
“Drenms’’ |“$El
“March Slav!' 1Tachn1knw~skr).
INTER SI0
Overture to "Fra Diavolo” (Auber),
‘Dance of the Nymphs and BSatyrs"
(Behumann)
ntes’’  (Debuasy),
Fmr Acte,'” from “Rosamunde” (Schu-

r!
\Ius!c Box'' (Lindow)
=Carmen Suite No. 17 (Bizet).
*“Dance of the Slyphs", (Berlioz).

o *Symphonic  poem, “Les  Preludes'”
S
lKF‘sD brondual 4 to 4:50 p.m.

B TO 10 F.

M.

San Francisco Symphony orchestra. The
ProOgram:

Belections from “A Midsummer Night's
Dream'” (Mendelssohn) “Overture,’’
“Scherzo,” “Nocturne” ‘‘Wedding March."

Finale: "Entrance of the Gods Into Val-
alla,’"- from *“The Rhinegold" (

'J\Lsullnn Scenes” (Massonet).

Mornin At the Tavern.” 'Unner the

Li'uim 'rrccs.' "Sunday Evening.'

I\ITI-.R‘\II&-{‘;IO\I

Overture to “Der Freischuta™ (Weber),

(@ Hurt Wounds' and *The Last Spring''
el

A Nlulu on Bald Mountain" {Moussorg-

%)

BE}mwhoum poem. ‘“Phaeton” (Saint-

gL FORD BOWL
An F'

bowl’s inaugural season.

HOUSE OF ; HOSPITALITY

2. T0 3 .M.
Program selected from works of Mary
Carr Moore, Amellcan composer:
Four ‘Love Song
\ o), “Renunciation” (Text. Grace
Ly,
L Pr, ‘'Compensation” (Text, Eleanora
ch) "Cnnsummauon" (Text, Walt

iy Whitman

{d) ‘Desolanun" (Text, Mary Carr
"Muora

mr.v Booth, confr:tlg.u.
!& he composer a e pilano,

‘Bulte for Strings and Piano* Saul, op.

(1) “Andante Sostenuto.”
(IV) “Moderato, Con Moto."
(V) *‘Lent

nto.'

First violin, Clementine Chappelle; viola,
P'.:]]m rnis: second violln, Jeanne Hem-
ri;- i cello, Dorls Savery. Composer at the

ano,

Seléctlons  from  Narcissa American
Historical Music- Drama, Op. 71 (Libretto,
51rah Pntl. Carr):

is Now & Well-Told Tale'"
[Mmcus Whitman).

(h) , Longer Stay"” (Narclssa).

[ci “Royal Soul” (Nartissa and Mar

“Hungarian Rhapsody No. 2 (Liszat),

| | ORD BOWL
1:15 TO 2:15 . M.
clots” band, Guy 'ruf:ord. director. The
r
:“ﬁnr-Snanﬂed Banner" (Key), Sclot's

and,

Address of welcome, Elwood T. Balley.

Introduction of aster of ceremonies.
Judge Lacy D. Jenningsc, past high priest,
Ban Diosgo chapter No. 1.

*Opeén the Guates of the Temnple"
{Knapp), W. E. Morris, solo: Victor Bo-
dien, accompan

Introduction of the grand officers.

That Summer Smiles for Aye"
(Davis). W, E, Morris. solo,

Oration, Eminent Sir C. Stanlev Chap-
man, past grand commander of arand com-
mandery Knight: Templar of California.

“American Lezion March.”

rB'lrnhouse)

"Mme in the Furest."

Sctols band exhlhitlon drills, San Diezo
commandery drill team.
30 TD 4:30 P.M,
Ban_Francisco symnhony orchestra. Al-
fred Hertz, conductor Havrah Hubbard,

Announcer, e ram: #
Symphonic Eulte. Schehrrnsde (Rim-
sky-Korsakow).

TERMIE N
Overture to “Rienzl’
“L’Arleslen ad.'?.uitc No. 1" t'BlzeL)

(d) “‘Carillon
. Symuhnn! m .'El Minor," “Unfinished"
(Schubert
(a) ;'AJIczro moderato. '"
b} “Andante con moio
*Overtura to ‘‘Euryanthe" t\VPher)
*KFSD broadcast, 4 to 4:30

]
San Prnnclsca symn%nn? orchestra. The

Sutte frurn the ballet, "“Sylvia" (Delibes).
(a) vPrelude and les Chasseurses.”
(b} ‘Intermer.w and "Valse Lente.”
() TR iy

''Cor :e & Bacchus."
mt]‘irwurdh;h rhapsody, “'Midsommeryaka'
iOverture to “Mignon" (Thomas)

"Peer Gynt Sult No. 1" (Griex).

(a) “Morning."

(b) “Ase's Death."

(e) “*Anitra’s Dance."

(b) “In the Hall of the Mountain

King."
INTERMISSION
“Symphonie Pathetiaue" (Tschalkowsky).
f{;t]. “Adagio, Allegro. Andante, Allegro

(b} *“*Allegro con rrazia.'

(g .t\]h.:m molto \h:scr: =

td) “Adagio lamentoso.
*KFSD broxmca'{t 8:30 to 9 p.m.

!
sErelude to “The Deluge” (Saint-Saens). |

 FORD BOWL
O 3 2:30 fo 4:50 pom.

‘San/! ?rnn:lnw Symphony orchestra, Al-
red Hertz, conductor: Havrah Hubbard,
announcer, The program:

“Seenes Pittoresques’ _Massenat), (sl
“Marche;” (b} “Alr de Ballet’ (c) *“An-

'Fete Boheme.'

Sulte, "Le Cid'" (Massenst), (a)
“castillane;” (b) ‘Andalouse:™ (d) ‘“‘Au=
bade;'' (e} “Catalane;" (f) iMadrilenc:”
(g) “Navarraise

‘Irlsh Tune Irom County Derry" (Grain-

bt Spanlsh Calg}ce ' _(Rimsky-Korsakow).
INTERMISSION
'OYl\rlura to “The Bartered Bride"

in major (Tschatkow-
skyl. {n) Elﬂclr lh) Bcherzo; lc) Theme
Ml:'l \"nrn!mns
the Village,!! from “Caucasian
Bkclchﬂ" V})mhmn =Ivanowl.
lener Blut'* (Johann Strauss),
'K(_'B und CBS network, 3:30 to 4:30 p.m.

£ to 10 p.m,
San Franclseo Bymphony orchestra. The
Program:
Prelude to "“Lohengrin’ (Wagner).
“L'Arsienne” Buite No, 2 e (a)
"P]:s.ora[e PO (b} “Minuet:’ (e} “Faran-

Dream Pantomime from ‘"Hansel snd
Gretel” (Humper nck!

~Waltzes'' (Brahm

Tone poem, Finlnndln" (Sibellus).

INTERMISSION

h(}‘;rture. “Romeo and Julet" (Tschal-
Runlm Folk Tunes (Liadow).
"Dream of Loye, ' Nocturne u..iszt).
"Ave Maria” (Bchubert),

Moment Musjeal' f&-.hu'bort
"On the Beaut{ful Blue Danube,” Waltz
{Johann Brrauss

it et i i

Music Programs
at Expo Today

21 (712 rorn nows
2:30 to 4:30 p.m,

San_ FPrancisco Symphony orchestra, Al-
fred Hertz, conductor; Hayrah Hubbard,
announcer,

@ Passaglin from Symphony No. 4"
rah

‘Blavonle Dence No. 3" (Dvorak)

“Orchestra Bulte No. 6" rBach wood).
(a) Prelude, Lament, Scherzo,

Mussette. (e) Andante

III and Dance of
"D'.c Melstersinger”

‘Acte from “Rosamunde' (8chu-

Le Rouet d'Omphale” . (Salnt-Saens),
S elgctions  from “‘The Damnsation o
Faust"” (Berlioz). (a) Mmuet des  Follets,
(b) Danse des Sylphes, (¢c) Rakocay,
Sulte from the Ballet “Coppealia”
Delibes). (a)_Slavonic Theme with Va-
{0} Novtuine: (0 Banm 2 ey e
Tie, ance o & Automs-
tons and Waltz, (e) Czardas.
}Irllh Tune from County mrry" (Grain-

er
Waltz, “Wine, Women and Song” (Jo-
hann-Strauss).

*KF8D broadcast, 13 to 3:30.
to

p.m
*Overture to “Tnnnhnuser" {Wn;h ner).
=*“Alr from D Major Suite'

*“‘The Sorcerer's Apprentice'

“Dance of the Blessed erll.s” (Gluei].
0\'erbure 'Phedre' I‘Mussenet

ON
“Eine Klzine Nn%t Musik" (Mozart).
n) ﬁaewro. (b) Romanze; (c) Menuetto:

B [n nhonic Poem. “The Swan of Tuo-

{Elboli
® suite fTSi:hBikUWik‘l.
! faJ_ March ance of
] Arabinz?r%zggce lfce‘) C
} ) Dance of the Mirlltons, IIL. Walts oI

thi OWATS.
Fﬁnmurewu: ({Dvoraki.

Overture to “‘The Gyosy Baron" tJuhum
SBtrauss),

~ *Radio broadeast. CBS network. 8 to
B8:30 p.m.




g’/ lﬁ Iif Fso to 4:30 p.m.

Sah_Francisoo symphony. Srchestra, Al-
/ fred Hertz, conductor: Havrah Hubbard
announcer
mertum to “'Willlam Tell” (Rossint),
(©r ’\Tm‘}wzwian Wedding Procession”

damental March of & Marionetts,”

“Fun
m’:‘fﬁu‘” GCantabil
nte antabile’ from strin
Quariet, Opus II. (Tschalkowsky) 5
Molly on_the Shore” lGralnnr).
Canrica Vzennnlu" (Kreisler).
“Hungarian Rhapsody, No 2 (Liszt),

IN ERM.I’SBI
Lurc% from the “‘New WDrld"' Symphony
(Dvorak),
";l]’nlss de Concert,”” Opus 47 (Glazou-

Meditation from “‘Thais” iMsssnnetL

*Overture to “The Merry Wives of Wind-
sor' ercoiais!}

*Prelude, “The Afternoon of a Faun"
chbussy)

'Rumnn an Rhanwd: No. I. (Eneauo).

*KFSD broadcast, 4 to 4

8:00 to ]Il'l)ﬂ n
Ban Francisco Symphony orchestrn‘
KFED broadcast 98-8 .'m R{m

Symphony No. 5 In inor (Tschal-
kowsky), (a) And ante-al.lcxro con 3
th Andan ; 5

Valse: Allegro ato; (d) PFinale;
ndame Maer.oso-A legro- Allezrouvlvace
NTERMISSION
MIch:g.Ish rhwsody. “Midsommervaka"

*Prize song from “Die Melstersinger.”
(Wagner).

(B‘Wnlt. “The Beautiful Blue Danube!
trau;

"J\_aa lan s-cegas" (Mlssenet). (a) Sun-
day Mornin ern; ie) Un-
der the Linden Trees; fd) Sundw ené T-

P mp and Clrcumstance,’” mare El-
Ea

'KPB_D_hm deast 9 to 9:30 pm.

no

{r’ / FORD BOWL
@ I 2:30 to #:30 p.m,

Francisco  Symphony orchestras
Alrrrd Hertz, conductor; Havrah Hubbard,
anpouncer,

Symphonic poem, “Finlandia’” (Sibelius},
e Hea;n Woimds and the Last Spring?

19
‘"Tsar Saltan,” sufte (Rimsky-Korsa-

W)

“Alibade’ {Lulgini),

“Caprice Viennois™ (Kreisler)

é‘:tinl!ct music from “Prince Isor" (Bo=
n).

INTERMISSION

“A  Midsummer Night's

lMend 1ssohn
No. 1 In Minor*
4 Un poco snst-num. allegro;
tb} Andante sostenuto; (c) Un poco alles
gretto e graziosco; (d) Adagio, Piu an-
danu Allegfo non troppe ma con brio,

_ *CBS network broadeast, 3:30 to 4:30

Orchastra qute (Bucg ﬁmfd)‘ (a) Ga-
vatie and Museite, (b) |
Symphony No. 5, “From the New World"
(Dvorak): (a) Adaglo, Mlezru Molto; (h)
Largo: (c) Seherzo: Molto vivace; (d) Al
legro con fuoco.
SSION

INTERMI!
Prelude from “Tristan and Isolde' (Wage
er)
Scherzo from "A Midsummer Night's
Dream’ (Mandelssohn),
“Spinning Wheel of Omphale” (Bainte

Prsl’ude (Idszt).

e

‘]qg FORD BOWL
2:30 to 4:30 p. m,

e Ford Motor Co. presents

Symphony orchestra. Alfred Hertz,
cur: tietor; Havrah Hubbard, announcer:
~Carnival” Overture (Dvorak),
ay'nuhnnla poem. ‘“Phaeton'’ fﬂa!nt-

Baens

Sluvunlc dances, Nog, 1 and 3 vao:akl.
“The Bwan_of Tuunela" (Sibelius),
"smnning Wheel of Omphale” (Saint-

Baens),
Military march (Schubert).

INTERMISSION
CFinlandia™ (Sibelfus),

“Dance of the g(rmuhs and Satyrs" .errco

3 ma
YAve Maria’ rBach ~-Gounod).
4 Liebeslied” (Kreisler),

(Mozart

'Pme song from ‘“Die Melstersinger"

(Wagner)

cond and third muvcmnur.s, “Sym-

nlonl Pathetic” (Tschaiko
“RISD broadeast, 4 o 4ap s

Ban F‘rancmco S.‘rmnRoﬂ!’ Orchestra

anciéeo Symphony orchestra
d H?:tx. conductor; Havrah Huhfmrd
l“'Igmm'r“rre “Egmont" (Beethoven)
Yeam ) ntgnl-:ime ,from “Hanzel and

8{/ Fom) BOWL
2 30 to 4:30 p.m.
ol

v rm?sr}llné e])?' lR rJgle;E;(oran a
“Span apric {msky=
Bketch the Bteppes of N]I'lzln

{Borodin
“'Fetes” (Debussy)
Overture, "il?glERCsva?ry" (Suppe)
Ve 0 .
Enl.ll;:t music from “Price Efc ' (Bo-

in
N""n:{dante {rom Symphony in C. Major"
(gutibes honjc poem, “'Les Preludes’ (Liszt)
ﬁs broadca‘at 2:30 to 4:30 o'clock.’
0

D.m
8an Francisco Brmuhony "orehestras
*Overture. “Romeo and Jullet' (Tschal-

kowsky).
a8 ¢ Maria’ (Schubert),
*‘Waltzes" (Brahms)
“Siegiried Idyll” Rer;i:er).

IN
“Academic’ tesuval overture (Brahms).
‘Dreams'’ 8
'Minuet' (Bee nvan).
Bulite o, 3. in c?Jm* c:ie.
“:% “m" ky;’l‘heme an ‘Vn ations"
' WS
E BS network hroadcast 8 to 8:30.

. ——

Musw Programs \

| at Expo Today | a

?‘\
lt’ﬁ )", FORD BOWL
250 TO 5:%0 P, M.

San Fr&nc]acn Symphony orchestra. Al-
fred Herts, conductor. Havrah Hubbard,
ammuucer

yﬁlohuny No. 5 in E minoh (Tschai-
kow

1 (Dvorak),
“'Danse Macabre” nint Saens),
“A Nizht on the Bal Mountain'' (Mous-
sorgskvi,
Bal!et music from "‘LeCId fl\{sssenet)
*KFB8D broadonst. lt?IE 430,

M.
Overture to “William Tell (Rossini).
Prl?e '!nng' from “Die Meistersinger"

nce of the Hours" from “La Glo-
{Ponchielli).
Overture, “Rienz!" (Wagner).
“Soones Pihtorﬁsnue" f‘\‘.[ussenel)
. N IISSION
~The Sorcerer’s annruutice" (Dukas),
P!eludn “The Affernoon of a Faun"

sal “ﬁannccm E-““}‘é‘d“"w"é‘é’ 3.
sltz, ener Blut” (Johann Btray
‘K"‘ED brundcnsr. l] "f) 0 9. iy

8an Fran-

FSD

8 to 10 p.m.
'O\'erture to & Marlage of Plgaro" m%anﬂrrrtaznnisco S:rrnnhony orghestra, Al-

Rnnouncer

¥,

Overture to “The Marrlage of Figaro' Waltz,

(Mozart),

Symphony In D Minor (Franck),

INTERMISSION
*Lohengrin prelude {Wagne

).
“Dance of the Ho urs" rPonrhIel.u]. Whaltzes

*Waitz, “Wiener Blut" (Strauss). aptusmur
Prelude. to “The Deluge' ﬁaintﬁnuns)

{!un:nrinn Rhunsndy No.
*KEFSD hrnadcnul

{9 3 FORD BOWL

2:30 to 4:30 p.m. .
nn Francisco Symphony orchestra, Al-
fred Heriz, oconductor; Havrah Hubbard,
announcer
I'Grur:l.t,e and Mnsetta from  Orchestra
Buite” (Bach-W ]
Overture to "I‘hu Marriage of Figaro

(Momrn
1 Mule l’sack, from “Impressions of
Ita y {Charpentier)
“Military March" ‘(Schubert).
“Symphony No. 4" [(Tschalkowsky), An=
dantino in modo dl canzone; Scherzo: Plz-
zicato ostinato; Finale: Allegro con fuoco.
NTERMISBION b
Overture to "The Gypsy Baron" (Jo-
hann Strauss),
“Music Box"” (L fadow).
Suite L'Arleslenne’ o, 1 (Blzet).
Frolude, minuet, adagietto, Icarihun
2 Eine Kleine Nachtmusik’ (Mozart).
480 lccriom. rmm “The Damnation of
Faust” (Berlioz
*K¥FSD rnndcust 4 to 4:30 pm.

8 to n p.m,
Symphony No. 6. ‘‘Pathetl ue' qu‘l:hai—
kowsky), Adaglo, allegro, andante legro
vivo: ailegro con grazia; allegro moito
Vivace, adagio lamentoso
T‘ERMISSID\T

“Hungerian Dance, No, 1" f‘BrahmsJ

“Hungarian Dance, No. 2" (Brahms),

Rondo from the "Hai'fner serenade

ord Motor Co. presents San Fran-

and variat ons {rom “'Buite No.
‘rschnik R’
verture to “Willlam Tell” (Rossini),

INTERMISSION
8 mnlmnl: isu!tu. ""Scheherazade” (Rim-

'Overlure. "Coriulan" (Beathoven),

a'Andn:;:aICmtah!lp 1 frnm ‘ul.rina quar-
“Momunthusicnl' |Schubcrz!
hann Strauss),

INTERMISSION
(‘Jntroduouan to Act II?.. “Lohengrin'
wPeer Gynt," suite No. 1 (Grieg).

“Itallan Cunrice \Tsnhuikﬂwa?c
‘Tristan and Isolde. Pre

Death'' (Wagnor),
Coneort, gnus 47 r(.vlnmunowi Fcns network hrnndcnst .8 to B:30 pm,

(Mozart),
Scenes Pittoresques (Massenet), Marche,
Alr de Ballet, Annrlum Fete Boheme.
“Liebesleid'” (Kreisler),
“Russian_Folk 'l'nne's (Liadaw), |
Waltz, “Wine, Women and Snm:' {Jo-
hann _Strauss),

e S e e

Music Programs

at Expo Today

c\f 3gmnn BOWL
?’ 2:30 fo 4:30 p.m,
KFsbn ade i.BI.uS‘SI]
San_Francisco Symp Al
fred Hem.. :ondnwm:. Hnrah Hubbnr
Dl}!lol.l\'.l ogram

1)
haikowsky) .
ndante from C maiot symphony (Schu-

. Ré:ndo from ‘“‘Haffner" serenads (Mo-
ar

Ave Maria (Schubert).

"LArIeslenna" No. 5‘ (Binet).

Intermission

Eight Russian Folk Tunes (Liadow).
{BHuﬁuarian Dance No. 1, No. 2, No. 3

“Nutcracker'' Suite (Tschalkawsky),
KFsD hmdcnt. 3 w 3 30.

"Pre?ud P Nﬁgnﬁeiawuln?&"‘ iwaz-

'%yrl;unhon:r in B minor, “Unfinished'
{8chubert)
Tw‘“l'ft?r to il?u blsvole" muber).
n Dan
lecaw ‘;n l"l.n:h ?::m s:mphony No.
4 (Tschaikows
Inumiu[on

Buite 1‘rfm tha bslht. "Ser" (Delibes)
on from “Impressions of
Imﬁi‘{l rcharpentier}

scene (He I.Imnburxerl
Qverture to “Mign i'rhomm
i Rh _v No. 1

).

FORD BOWL
2:30 to 4:30 p.m,
ony orchestra. Alfred Hertz,
1R
}E m{{ours. rom ‘‘La Glo-
an Dances” fGreifl
tLov Joy, sler),

rondcast 3 to 3:30 pm.

conductor; Havrah Hubbard,

Wagner),
"Dnn Juan'" (Richard

(Tachalkow
ine, Women and Song" (Jo-

‘rBrnhms
ng Zenhws" (Jensen),

ude nnd Love




@  AARMLY GREETED

HERTZ ORCHESTRA

~INFIRST CONCERT

By WALLACE MOODY ..

There was no mistaking the
“warmth” of the reception at the
Ford bowl yesterday afternoon to
Dr, Alfred Hertz and the San Fran-
cisco Symphony orchestra in the
opening concert of the Exposition's
last weeks of outdoor symphonies,
This may be regarded in two ways,
however, as the faithful were there
and they were not hesitant in show-
ing their appreciation for the work
of this great orchestra, one of larger
symphonic proportions than we

Philharmonic orchestra of 75 play-
ers and our own of 85. There was

of orchestral bigness which augurs
well for the feast of Wagner we are
to have, no less than 20 works of
the great master being on the two
weeks schedule, with one of the
greatest Wagnerian exponents of
this day in the conductor's stand.

While it will be necessary for the
listener to readjust his hearing ap-
paratus to a different timber than
that which he has become accus-
timed to in the Portland and Seat-
tle orchestras, there is marvelous
promise in this last orchestra with
its dynamic conductor, its wide
range in program material and its
full chrois with a brass section
which awakened everyone present
vesterday to its possibilities when
it is called upon in the larger sym-
phonic works.

The first number was the tfone
poem, - “Don Juan,” of Richard
Strauss. It was given with all the
glowing orchestral colors, the me-
lodic flow and rhythmic vigor that
Strauss obviously intended it to
have and gave the first San Fran-
cisco Symphony bowl audience a
splendid idea of what it is to expect
from Dr. Hertz and his great com-
pany of thoroughly routined musi-
cians, many of them in the virtuoso
class, Then followed the Andante
Cantabile, from the Tschaikowsky
string quartet, and there was a fine
first impression of this section of
the orchestra, Its dreamy melody
and its exotic beauty again ap-
pealed.

Vivid Contrast Presented
In the “Danse Macabre" of Saint-

tra was shown in which its imag-
inative side came into play. The
poignant melodies of Wagner's
“Dreams” came to the listener at
the touch of this magic hand, and
there was the wvivid contrast im-
mediately following of Tschaikow-
sky's “March Slav" about which
we have written several times in
the last eight weeks. Music in a
lighter vein, the overture to Auber's
"Fra Diavolo,” delighted the hun-
dreds of listeners who by this time
had found some grateful shade at
the top of the bowl, followed by
Schumann's “Dance of the Nymphs
and Satyrs,” and the restless, danc-
ing rhythms of Debussy's “Fetes
Then came the entr'acte music
from “Rosamunde” of Schubert; a
brilliant reading of the Carmen
Suite No. 1; the “Dance of the

have had since the Los Angeles|

power and strength and a sense|,

Saens, another facet of the orches- |

Sylphs,” from “The Damnation of
Faust,” of Berlioz, and a magnifi-
cent presentation Liszt symphonic
poem, “Les Preludes,” about which
there will be comment later,

In the evening the heat was
tempered by the pleasant, balmy air
typical of southern California at
night, and again the bowl held its
now customary large audience, The
program was rich in content, with
selections from Mendelssohn's
"Midsummer Night's Dream;” the
“Entrance ‘of the Gods Into Wal-
halla,” from “The Rhinegold” of
Richard Wagner; Massenet's "“Al-
satian Scenes, and other works
from Weber, Grieg, Moussorgsky,
Saint-Saens and Liszt. This concert |-
will be reviewed in tomorrow’s
Union.

N\

N

By WALLACE MOODY

Before an acclaiming audience of
thovsands that filled the Ford bowl
on Friday night, the San Francisco
Symphony orchestra and Dr. Alfred
Hertz, always a tremendous favorite
here, must have been thoroughly
conscious of the fact that San Diego
symphony lovers and the Exposi-
tion’s music-minded visitors had
taken them to heart, and that some-
thing more than admiration for a
magnificently played concert was in
the air, a spirit of friendliness that
manifested itself in the very begin-
ning when the great crowd broke
into wave on, wave of applause
which continued long after Dr.
Hertz had taken the podium. The
same thing had happened im the
afternoon but the thousands at night
made the welcome to the genial
conductor a most impressive one.

And of the concert itself. Perhaps
we are a bit prejudiced but nothing
more inspiring to the imagination
has come to bowl audiences this
summer than the Hertz reading of
the entrance of the gods into Wal-
halla from “The Rhinegold” of Wag-

ner, It was

music, one of the most exalted, ma-
jestic episodes of
music-drama translated for the bowl
listener as only this master painter
in tone of the
which the entrance to the gods is
but the prologue, can do it. Those
who were listening will remember
that {ferrifically dramatic moment
when Donner, the god of thunder,
climbs a rock, swings his mighty
hammer against the mountain-side
with the resultant crash of thunder
(the brasses sounding Donner's be-
hest to the forces of nature and the
drum its thunder-crash); the clear-
ing of the air and the rainbow
bridge over which the gods ascend
to Walhalla; the soft plaint of the

Rhine-maidens

chords which bring the scene to a

close,

There was something of the same
feeling during the playing of the

Saint-Saens

“Phaeton,” a work based on one of

CROWDS ACCLAIN:
HERTZ. ORCHESTRA
N BOWL CONCERT

the Wagnerian

the Greek myths, heard for the first
time in San Diego, There was an-
other kind of picturization in tone,
another ‘great crash of thunder,
highly realistic, as “Phaeton,” the
Chariot of the Gods, is struck and
falls to earth, The symphonic gamut
is rin in this marvelous work, its
type eminently fitted to certain
highly individualistic gifts of the
noted San Francisco conductor,
Truly great readings, and in the
back of the mind the constantly re-
volving thought that here, also, is a
great orchestra,

No less individualistic was the
Hertz reading of the Overture, the
Scherzo, the lovely Nocturne and
the familiar Wedding march of

| Mendelssohn's “Midsummer Night's

Dream,” As in the works already
mentioned, the fine brass choir gave
sonority to it all, the French horn
soloist displaying a warm, mellow
tone in the Nocturne. In the
*Alsatian Scenes” of Massenet there
were glowing orchestral effects|
realistic in character. One recalls
the richly harmonious horn theme
in “At the Tavern” and the beau-
tiful tone of the first cellist in “Un-
der the Linden Trees." ¥

That the orchestra and its eon-
ductor were in their element was
perfectly obvious in the overture
from Weber's “der Freischutz," with
its famous chorale and its inspiriting
music, And when the Liszt Hun-
garian Rhapsody was announced
there was a brisk round of ap-
plause and a genuine ovation fol-
lowed its last note. The harp ca-
denza, not always included in its
rendition, was one of the most
brilliant things of its kind ever
heard here. We hope to have the
names of the first chair men and
this splendid soloist as soon as pos-
sible.

Saturday’s programs were from
Massenet, Grainger, Rimsky-Korsa-
koff, Smetana, Tschaikowsky, Ippo-
litov-Ivanov, the Johann Strauss
waltz, “Wiener Blut,” with the bril-
liant evening program from Wagner,
Bizet, Humperdinck, Br‘ahms
waltzes (arranged by Hertz himself),
the Tschaikowsky overture to “Ro-
meo and Juliet,” the lovely “Liebe-
straum” of Liszt ,and a Hertzian
reading of “The Beautiful Blue Dan-
ube” that won a tremendous ovation
for conductor and orchestra from
the largest audience the bowl has
yet held—an inspiring sight from the
stage. 4

Yesterday's programs from Rim-
sky-XKorsakoff, Wagner, Bizet, Schu-
bertt Weber, Delibes, Aliven,
Thomas, Saint-Saens, Grieg, and
the great “Symphony Pathetique” of
Tschaikowsky, played in full at
night to another great audience, to-
gether with Saturday night's con-
cert, will be reviewed in tomorrow's |’
Union, There are no bowl coneerts |
today, ¥
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FIFTH SYMPHONY
OTIRS AUDIENCE
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~ By WALLACE MOODY

It must be tremendously satisfy-
ing to the Ford officials in charge
of the bowl symphonies at the Ex-
position, as well as fo Dr. Hertz and
the San Francisco orchestra mem-
bers, to witness the appreciation of
San Diego and Exposition visitors as
expressed in attendance at the eve-
ning concerts—to see the bowl fill
with eager listeners and to find al-
most 100 percent of these listeners
on their feet at the end of the con-
cert in an ovation to conductor and
orchestra such as that of Wednes-
day night and which is of regular
occurrence,

In the afternoon we were fortu-
nate enough to catch the broadcast
numbers of a program which must
have been a rare treat from the be-
ginning. After a brilliant rendition
of the overture to “The Merry Wives
of Windsor” came Debussy's “After-
noon of a Faun” with deserved
praise going to Walter Oesterreicher,
first flutist, and manager of the or-
chestra. The flutist has a beautiful,
clear tone with a gratifying absence
of breathiness which sometimes
mars the work of the artist in this
field. Then came a vivid reading
by Dr. Hertz of the fantastic Mous-
sorgsky work, “A Night on Bald
Mountain.”

At night came the second com-
plete Tschaikowsky symphony of
the San Francisco orchestra series,
the mighty Fifth. Remarkable for
its unity and the constant use of a
given phrase, a somewhat somber
phrase it must be said, there is
nevertheless much of cheer in this
symphony. There is a lively air
patterned after a well known Polish
folk song given out by the clarinet
and basscon—excellent work on the
part of the first chair men—with a
soaring melody in syncopated time
given out by the strings in the first
movement which ends in a tremen-
doug climax with full orchestra.

The second movement, with Its
lovely melody for French horn, 'was
beautifully done and taken up with
rare artistry by the cello and other
choirs in turn into the third move-
ment, the waltz, with a new theme
of superlative melodic values. The
finale with the same melody as that
which opened the symphony, played

by all the violins and cellos and the |

trumpets announcing the air of the
introduction in the spirited march
with which the work closes, all
came to the listener as music that
lived and breathed and had its being
at the hands of a great conductor
and a freat company of musicians.

There was the Swedish Rhapsody,
“Midsommervaka"” of Alfven again,
with its merry dances and s re-
markable orchestral effeets; the
Prize Song from “Die Meistersinger"”
as we may expect it only from
Hertz; the “Beautiful Blue Danube"
and a stirring rendition of the Elgar
march, “Pomp and Circumstance,’
wilth the great electronic organ and

Walter Flandorf, to add to its tre-

mendous

ovation and the evening of music
WAaAS over !

but all

would be if they were played 20
times with such readings and such
responses from the orchestra, These
concerts will be touched upon with

Sunday's
conecerts
features.

‘Symphony Lovers Flocking to Ford
\ Bowl to Aitend Closing Concerts
. Of Great San Francisco Orchestra

Dt i
O By WALLACE MOODY
With the San Francisco orchestra | “Nutcracker Suite” of Tschaikowsky ||
engagement drawing to a close, [283in delighted the audience. There

_ |was some mixup in the announce-
symphony lovers have taken advan-|,,..s of the suite which seemed to

tage of the last concerts in great make it necessary to leave out the
numbers, and with unabated en-|familiar and beloved “Waltz of the
thusiasm for the work of Dr. Alfred | Flowers,” with its rich colors and
Hertz and his inspired company of |its more emotional mood, a part of
musicians. Tuesday was a notable |the suite almost as familiar to the

day, with Beethoven, Tschaikowsky, | general

listener as the “Largo”

Bizet, Schubert, Liadow and Brahms |from the “New World” s Hony
in the afternoon, marked by the|of Dvorak. The concert clny;endpwith

brilliant work of Naoum Blinder,

a dynamic reading of the "Ruma-

concertmaster, in the Rondo from |njan Rhapsody No. 1" of Enesco,
the “Haffner” Serenade of Mozart, | first played in the Ford bowl oy the
and the artistry of the Hertz read- |[os Angeles Philharmonic orchestra,
ing of the Basil Cameron arrange- under Henry Svedrosky. Dr. Hertz

ment of Schubert’s “Ave Maria," a maintained a terrific tempo through-
beautiful piece of work and a fine [out, with one of the most exciting
gesture on the part of the eminent finishes the bowl has yet experi-

|San Francisco conductor.

| In the evening there was the
| Coriolanus Overture of Beethoven, a
'tonal portrait of the Roman warrior
and his tragic background in musie,
the modd of the old historic tale al-
together preserved in the Hertz read-
ing; and then a particularly effec-

enced. Our own Gertrude Peterson,
harpist, was again called upon for
work in this program as associate
with the brilliant regular harpist of
the orchestra, Kajetan Attl, May
we pay ftribute also at this time to
Walter Hornig, first horn, and .
Dehe, first cellist.

Thursday had its symphonic treas-
ures, several of them heard before

{tive reading of the beloved “Un-{ For yesterday's concerts Dr. Hertz
(finished Symphony” of Schibert: gave a splendidly balanced program
the dashing overture fo Auber'siof favorites from Dvorak, Saint-
“Fra Diavolo,” the characteristic Saens, Sibelius, Schubert, Schumann,
Norwegian Dances of Grieg, _and an| Bach-Gounod, Kreisler, Mozart
all-comprehensive presentation of Wagner, Ponchielli, Strauss Listzl.
the glorious Finale from Tschaikow- 'and Glazounow, with an impressive
sky's Fourth Symphony as a fitling presentation of the profound Sym-
climax for the first half of that con- phony in D Minor of Cesar Franck
cert. ) |in the evening, which will be com-
| The overture to the opera, ‘Mig- imented on, with today's programs,
non,” followed, its familiar airs in The Union tomorrow m.orv:ingl
greatly enjoyed as before, and then |For its last concerts today, the or-
one of the most a:lalorful and novel |chestra will play another Series of
of the orchestra's repertory, the |compositions which have been re-
|Charpentier highly descriptive, “On |ceived with especial favor during
Mule Back,” from his suite, “Im-|its engagement in the bowl

|pressions in Ifaly.” The famous | = e

climax., Then the usual

welcomed again, as they

review of the Saturday
which promise unusual




First Concerts

The bow] series of concerts apened
with the San Diego Symphony or-
on
‘e afternoon of May 20, the open-

day of the Exposition, and car-

=hestra, under Nino Marcelll,

through to June 11.

justly deserved honor, according to
Ford officials and local admirers.
Following, on June 21, came the
Los Angeles Philharmoniec Sym-
phony orchestra, under its associate
{ conductor, Henry Swvedrofsky, with

This was|{wo concerts daily up to and in-

r-rlimc_-ntal period, but the nr-}cludinx itz two brilllant concerts on
osed its two weeks with }July 4. Attendance records had
! praise for its fine work | climbed and the Exposition visitor

and public. It was

the |had begun to show a symphony- [eminent
or in the series and & mindedness most encouraging. The |interest

Los Angeles orchestra came down
with its virtueso first chalr men
and made a splendid impression.
Then came the Portland Sym-
phony orchestra, under Willem von
Hoogstraten, playing from July §
to July 18, with increasing crowds
and growing enthusiasm. There was
an entirely diffefent color in the
waork this orchestra, under (s
conductor, which kept the
thoroughly alive through-

of

1y

AN

SAN FRANCISCO ORCHESTRA NEARS END OF TWO-WEEK EN GAGEMENT HERE

—

w—
The San Francisco Symphony orchestra, which will close its two-week engagement at the Ford bowl tomorrow
night. Attendance at the San Francisco group's programs was 78,795 Monday with three days to go. Lower is
Alfred Hertz, conductor of the orchestra.

<°

DWILLPLAY
CLOSING CONCERT
TOMORROW NIGHT

By WALLACE MOODY
With the closing concert of the

San Francisco Symphony orchestra,
under Alfred Hertz, in the Ford
music bowl tomorrow night, an
event is written into the history
of music in this country which is
epochal in character and which
probably will stand as an achieve-
ment not likely to be duplicated for
years to come, namely—the presen-
tation of five great symphony or-
chestras of the Pacific coast, under
their own nationally and interna-
tionally famous conductors, in 120
concerts so superlatively fine in the
matter of actual work and in the
selection of program material as to
excite the admiration of not only
the casual Exposition concert-goer
but also of music critics, artists of
international repute and symphony

GROU

lovers from all over the world—and |

all have paid tribute to Henry Ford
for making this unparalleled sym-
phonic feast possible for everyone.

In the matter of attendance at the
bowl concerts, the astounding fig-
ures here given answer the ques-
tion as to the drawing power of
symphonic music, acknowledged by
the discriminating listener as mu-
sic's highest form of expression. The
first weeks of concerts were given
under more or less trying circum-
stances which include untoward
weather conditions, experimentation
with the bowl's acoustical proper-
ties, the matter of sound amplifica-

tion as yet untried, and the dispo-
sition of the early Exposition vis-
itor to “see everything at once”
Nevertheless, in those first two
weeks more than 60,000 music lov-
ers enjoyed the bowl concerts. The
figures quoted here are from the
carefully and conscientiously pre-
pared records of the Ford bowl of-
ficials.
Number Gains

With the advent of warm eve-
nings, the attendance figures jumped
until they reached the 100,000-
mark and beyond. There are indi-
cations that the San Francisca or-
chestra, with three more days to go
beyond the quoted figures, will
equal or probably break the 101,-
094 attendance record of the Seattle
symphony. With the additional con-
certs to hear from, and with the 56,-
068 listeners during the Mormon
Tabernacle choir week, well over
half a million music lovers will
bave Mr. Ford and the Ford Motor
Co. to thank for an experience of a
life-time,

Aside from the entertainment
provided, these symphony concerts
have had incalculable educational
values. Concert-goers of long stand- |
ing have renewed acquaintance|
|with symphonic works in the light-|
er vein that seldom find places on
the regular symphony concert pro-
gram. And the standard symphonies
of old masters have been invested|
with new interest as they have been|
read week by week by the several
co_ndl_ictors, each with certain in-|
triguing, individual conceptions of|
these symphonies as fo make the
|Tepeated hearings most welcome
jrather than monotonous. Students,
singly and in groups, known fo the |
writer, have been regular attend-
ants at the symphonies. Human in-
terest also has entered into the situ- |
ation in the many listeners who ob- !
viously expected to be bored butl
who came again and again, |
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reat
Hav-

was

the

been
pertinent and highly informa-

tive comment from day to day has |
made his work an outstanding fea-

fure of the bowl series.

Hubbard has
Music lovers, thousands of them,

Throughout the 11 weeks of con-
cert in the Ford music bowl,
are now wondering what is to hap-
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nouncer and program commentator

times overflowing when some g
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Under its dynamic conductor, Al-
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IMusic Students in Public
Schools Finely Developed,

Asserts Conductor of
Famed S. F. Orchestra,

SUTTEYL e
By WALLACE MOODY

“Of course I like it here, Haven't
I been here enough to prove it?
.| Have you forgotten that warm day
in Balboa park years ago when I
conducted San Diego’'s fine sym-
‘| phony orchestra for my friend,
Nino Marcelli, and the thousands of
music lovers before me In the or-
gan pavilion on that occasion?”

It was a joy for the interviewer
to find Alfred Hertz, famous con-
ductor of the San Francisco sym-
‘| phony, in such an expansive mood,
although his generous attitude to-
ward representatives of the press
is well known.

“I have enjoyed the last two
weeks in the Ford bowl. It did not
seem possible when I surveyed the
material we had to prepare for two
concerts every day, enough for an
ordinary season of 20 weeks
more. In the afternoons,” he
chuckled, “I will admit it was pret-
ty warm work. But in the evenings,
ah!" he looked heavenward with
ecstatic gaze, it was glorious! It
was wonderful to find the tenseness
and strain incidental to two hours
of symphonic reading, to say noth-
ing of the sense of physical exer-
tion, magically lifted after half an
hour of relaxation. It must be the
climate!

“And such audiences! To look up
into a great sea of faces is no new
experience for me but there was
something different here in the
bowl, something of eagerness for
what we had to give which was ex-
pressed at most unexpected mom-
ents and which we found extremely
gratifying even if it occasionally
did break into the continuity of a
symphony or an orchestral suite. It
was not the typical symphony au-
dience of the concert hall and could
not be by the very nature of things,
which is one of the reasons why I
was so delighted with the expres-
sions of appreciation which came
from every part of the bowl. I think
I figuratively shook hands with
every soul in those great audiences.”

Crowds At Concerts

“In view of troublous times for
even the major symphony associa-
tions of the country, do you regard
the situation as hopeless?” he was
asked.

“By no means, The demonstra-
tions in the Ford bowl this summer
are evidence enough to the con-
trary. Thousands have been at one
concert or another throughout the
| weeks, many of them hearing a
symphony concert ‘in the flesh’
may I say, for the first time. It has
been a revelation to the great ma-

verts in the audience.”

“What of radio?"

“It is the greatest single factor in
making not only a community but
the whole world symphony-minded.

San Diego Is Fertile Area
or Symphony, Says Hertz

or |

jority and I venture to say that fu- |
ture symphony concerts in San Di- |
ego will find hundreds of these con- |

I believe the day will come when

Expresses Fondness

Alfred Hertz, conductor of the San
Francisco Symphony orchestra, who
yesterday expressed fondness for
; San Diego

the great broadeasting systems will
maintain symphony orchestras of
virtuoso material, or that they will
be subsidized by the government
for broadcasting purposes with
some slight return from the listener
in a small license fee as in Eng-
land, This does not mean that the
major symphony orchestras of the
country will cease to function, They
will serve their various communi-
ties with adequate support from
great numbers rather than the well-
to-do-few—which does not mean
that the large givers are to be dis-
couraged in making their contribu-
tions.”

“Would this be a deterrent as far
as the civic symphony orchestra is
concerned?”

“There will be always the civie
symphony orchestra as long as in-
strumental music receives the atten-
tion in the public schools such as
you have it here in San Diego. For-
tunately, your music student is so
finely developed that you can go
farther with this material, beyond
the civic idea, may I say, than most
communities, This does not mean
that we are to be altogether content
with what we may produce our-
selves. The visiting orchestra, if it
is a great one, should be a welcome
guest.”

Guest Conductors

“When Dr, Cameron was here he
scouted the idea that an efficient
symphony orchestra might be main-
tained with guest conductors, the
contention of Iturbi and some
others.”

There was a moment of deep si-
lence in which the interviewer be-
gan to have his qualms.

“You ask me that question, too? 1|
don’t think the policy of guest con-|
ductors alone ever will work out,” he
said, with emphasis. “I gquite agree
with Cameron, There must be a
distinetly responsible person contin-
ually at the head of an organization
as intricate as the symphony or-
chestra. The contact between the

|

‘worker® and

business of conducting a great or-
chestra is closer, perhaps, than in
any other form of endeavor.

“It would
have ‘guest’

‘guest’ presidents of banks, and so
The analogy ends there,
course, because an occasional guest
conductor during a regular sym-
phony season is usually welcomed
by the regular conductor and the
orchestra following as well.
guest conductors alone for an or-
chestra? No!"

on.

Conductor Brilliant

The last concerts of the San
Francisco orchestra were glowing
examples of what symphony lovers
have been having for two weeks,
brilliant expositions of the best in
symphonic music as presented by
an eminent conductor and a virtu-
oso instrumental ensemble which
never will be forgotten by thou-
sands who have heard it. Wednes-
day night it was the Cesar Franck
Symphony in D minor —and this
will be the most precious memory
of the last two days of the orches-
tra in the bowl, to this writer, at
least. It was essentially Hertzian
in its reading, gloriously beautiful
in its eloquent themes and touched
with that degree of spirituality
which is commanded by its very
nature.

Other numbers and thpse of yes-
terday's concerts were from the
orchestra’s repertory in generous
measure, works beloved by all who
know their symphonies and respon-
sible, as played by the San Fran-
cisco orchestra in the bowl, for
hundreds of new followers who
now see beauty and enjoyment in
a form of music which heretofore
they have regarded as something
beyond their ken. Dr. Hertz and
the San Francisco Symphony or-
chestra will always have a warm
place in the affections of San Diego
concert-goers and that great host of
ffxposition visitors who came from

&r.

e
\ATTENDANCE AT

CONCERTS NEARS |
500,000 TOTAL

With figures for three days yet
to be determined, total atten-
|dance at the Ford music bowl
|5:¢mcerts has reached 479,730, and
|is expected fo top the half-mil-
|lion mark by the final concert
|of the San Francisco Symphony
‘; orchestra tomorrow. The follow-
[ing atendance figures were re-|
| leased
| cials:
||._Son Diego Symphony, Nine
| Marcelli, May 29 through Jurm|
||11—63,442,
| , Los Angeles Symphony, Henry |
Svedrofsky, June 21 through!
July 4,—88,981.

Portland Symphony, Willeml
von Hoogsiraten, July 5 through |
‘Inly 18—91,350.

vesterday by Ford oﬂ'l-|

nacle Choir, Albert J. South-

wick, July 19 through July 25— |
56,068 (one week). |
| Seattle Symphony, Basil Cam- |
|| eron, July 26 through Ang. 18—
(| 101,094, (

” Salt Lake City Mormon Taber- |

| San Francisco Symphony,
| fred Hertz, Aug. 9, through
|19—78,795 (three more days). ||

Al- ||
Aug. |

the ‘executive’ In the

be just as sensible to
managers of railroads;

of

But




ANOTHER FAIR ENGAGEMENT ANNOUNCED

San Diego symphony orchestra, which will open another week's en,
Aug. 31.' Announcement of the concert series was made last night in
phony orchestra played its final program. Nino Ma

gement at the Exposition Ford bowl
the bowl as the San Francisco Sym-
reelli will conduct.

LOCAL SYMPHONY
WILL PLAY ACAIN
INFORD CONCERTS

an Diego's Orchestra to

egin Second Series
“0f Programs August 31,

By WALLACE MOODY
bQ ith the magnificent tribute to
Dr. Alfred Hertz and the San Fran-
cisco Symphony orchestra still
ringing in its ears, and with deep
regret expressed on every side that
the engagement was over for the
orchestra from the north, the Ford
bowl audience was electrified by
the announcement last night that
San Diego's symphony orchestra
will play a return engagement of a
week of symphonies. As an addi-
tion to Henry Ford's gift to the Ex-
position of music throughout the
| summer, the new series of concerts
will open Aug. 31 and to continue
each evening including Sept. 6.
After the concert, Ford bowl of-
ficials were overwhelmed with ex-
pressions. of -gratitude for this
graceful recognition of the worth
of the San Diego Symphony orches-
tra—for the honors conferred upon
it as the first orchestra to play in
the bowl and this added distinction
in making it the last of the five
great Pacific coast symphonic or-
ganizations to appear in the amphi-
|theater under auspices of the com-
| pany.

When music lovers here recall the |

| handicaps under which our sym-
phony orchestra worked in the first
two weeks of the bowl symphonies,
handicaps recognized by the bowl

officials and genuinely regretted by
them, this new opportunity under
more favorable conditions will af-
ford great satisfaction not only to
the orchestra and its conductor but
to its hosts of friends. The orchestra
immediately will go into intensive
rehearsals for its week of evening
symphonies,

Midway in the week of Aug. 31
the orchestra will recognize Cadman
day at the Exposition by playing a
program made up entirely of works
of’ the internaticnally famous com-
poser, a resident of San Diego, This
concert will be sponsored by Mrs.
Marshall Q. Terry, president of the
San Diego Symphony Orchestra as-
sociation, and friends, Included on
this program will be the new or-
chestral suite, “Trail Pictures,” re-
cently finished by Cadman, and his
orchestral fantasy, “Dark Dancers of
the Mardi Gras.” which has been
played by several of the major sym-
phony orchestras.

8 to 10 p.m.
San_Diego symphony orchestra,
‘The program:;

** (Dvorak).
. Bymphony No. 5, In B Minor,
thetique” (Tschalkowsky). Adaglo,
are non trappe; Allegro con mrazia:
kro molto vivece: Adamio Lamentoso,

NTERMISSION

gor''  (Nicolal),

“Serenade’’ (Haydn).

“Nocturne' (Borodin),

Prelude to
ner}.

?l..

oPrelude for Strings" (Massgnet),

Nino

ym
Marcelll, conductor; Havrah Hubbard, an-

Pg
Alle-
Alle-

I
Qverture to “The Merry Wives of Wind-

24

5/ 31/
“Die Meistersihger®/ (Waz-

B0 AU Do =
San Diego symphony orchestra Spanish

conductar;
The program:
"Carmen"’

night, Nino Marcelll,

Hubbard, announcer.
First. Buite from

*“Prell and Aragonalse®

e (3
| Toreadores.”
Infermezzo from the opera

{Marcelll),

.ove. Song,”

TERMISSION
! (Chabrier).
from "La Cid’'
,‘Andalusia

“Rhapsody
“Spar .

";‘:‘t::lo‘;‘iapl'.- -" z
’,’.}l}eﬂ"’!!_\j :\‘ --‘__ 3

— ey . NTETET

1

|
Havrah |

I
(Bizet), |«

“Intermezzo,” |:
"The agoons of Aleals,” “March of the |.

“Goyescas" | °
|

(Rimsky-Korsakow). |
18, Alborada,™ |+
“‘Fandango
played without pause).

Ara-
A

Ma- |

8 ta 10 p. m,

Ban Dieqo Symphony orchestra, with
Nino Marcelll, conductor, and Havrah Hub-
bard, announcer. The program:

Academic Festival Overture (Brahms),

5 Ballet music from “Rosamunde” (Schu-

ert). F

Unfinished Bymphony (Schubert).
“Blue Danube Waltz" (Strauss), 4 -

INTERMISSION 4

“Tales from the Vienna Wods" (Strauss).
“Moment Musical'’ (Schubert).
“Caprice Viennois" (Kreisler),
"Hungarian Dances Nos. 5 and 6"

(Brahms).
Overture to “The Bat'" (Btrauss).

FORD BOWL
R to 10 p.m,

San Diego symphony orchestra, Nino
Marcelll. conduector; Havrah Hubbard, an-
nouncer. The program:

*“Interlude in Ancient Style" (Glazou-

w)

*'.The Enchanted Lake'’ (Liadow),

*"Polovetzinn Dances" from ‘Prince
Igor'' (Borodin). I ;
"Dance of the Slave Maldens.! « I

“Dance of the Wild Men.” o I A i

“Dance of the Archers.” ¢ | = ~J

“Grand Ensemble.”

wa movements {from "Caucasian
Sketches' (Ivanow),

“In the Village."

“'Procession of the Bardar."

“Persian Dance' from the Opera "Kho-
vanchtchina' (Moussourgsky).

MISSION

"Sim]nhonr No. 4 in F minor'" (Tschal-

WSEY).

"lm:dnnte Bostenuto—Modersato con
O

nima,

SAndanting in Modo di Canzone."

Scherzo—''Pizzicato Ostinate.”

Finale—*'Allegro con Fuogo.'"

*EGB and CBS broadcast, & {o 8:30 p.m
> . d.x=

ko

?ﬂj/ 9‘/35"

Aee "cba--éo—-—an—n

: B to 10 p.m.

San_Diego symphony orchestra. Nino
Marcelll, conductor; Havrah Hubbard, an-
nOuUncer, German and  Scandinavian
night. The program: i

*“Symphony in E flat Major" (Mozart).

“Adagio," "Allegiru." "\'[zlnuft.(o."

“Andante con Moto," “Finale.'* .

*Prelude to third act of *“Lohengrin®™
(Wagner), X

Chorale, “Nun ruhen alls Waelder”
{Isaac-Flandorf),

“The Swan of Tuonela' (Sibelius).

Overture to * V' (Wagner),

INTERMISSION
“Fingal's Cave Overture' (Mendelssohm).
Nocturne from *"Lyric Suite” (Grieg).
“Romance in C" (Sibelius}.
Two Norwegian Dances (Grieg).
*Valse Triste’” (Sibelius).
Symphonic poem, “Finiandia" (Sibelius).
*KGB and CBS broadcast, 8 to B:30 p.m,




a
-

»
ve

cy of this three-fold
ival music, The first

cing the full orchess

» was a revelation

onie

Eéns
col
Sym=-

W

By WALLACE MOODY
stage,

) by a

y fine musi-

from other symphonic

zations available at this ti

a brave a

organi-
me, made

ppearance as the dynamie

San Diego conduetor

}s. D. ORCHESTRA’S |
| FIRST CONCERT |
| EARNS OVATION)|

Welcomed back to the Ford |
bowl last night by a large crowd |
of admirers, the San Diego Sym-

| phony orchestra, Nino Marcelli, |
conducter, won an enthusiastic
| ovation following the first splen-
didly performed concert of ils
|H80l.'lnd series in the bowl, A re- .
!; ception for the orchestra and its || |

ARGE  AUDIENGE
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Despite a low ceiling of fog and

a feeling of dampness
a, the latter augmented (as has
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I
ing

fine crowd assembled in the Ford
bowl on Saturday night for the o

ing concert of the San Di
phony orchestra’s second visit to that

shrine of
shrine soon to take on other char-

acteristics by reason of the multi=
farious nature of the entertainment

to be seen and heard there follow=

ing the last of the s

Friday night.
been other bowl orchestras

number of exceptionall
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picture of fest
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values, awakening the audience to

|| conductor was held in the Ford
|| bullding after the concert, at-
tended by representatives of va-
| rious musical societies in San
| Diego. Wallace Moody's review
| of last night's concert will ap- || |
| pear in tomorrow’s Union, |

VARIED PROGRAMY
INNOUNGED FOR
. . SYNPHONY

Music lovers of San Diego and
those from other places here for the
Exposition will do well to plan their
time that they may enjoy the sym-
phonies in the Ford bowl to-
night and continuing every night
until Friday, Sept. 6. The con-
certs will be given from 8 fo 10
each night, featuring the music of
composers of various nations, as an-
nounced by Nino Marcelli, conduc-
tor of the San Diego Symphony or-
chestra, in the programs he has pre-
pared for the entire week.

The opening programs for tfo-
night is general in character with
the immortal - Tschaikowsky “Sym-
phony Pathetique” as the outstand-
ing work. It will he .played in full.
Dvorak, Nicolai, Massenet, Haydn,

Borodin and Wagner are the other |

composers represented.
3 Famous Sultes Billed d
Music characteristic of Spain will
be heard tomorrow evening, with
three famous suites, the “First Suite
from Carmen,” the *“Spanish Ca-

price” of Rimsky-Korsakoff, with its || to the third act of “Lohengrin:” the

tive characteristic movements; the
“Spanish Dances" of Massenet, the
Castilian, the' Andalusian, the Ar-
gonaise, the Alborada, the Catalon-
jan, the Madrilenian and the Navar-
raise; the Intermezzo from the op-
era "“Goyescas” of Granados;, Mar-
celli's own beautiful work, “The
Song of the Andes;” Chabrze_r's
“Rhapsody Espana;” the “Serenade
Espagnole” of Albeniz, and the
pulse-stirring “Bolero” of Ravel, a_ll
on one glorious program. Music
lovers who really know Nino Mar-
celli will not miss this concert.
With Brahms, Schubert, Strauss
and the beloved Fritz Kreisler of

today 'alternating in their works, |

Monday will be known as “Vien-
nese Night.!" There will be the
“Academic Festival Overture”  of
Brahms; the Ballet Music from
“Rosamunde'”; the “Unfinished”
symphony of Schubert: two famous
waltzes of Strauss, and the famous
overture to “The Bat”; Schubert's
“Moment Musical”; the “Caprice
Viennois" of Kreisler, and the “Hun-

' navian night, the Thursday pro-

garian Dances" Nos. 5 and 6 of|
Brahms.

In the fourth concert of the series
there will be some of the most fa-
mous compositions of the Russian
school on the program. Glazounow's
“Interlude in Ancient Style”; the
“Enchanted Lake” of Liadow, one
of the most fascinating tone pic-
tures of the impressionistic school;
the dashing Polovetzian Dances
from Borodin's “Prince Igor”; two

movements from the “Caucasian|

Sketches" of Ivanow; the Persian
Dance from Moussorgsky's opera,
“Khovanchtehina,” and the Tchai-
kovsky Symphoney in F minor in|
its entirety will be offered.
Cadman fo Be Honored
Wednesday night, Charles Wake-
field Cadman will be honored in
an all-Cadman program. These in-
clude his “Festal March;” the or-
chestral fantasy, “Dark Dancers of
the Mardi Gras;” the “Thunderbird
Suite;” the Intermezzo from his
opera, “Shanewis;” his new suite,
“Trail Pictures;" the “Spring Song
of the Robin Woman,” from “Shan-
ewis,” and a group of Cadman songs
to be sung by Margaret Messer, so-
prano, of Los .Angeles, the first
artist to sing his operatic ari-s on
the Pacific coast, Cadman will ap-
pear in the piano part in the *._ . <
Dancers of the Mardi Gras,” and as
accompanist for the soloist.
Designated as German-Scandi-

gram will include the Mozart Sym-
phony in E flat major; the Prelude

Chorale, “Nun ruhen alle Waelder”
of Isaac, as transcribed by Flan-
dorf; the “Swan of Tuonela” by |
Sibelius; Wagner’s overture to “Ri-
enzi;" the “Fingal's Cave” over-
ture of Mendelssohn; the “Noe-
turne” from Grier's Lyric Suite; the
Sibelius . “Romance in C; the Nor-
wegian dances of Grieg; the “Valse
Triste” of Sibelius and the sym-
phonic poem, “Finlandia,” of Si-
belius.

Request numbers will be played
for the last concert Friday evening.
There will be an overture, a sym-
phony, a symphonic poem, three
miscellaneous numbers, a waltz, two
numbers for strings alone, and the
final number, the "Overture Solen-
nelle,” (1812), of Tchaikovsky, with
orchestra, band and organ—W. M.,

the fact that here was an organiza=
tion potentially great enough to ful«
fill our every symphonic desire,
given time and adequate financial
support, The work of the orchestra
in" the second serenely pastoral
mood of the Dvorak composition and
in its gay conclusion, confirmed
this impression.
Work Is Effective

The Marcelli reading of the
Tschaikovsky ‘“Pathetique” sym-
phony, which followed, was more
academic, more a stressing of the
scholarly than we are accustomed
to hear from the maestro in this
immortal work, but none the less
effective when a complete appraisal
is made., There was no lack of
emphasis, but rather a somewhat
subdued expression of that Latin
fire and emotional sweep which has
been his in reading this work in
past concerts, It was a “first night”
performance of the symphony in a
way. May we have it again, on re-
quest night, f

In the overture to “The Merry
Wives of Windsor,” of Nicolai, with
its brightness and vivacity -and ' its
occasional romantic indication, there
was a real expression of the con-
ductor's temperament and of just
how scintillating he can be when
occasion requires. The delighted
audience gave every indication that
a repetition would have been most
welcome, Then came three works

for the string section of the orches-
fra, the Massenet “Prelude for
Strings;” a Haydn “Serenade” ar-
ranged by Ponchon, and the famous
Borodin “Nocturne,” also arranged
by Ponchon. These were as splen=
didly done as any mid-season per-
formance could have made them,
especially the Massenet “Last Dream
of the Virgin" with its theme for
cello beautifully given out by
Gegna, principal of the cello section,
There was a sensitive fusion of tone
in these string selections most re-
markable when the brief time for
| preparation is taken into account.
Displays Genius

The concert closed with a Een=
uinely brilliant rendition of the
Prelude to “Die Meistersinger,” and
if this work alone had beer played
it would be reason enough for the
reviewer to ecry from the house-
tops that musical San Diego and
1I_1e musically - minded Exposition
v1siltor must not miss one of the re=-
maining concerts of these last few
days at the bowl.

Last night wag “Spanish” night
and another great audience enjoyed
a4 program of music in which
Maestro Marcelli himself takes
especial delight and for which his
Bift of interpretation amounts to
nothing short of genius. This con=
cert will be reviewed tomorrow,
Tonight is “Viennese" night, with
Brahms and Schubert and Strauss
in the ascendancy. And there will
be Strauss waltzes in plenty; of
what you may be certain,

— e e




MARGELLI WINS
“OVATIONS FROM
BOWL AUDIENCES

il A
By WALLACE MOODY

“As far as I am concerned,” said

one auditor at the Ford bowl con-

cert Sunday night, “Mr. Marcelli

can repeat this program for the re-
quest concert Friday night. I'd be
pe:fectly happy to hear it all over
again from the first suite of Bizet's
‘Carmen’ to the fascinating, pulsat-
ing, hypnotizing and eventuall:_,'
wildly exciting ‘Bolero’ of Ravel.”

And judging from the ovation ae-
corded conductor and orchestra
after the final musically spectacu-
lar (if discordant) crash of that
celebrated work, this might be the
sentiment of hundreds of others in
the great audience which filled the
bowl for the second concert of: the
San Diego Symphony orchestra. Far
from being the one-color program
its content would seem to indicate,
Conductor Marcelli gave it a dozen
dazzling orchestral hues and other
colors warm and glowing which,
translated into human emotions,
meant radiant glimpses of old Spain,
its dances, its songs, its glitter of
soldiery, its drama of the arena, its
gypsy life, its fandangoes and ils
wildly exciting folk festivals as
painted in tone by Bizet, Granados,
Rimsky-Korsakoff, Chabrier, Mas-
senet, Albeniz and Ravel. Add to
these the lovely “Song of the An-
des,” composed by Marcelli himself
and what more could be asked
along this line?

Warmly Applauded

The orchestra has settled down to
its true form, with the first chair
men doing splendid work in the
solo passages for woodwind, string
and brass. The first suite from
“Carmen” was done with the cus-
tomary Marcelli dash and verve in
the “Dragoons of Aleala” and the
“Marech of the Toreadores,” and with
artistry in the introduction to the
suite and the “Intermezzo.” The

Intermezzo from the opera, “Goyes-
cas,” of Granados, was beautifully
played with due regard for its ro-
mantic values and the beauty of its
melodie line. The Marcelli piece,
“Song of the Andes” warmly ap-
plauded when it was announced by
Havrah Hubbard, and enthusiastic-
ally approved at its conclusion, was
one of the gems of the evening from
every point of view.

In the "Spanish Caprice” of Rim-
sky-Korsakoff there was the folk
music of old Spain as it appealed to
this great Russian composer (there
were but two Spanish composers
represented on the program) with
certain variations and elaborations
typical of this composer. This was
followed by the ‘Rhapsody Espana”
of Chabrier, a brilliant orchestral
fantasia based upon the “Jota™ and
“Malaguena” rhythms, the first a
waltz, the second a fandango There
was the sound of castanets and
guitars in the colorful orchestral
arrangement, made genuinely Span-
ish for all its having been written
by a Frenchman. Then came the
brilliant set of Spanish dances from
“Le Cid" of Massenet, an achieve-
ment by orchestra and conductor in
the projection of“the characteristic
dances of Castile, Andulasia, the
Aragonaise, the Alborado, Catalonia.
Madrid and Navarre. A demonstrat-
tion by the audience followed.

Viennese Night

As a kind of meditative pause the
beautiful “Serenade Espagnole” ot
Albeniz came next, tonally satisfy-
ing, a grateful contribution. And
then—the “Bolero,” stunning and
compeling as Marcelli does it, build-
ing up its Dbit of a theme until
every listener is safely hypnotized
only to be rudely awakened by that
tonal clamor which betokens its
end. Spanish night was a tremend-
ous success both as to concert and
audience,

Last night was “Viennese” night,
with the “Academic Festival Over-
ture” of Brahms; the Schubert bal-
let music from “Rosamunde”: the
two movements of the “unfinished”
symphony, of Schubert, as the
weightier works of the evening,
with Sfrauss waltzes, Brahms
Hungarian dances, and a Kreisler
favorite following. Comment on
these will be included in the review
of a later bowl concert. Another
capacity audience tendered Condue-
tor Marcelli and the orchestra an-
other overwhelming ovation, To-
night is “Russian” night.
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< ORGAN AMPHITHEATER
1:30 to 2:30 p.m,
Exposition band, Joseph DeLuca, dl-
rector. The program:
*‘Arizona March' (Cadman),
““Barber of Seville" (Rossinl),
“At Dawning’ (Cadman),
“The Heart of Her" (Cadman),
**The Berenade' (Herbert),
‘L'Estudiantina Walts" (Waldteufel),
* “Pralrie SBketches Sulte’ (Cadman),
“Dawn."
“Yuccas."
“A Legend of the Plains”
‘Whispers of the Night,"”
“The Bullder' (Cadman).
“Medleval Pan;ee‘uugs"' (DeLuea),

0 5 p.m.
Royal A, Brown. organist. Bpeclal Cad-
man day ORTARmM:
OT“GS se eclio':s from the Organ Group,
U
“Caprice in G Major."
~Legende in F Major,"
Opus 54, “Four Idealized Indian

Pleasant Moon _of Strawberries”
[based on two Indian melodies),

“From the Land of the Skv-blue Water"
(based on an Omeha Indlan melody).

'The Sadness of the Lodge” {based on
an Omaha Indlan melody)

Marche Fantastique, '‘The Return of the
Braves' (based on two Omaha Indian war
SOnNEs),

Three celebrated metudlzs

“Love Song.'" Opus

“Music Wi thuu; Words.”

YAt Danmna:

March in C Malor,

to
Sixty-third Const Arrﬂ'er? band, Robert
Resta, director; Vietor M. Gregory, horn
.h e E. Kulpako, flute soloist,

e Mltld)-" U\]'nrd)
'(}r:\n Fantasia'" from *Alda" (Verdi),
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*iCliribirihin” (Pestalozzal,
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“Territorial March' (Blankenburg),
“Star Spangled Banner” (Ke
FORD BOWL
7 to & p.m.

Exposition Junior chorus, W. F. Rever,
director; Mrs, W, F. Rever, accompanist.
SDL‘( al Cadman day Program:

“Star Sapngled Banner” (Key), *“The
Sons of Men" (Cadmean), Jumm Exposi-
tlon chorus, soloist, Meredith Moser,

Selected reading, Rosalie Maiss,

“From the Land of the Sky Blue
Water" (Cadman), Walter Wlemeyer, vio-
linist, Norman Jol1n=o:\. Accompanist,

VAt Dawning'' (Cadman), “The World's
Prayer (Cadman), Junior Exposition
charus {
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Norman Johnson, p;mmt

“Jerusalem  fro Callia’ (Gounod),
Junior Ex;msitlou chmu&. :DIUI\L. Eleanor
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Two other Oriental pictures were
presented from the Caucasian
FAMOUS COMPOSER IS HONORED Sketches of Ippolitov-Tvanov, “In
the Village” and the *Procession of
the Sardar.” The suite from which
these were taken is the compaser’s
impression of the wild mountain
people of the Caucasian range. “In
the Village" brought special en-|
comiums to Robert Hester, English
horn, and Garry White, viola, for
their. splendid work alone and to-
gether in this somewhat quiet phase
of the suite. The “Procession of the
Sardar," with its intriguing march
in which the piccolo and the bas-
soon sound a somewhat weird
| theme, *three octaves apart In its |
development, seemed to catch the
| fancy of the audience and there was
continued applause. This was fol-
[lowed by the Persian Dance from |
|the opera, “Khovanchtchina," of
Moussorgsky, a colorful interpola-
tion in this musical version of the
conflict between the old and new
Russia in fhe time of Peter he
Great,

Following the Intermission came
the Tchaikovsky Symphony in F |
minor, No. 4, with an interesting
presentation of Tchaikovsky's own |
“program” for the symphony in |
Havrah Hubbard's announcement.
This symphony is probably the only
one ever written with such an ex-
pression from the composer. Mar-
celli's reading held the close in-
terest of the audience throughout.
The first movement, with its omin-
ous and unrelenting announcement
of fate's decree; the second, with its
sad, sweet memories; the third, with |
|its wandering caprisiousness, the |
marvelous Scherzo with its pizzi- |
cato ostinato, and the last, with its |
resignation to a life of vicarious |
joys, was faithfully pictured in tone |
as the symphony progressed.

Last night lovers of Cadman mu-
sic crowded the bowl for the or- |
chestra's fribute in symphony to the |
- famous American composer. This
s iy concert, which will be reviewed |
A feature of Charles Wakefiekd Cadman day yesterday at the Exposition Jatler,rwas one of the most success- |
was an all-Cadman program presented in the Ford bow! by the San| tfubi'n-:i the season and probably es-
Diego Symphony orchestra. Pictured (left to right) are Cadman, beloved avisned a precedept dn. the pr:*.-l'

[

5 i sentation i = L
San Diego composer; Margaret Messer, celebrated soprano on the pro- e fl’qug];]@e Cc;rgrzf:‘l;l S major
gram, and Nino Marcelli, conductor of the orchestra. b AYOEEBLY,

San Diego Symphony Orchestra —
Following the magnificently

Strikes P opular Vein in Concert - | |eeheid Tideean of c;ﬁ;ggﬁf j:
. ' tions at the Ford bowl last night |
In Viennese Night at Ford Bow! by Yus Sgo Dips Suprony 2 |

|| brilliant reception was tendered
the internationally famous
By WALLACE MOODY composer as the last event of
" . |. the day in which he was honored
In its “Viennese” night at thei| The concert Tiesday night was by Exposition officials. |
i 4 from' the works of Russian com- e i
Ford music bowl Monday, the San posers, There was a sensitive read- _“ali:u:e Moody's review of
Diego Symphony orchestra struck |ing of Glazounow’s “Interlude;” a| this concert and other programs
a popular vein and, no doubt, there | presentation of Liadow's “Enchant- ?f Eag"‘f‘,“ l_si:iirm“lm APpEAr n |
will be many votes from this pro-|¢d Lake! which always has been OPROEEO VeSS N
gram for the request program Fri-|| 2 favorite with San Diego sym- | =
day night. The “Academic FestivalllPhony audiences in the summer con- |
Overture” of Brahms; the Schubert | CErts, "m":j then the Polovisian |
| ballet musie from “Rosamunde;” the | Dances from  Borodin's  opera,
| Strauss waltzes and the Hungarian | Erinee Igor,” with their yivid col-
oring, their rhythmie sonority, their
dances of Brahms, with added num- | wild charm and their unique har-
bers from Schubert and Kreisler | monization, oriental melodies and
| found high favor with the audience. | motifs so different from those of
Maestro Marcelli’s reading of Schu- | any other writer or any other pe-
| bert's “Unfinished"” symphony was|riod, with prisoners and slaves,
not heard by this writer, but the | warriors and maidens flashing into
general weport is that it was an|lhe mind’s eye as the orchestra .l
outstanding piece of work, with the | wove them into the fanciful pic- |
orchestra and its conductor at oneltures of the Borodin dances. |
in its presentation.




Cadman Music to Feature
Noted Composer’s Expo Day’

}Briliiant Series of Events

yHas Been Prepared for
Today’s Celebration to
Honor Famous Musician,

J =
Charles Wakefield Cadman, be-
loved American composer residing

in San Diego, will be guest of
honor at the Exposition foday ind
will participate in a brilliant se-
ries of events prepared by the mu-
sic department under the direction
of Miss Harriett Mortell, The day
will be climaxed by the San Diego
Symphony orchestra's presentalion
in the Ford bowl of an entire pro-
gram of Cadman orchestral works,
assisted by Margaret Messer, so-
prano of Los Angeles, a long-time
friend and concert associate of the
COmMpoSser.

Under the direction of Nino Mar-
celli, the orchestra will play the
folluwing works of the famous com-
poser; “Festal March,” a work of
the early Cadman period; “Dark
Dancers of the Mardi Gras” com-
posed in 1933 and described by the
composer as a fantastic, bizarre
picture of the New Orleans fete;
the “Spring Song of the Robin
Woman," sung by Miss Messer, an
air from “Shanewis,” the only
American work to survive two sea-
sons at the Metropolitan; the
“Thunderbird Suite,” repgarded as
the best of Cadman’s Indian theme
music and performed in all the
music centerg of the world; the In-
termezzo from “Shanewis;” two
songs from the opera “The Witch
of Salem,” produced by the Ciyie
Grand Opera company of Chicago;
“Song of the Banshee” and “A Pool
in Mayo.” the aria, “Amy’s Song,”
from “Shanewis;” and the orches-
tral suite "Trail Pictures,” titled as
follows: “Cheerful Indian,” “Stars
Over the Hills” “Red Rock
Gnomes,"” “The First Snow"” and
“Evening in the Ozarks.”

Exira Feature

The Cadman day symphony con-
cert, it was pointed out, is an extra
feature of the week's presentations
by the San Diego Symphony or-
chestra. The evening concert is
made possible by the sponsorship
of Mrs, Marshall O. Terry, presi-
dent of the San Diego Symphony
Orchestra association, with the Ex-
position music department assist-
ing,

Other Cadman day features in-
clude the following: From 1:30 to
2:30 p. m., program at the Indian
Village featuring Cadman in a talk
on Indian music illustrated with a
native flageolet and rattle. Also
appearing on this program will be
the internationally famous Indian
prima donna, Princess Tsianini, who,
as a concert artist, was featured
with the composer on a Cadman
day program at the Panama-Pacific
exposition in 1915, At the same hour
Cadman music will be offered in
the organ amphitheater by the of-
ficial Exposition band under Joseph
De Luca,

Sings His Songs

Princess Tsianina (top), noted In-
dian prima donna, who will sing a
group of songs at a program honor-
ing Charles Wakefield Cadman (be-
low), famous composer, today from
1:30 to 2:30 p. m, in the Exposition

Indian village.

Song Cycle
From 2:30 to 3:30 p. m., there will
be a Cadman program in the House
of Hospitalily auditorium in which
ithe Lyric concert quartet will sing
the celebrated Cadman song cycle,
"White Enchantment,” the text by

Nelle Richmond Eberhart, author of |

the text of much of Cadman's work.

MUSIC FEATURES
CHA LES[}AUMAN

San Diego’s
Charles Wakefield Cadman, was the
center of admiring throngs yester-
day as the Exposition observed a
day in his honor. He received much
enthusiastic applause as he ap-
peared at the various programs. in
his honor,

The San Diego Symphony orches-
tra played an entire program’ of
Cadman composifions in the . Ford
bowl. Included in the concert was
the “Festal March,"” an early.work;
“Prail Pictures,” “Dark Dancers of
the Mardi Gras;” the “Thunderbird
Suite;” and the aria, “Amy's Song"
from '‘Shanewis.” Margaret Mev.r:er
Los Angeles soprano and a long
time friend of Cadman, sang
“Spring Song of the Robin Wom-
an,” from “Shanewis.”

Royal A, Brown presented a pro-
gram honoring the compeser in the
organ amphitheater. A recital in-
cluding Princess Tsianini, famous
Indian prima donna, and Theresa
Kramer, local soprano, was given
in the Indian Village. The program
featured Cadman in a talk on In-
dian musie illustrated with a na-
tive flageolet and rattle.

The Exposition Junior chorus un-
der the direction of William F.
Reyer, and the Exposition band
‘under the leadership of Joseph de
Tuca presented programs honoring
Cadman. The Lyric concert quar-
tet sang the celebrated Cadman
song cycle, “White Enchantment,” |
in the House of Hospitality. The|
quartet included Augusta Bispham
Starkey, soprano; Lois Bonnie Bell,
contralto; William Hughes, tenor,
and Percy Riker, baritone. The
evening closed with a reception in
Cadman's honor in the House of
Hospitality.

Wallace Moody's reviews of the
Cadman day programs will appear
in The Union tomorrow.

The quartet is composed of Au-
gusta Bispham Starkey, soprano;
Lois Bonnie Bell, contralto; William
Hughes, tenor, and Percy Riker,
baritone, with the composer as ac-
companist,

Royal A. Brown, official Exposi-
tion organist, will play a program
of Cadman music at the organ
amphitheater from 4:30 to 5:30 p.
m., and at 6 o'clock there will be
an invitational dinner honoring
Cadman at the Casa del Rey Moro
cafe. At 7' p. m, in the Ford bowl,
the Exposition Junior chorus, under
William F. Reyer, with Mrs. Reyer
as accompanist, will repeat its Fri-
day night concert in which it hon-
ored the San Diego composer,

Following the svmohonv concert,
in the bowl, Cadman will be {en-
dered a wceptmn at the House of
Hospitality with many notables in
the receiving line—W. M.




“Memories to treasure for the rest
of hisg lifetime.”

In these words, a friend of Charles
Wakefield Cadman summed up a
day at the Exposition devoted to the
presentation of his world famous
compositions and the premier per-
formance of a new one—a day ded-
icated to the beloved American
composer by the Exposition officials
and observed by thousands who
greeted him at the Indian village
and the House of Hospitality in t]-!e
afternoon and at the Ford music
bowl Wednesday evening. It was a
red-letter day for Cadman and the
host of Cadman admirers.

At the Indian village there was a
welcome dance of the braves. Chief
Shooting Star, a great grandson of
Sitting Bull, presided in an impres-
sive ceremony making Cadman an
honorary chief. Following this spec-
tacular event, Therese Kremer,
guest soloist, was heard in ‘threg
songs of Cadman, “La Fiesta,
“Land of the Sky Blue Water” and
the “Spring Song of the Robin
Woman” from his opera, “Shanewis”
Miss Kremer, who was in fine voice
and who has assisted Cadman on re-
cent programs here, gave of her !ync
soprano “as one inspired” said a
friend,” singing as she had never
sung before.” -

Talk on Indian Music

Cadman gave a talk on Indian
musie, illustrating with an Indian
flute, a rattle and an ancient Indian
drum. Next came the most pictu-
resque and at the same time cultural
feature of the day, a group of songs
by Princess Tsianina, descendant of
a great chieftain who once toured
the country with the famous com-
poser as his concert associate. Her
voice was heard in two songs by
other composers and one from Cad-
man's opera, “Shanewis.” The great
crowd rose to the picture she made
as she sang “On a Cloud I Will
Ride” (Grunn); the “Indian La-
ment” (Lieurance), and the “Canoe
Song,” from the opera.

Later in the afternoon at the
House of Hospitality there was a
presentation of Cadman's celebrated
seng cycle, “White Enchantment,”
by the Lyric quartet, Augusta Bis-
pham Starkey, soprano; Lois Bonnie
Bell, contralto; William Hughes,
tenor, and Percy Riker, baritone,
with' the composer as the pianist,
This song cycle has been reviewed
here before but never has it been
done with better style, finish and
individual excellence. Mrs, Starkey's
lovely voice is particularly suited to
the music of this brilliant cycle:

As Expo Observes Cad{'nan Day

By WALLACE MOODY

Miss Bell's rich mezzo-contralto was
never heard to better advantage;
Mr, Hughes gave the arias assigned
to him the best of his splendid
tenor, and Percy Riker was his usu-
al virile, resonantly vocal self in the
fine baritone part. The composer
provided admirable support at the
piano. There was a capacity audi-
ence,

Royal A. Brown, Walter Flandorf,
organists, gave enthusiastically re-
caived programs of Cadman compo-
sitions, as did the official Exposi-
tion band under Joseph DelLucca.

FORD BOWL

In the evening the San Diego
Symphony orchestra, under Nino
Marcelli, assisted by Margaret Mes-
ser, soprano, of Los Angeles, and
the composer, gave a brilliant pro-
gram of Cadman works to a capacity
audience in the bowl. Here Cadman
received an ovation which must
have warmed his heart, The orches-
tra was first heard in his “Festal
March,” an early Cadman piece
written for the organ. This was
done with fine spirit. Cadman’s new
orchestral suite, “Trail Pictures,”
followed, and, with but little time
for preparation, the orchestra and
conductor gave the five pictures in
tone real consideration, “Stars Over
the Hills” and “Red Rock Gnomes”
being particularly effective.

The first picture, “Cheerful In-
dian,” is bold, spirited, lively, “Stars
Over the Hills,” beautifully lyric.
“Red Rock Gnomes” is a grotesque
march. The “First Snow” begins

with gusty wvigor, suggesting the
approach of a storm; then the wind
dies away and the snow softly falls.
The “Evening in the Ozarks” is in
the genre of that part of the coun-
try. There is a dance; the old
fiddler calls the figures, “do-se-do!
Eight hands around!” The main
theme is introduced by the piccolo,
reinforced by the flute, and then
taken up by other instruments in
turn. For the second theme the
composer makes use of an old fid-
dler’s tfune, “Wake Up Susan,” first |
brought out by the violas and clar-
inets with trumpets and wviolins
added later in fortissimo. The
themes intertwine, the pace be-
comes swifter and the work ends
in an atmosphere of boisterous jol-
lity., The demonstration which fol-
lowed brought out the compoger
and there were felicitations all
around on the first presentation of
“Trail Pictures.”

Then came Margaret Messer and
her voice, which combines lyric
beauty with dramatic power. Shcl
gave a brg‘lliant presentation of the |
air, “Spring Song of the Robin |

dean.". from the Cadman opera,
Shanewis.” There were thrilling

high tones that needed no ampli-
an enunciation which
Her other songs,
the Banshee” and “A
fine examples of

fication and
was a joy to hear.
the “Song of
Pool in Mayo,”
the greatness of Cadman’s creative
gifts, were from his second grand
opera success, “A Witch of Salem.”
These were done with rare artis-
try. There was an ovation for the
singer.

Cadman's “Thunderbird” suite is
known to symphony audiences in
all the music centers of the world.
The San Diego music lover knows
it and the orchestra gave it its true
symphonie values on Cadman night
in the bowl. Conductor Marcelli
gave it a notable reading and the
audience acclaimed it. The eagerly
awaited orchestral fantasy, “Dark
Dancers of the Mardi Gras” with
the composer in the piano part,
aroused new enthusiasm. It gains
with each hearing, already has been
played by major orchestras in this
country and unqguestionably is des-
tined to find its way into European |
symphony programs as well. A de-
tailed appraisal of the suite has |
been made by this reviewer in the
past.

Following an ovation and a rising
fribute of affection by the great
audience, Conductor Marcelli gra-
ciously turned over his baton to
Cadman, and the audience was
again stirred to see him conduct the
intermezzo from his opera, “Shane-
wis” with a spirited response from
the orchestra. Havrah Hubbard paid
glowing tribute to the composer in
his announcements.

Preceding the symphony concert,
the Exposition Junior chorus, under
William F. Reyer, repeated its high-
ly suceessful concert of Friday night
(reviewed at that time) given in
Cadman's honor, with popular ap-
proval accorded its fine program
and with the composer a partici-
pant.
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FIAL SYNPHONY
10 BE DEDICATE
TOFORDS TONGHT

Dedication of the final symphony

concert to be given tonight in Ford
bowl by the San Diego Symphony
orchestra, to Henry and Edsel Ford,
only partially expresses the appre-
ciation of symphony orchestra mem-
bers and San Diego music lovers
generally for the splendid gift of
good music this summer at the Ex-
position, aceording to Nino Mareelli,
conductor,

“I am expressing the heartfelt
gratitude of every member of the
San Diego Symphony orchestra in
the dedication this evening of our
final request night program t{o
Henry and Edsel Ford and the Ford
Motor Co.” Marcelli said, “Their
splendid generosity is having a far-
reaching effect, The Fords have
made a lasting contribution to ‘the
future of good music in San Diego."”

Part of this contribution, Marcelli
pointed out, was the gift to San
Diego of the beautiful music bowl
as a permanent addition to Balboa
park. This was the realization of a
dream of the San Diego Symphony
Orchestra association, which has
long desired an adeguate, accous-
tically perfect shell from which to
present the annual midsummer
night symphony concerts.

“What has been done this summer
by the Ford Motor Co. is but a
promise of what can be done by
San Diego itself in future years,”
said Mrs. Marshall O. Terry, presi-
dent of the orchestra association.

Now, with the splendid music
bowl, San Diego has an opportunity
to make full use of the falent that
gbounds here.

“We of the San Diego Symphony
association appreciate the signal
honor shown our own orchestra,
and our director, Nino Marcelli, in
inyiting them to close the symphony
season at the fair with another
week of concerts, We also {feel
deeply the honor they paid us in
inviting us to open the season
May 29."

Tonight's symphony concert will
offer a program of request numbers,

compiled from ballots passed out at
foregoing concerts, The 86-piece
Sdan Diego Symphony orchestra will
be augmented for the presentation
of*this work by a 24-piece military |
band for the presentation of
Tehaikovsky's ‘1812 Symphony.
Al SR e A

1812 OVERTURE
CLOSES CONCERT
- SEASON AT B

By WALLACE MOODY

With the roar of guns and clamor
of jangling bells brought from a
mission retreat for the oceasion, a
company of 110 musicians under an
inspired leader gave voice to one of
the greatest overtures in the sym-
phonie  repertory—the musically
spectacular “1812" of Tschaikowsky
—at the Exposition last night.

It was the close of the Ford com-
pany's history-making series of sym-
phony concerts. A capacity audience
acclaimed Edsel Ford, Henry Iord,
the Ford Motor Co,, Nino Marcelli,

the San Diego Symphony orchestra |

and Havrah Hubbard, the bowl's
distinguished announcer, in a scene
which will long be remembered.

Augmented by 24 players, most
of whom were in the brass section,
the orchestra gave a magnificent ac-
count of itself in the famous Tsihai-
kowsky overture, All the effects as
written into the original score were
there, a stunning surprise for the
audience prepared by Maestro Mar-
celli with the cooperation of the
bowl officials and one which gave
the last of the 126 Ford symphony
concerts a dramatic and fitting con-
clusion. It also was highly fitting
that Roya Brown, who has
played to many thousands of listen-
ers, as Exposition organist, should
have his place in this last of the
summer symphonies,

Last night's program was arranged
as the result of ballots turned in
during the week, More than 10,000
votes were cast, with the “1812"|
overture one of the highest on the
list. All the numbers have received
comment in these columns but {here
was added verve and understand-
ing in everything that was pleyed.
The “Merry Wives of Windsor” of
Nicolai seemed to glow under the
baton of/the magnetic Marcelli: the
poignant melodies and moving sym-
phonic passages of the great Schu-
bert “Unfinished” held the audience
in thrall as has always been so when
we have heard it before the jreat
organ in the Midsummer Night sym-
phonies. |

The week's voters were almost in
accord in their selection of “Spanish
Caprice,”” Rimsky-Korsakoff, and
the first suite from “Carmen"” of
Bizet. Brilliant playing by the or-
chestra marked both works and| the
maestro again gave these pieces a |
“dozen dazzling orchestral hues and
other colors warm and glowing
which, translated into human emo-
tions, meant radiant glimpses of
old Spain, its dances, its songs and
its folk {festivals” as portrayed by
Rimsky-Korsakoff and Bizet, The
prelude to the third act of “Lohen-
grin"” was done so splendidly us to
make the regret at the closing of
the symphonies all the more lteen.
It i_s likely that everyome in the
audience felt that same regret as the
last strains of the “Beautiful Blue
Danube” sounded on the night air.

Then came the dramatic “1812"
overture and the Exposition’s never-
to-be-forgotten series of symphony
concerts by the San Diego Siym-
phony orchestra under Nino Mar-
celli; the Los Angeles Philharmonic
Symphony orchestra, under Henry
Svedrofsky; the Portland Sympliony
orchestra, under William von Hoogs- |
traten; the Seattle Symphony or-|
chestra, under Basil Cameron: the
San Francisco Symphony orchwtra.l
under Alfred Hertz; and again the
San Diego Symphony orchestra,

In his introductory remarks, Hav-
rah Hubbard dedicated the last con-
cert to Henry and Edsel Ford, pay-
ing high tribute to all concerned in
making the symphony series pos-
sible for the hundreds of thousands
of visitors to the Exposition through-
out the summer,

There must be a few words 15 to
Thursday night's concert. It was
German-Scandinavian night which
brought the beautifully chearful
music of the Mozart Symphony in E
flat major; the Prelude to the third
act of “Lohengrin” already referred
to, and a genuinely fine orchestral
arrangement of the Isaac Chorale,
“Nun ruhen alle Weelder,” with
Walter Flandorf, who made the ar-
rangement, in the conductor's stand;
and works of Sibelius, Mendelssohn
and Grieg, concluding with the
gf:'gatest of modern tone poems, the
“Finlandia,” of Sibelius. Cards ask-
ing for an expression as to a con-
tinuance’ of the orchestra for the
regular season were distributed to
the audience last night.




information comes
from Nino Marcelli, conductor of
the San Diego Symphony orchestra,

Knowing the difficulties voung
American composers encounter
when seeking a presentation of their
work by leading orchestras—Ameri-
ca still being tied to the apron-
strings of European composers, or
to endless repetitions of the classics
of the early centuries—Nino Mar-
celli had a wonderful idea.

The idea was to play three or
four times a week, compositions by
American composers. Mr, Marcelli
consulted the Ford company as to
whether they would be agreeable to
such a procedure, Evidently they
were, for they made public in the
east the opportunity for such a
hearing and in consequence Mr.
Marcelll has been overwhelmed
with orchestral scores, many still
in manusecript form.

This is a fine thing for the or-
chestra and the audiences which
should fill Ford bowl for the
series of symphony concerts, es-
pecially while our own orchesira
and conductor are thus compliment-
ed by the Ford company. Several
times a week we shall hear some-
thing we have never heard before.
Could anything be more welcome?

Mr. Marcelli always has been
wise in his program making. He
seeks to play something during the
evening that will appeal to every
listener. To please everyone all the
time is hardly possible but his pra-
grams will be varied and broad in
scope. Intensive rehearsals have
begun and we may expect a most
satisfactory orchestra under the di-
rection of a brilliant conductor.

San Diego Symphony assoeiation of
an alternating concert master with
Russell Keeney, identified with the
orchestra since its inception. Enzo
Pascarella, violinist, and Caesar
Pascarella, his brother, both family
friends of Nino Marcelli in Italy
but established in New York City
for the last decate with another
brother, Carl, pianist, as the Pasca-
rella Trio, will become guest mem-
bers of the San Diego orchestra
for the summer. 'Enzo Pascarella
will share with Mr. Keeney in the
first chair of the violin section and
his brother Caesar will oceupy the
irst chair in the cello section—
S. B. M.

Announcement is made by the |

SUMMER SYMPHONY SERIES
I'0 BEGIN AT EXPO FRIDAY

Nino Marcelli will begin rehears-
als with the San Diego Symphony
aorchestra of B6 musicians Tuesday |
morning at 9 in the Expo Ford bowl
and will continue the rehearsals
daily until the opening performance
Friday night at 8. Both the sym-
phonies and the bowl are gifts to
the Exposition of the Ford Motor
Co., and the programs which will
end Aug. 22 have been arranged
under the personal direction of Ed-
sel Ford. The San Francisco Sym- |
phony orchestra, directed by Alfred
Hertz, will follow the San Diego|
organization at the fair.

The two concertmasters for the |
six weeks of concerts by the San |
Diego orchestra were announced |§
yvesterday by Marcelli. Russell
Keeney, San Diego, and Enzo Pas-
carella, New York, will alternate as
concertmasters. Pascarella is ex-
pected to arrive here from the east
tomorrow in time for first rehears-
als.

Keeney is one of the southwest's
best known musicians and the New
York violinist is an artist of excep-
tional ability, according to Marcelli. :
Havrah Hubbard again will be com- :
mentator for the Exposition's sym- | Russell Keeney, one of the concert-,
phonies under the stars. The San |masters with the San Diego Sym-
Diego Symphony orchestra was or- | phony orchestra whlcig will open the
fjanized in 1927 by Marcelli and this IExposition symppomc season in
year will give concerts nightly for | Ford bowl Friday night,
six weeks at B in Ford bowl, except |
Mondays, and there is to be a week- |
end afternoon performance. |

The first of the programs and the |
personnel of the orchestra will be
announced this week, Marcelli said |
yesterday. |

FORD SYMPHONIES
[0 START FRIDAY:
2 [O0EN i

Swinging into its midsummér sea-
son, after a week-end that brought
record crowds of 1936, the Expo-
sition will offer a wvariety of pro-
grams this week which includes the
initial appearance of the Ford sym-
phonies under the stars.

Under the sponsorship of Ford
Motor Co., the San Diego Sym-
phony orchestra will open a series
of 32 concerts in Ford bowl at
8:15 p. m. Friday, with Nino Mar-
celli directing. Sunday there will
be a matinee from 3 to 4 p. m.
The concerts are fo be given ev-
ery evening of the season, except
Mondays.

The noted San Francisco orches-
tra, under the baton of Alfred
Hertz, will follow the San Diego
lorchestra giving concerts from |
| Aug. 11 to 23. The symphonies will |
be broadcast weekly over a coast |
fo ecoast network, |

Concertmaster
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Famous Italian Virtuoso ]0in.§ S P
chestra for Ford Symphony Series

7/9 -
raie%i Violinist Bears

Cel
Distinction of Having
Played Before Two Kings;
Rehearsals Start Today.

Memories of a command performs-

ance before King Victor Emanuel of
Italy still linger in the mind of Enzo
Pascarella, violin virtuoso, who ar-
rived here yesterday to be alternate
concertmaster with the San Diego
.| Symphony orchestra in its Exposi-
tion concerts beginning Friday ‘at
B p. m.
Recognized by many of the musi=
cal celebrities of Europe as one of
the greatest violinists of modern
times, the 35-year-old musician said
he traveled across the nation to play
in the Ford symphonies because .
heard the broadcast of the sym-
phonies last year."

The talented Italian, who has
played with many of America’s lead=
ing symphonies, was accompanied
by his younger brother, Cagsar Pas-

carella, an accomplished cellist, who | |

will alternate with Misha Gegna as
principal cellist during the 32 con-
ceris in Ford Bowl

One of the highspots of Enzo Pas-
carella's colorful career was his con-
cert before the King of Italy.

“Ah, that was in 1920, sighed the
virtuoso. “I was only 18 When I
walked into the royal palace my
knees were shaking like a leaf. It
was all so grand—the guards, the
brilliant court, the ceremony an
all. T was accompanied by the Milan
Royal Palace orchestra, But after
I began to play my nervousness dis-
appeared. His majesty was kind
enough to compliment my work."

The older Pascarella has the dis-
tinction of playing for another mon-
arch, the late King Fuad of Egypt,
when he visited in Naples in 1919 as
crown prince.

“He was one of my most attentive
listeners,” the musician recalled.
“He admitted later that he played
the violin himself for his own
amusement.”

Enzo and Caesar are members of
the famous Pascarella Trio, which is
often heard over NBC. The third
brother is Carl, now in New York.

The Pascarella brothers will start
rehearsals with the San Diego sym-
phony this morning. The concerts
will be given nightly at 8 except
Mondays and on Sunday from 2 to
4 p. m. under direction of Nino Mar-
celli, The San Francisco Symphony
orchestra, under the baton of Alfred
Hertz, will play a series of conceris
from Aug. 11 to 23.

Concert Artist

Enzo Pascarella, famous concert vio-
linist, who arrived here yesterday to
play with the San Diego Symphony
orchestra in the Ford Bowl concerts

{ || away from New York, but also by
h |lus inspired choice of material for

at the Exposition beginning Friday

Beauty, Exquisite Welodic Themes
ToFeature First Symphony Program

Spanish inspiration, only the first,

|not only impressed with Marcelli's
]abi!iﬂy as a director, which is so
|grcat that I cannot understand this
love for California that keeps him

|the series of concerts. He has in-
| cluded many oi the loveliest works
ever written.”

Following intermission Friday
night, there will be three numbers of

A (symphonic program of great
beauty, combining exquisite melo-
dic themes with much that is most
substantial in musical literature, has
been announced by Nino Marcelli
for the opening performance of the
San Diego Symphony orchestra's
season in the Exposition Ford bowl
Friday at 8 p. m.

Each of the five numbers on the
program has decided popular ap-
| peal, at the same time being among
|the favorites of those who have had
advantages of higher musical edu-
cation. First on the program is one
of the most beautiful works of
Dvorak, the “Carnival Overture,”
| with its haunting descriptive melo-
dies. This will be followed by
Tschaikowsky's magnificent Sym-
phony No. 6 in B minor, ‘“Path-
etique.” The four movements are
| “Adagio, Allegro non troppe,” “Al-
| legro con grazia,” *'Allegro molto
| vivace" and “Adagio Lamentoso.”

After the first rehearsal of the
conecert, held in the bowl yesterday,
Enzo Pascarella, graduate of the
Royal Conservatory of Musie, Na-
ples, Italy, and here to be a concert
master with the San Diego sym-
phony, said: ‘Those who attend the
opening program will hear what is
to my mind the loveliest

Tschaikowsky symphonies. I am

|the intermezzo from the opera
“Cioyescas,” having been written by
a Spaniard Granados.

The second number of the group
is the Spanish dances from the opera
“Le Cid,” work of the Frenchman,
Massenet. The opera is based on |
incidents of the 11th century cam- |
paign of the Spanish against Moor-
ish invaders. El Cid (the conqueror)
|is one of the Spanish leaders and
at a feast for him the dances are
performed by entertainers. The
dances are the “Castilian,” “Anda-
lusian” “Anagonaise,” “Alborado,”
“Catalonian,” “Madrilenian” and
“Navarraise.” Final number on the
program is “Rhapscdy Espana,” by
the French composer, Chabrier.

Rehearsals are being held each |
morning in Ford bowl.

o

of the|
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LOCAL SYMPRONY
INPROVED UNII,
. LLTENERS FIN

B et
e San Elflit::[.;o Symphnnv orches-
tl‘a. a fine organization last year as
everyone knows who heard it, is an
even greater musical unit this sea- |
son in the opinion of many who |
have attended rehearsals held. each
morning this week In the Exposi- |
tion Ford bowl.
Nino Marcelli, mindful of the!
wealth of musical talent available |
in San Diego, has gone out of the |
county, whete exceptional musician- |
ship along special lines was needed, |
}30 make his orchestra one of the
e»t

Musician Returns

“I had been told what to exr.lecl | K

from the San Diego orchestra and
Nino Marcelli,” said one of the im- |
ported musicians, James Stamp, at
rehearsals yesterday, "and I am
still impressed. Standard ‘works
that many of the country's greatest

symphony orchestras do not attack |

until mid-season, Marcelli already
has in fine form for presentation to
Exposition audiences.”

Minneapolis Veteran

Stamp, here to play first trumpet,
has been a member of the Minne-
apolis Symphony orchestra for the
last eight seasons. Guest conductor
each year with the orchestra is Eu-
gene Ormandy, now director of the
famous Philadelphia orchestra. He
is an instructor of music at the Unis
versity of Minnesota and with his
wife and small daughters, Barbara
and Marcia, will spend the summer
in San Diego.

John R. Barrows, who was gradu-
ated from San Diego High school in
1030, has been called home from the
east to play first French horn with
the local orchestra. The son of Mr.
and Mrs. J. R. Barrows of 3775 Utah
gt., he has been at the Yale school
of music the last two years and ex-
pects to receive his degree of bach-

John R. Barrows, gifted musician

who has returned from the east to

play with Nino Marcelli's orchestra

in Ford symphonies, beginning
tomorrow

elor of music there next June. He
has a Garland scholarship for next
year and is a member of the New
Haven symphony. Barrows is
composing a string quartet, which he
hopes to have ready for presenta-
tion before the season end.

The symphony season will open
at the Exposition tomorrow at 8
p. m. sponsored by Ford Motor Co.
in its great bowl. There will be
conceris every night except Mon-
days, and matinees on Sunday
afternoons.

An ounce of prevention is I:net.terI

than a 200-pound physician.

Resumed -/ ./

TONIGHT, through the generosity of the Messrs,
Henry and Edsell Ford a fine local tradition will be ra-.
sumed in Balboa Park as another series of summer Sym-
phonies begins,
its own resources to perpetuate this eustom, but in the
meantime outside sponsorship has done everything pos-
sible to ensure that San Diego and San Diego’s visitors
will learn the possibilities of musical evenings presented
in the Balboa Park setting., Response to the concerts is
now assured, guaranteed by the habit thousands of losal
residents have formed, But appreciation is not enough
in this case. It remains for the community to recognize
the opportunity to develop this successful experiment in-
to a seftled tradition, The interest in musie which first
produced the summer concerts in the old organ pavilion
was built up through years of generous effort by local
music lovers, The San Diego Amphion club and other
associations of devotees can hoast of long records in sery-
ing both themselves and the community. Now, on the
impetus provided by two annual seasons of symphony
concerts, it should be entirely possible to build a per-
manent institution.

The eommunity is doubly grateful for this gift.
offers many evenings of thoroughly satisfying enjoy-
ment and it contributes to a community effort repre-
senting many years of consistent labor.

First Cellist

Mischa Gegna, first cellist with the
San Diego Symphony orchestra, op-
ening the season of symphonies un-
der the stars in Ford bowl last night.

In the end the community must rely upon.

It




SYMPHONY SEASON WILL START
TONIGHT; SOUTHLAND EYES §. D.

. CONCERT CONDUCTOR IN ACTION

s Lol 3 s i + .3 i £

| The symphonies under the stars, sponsored by Henry and Edsel Ford

at the Exposition, will begin tonight with Nine Marcelli conducting the
opening program.

7 i g St S S
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This is the ‘day of days at the
Exposition for thousands of south-
ern California music lovers. To-
night at 8, the 1936 symphonic con-
cert season, sponsored by the Ford
Motor Co., will open in Ford bowl.
The honor of playing the first 32
conceris of the season falls to the
San Diego Symphony orchestra of
86 musicians, some recruited for the
summer from famous orchestras of
the east, midwest and northwest.
The orchestra is conducted by its
founder, Nino Marcelli, whose fame
has spread far beyond San Diego.
The San Diego Symphony orches-
tra will end its series of concerts
Aug, 9, giving programs in that
period every night, except Mondays,
and Sunday afterncon matinees.
The San Francisco Symphony or-

chestra, directed by the eminent
Alfred Hertz, will begin Aug. 11 a
series of 14 concerts ending Aug. 23,

Programs have been selecied by
Marcelli with a sympathetic under-
standing of mixed audiences where
listeners range from people vho are
themselves musicians of note to the
man who merel# knows what he
likes and prefers a tune he can
whistle, i

Without sacrificing one musical
standard to popular taste, the con-
ductor through taking infinite pains
has included standard symuphonic
works that carry the greatest appeal
in melody and rhythm.

The program for tonight imeludes
two of the most beautiful works in
the best musical literature, coms
posed by Dvorak and Tchailtovsky
The second half of the program is
devoted to Spanish themes by
Granados, Massenet and Chabrier.

Bovingdon Arrives

Outstanding musicians who ar-
rived this week to play with the
orchestra include Charles Boving-
don, 29, who will play first trom=
bone. He is a member of tha
Seattle Symphony orchestra. Be-
tween seasons, he lives in Los Ane
geles and works in musical motion
pictures. One of his recent pictures
was “Show Boat."

The program;

Carnival Overture (Dvorak).

Symphony No. 6, in B Minon,
“Pathetique” (Tchaikoysky).

Adagio, Allegro non troppae

Allegro con grazia.

Allegro molto vivace,

Adagio Lamentoso.
INTERMISSION
Intermezzo from the opera

“Goyeseas” (Granados),

Spanish dances from “Le Cid*
(Massenet): (a) Castilian, (b) Anda=
lusian, (¢) Argonaise, (d) Alborado,
(e) Catalonian, (f) Madrilenian, (g)
Navarraise,

Rhapsody “Espana” (Chabrier).







| Program ¥or tonight:

Overture to Alfonse and Estrella
(Schubert), PrB O/

Symphony “From ~ the = New
World" Adagio-Allegro, Largo,
Scherzo, Finale (Dvorak),

Intermission.

Rondo Caprice, for double - bass
and orchestra (Geisel), soloist, Frafk
Kuchynka.

Symphonie Piece (Romeo Tata),
first performance on the Pacifie
coast.

Lullaby (Brahms),

Symphonic Poem
(Sibelius).

((Finlandia"

[

“BOWL PROGRAM

CHANGES LISTED
FOR BROADCAST

Because of an unexpected
coast-to-coast broadcast of the
San Diego Symphony orches-
tra tomorrow from 8:30 to 9 p.
m. over KGB-CBS, the Expo-
sition Ford bowl program has
been changed. The first half
will consist of the “Leonore”
overture No. 3 (Beethoven);
Prelude to “Lohengrin” (Wag-
ner); “Festivals” (Debussy);
and “Finlandia” (Sibelius).

The symphonic poem . by
Strauss, “Death and Transfig-
uration,” and the overture to
“Tannhauser” form the second
half. The Debussy suite,
“Iberia,” will be played on a
uater program. {

Program Listed

Tonight will be given over en-
tirely to the moderns, It is, jazz
night, The program: &/ 7%,

Deep Purple (Peter De Rose). .-

Sulte "“At the Falr" (John Powell),

Three sketches of American fun, (a)
Merry-Go-Round, (b) Circassian Beauty,
(c) Hoochie-Coochle Dance.

On the Trall, from Gand Canyon sufte
(Ferde Grofe),

American Skefch (Joseph Glovanazzl),

Intermission

Two American Sketches (Thomas Grl-
selle), first performance in San Diego,
composer conducting; (a) Nocturne, (b)
March.

Alley Tunes (David Guion), (a) Brudder
Sinkiller and His Flock of Sheep, (h) The
Lonesome Whistler, (¢) The Harmonica
Player,

Rhapysody In Blue (Gershwin).

Incidental plano solos by Irving Riley,

< £
-

Program £/ 5 75 4
The entire concert is madé Up-of
request numbers. The program:

Overture to William Tell (Ros-
sinik

Unfinished Symphony (a) Allegro
non troppo (b) Andante con moto
(Schubert).

Bolero (Ravel). b

Three numbers for String orches-
tra: 3 :

Drink to Me Only With Thine
Eves (Old English).

‘Nocturne lBornr._iin).

Minuet (Bolzoni). :

Overture Solennelle, 1812 (Tschai-
kovsky), for augmented orchestra,
band and organ.

uration' (Stra:

Tonight's program:

March from “Tannhauser” (Wag-
ner). -_‘7"/‘??.;’ ?i g.{ 5

Symphony No. 1 iIn C Major
(Beethoven), Adagio-Allegro con
brio; Andante cantabile con moto;
Scherzo; Finale,

Intermission.

Overture to “Rienzi” (Wagner),

“The Swan of Tuonela” (Sibelius).
English horn solo by Robert Hester.

“Music-Box Minuet” (Marcelli),

“Italian Caprice" (Tschaikowsky).

— & —== =

In the program for fonight, the
first five numbers are repeated by
| popular demand: the final work,
Wagner's overture to “Ta user,
being new for this seasony /= /= [

The program for 2 this afternoon:
Processlonal March from “The Queen
Bheba® (Gounod), o

L'Arlessienne Sulte No. 1 (a) Prelude
(b) Minuet, (¢) Adagletto, (d) Le Carril-
lon (Biget).

Overture to "Raymond” (Thomas),

Intermission

Marche Joyouse (Chabrier).
|, Lyric Buite (a) Shepherd's Boy. (b) Rus-
| tic March, (e) Nocturne, (d) March of the

.|Dwm-:5 (Grieg).

Overture to "Light Cavalry" (Buppe),

¢ NIGHT

Leonora Overture No. 3 (Beethoven),

Preiiide to Lohengrin (Wagner),

Festivals (Debussy),

Symphonie Poem, “Pinlandia™ (Slbelius).
Intermission

Symphonic Poem. “Death and Transtig-
Tass)

1 .
Overtura fo “Tannhauser” (Wagner). |

o'/ =) %
‘ﬁ’]: 7 J-Program Listed
e program for tonight:

Symphony No. 2 in D major: Adaglo
molto—Allegro con brio, Larghett 3 -
%0, Finale (Beethoven). e e

Concerio for Flute and Harp: Andantino,
Rondo (Mozart), Boloists, Harald Kurtz,
Anita Brookfield,

: Intermission

Thunderbird Suite: Before Sunrise, Nu-
wana's Love Song. Wolf Dance, The Pass-
ing of Nuwana (Cadman).

Serenade . for Woodwinds and Horns
{Richard Strauss). (First performance in
San Diego.)

Intermezzgo from the Opera, “David Riz-
zio” (Mary Carr Moore). (First perform-
ance in San Diego, composer conducting.)
I D?nce of the Clowns {(Rimsky-Eorsa-

ow),
Bololsts—Anita Brookfield, harpist; Har-
ald Kurtz, flutist.

Children’s progr%m r.this after«
noon: o3 ]? 2l
“March Joyeuse™ (CHabriery ¥

“Scherzo Humoristique for four
Bassoons” (Prokofiew).

“Music-box Minuet” (Nino Mar=
celli).

“Nutcracker Suite”
sky).

(Tschaikows-

INTERMISSION

“March of the ILead Soldiers”
(Pierne),

“Five Miniatures for Orchestra™
“By the Lake,” “Caravan Song”
“Waltz for Teenie's Doll,” “Hippo
Dance,” ‘“Mosquito Dance,” (Paul
White).

“Funeral March of a Marionette,”
(Gounod). :

Grand march from “Tannhauser”
(Wagner).

The program for tonight:

“Carneval Overture,” (Dvorak),

Siegried's funeral mareh from
|"Gm101‘dammorunq," (Wagner).

Prelude and love death scene
from “Tristan,” (Wagner).

“Ride of the Valkyries”
nerj.

“The Enchanted Lake" (Lisdow)s

“Valse Triste"” (Sibelius),

Overture to “Tannhauser” (Wag=
ner).

(Wag=

TONIGHT'S PROGRAM
“Egmont Overture” (Beethoven).
“Symphony Concertante” (Mo-
zart). For violin, viola and orches-
tra, Allegro Maestoso, K Andante,
Presto. T <
| Intermission
| “Scheherazade Suite” (Rimsky-Kor- {
sakow), “The Sea and the Vessel of |
Sinbad,” “The Tale of the Prince |
Kalender,” “The Young Prince and |
the Young Princess,” “Festival at |
Bagdad,” “The Sea,” “The Ship-
wreck."

“Grand Ensemble from Polovet-
zian Dances” (Borodin). \

Program for toms®ssy night will
feature Enzo Pascarella, or]
violinist. The program: ¥+ ?Z

Overture Fingal's Cayé ( enflels-
sohn). g’ {

Concerto in E Minbr for Violin
and Orchestra (Mendelssohn); solo-
ist, Enzo Pascarella. Allegro molto
appassionate; Andante; Allegretto
non troppo.

Intermission

'Neath Washington Monument
(Lewis Cheslock); first performance
in San Diego.

“Blue Peace,” from Symphony in
B Minor (Helen Van Zile); first
performance in San Diego.

Five Miniatures for Orchestra,
By the Lake;.The Caravan Song;
Waltz for Teanie's Doll; Hippo
Dance, and Mosquito Dance (Paul
White).

Waltz “Artist's Life” (Strauss),

Program Listed ©
Program for tonight:§ /7 # é;
Prelude to the opera, “Mduntain
Blood"” (Patterson). First perform-
ance on {he Pacific coast.

Medifative Nocturne, Solomon
(Pimaleur), First performance on ||
the Pacific coast.

Overture to “Herod” Henry (Had-
ley).

? Intermission

Two Spanish dances (Lecuona).
(a) Andalucia, (b) Malaguena,

Spanish Caprice (Rimsky-Korsa-
kow). (a) Alborada, (b) Variations,
(¢) Alborada, (d) Scene and Gypsy
Love Song, (e) Fandage of the
Asturias,

Intermezzo
(Granados). :

Rhapsody Espana (Chabrier).

U Y

from  “Goyescas”

3 o
Program Listed i/ 2L

The final program of San Dicgb
Symphony orchestra, tonight at 8:

Overture to Willlam Tell (Rossini),

Untinished Symphofiy, Allegro non trop-
po, Andante con moto (Schubert).

Bolero (Ravel).

Ontermission.

Three numbers for string orchestra—
Drink to Me Only With Thine Eyes (Old
English), Nocturne (Borodin), and Minuet
{ (Bolzonl). =
| “©verture Bolennelle, 1812 {Tehaikovsky),
|!or augmented orchestra, band and organ.

e .
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Leads S. D. Symphopy Orchestra

In Brilliant First Concert at Ford Bow

Great Throng Applauds Aug-
mented Music Group, Pre-

senting Opening Program |

f Sghe
o

By RUTH TAUNTON/ — &

With great throngs pouring into

Ford bowl through the long summer

twilight, the 1936 symphonic season

had a brilliant opening at the Ex-
position last night.

In the spotlight for the evening
were {ributes to Henry and Edsel
Ford, financial sponsors for the 48
concerts to be given here, spoken
to the cheering crowds that filled
the enormousibowl almost to capac-
ity by Frank G. Belcher, Exposition
presidunt. who made arrangements
;nHDetmit for the symphonies last
all.,

There was prolonged applause for
the augmented San Diego Sym-
phony orchestra of 88 men and
women, given as an enthusiastic
greeting before the opening of the
program at 8 o'clock and after each
number. The San Diego organiza-
tion will play the first 32 concerts,

to be followed by 14 by the Sanr

Franciseo orchestra, conducted by
Alfred Hertz,
Hubbard Applauded

When Havrah Hubbard, commen-
tator for the orchestra whose wit
and easy familiarity with music and
composers brought popularity to
him at the Exposition last summer,
came on the stage he, too, was
greeted with heartily expressed
appreciation,

But the really magnificent hur-
rahs of the evening were reserved
by the thousands present for Nino
Marcelli, San Diego's own con-
ductor whose ability is recognized
in musical cireles throughout
Ameriea and Europe., Since two
hours is long enough for sym-
phonic concerts, there were no en-
cores, but again and again, Mar-
celli was called back by roars of
applause from a music-loving
people.

Works by Dvorak, Tschaikowsky,
Granados, Massenet and Chabrier

were played by the responsive or-
chestra in an almost perfect set-
ting, The scent of many blossoms
was heavy on the balmy night air,
with white pufi-clouds overhead
in sharp contrast to the patches of
dark blue sky and stars bright
above the darkened bowl, After
the program, there was an informal
reception on the big stage for Mar-
celli, orchestra association, members |
and the musieians, 1

As for the orchestra's ability,
Marcelli was more than half into
the Dvorak “Carneval Overture,”
opening number of the program, be-
fore it probably was being conceded
by every visitor present capable of
judging that, while the orchestra
has become a better organization
each year, this season it is incom-
parably more superb in its mu-
sicianship than last year. The wvio-
lin section, particularly, was de-
lightful in the presentation of this
gay Bohemian conception of nature,
life and love,

Tschaikowsky's last
“Pathetique,” played for the first
time in 1893 only a few weeks be- |

symphony, |-

fore the composer's death, was in-
terpreted by Marcelli and his mu-
sicians last night with the emphasis
upon the lovely, haunting melody
that is carried first by the horns
and then by string instruments.
This made it far more appreciable
to the audience than when the
melancholy strain in  the great
Russian's work is emphasized.
Gayety After Intermission
After the intermission, there was
only gayety. First of three works
of Spanish themes was Granados'
“Intermezzo” from the opera "Go-
yescas," One does not realize how
cheapened has become much of the
Spanish music heard here, until
there is presented with the skill of
individual artists the poignant mu-
sic of a master eomposer of Spain.
The seven dances in Massenet's
opera, “Le Cid,” were played with

a verve and appreciation of en-
tertainment values by the orches-
tra that quite charmed the throngs
of listeners, And all the soul of
Spain in her happiest moments
was summed up for the audience
in the concluding number, Cha-
brier's rhapsody, “Espana.”
Throughout the performance
there was a feeling of freshness in |
the orchestra that was stimulating.
Because there is to be only one
concert daily, except for the Sun-
day matinee and evening perform-
ances, it is hoped that this quality,
so essenfial from both the audi-
ences’ and the performers' point
of view, will not lag. |
Concerts are to be given in Ford
bowl each night at 8 except Mon-
days. Sunday matinees are at 2.
*

— ——— = || barie,
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Advanece ~information regarding
the “highlights" of the next three
programs to be presented by the
San Diego Symphony
Nino Marcelli, conductor, may be
| of interest to those planning to at-
tend these concerts given in Ford
bowl under the sponsorship of the

‘ Ford Motor Co.

Of the six programmed numbers
at B8 o'clock this evening, the open-
| ing overture, prelude to “Die Meis-
tersinger” (Wagner) possesses a
“program” character employing
many melodies associated in the
drama of the mastersingers' guild.
duet of Eva and Walther, the
“marching theme" of the singers,
heard in its entirety in the third
act of the opera, and an eloguent
presentation of the air known as
“Walther's Prize Song."
perb climax several of the themes
are heard at once and the theme
of the mastersingers brings the
Prelude to a close.

The symphony to be played on
tonight's program is the famillar

"This Is one of three symphonies |
written within a period of six weeks

orchestra, |

In the Ml-|

one in E Flat Major by Mozart. |

under most disheartening circum-
stances, with importuning creditors
and his wife seriously ill; it seems
incredible Mozart was to write dur-
ing this time the symphonies con-
sidered to be his greatest. ln four
movements, the first two are grave

it and slow in tempo, the third, the

minuet, is most graceful and charm-
ing and the symphony closes with
a brilliant and invigorating [finale.

Made up of eight short numbers
taken rom the music writfen for a
ballet of the same name, the “Nut-

| cracker Suite" (Tschaikowsky), fol-

There Is a suggestion of the an.-—l

lows a fairy tale by Hoffman. Ma-
rie, a little girl who has received
for Christmas a number of beau-

tiful dolls from different conntries, |

! creeps back once more beforn going

to bed to see them. She discovers
that they have come to life and
the Nuteracker, a prince in fairy-
land who has been put under a
horrible spell which accounts
his rather unperpossessing appear-
ance, conduets Marie into this
magi¢ land, where she sees the
lovely dances,

The Sunday malinee program,
from 2 to 4, contains among other
orchestral numbers, the half-bar-

{the world

| Symphony™
for ||

half-oriental Caucasian|
Sketches by the Russian composer, |
Ivanow. The four numbers com-
prising the suite are contrasting,

vivid pictures of the life of the|

| people of the Caucasus region, the

last one the “March of the .‘?;1:'(!31"'|

| with its military flavor never fail-

ing to evoke spontanecus applause. |

Another 'military march pro-
grammed is that by Schubert, Hm!
“Marche Militaire," familiar around
to concert-goers as a|
piano solo.

The “Minuet"” and “Farandole” |
from the second L'Arlesienne suite |
(Bizet), are always welcome; the
Minuet characterized by a dainty, |
rhythmic harp accompaniment and |
a lilting melody. ‘The Fanandole" |
suggests folk dances, the beating of |
the tambourine and the pafter of
sabot-shod feet. The afternoon pro-
gram closes with the “Beautiful
Blue Danube Waltzes" (Strauss),
too well known to need comment. |

On tomorrow night's program, |
Weber's overture, “Die Freischutz,” |
with its musical legend  of the|
huntsmen, provides excellent ma-|
terial for the opening number, Then
follows the beloved "Unfinished
of Schubert. In-
stead of the usual four movements,
only two were completed, thug ex-
plaining the title by which it is
known., The unforgetable melndy |
of the second theme of the first
movement is of alluring beauty.
"The Unfinished Symphony" s con-
gldered to be one of the most per-
fect examples of pure music In the

| wereld,

Pro- work is always much enjoyed.

There are other favorites upon to-

e "’f.morrow evening's program, inelud- |
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S. D. SYMPHONY GETS OVATION;

WILL PLAY TWO CONGERTS TODAY

By RUTH TAUNTON

Southern €alifornia is to be en-
riched today by two symphonic con-
certs, presenting some of the world's
most glorious musical literature, in
the Exposition Ford bowl.

With Nino Marcelli conducting,
the San Diego Symphony will play
the third and fourth concerts of
the 1936 season of Ford symphonies
at 2 this afternoon and at 8 to-
night, This afterncon there will be
works by Schubert, Kreisler and
Straus that are universally loved
by people of all musical tastes. And
tonight's program will include
Schubert's great “Unfinished Sym-
phony” and the Pilgrim's chorus
from “Tannhauser,” by Wagner.

They are programs of an ex-
cellence expected to attract thou-
sands of music lovers from all the

southwest to fill the bowl for
both performances.
Weather Ideally Suited

More than 4000 heard Marcelli’s
second concert of the season in the
bowl last night. The weather seems
ideally suited to the presentation
of symphonies under the stars, with

balmy nights erasing all remem-
brance of sharp winds and chill fog
of last year during a part of the
concert period.

But the audience in Ford bowl
last evening probably could have
been indifferent to any weather,
As the orchesira came to the
smashing climax of the English
Elgar's “Pomp and Circumstance,”
closing number of the first half
of the program, a roar of ap-
plause went up from the immense
bowl that was one of the most

spontaneous expressions of mass-
appreciation ever heard at a sym-
phony concért.

“Let us hear it again!" said the
prolonged cheering of the crowd,
and San Diego's own conductor has
announced that he will. Elgar's
work will be played at another con-
cert late in this month, Marcelli
said, in response to the audience's
obvious delight in it.

The concert opened with the pre-
lude to “Die Meistersinger,” one
of the Wagner compositions that is
best known and loved in this coun-
try. Then followed the four move-
ments of Mozart's melodic “Sym-
phony in E flat Major.” The many
brief incidental solo fragments of
the work were well done and held
special appeal for the crowd.

As gay as the Russian Tschaikow-
sky can seem to come in the mu-
sical monuments he has left behind
are the seven movements of the|
“Nutcracker Suite,” played magnifi-
cently as the first number of the
second half of the program.

Programs Announced

The last two numbers were proba-
bly what had held to their seats
throughout the evening those un-
fortunate few who imagine they do
not like symphonic music—Mar-
celli's delightful interpretation of
the old English “Drink to Me Only
with Thine Eyes:” and what is
probably the world's most beautiful
waltz, Strauss’ “Tales fro the
Vienna “Woods.” They added the
final drop of joy to a cup that the
evening had filled to overflowing.
thhe program for this afternoon
at 2:

Overture to Raymond (Thomas).

Caucasian Sketches (Ivanow): In
the Mountains; In the Village; In
21& Mosque; Procession of the Sar- |
an.

Love’s Dream After
(Czibulka).

Toreador
bistein).

the Ball

and Andalouse (Ru-
Intermission

March Militaire (Schubert).

Minuet; Farandole (from Arlesi-
enne Suite No: 2) (Bizet).

Tambourin Chinois (Kreisler).

Blue Danube Waltz (Straus).

Tonight at 8
Freischutz Overture (von Weber).
Infinished Symphony, “Allegro
Moderator;” "Andante con moto”
(Schubert).

3. Polovetzian Dances from Prince
Igor (Borodin). Dance of the Slave
Maidens. Dance of the Wild Men.
Dance of the Archers, Grand En-
semble,

INTERMISSION

4 Pilgrim's Chorus from
hauser” (Wagner).

5, Dance of the Blessed Spirits
(Gluck). (Louis Iannucei, flute so- |
laist),

Two

“Tan-

*March Slav" (Techaikowsky).

numbers for sirings r..-n|

“Prelude for Strings"
th) “Canzonetia"
“Valses Triste"

(Massenett;
(Mendelssohn),
(Sibelius).

-
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Side of the Road.”

by his brother.

the Symphony

| rope this summer,

Eastman Music
Students Playing
In S. D. Concerts

Mr. and Mrs. J. H. EKurtz, 4337
Hortensia st., are entertaining for
the summer music season here three
students of the Eastman School of
Musie, University of Rochester.
They are Norman H. Herzberg and
J. Harold Kurtz jr., who arrived by
motor recently, and Frederick P.
Fennell jr., who joined the party

| last week.

Fennell is conductor of the uni-
versity symphony orchestra and
Herzberg is a member of the Ro-
chester Philharmonic orchestra, con-
ducted by the eminent Jose Iturbi,

Kurtz is on the staff of the East-
man school as assistant teacher of
flute. All three wvisitors expect to
be graduated next year with the
bachelor of music degree, to be fol-
lowed by performers' degrees and a
two-year teaching fellowship for
Fennell.

The three young musicians are
playing under the baton of Nino
Marcelli with the San Diego Sym-
phony orchestra in Ford bowl this
summer and will return to Roches-
ter this fall.

| CONDUCTOR TO
| BE FETED HERE

Mrs. Marshall Orlando Terry,
who returned Friday from New
York for the opening Slan Diego
| Symphony concer{ at the Ex-
position Ford bowl, will enter-
tain tonight at dinner in Coro-
nado in honor of Rico Marcelli,
Chicago, here to visit his broth- |
er, Nino Marcelli, conductor of
San Diego’s symphony orchestra.

Rico Marcelli is also a con-
ductor and a composer. His or-
chestra is featured on an NBC
weekly broadcast. It played 120
weeks on NBC's coast-to-coast
network in “The House By the

Before going to Chicago, Rico
Marcelli conducted a 110-piece
orchestra at Grauman’s Metro-
politan, Hollywood. He is an en-
thusiastic daily wvisitor at the
Ford bowl concerts conducted |

Mrs. Terry is also an enthu-
siastic sponsor of the San Diego
Symphony, being president of
association
board. Her trip to the coast was
occasioned by the opening of
the concerts series. Just before
| leaving New York she said bon
voyage to Adm. and Mrs. David
F. Sellers who will tour Eu-

b

|

1




NlN[] MARGE ’S l C?C4GOAN TO BE GUEST CONDUCTOR
®  BROTHER R

LEAD SHNPHONY

Rico Mareelli, distinguished com-
poser and conductor of Sid Grau-
man's 110-piece orchestra in Los
Angeles before he went to Chicago
several years ago to become one of
the best known directors of NBC
orchestras, is to be guest conductor
of the San Diego Symphony orches-
tra at one of the symphonies under
the stars in Exposition Ford bowl
this week.

The visitor arrived Friday just in
time to attend the orchestra’s open-
ing concert, which was directed by
his brother, Nino Marcelli. He is
here for a brief vacation from radio
work,

Teacher of Violin at 18

A teacher of violin at the age of
18 in the National Conservatory of
Equador, Rico Marcelli sailed for
San Francisco when he was 27 and
became a member of the symphony
orchestra there, under the baton of
Alfred Hertz, who will bring his
orchestra to Ford bowl for 14 con-
certs, beginning Aug. 11,

Marcelli's successful symphonic
suite, “Water Colors,” first was
played by the San Francisco or-
chestra in 1922 and later was given
by the Los Angeles Symphony or-
chestra under the direction of the
Young composer. He recently com-
pleted a symphonic poem, “Im-
mortal Light,” dedicated to Thomas
Edison, which he hopes to present
s00n.

The date and details of the pro-
gram which. Marcelli will direct
here will be announced by the San
Diego maestro.

In the third and fourth of the San
Diego orchestra's 32 symphonies
this season in Ford bowl, given at 2
and 8 p. m. yesterday, there was a
definite concession in both programs
to the yearning of the human heart
to hear good music with which it is
already familiar, More than 5000
persons attended the evening con-
cert,

- These old friends of every mu-

sic lover included Schubert's

“March Militaire,” Kreisler's

“Tambourin Chinois” and the

“Blue Danube Waltz,” by Straus.

Works on the program mnot so

familiar to all were made more

understandable, as they are on
each of the programs, by the de-
lightful explanatory comments of

Havrah Hubbard.

Louis Iannucei, flute soloist, did
fine work last night in Gluck's
“Dance of the Blessed Spirits,” and
also in the afternoon in the Bizet
“Minuet,” when he had the support
of harp accompaniment, played by
Gertrude Peterson.
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Gues nductor of the San Diego Symphony orchestra for a program
this week at the Exposition will be Rico Marcc!lll
brother of the orchestra’s founder-director, Nino Marcelli,

In Schubert’s “Unfinished Sym-
phony last night Marcelli lifted
his orchestra to brilliant passages
and a beauty of unified tone that
was a revelation to his audience.
In the two numbers for srings by
Massenet and Mendelssohn there
was a nimbleness and exquisite
richness that brought long ap-
plause.

No Program Tonight

There will be no symphonic pro-

grams in Ford bowl Monday nights,

A novelty on tomorrow night's

program will be the presentation of
a tone poem for orchestra, “Los Car-
gadores,” the 10th composition of a
San Diego violinist, Leo Scheer, who
will direet his own work, It is
Sheer's first orchestral work and
takes about 17 minutes to perform,

Tomorrow's program:

“Processional March” from “The

Queen of Sheba" (Gounod)

“New World Symphony” (Dvorak)
Intermission

“Phedre Overture” . .. (Massenet)

“Los Cargadores” (Scheer)

“Minuet” (Boccherini)

“Musical Snuff-Box" .... (Liadow)

“Molly on the Shore" .. (Grainger)

(right), Chicago,

3 L !
Leo Scheer, San Diego violinist and
composer who will conduct the San
Diego Symphony orchestra in the
Exposition Ford bowl tonight when
his own "Los Cargadores” is played ||
: ;.-3["?101' the first time, SVE K
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LOCAL COMPOSER
GUEST CONDUCTOR

A well-trained program of selec-
tions from the leading composers of
‘he musieal world hias been chosen
by Nino Marcelll, directar, for the
fifth concert in the Ford Symphony
series at the Exposition tonight at B,

The orchesira will play “Los Car-
gadoras” by the youthful San Diego
musician, Lee Scheer, 4811 Castle
ave, A prolege of Marcelll, Scheer
has studied at the Institute of Mu-
sleal Art in New York.

“American Sketch” by Joe Glo-
vanazzi, 460 Sixteenth st., will have
Its premiere playing tomorrow
night, Like Scheer, Glovanazzi is a
protege of Marcelli. He has studied
at Yale and the
Southern Callfornia,

The orchestra which is playing 32
concerts In the "Symphony Under
the Stars" series, performs nightly
in the Ford bowl at B, except Mon-
day. A concert is played each Sun-
day at 2 p, m.

University of |

Mrs. Terry
At Smart

Symphony Condu_;tors

Presides
Dinner for

garden terrace.

Mrs. Terry's invited guesis were
Mr. and Mrs. Nino Marcelli, Rico
Marcelli, Mrs. Homer C. QOatman,
[Mr. and Mrs M. C. Pfefferkorn,
Mr. and Mrs., Maurice Herchel,

:Mrs. Claus Spreckels, Mr. and Mrs.
|John W, Rice, Judge and Mrs. Wil-

Nino Marcelli, conductor of San Diego’s symphony orches-
fra which is playing at the Exposition, Mrs.
Mareelli's equally distinguished brother, Rico
conductor and composer, were honored last
dinner given at Hotel del Coronado by Mrs.
Terry. Mrs. Terry received before dinner at her Coronade home,
Terry Lodge, cocktails being served in her home and on the

-2

Marcelli and Mr.
Mareelli, Chicago
night at a smart
Marshall Orlando

|Emzo Pascarelln, Mr. and Mrs,
Dwight J, Peterson, Mr. and Mrs,
Reginald Poland, Dr. Edouard
Loizeaux, Mr. and Mrs Lionel
Ridout, Mrs. Robert Smart, Cesare
Pascarella, Mrs. R. De Lecaire Fos-
ter, B. Willlam Jeffery, Miss Ger-
frude Gilbert, Miss Bess

liam Paxton Cary,
pion, Dr,

| Stevenson, Mrs,

Playing of San Diegan’s Composition

To

20 4

.

There are 50 many fine things
listed for the next three programs
by the San Diego Symphony or-
chestra, Nino Marcelli, conductor,
will present in Exposition Ford
bowl, that to select “highlights,” so-
called is a most difficult task. There
are familiar and loved compositions
and a first performance promised by
Mr. Marcelli, of the work of an
American composer. As he is also
a member of the orchestra and will
conduct his own composition it will
be quite an occasion all around.

Opening with the Gounod proces-
sional march from “The Queen of
Sheba,” the second number pro-
grammed for tonight is the “New
World" symphony in E minor by
Antonin Dvorak. Czechoslovakia
sent America a composer who re-
mained three years and wrote a
significant American symphony.
Dvorak spent a year of that time
in Spillville, Ia., though his sym-
phony was finished before his ar-
rival there., He has employed syn-
copation and suggested old camp-
meeting favorites, “Didn't My Lord
Deliver Daniel,” and “Swing Low,
Sweet Chariot,” being easily recog-
nized. In the usual four movements
ending with an elaborate coda, the
“Largo,” or second movement is
perhaps the most familiar. A poiz-
nant melody, once heard, it is never
forgotten.

After the intermission comes one
of the French composer Massenet's
earliest works, the “Phedre” QOver-
ture, following musically the myth-
ological tale of Phedre, daughter of
the Cretan King Minos and wife
of Theseus. Ending unhappily for
Phedre she mourns for a lost love.

Shows Great Talent

Leo Scheer, the young Sén Die-

gan, violinist, whose fone poem

= B

Mark Tonight's Concert at Expo

next on the program, has shown
great talent for musie and composi-
tion since he was old enough to
hold a violin. “Los Cargadores” is
a South American term for the
human pack-carriers and this tone
poem of Mr, Scheer's is of a descrip-
tive type, endeavoring to portray
the different sort of country the
carriers pass through, His friends
are grateful to Mr. Marcelli for the
opportunity afforded them to hear
this interesting compositian,

The program ends with delightful
summer fare from the compositions
of Boccherini, Liadow, and Percy
Grainger.

Tomorrow evening's program is
filled with good things to hear. Op-
ening with the marvelous Prelude
to the third act of Lohengrin (Wag-
ner), which paints with bold and
brilliant strokes the high mood of
rejoicing the picture of the festivi-

hengrin and Elsa, we have the de-
lightful music of “A Midsummer
Night's Dream” (Mendelssohn) also
in the first half of the program. This
is the incidental music to the
Shakespeare comedy and thousands
of Exposition visitors saw the con-
densed version of this comedy as
given by the Globe players last
year. There are four numbers, the
| Nocturne being especially beautiful
| and the Schertzo never to be for
fen or separated from the wond 1
performance of this delightful come
dy when given in Hollywood bowl
and the elves were all about you.
“The Wedding March,” closes the
first half of the program.
Giovanazzi To Be Honored
Another member of the orchestra
is honored this evening, Joseph

“Los Cargadores” will be presented

Giovanazzi, “American Sketch™ was
presented for the first time in 1934
and was originally intended as a
prelude to his operetfa, “American
Colony.” It is lively and brilliant,
the jazz idomused frankly and

Alberio
and Mrs. George Roy
Edward Colman,

ties in honor of the wedding of Lo- |

Cam-

Gilbert,

Mr, and Mrs, Philip Gildred and
William J. Meader,

3

freely, and will no doubt interest all
who hear it. Giovanazzl received his
early musical edueation in San Die-
go later going to the Yale School of
Music. He has had experience as a
violinist since his high school days
with the San Diego high, then while
at Yale in the New Haven Sym-
phony and has been a member of
the San Diego Symphony for several
summers,

“Les Preludes,” symphonic poem
No, 3, (Liszt) is one of the most be-
loved orchestral works in this form.
Audiences never tire of it and it
holds them in breathless attention,
This great composition closes the
Wednesday night program.

Thursday evening, we have the
“Marche Militaire Francaise" the fi-
nale in a group of four movements
attempting to portray the impres-
sions of the composer, Saint-Saens,
of a voyage to Algeria. Then come
several familiar and welcome selec=
tions from Bizet, Borodin and Nie-
olai.

Then again we have a symphonie
poem—this time the beautiful tone
picture “The Swan of Tuonela,” by
Sibelius. Upon the River of Death
i; the after-world floats the mys-
tical Swan, coming to meet the
spirits of the departed and singing
her wondrous 1g. The voice of
the Swan is given out by the Eng-
lish horn, and will be played by
Robert Hester, an artist of great
| ability. 'That he is one of the art-
ts in the symphony from San Di-

s to the interest.

garian Rhapsody
concludes Thursday's
program. This also is familiar to
| all concert goers and is the goal of
many as i it i

ular in pi

From all se we hear on
every hand for conductor, orches-
'a, and material programmed there
leaves no 1 to doubt the popu-
iarity of the concerts and their sue-
cess. We almost forgot to mention
Mr. Hubbard but he certainly can
speak for himself, and does so. to
ithe enlightenment and enjoyment of
the many listeners—8. B. M.

_——




SCHEER CONDUCTS

OWN COMPOSITION:

RECEIVES OVATION
By S AL 2

True, works by Dvorak and Mas-
senet were on the program, but it
was Leo Scheer's “Los Cargadors”
that throngs of San Diegans went
to the Ford bowl in the Exposition
to hear last' night.

The young San Diego composer
received the privilege of directing
the San Diego Symphony orchestra
for the first public presentation of
his tone poem. Nino Marcelli, con-

ductor of the orchestra and a tower
of strength, encouragement and
practical aid to sincere musical
talent of southern California, had
given a special invitation to Scheer,
a member of the first violin section,
to lead his own work.
Orchestra Lauded

The big orchestra of 86 musicians,
some of them members of the east's
most important symphonic organi-
zations, gave an attentive and sym-
pathetie interpretation to the score
a descriptive work following the
adventures of human packbearers
in South America,

Theme of the work was carried
in a solo passage with delicate ac-
curacy by George Fish, clarinet,
Finer vibrations of the theme were
repeated in beautiful solo moments
by the oboe, played with skillful
assurance by Robert Hester.

Listening to the composition, one
could not feel that it was a great
work, but there was a definite con-
viction that it held out great
promise for young Scheer. Archi-
tecturally, it was musically sound.
Its scope covered a big conception
of musical values. And if is the 10th
work composed by a San Diegan
who has never had the advantage
of formal study in composition, al-
though he has spent years in per-
fecting his technique as a violin
soloist, This may soon be changed,
however, A scholarship to the East-
man School of Music looms as a
possibility as Scheer's reward for
“Los Cargadors,” now in the hands
of the dean of that famous school
in Rochester, N. Y.

Gets Long Applause

One thing is certain. The new
work got across with last night's
audience in the bowl and there were
five minutes of applause when it
was finished, Havrah Hubbard, com-
mentator of the orchestra, who was
perhaps the most capable judge in
the great crowd, expressed in words
the pride and good wishes of others
present for Leo Scheer—and all that
he may vet add to American musical
literature.

Other new works by young
American composers will be pre-
sented by Marcelll in the five
weeks his orchestra will appear in
the bowl. The concerts are under
the auspices of Ford Motor Co. They
are presented every night at 8, ex-
cept Mondays.

|| already presented

| violin and bass viol, a combination

Brail, Violin-ist, Meets
Marcelli After Years
- s il I A 1

Samuel Brail, Los Angeles violin- |
ist, who has come to San Diego to
play with the San Diego symphany,
yesterday met Rico Marcelli of Chi- |
cago, guest conductor, for the first
time since 1925. Brail formerly
played in an orchestra conducted by
Marcelli at Grauman's Egyptian |
theater, The wisiting conductor is
a brother of Nino Marcelli, director
of the San Diego Symphony.

SYMPHONY SHOWS
INCGREASED ZEST:
HESTER IS BILLED

By RUTH/ TAUNTON -~

Support your symphony!

Those are the final words on each
program given out at the Exposi
tion Ford bowl at: :
the San Dieg
Symphony  con-}
certs. And it is?

a plea that scarces
ly should be
necessary afte
the magnificent
work done b
Nino Mareelli an
his orchestra in:
the seven concer

particular]

after the outstand- Nino Ma.rcell_i

ing program of last night. With in-
creasing zest, as the 86 musicians of
the orchestra have accumulative op-
portunity to play together, Marcelli
is bringing enthusiasm into the in-
terpretation of the standard orches-
tral works and lighter summer mu-
gic on his well-balanced programs,

Enthusiasm Marked

This enthusiasm was communi-
cated, noticeably, to the audience
that almost filled the great bowl
last evening, from the opening pre-
lude to act 3 from Wagner's “Lohen=
grin,”” through Mendelssohn's inei-
dental music of a “Midsummer
Night's Dream” and three shorter
numbers {o Liszt's symphonie poem,
“Les Preludes,” concluding the pro-
gram.

At the symphonic program to-
night, Robert Hester, young San Di-
ego musician, will play an English
horn solo in Sibeliug’, “The Swan
of Tuonella,” as a special feature of
the program, Marcelli has an-
nounced, Hester first joined the
San Diego Symphony in 1827 as
first oboe player. Since that time
he has studied in the east and
played with the Philadelphia and
San Francisco Grand Opera com-
panies’ orchestras,

Duet Planned

Unusual {feature of tomorrow

night's program will be a duet for

very rarely heard, The "Grand Duo
Concertant” by Bottessini will be
played by Enzo Pascarella, New
York ‘violinist, and Frank Kuch-
ynka who plays bass viol with the
Minneapolis symphony.

|

ROBERT HESTER
GETS HIGH PRAISE
AS HORN SOLOIST

Ot y
By RUTH TAUNTON

If Robert Hester, San Diego mu-
sician who has been in the cast six,
years, goes back next fall to become
associated permanently with one of
the famous orchestras of the Atlan-
tie coast, music lovers of this com-
munity who heard his solo work
with the San Diego Symphony or-
chestra in Ford bowl last night only
Ican hope that he will not forget fo
come here again each summer for
concerts.

Hester, playing the English horn
(really an alto oboe), ecarried the
melody in Sibelius' “The Swan of
Tuenella,” second number of the
Iast section of the Exposition pro-
gram, under the baton of Nino
Marcelli,

Gives Detail to Attention

It is a simple meledy, but the
soloist's musicianship and attention
to detail gave it all the glamor of
poetic legend and to many in the
audience it was doubtless a revela-
tion of the charm of the English |
horn, |

It is an instrument in F, the cboe
keing in C.

Marcelli was Hester's instructor
before Hester was graduated by
San Diego High school in ‘26, after
which the student was at Curtis
Institute of Music, Philadelphia,
played in the Philadelphia Grand
Opera orchestra, an important ra-
dio orchestra and the symphony or-
chestra of York, Pa. His parents,
Mr. and Mrs. Thomas Hester, reside
here and one of the many reasons
why San Diego hopes to make its
orchestra permanent is that it may
call home each year for the sym-
phonies under the stars her own
musicians, now in the process of
becoming great performers. Hester
is first oboist in the San Diego
symphony.

Marcelli led with energy and au-
thority through the program that be-
gan with Saint-Saens popular
“Marche Militaire Francaise” and
ended in what is probably the most
beloved composition of Liszt, “Hun-
garian Rhapsody 2." Another of the
popular numbers on the program
which hronsht delicht ta the audi-
ence was the overture to the “Merry
Wives of Windsor” by Nicolai, But it
,was the Liszi favorite that broke a
record of a two-hour program with
| no encores last night. Marcelli was
called back by the demanding ap-
| plause of about 5000 persons until
he finally picked up the baton and
repeated a part of the score.

Ovation Spontaneous

It was the first irrepressible ova-
tion given the orchestra as a whole |
and its founder-conductor since the
opening night, July 10.

Crowds atiracted by the sym-
phonies continue to add mightily
toward breaking all week-day rec-
ords of attendance for the 1936
season at the fair, Wednesday,
14,000 visitors were on the fair-
grounds, the largest attendance of
the season for a Wednesday. Sym-
phonies are every night in Ford
bowl at 8 and Sunday afterncons
at 2.. The symphonic programs,
sponsored by Ford Motor Co., will
end Aug. 23
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Here F rom East

Robert Hester, San Diego, who re-
turned from the east to play with
San Diego Symphony orchestra and
last night did fine work as English
horn soloist.
£ * %

Instruments of the symphony or-
chestra. The English Horn. In a de-

Bowrowskl says “it is well to ex-
plain in the beginning that it is not
English and not a horn,” otherwise
the name is quite appropriate.” It
is a member of the aboe family, and
like the oboe, it is exceedingly
difficult to master, and good per-
formers are far from common.

The earliest history of the English
horn had much more to do with
France than with England, as it wus
the French composers who made the
English horn a regular orchestra
constituent. The contemporary com-
poser Sibelius, in giving the “Swan
of Tuonela's” poignant, half-wild,
far from simple melody, to the Eng-
lish horn presents an outstanding
example of the beauty of its
dreamy, pathetic tone. Robert Hes-
ter plays the English horn in the
San Diego symphony orchestra with
authority and fine understanding of
its possibilities.

* % X

scription of the English horn, Felix |

Music Lovers to Hear Contra-Bass,

Violin Combination at Expo Tonight

The novel and seldom heard com-
bination of violin and contra-bass in
the Bottesini opus, "Duo Concer-
tante for Violin and String-Bass,”
will be heard in the second half
of tonight's symphony program by
the San Diego Symphony orchestra,
Nino Marcelli, conductor. The solo-
ists are Enzo Pascarella, violinist, of
New York, and Frank Kuchynka,
contra-bassist, of the Minneapolis
orchestra.

The composer, Bottesini, was
known as a virtuoso on the double
bass, obtaining a purity of tone and
intonation, with agility and dex-
frous handling of this rather un-
wieldy unstrument, that made him
outstandinf in his day. He was
known too as a prolific composer
of duets, operas, overtures, sym-
phonies, quartets and even an ora-
torio. He traveled extensively in
his early days (he was born in Lom-
bardy in 1822), giving concerts with
his fellow-pupil Arditi, then known
as a violinist. He finally came to
America where he obtained and re-
tained for many years a lucrative
position with the Havana Symphony
orchestra, The name “concertante”
first ‘was given to a composition for
orchestra in which important parts
were glven to solo instruments.

The program opens with the stir-
ring “Leonore Overure, No. 3"
(Beethoven), written for the opera
“Fidelio” but which Beethoven him-
self wished to call “Leonore,”” The
third overture is the most popular
and really a resume of the entire
opera. The thrilling trumpet calls
never fail to impress.

‘Peer Gynt' on Program

Also foinght we hear the “Peer
Gynt Suite, No, 2" (Grieg), part of
the incidental music written at the
request of Ibsen for his drama, “Peer
Gynt,” the story of the ne'er-do-well
who dreams of glory for himself and
wanders over the earth, deserting all
who love him.

The “Rakoczy March” from "The
Damnation of Faust" (Berlioz), is
a spirited transcription for orchestra
of a national air of Hungary; a
“Carmen Suite” (Bizet), and the al-
ways popular overture to “The Bet”
(Strauss), closes the program.

Tomorrow evening the “hiph-
light" will of course be the magnifi-
cent Franck Symphony in D minor,
In the first movement the repeated
statement of the first theme is the

same as that used by Liszt in “Les

Preludes” The symphon¥ glves
prominence to the English horn, an
instrument thought to have no right-
ful place in such a work at the time
it was written, It has become a
favorite symphony.

Rather martial in character, the
brasses predominating, rhythmis
and melodic, the “Ode to a Hero"
(Marcelli), follows the symphony.
The brilllant flourish at the end
never fails 1o win an audience.

Another number that holds an
audience almost breathless under its
shimmering, mystic spell {8 Liadow's
“Enchanted Lake." This with a
Schubert suite and a repetition of
the dazzling "Rhapsody Espana"
(Chabrier), comprises Saturday’s
program,

Sunday afternoon the orchestra
will play favorite compositions
heard before this geason. On Sun-

day evening, outstanding numbers
will be the Fourth Symphony, in F
minor, by Tschaikovsky, and the
tone poem “Finlandia,” by Sibelius.
Six other composiions are pro-
grammed, familiar and delightful,
Opening Number Popular

The opening number, the “Oberon
overture” (Von Weber), is especially
liked by concertgoers. The music
is taken from the opera now seldom
produced, but the brilliant climax of
the overture, using the familiar air,
“Ocean|! Thou Mighty Monster!”
seems to give perennial joy.

The Fourth Symphony of Tschai-
kovsky’s is remarkable for its
“brighter qualities and gleams of
unwanted humor,” says one writer,
However, the melancholy touch is
found in the second movement, and
the third, with its fascinating “Piz-
zacato ostinato.” It ends with an
endeavor to imply that “if you ean-
not find reason for happiness in
yourself, be glad in others’ gladness,
This makes life possible”

“Finlandia” is filled with music
characteristic of this composer’s
home, Finland, In this symphonic
poem Sibelius presents “the im-
pressions of an exile's return home
after a long absence.”

“Support Your Symphony!” is the
slogan coined by Mrs. R. de Le
Caire Foster, executive manager for
tpe San Diego Symphony associa-
tion. This means not only now, but
to ass_ist in making it a permsnens
organization.—S, B. M.




Violin-Bass Viol Duet Features Ford Bowl Concert;
Beethoven, Grieg, Berlioz on Symphony Program

Big Ovation Marks Unusual
Treat for Music Lovers;
Kuchynka Wins Accj,aim.

By RUTH TA oN’

There - was much of worth and
delight in last evening’s symphonic
congert in Ford bowl at the Exposi-
tion, but with the unique duet for
violin -and bass wviol still ringing
in ‘memory’s ear, it is going to be
d;f-ﬁcult to comment upon anything
elise,

Cutting corners, it may be said
at once that Bottesini’s “Concert-
ante” as played by those two masters
of their instruments, Enzo Pascarel-
la, concert master with the San Diego
Symphonie orchestra this week, and
Frank Kuchynka, first bass viol,
was one of the most thrilling mu
sical experiences I have known.

If you were not there, I'm sorry.
There was missed an opportunity
that may seldom come again, since
there are probably not more than
six bass viol soloists of any special
ability in America. Kuchynka is
borrowed for the summer season
from the Minneapolis Symphony
orchestra.

May Repeat Later

The great ovation given the pres-
entation of the duet last night lends
hope fo the wish that Nino Marcelli,
conductor, will program the num-
ber again this season, as he has
promised fo do when there is spe-
cial demand for a given work.

Kuchynka amazed his audience
with the beauty and tonal quality
of his big string instrument, which
the artist’s technique brought out
with perfect ease. Many of us had
thought that the contra-bass could
not possibly get away from groans,
grunts and growls if separated from
the orchestra, where it plays such
a vital part, and put in the solo
class. That notion is forever dis-
pelled for the fortunate thousands
who heard Kuchynka perform last
night.

As for Pascarella, his violin was
no such novelty as was the bass
viol, but his artistry brought the
conviction that he will one day be
universally known as one of the
best violinists of his day. His part
in the long work was most difficult,
and he began rehearsing the num-
ber only last week. Small wonder
that he could not do his solo from
memory last night.

Beautiful Climax

Time out for a word about the
composition itself. Through it runs
an exquisite melody of tender tone,’
building always toward a beautiful
climax of great power. And for all
that the score required technical
gymnastics with the wviolin, Pasca-
rella was capable of a facile inter-
pretation, Cerlainly the composer,
Kuchynka, Pascarella and the bass
viol were endeared to the hearts of

AMAZES EXPOSITION AUDIENCE

Frank Knchynka., whose skill on the bass viol was one of the mz.rvels

of last evening’s beautiful eoncert in Ford bowl at the Exposition,
was heard in a duet with Enzo Pascarella, violinist.

He

all who heard this work of great|
beauty under the stars last night.

To banish them from thought for
a moment, there were also on the
program Beethoven's melodic “Leo-
nore Overture No. 3; Greig's “Peer
Gynt Suite No. 2, which to many
is more lovely than the familiar
No. 1; Berlioz' “The Damnation of
Faust;"” and works by Bizet and
Strauss.

The program for tonight includes
Conductor Mareelli's composition,
“Ode to a Hero,” written when he
was a student; and Wagner's ever-
Ioved prelude to “Lehengrin,”




S 0. SYNPHONY
WILL REEAT 2

By RUTH TAUN’PON’ 2y
You asked for it—the thousands
of you who applauded to the stars
Elgar's “Pomp and Circumstance”
when it was played a week ago by
ghe San Diego Symphony orchestra
in Exposition Ford bowl—and Nino
Marc_el]l has announced it for the
opening mumber on the matinee
s{r;phony program this afternoon
at 2.

Because the entire programs for
afternoon and evening today include
orchestral works of exceptional
beauty, a record crowd is expected
to be attracted to the fairgrounds.
The evening performance is at 8.
Another of the most popular
numbers played this season by the
or:chestra. Strauss’ “Tales From the
Vienna Woods,” also is to be re-
peated on the program this after-
noon, Of great importance on the
program, musically, are two works
by Tschaikowsky, “Nutcracker
Suite” and “March Slav.”

No Concert Tomorrow
There will be no symphonic pro-
gram tomorrow night at the Expo-
sition, but on Tuesday night there
is to be played for the first time
on the Pacific coast Horace John-
son's “Imagery,” a suite with three
movementts. Theme of the work is
taken from Hindu legend with Ta-
gore as the main inspiration.
Johnson, an important American
composer, is managing editor of one
of the country's leading music mag-
azines, the Musical Courier. He has
published more than 40 composi-
tions for wvoice, wviolin and piano.
The suite, written abroad in 1924
and 1925, was given for the first
time in England at a concert of
the Bournemouth Symphony or-
chestra, conducted by Sir Dan God-
frey, in 1926, It first was played
in America in Carnegie hall, New
York, 1928, and since that time has
had nine performances by leading
orchestras.

Programs Listed

Program for last night at the fair
opened with the beautiful prelude
to “Lohengrin” (Wagner) and had
as its highlight, for local interest,
Nino Marcelli's “Ode to a Hero"

* & W

Harold Kurtz, flutist, son of Mr.
and Mrs. J. H, Kurtz, 4347 Hor-
tensia st, has consistently forged
ahead in his chosen field, He is
on the staff of the Eastman
School of Music as assistant flute
teacher and will gain his bache-
lor of music degree next year.

Two other Eastman school stu-

NUMBERS TODAY

dents, Norman Herzberg and

Frederich Fennell jr, are house

guesis for the summer at the

Kurtz residenge. All three young

men are playing in the San Diego

symphony under Nino Marcelli,
* ok %

COHCert S Crf' é’S’f ’_,
IS Uﬂderway in
Large Ford Bowl

Symphony cuncerté. given again
this summer in the Ford bowl at

the California Pacific International
Exposition, are now in full swing.

During the remainder of July
and the early part of August, the
B6-piece San Diego Symphony or-
chestra, conducted by Nino Mar-
celli, will present an interesting
series of symphony concerts. Spon-
sored by Ford, the concerts.will be
free to all visitors te ithe Exposi-
tion and will be heard for two
hours nightly, except Monday, and
on either Saturday or' Sunday
afternoon.

Immediately following the San
Diego Symphony's engagement, the
San Francisco Symphony orchestra
of 70 pieces, under the direction of
Alfred Hertz, will begin a series of
14 concerts on the same schedule.

As in the Ford-sponsored season
‘lat San Diego last year, the pro-
‘grams will be announced by Hav-

|/ rah Hubbard, well known music

' “commentator, and will be broad<"
cast once weekly over a national

.radio network,

Did you know that Dvorak, com-
poser of the great American sym- |
phony the “New World” (played
last week in the Ford bowl by the
San Diego Symphony orchestra,
Nino Marcelli, conductor) has a
highway named after him? Surely
it must be the only highway in the
world named for a musician! How-
ever, to reach Spillville, Ia.,, where
Dvorak and His family spent many
months you must drive 75 mile
along the Dwvorak highway. . /7.5

But for the interest of Smetana
many years before in Prague,
America probably would never
have known so intimately this Bo-
hemian composer who so learned to
love our country. Dvorak played
viola in the Prague orchestra con-
ducted by Smetana for the National
theater, Smetana recognized the
unusual ability of this young com-
poser and assisted him in countless
ways, finally bringing him to the
outside world's attention. Dvorak
came to America to head the Na-
tional Conservatory of Music in
1892 and upon completion of his
symphony he and his family jour-
neved to Spillville, a little Bo-
hemian settlement where his native
language was spoken on the streets,
rural, peaceful and quiet, where
Dvorak could obtain the rest he
go much desired.

His “New World" symphony will
ever remain a favorite in the
hearts of the American people and

is programmed by all great orches-
tras.

SAN DIEGANS GET
CHANGE 10 HELP
KEEP SYMPHONY

——I7 [ i/
By RUTH TAUNTON © 1~
Did you hear those two programs
of great musical beauty played by
San Diego’s own symphony orches-
tfra yesterday afternoon and, eve-
ning in the Exposition Ford bowl?
If you did, was it possible for
you to discard your printed pro-
gram before detaching the coupon |
that needs only your name and |
address to bring assurance that the
orchestra founded and ably di-r
rected through the years by Nino |
Marcelli will be permanent :and
that there will be concerts under
the stars in San Diego next sum-
mer?

It would take so little financial
aid from the individual. If each
San Diegan who enjoys the sym-
phonies this summer and wants to
live in a cultural community where
an opportunity to know and learn
to love the best music is brought
to young and old, would contribute
to this magnificent undertaking it
would be easy.

There is no concert Monday
nights buf tomorrow when you
have heard in the Ford bowl a
program that includes some of the
most delightful works of Wagner,
Saint-Saens, Mozart, Grieg and the
American, Horace Johnson, think
twice before you lose track of your
program with its little coupon that_
may mean growth or extinction to|
a grand 'symphonic organization,

This year the symphonies in Bal- |
boa park are sponsored by the
Ford Motor Co. for your enjoy-
ment. Next year the privilege is
ours. The concerts are to continue |
every night at 8, except Mondays,
through Aug. 23.

Yesterday afternoon’s program
was made up of repeat-favorites
and the orchestra has never done
better work. It was well worth |
sitting two hours in the California|
sunshine to hear. Tchaikovsky's|
“Nutcracker Suite" was particuarly
well done. The same composer's
gorgeous “Symphony, No. 4 in F
Minor" was included on last night's
program,




Symphony Orchestra Features Keeney
In Mozart Concerto, in E Flat Major,

At Expo Tonight;

The huge crowds attending the
concerts given in Exposition Ford
bowl by the San Diego Symphony
orchestra, under the direction of
Nino Mareelli, surely attest to the
popularity of conductor, orchestra,
and programs played. Tonight's
concert provides exceptional reasons
for attendance.

Russell J. Keeney, who has been
concertmaster ever since the organi-
zation of the symphony orchestra by
Marcelli in 1927, will be the soloist
of the evening. Mr. Keeney has
won unqualified recognition as a
brilliant concert violinist and suc-
cessful teacher. An opportunity to
hear him in the Mozart concerto,
in E flat major, provides the out-
standing feature of tonight's pro-
gram,

The concerto which Mr. Keeney
has chosen to play is one of six
written for violin and orchestra
during the years which saw the cul-
mination of the co-called “classical”
period. That it will be given a true
Mozartean interpretation, with no
forcing of tone, but beautiful phras-
ing, with due regard for the ele-
gance, gentleness and gaiety repre-
sentative of this master composer of
a century and a half ago, is assured
the listeners because of Mr. Keen-
ey's fine musicianship and years of
experience in orchestral work here
and elsewhere. Russell Keeney
shares honors this year as concert-
master with Enzo Pascarella, violin-
ist, of New York City. This is a
most happy distribution of first chair
responsibility, as Mr. Keeney this
year has one of his largest classes
of summer students.

Imagery’ Premier

Opening the program lon.ight is
the “Rienzi" overture, from the

opera “Rienzi, the Last of the Trib-
unes,” written in Wagner's early
days. The two most memorable airs
are the “prayer” and “trumpet”
themes. Rienzi was a popular
Roman leader of the 14th century
and the story of the opera is the
story of his life.

We also have a “first perform-
ance” scheduled for tonight in the
presentation of Horace Johnson's
orchestral suite, “Imagery.” The
premier of a composition keeps
every listener on the alert and it is
cause for congratulation that Mr,
Marcelli was so fortunate as to se-
cure the score written by so impor-
tant an American composer as Mr.
Johnson, for a first Pacific coast pre-
sentation.

Born in Waltham, Mass., in 1893,
over 40 compositions for voice, piano
and violin, the product of Mr, John-
son's genius, have been published.
At various times he has been editor
or contributing editor to nationally
known music magazines, namely:
The Etude, The Musician, The Mu-
sical Observer, Musical America,
and for the last five years editor
of the Musical Courier.

Oriental impressions based on
original Hindu themes, suggested by
certain excerpts from the writings
of Rabindraneth Tagore, afforded
Mr. Johnson suggestions for his
suite. Three separate pictures, uni-
fied by a central idea, are presented
musically. The first, “Procession to
Indra,” is descriptive of the march-
ing priests who led devotions to
propitiate “Indra, the God of Storm,”

Chord in K Is Struck for Keeney |
On Birthday; Makes Z-Wo_/rc_l_ Speech

Sunday was

Russell
birthday anniversary, and somehow

Keeney's }
studios,

evening, in the beautiful Keeney
a number of guests feli- .
citated Mr. Keeney but Mr. Mar- |

the entire San Diego symphony or-
chestra thought Mr. Keeney, con-
certmaster of the orchestra for
several years, de- T
served a little spe-
cial attention.

Assembled upon
the stage for re-
hearsal Sunday
morning, Mr. Mar-
celli took his
place in the con-
ductor's stand,
raised the baton,
and said, "Now—
the chord in K!"§
There was a crash HeSEs ;
of sound and the Russell Keeney
brasses started to play one of Bing
Crosby's “masterpieces” — “Many
Happy Returns of the Day” or
words fo that effect, the entire or-
chestra falling in save a few who
came marching in bearing a cake
with icing, decorations, candles and
all that rightfully is the prerogative
of a birthday cake.

Despite calls for “speech, speech,”
when the clamor had died down
Mr, Keeney said “thank you' in his
best manner, and the rehearsal pro-
ceeded, After the concert Sunday

{ ple present fdr the work of Mr,

| cially

celli went further than that by pre- |

senting him with (so the man said)

a marvelous fishing rod, the reci-

pient’ being a keen fisherman.
Comment among the musical peo-

Marcelli and the orchestra this sea-
son was most congratulatory. Espe-

was high praise bestowed

upon the rendition of the Fourth
Symphony, by Tschaikowsky, on
Sunday night's program.

Mrs. Marshal Orlando Terry,
president of the San Diego Sym-
phony association, radiated happi-
ness over the outstanding success of
the orchestra, the permanent estab-
lishment of this orchestral body be-
ing a project dear to her heart.

Distinguished guests included Mr.
and Mrs, James H. Keeney, Rico
Marcelli, Enzo Pascarella and his
brother, Caesar Pascarella, Mr.
Russell Keeney’s sister, Mrs. Lau-
rence, a San Diego visitor this sum-
mer, assisted in receiving the
guests, Mrs, C. M, Jackman, who
was to have been co-hostess with
Mrs, Keeney, was unable to be
present, having suffered a broken

as the pitiless sun smites the strick-
en land. “Aparasa," second num-
ber of the suite, is scored lightly for
strings, woodwinds and two horns.
“Indra, the God of Storm,” lives on
Mount Maru, where in a lovely
green grove he is entertained by
“Aparasa’ (nymphs) who dance fop
him, (Tagore), “Urbasi,” the final
number, consists of the reiteratlo_n
of one theme 13 times, an effect of
variety and contrast being attained
through use of differing orchestral
color combinations,

This suite was performed for the
first {ime in Bournemouth, Eng.,
by the Bournemouth Symphony
under Sir Dan Godfrey. It has re- |
+ceived 10 performances in America |
under distinguicshed conductors. To-
night's performance promises an
equally satisfactory presentation.

Ghosts To Dance

Saint-Saens and Grieg also are
programmed for this evening's con-
cert. “Dance Macabre,” (Saint-
Saens) tells musically the medieval
legend of Halloween, at which time
the skeletons may leave their
graves for the few hours between
midnight and dawn and dance to
music provided by Death, the Fid-
dler. The hour of midnight is
sounded loudly in repeated harp
tones, followed by the tuning up of
the Fiddler, which draws forth the
ghostly dancers. The crowing of the
cock (oboe) is the signal for their
dispersal,

“Peer Gynt Suite, No. 1, (Grieg)
is composed of four highly contrast-
ing episodes in the life of this wan-
derer, and is too well known and
so frequently heard (and loved) by
concert goers the world over to
need extended comment. Don't miss
the program tonight. You will be
amply repaid and an enthusiastie
audience plays its own responsible
part in all concerts.

Tomorrow's program is notable
for it contains the Fifth Symphony
in C minor, by Beethoven. This is
the symphony where the phrase,
the “Fate” motif, designates the
basic idea expressed in a figure of
just two notes, arranged in striking
rhythmic order. Beethoven has been
quoted by his biographers as saying:
“Thus does Fate knock at the door.”
The Finale rises to joyous heights.

Beside the symiphony are famil-
far numbers by Nicolai, Schubert
and the Italian Caprice of Tschai-
gowsky. A first performance aof
“Two Miniatures for String orches-
tra,” by Choslock, an American
composer whose work was chosen
by Mr. Marcelli from the many
scores sent in, also is on Wednes-
day’s program. Mr. Choslock is
from Baltimore. Futher details of
this week's concerts will be avail-
able later in the week. —SALLY
BROWN MOODY.

arm. A birthday supper was served
and everyone present will mark the
date on their calendar, hoping for
another celebration next year.
—(8. B. M)




KEENEY THRILS
BOML CROWD N
VOLNCONEERTO
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By RUTH TAUNTON ' ~

In The Union last Saturday there ||

wias deserved high tribute to Frank

Kuchynka and Enzo Pascarella,|;

sololsts with the San Diego Sym-
phony orchestra, brought here for
the summer from the east.

Last night It was with a great
thrill of pride, as well as of mu-
sical satisfaction that the hundreds
of San Diegans in the Exposition
Ford bowl heard a local violinist,
Russell Keeney, achieve heights of
accomplishment that were not sur-
passed by the splendid imported
talent heard in solo work last week.

Riotously Applauded

With sound musical technique,
Keeney played the solo parts in
Mozart's ever beautiful “Concerto
No. 6 in E Flat Major." In tender-
ness of tone and vigor of interpreta-
tion, the violinist demonstrated that
he is well equipped to carry the
honors with one of the best orches-
tras ever heard in the bowl. He was
riotously applauded, both by the
audience and his appreciative fel-
low-musicians,

Keeney is slternating concert-
master with Pascarella, who comes
from New York and is serving in
that capacity for this week.

Aside from the importance of per-
sonal delight in one's own local mu-
sician, outstanding on last night's
program was the orchestral suite,
“Imagery,” by the American com-
poser, Horace Johnson. Nino Mar-
celli, conductor, directed the work
in a manner to lend emphasis to
the Oriental glamor of the three
movements, particularly the first,
“Procession to Indra,” which has a
bewitching theme.

Based on Hindu Themes

The three Oriental impressions of
the suite, based on original Hindu
themes, were suggested to the com-
poser by writings of Tagore and
throughout the work, Johnson has
succeeded in creating the illusion of
Hindu philosephy.

The third movement, “Urbasi"
consists of the reiteration of one
theme 13 times, with confrast ob-
tained through the use of various
orchestral combinations., First the
flute, then the horns, violins and
full wind choir build to a fortissimo,
which gives way suddenly to the
cellos. The big climax is reached in
the full orchestra.

A delight to the audience last
night was the presentation of Grieg's
“Peer Gynt Suite No. 1,” particular-
ly the exquisite work of flutes in
the first movement, “Morning."
Other works on the program were
Wagner's overture to “Rienzi” and

“Danse Macabre” by Saint-Saens.

Tejada Leads Tipica Orchestra

By RUTH TAUNTON l

Now the Exposition has two
symphony orchestras, both delight- |
ful, each so different from the other
that there can be no possible con-
flict.

The San Diego Symphony orches-
tra of B85 musicians is playing each
night at 8 o'clock in Ford bowl,
except Monddys, and last night the
government-owned orchestra sent
from Mexico, D. F., by Pres. Car-
denas, opened its goodwill series of
concerts at 7 o'clock in the organ
amphitheater,

The Mexican orchestra, direct-
ed for the last 35 wears by the
genial, gray-haired Miguel Lerdo
de Tejada, is a Yery colorful

group as well as being a joy,
mustleally, When Senora Carde-
nas sent the orchestra last No-
vember to play for Mrs. Roose-
velt in the White House, it was
Tejada's own compositions that
were most enjoyed, With this in
mind, the program last night in
the amphitheater contained many
of the conductor's own works,
The music was all of Mexico and

many of the instruments were also
typical of that country. There were,
for instance, the saldareos, marim-
bas, bandalones and Mexican gui-
tars,

70 ITn Organization

There are 70 in the organization,
including singers and dancers. In
Mexico,” men do not appear in
dances on the stage without women,
or the other way around, accord-
ing to Tejada. Therefore, one of the
two dancers on the goodwill tour is
& charming girl, Divero, and her
partner is Pedro Valdez. Four of
the 14 singers are women. All ap-
peared in Mexican costume; all
members of the orchestra are also
members of the Mexico, D. F., po-
lice force, Teiada said.

There will be no concert by the
Mexican orchestra today, but an-
other will be given tomorrow night
at 7 o’clock in the amphitheater and
Bgain ‘on Saturday and Sunday.
Monday the visitors will leave for

WAGNER PRELUDE
FEATURES BOWL
SYNPHONI BIL

By RUTH TAUNTON . -

With Nino Marcelli conducting,
the San Diego Symphony odrchestra
brought pleasure to a large audi-
ence in the Exposition Ford bowl
last night with another program
carefully selected for combined
musical worth and popular appeal.
One of the most interesting of the
presentations was the prelude to
“Die Meistersinger,” Wagner's
rather gay composition that is often
interpreted as the most serious of
dramatic offerings, but played last
night with a lilf that was delight-

In Gay Prelude to S. D. Sg}"?h"g’:’
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concerts in San Francisco and then
will return to play at Los Angeles.
They are to be in this country two
weeks.

The presence of the Mexican or-
chestra here is the result of three
trips made in the last year to Mexi-
co, D. F., by Frank G. Belcher, Ex-
position president, who was seek-
ing, and has obtained, participation
of the Mexican governmenti in the
fair,

It was algo largely through Belch-
er's visit in the east to Hency
and Edsel Ford that the symphonies
under the stars pre being presented
this summer in Ford bowl.

Large Crowd Present

There was one of the lnrae;t
night crowds of the entire two-year
season on the fairgrounds last
night to hetr the two symphonic
programs. For the 7 o'clock con-
cert in the amphitheater there was
little standing room and all seals
had been taken long hefore the mu-
sic started. More than 5000 were at
Ford bowl for the concert directed
by Nino Marcelli.

The San Diego Symphony pro-

gram was one cof the most popu-
lar of the season, with works by
Schubert, Beethoven, Tschaikow-
sky, Nicolai and Cheslock, whose
two miniatures lor strings, “Slum-
ber Seng” and “Serenade,” were
presented for the first time in San
Diego.
Tschaikowsky's “Italian Caprice™
concluding number on the program,
is a work of exquisite beauty that
brought prolonged applause from
the audience,

“Musical Snuff Box” by Liadow |
was repeated from a former pro-
gram of the symphonic season, an-
other of the many favorites that
Marcelli is bringing more than once
to his appreciative audiences.

Massenet’s works have been often
on the programs this year and last
evening there was the lovely over-
ture to ‘Phedre.” Grieg's popular
Iyric suite, including “Shepherd
Boy,” “Rustic March,” “Nocturne”
and “March of the Dwarfs,” was fol-
lowed by two movements from Iva-
now's “Caucasian Sketches |

Other works on the concert were |
the overture to “Raymond" by
Thomas; “Valse Triste" by Sibelius,

ful.

_ and the “Minuet” of Boccherini.
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PICTURESQUE MEXICAN GROUP ENTERT AINS FAIR VISITORS

t the Expo-

Colorful members of the Mexican Tipica orchestra organization which is enf.erl‘.alniug visitors a

sition are (left to right) Faustino Curvas, Samuel Mondragon, Miguel Lerdo de Tejada, the leader; Gabriel
Luna de la Fuente and Tirso Rivers, The "‘company lncludes musu:hns. smgi:r'z and dancers,

Voice of Mexico

MEXICO has spoken directly to ““Los Estados Unidos
del Norte' these last few evenings at the Exposition. In
doing so these other United States have paid a very grace-
ful compliment, Also they have given local audiences per-
haps the most thoroughly satisfying entertainment in the
two year record of the Exposition,

The Tipica orchestra and its leader Madestro Miguel
de*Tejada need no introduction here or elsewhere. They
have earned San Diego’s whole-hearted gratitude for per-
mitting this community to be the first to hear this de-
lightful greeting from their country.

San Diego has enjoyed a wealth of the finest musie
during the Exposition, But the Tipica orchestra enjoyed
one advantage over all other orchestras that have played
here. It was performing in its natural setting, present-
ing the charm and beauty of Latin-America in a com-
munity built against a rich background of Latin-Ameri-
can tradition. It fully lived up to this advantage.

‘We wish that the Tipica orchestra could be persuaded
to spend the summer with us. If San Diego ever realizes
its ambition to present an annual exposition fiesta built
around Latin-American tradition no single feature would
offer a better foundation for the enterprise than the as-
surance that each year the voice of Mexico would speak
to America, ‘‘of the north’* through San Diego,

Meanwhile the thousands of visitors and local resi-
dents who enjoyed the Mexican programs are sincerely
grateful to Mexico, President Cardenas and the musiciang
for an unusually fine performance,

ko
Michael W. Balfe's 93-year-old
opera, “The Bohemian Girl," estab-
lished what is thought to be a new
all-time weekly attendance record
for the presentation of the work
anywhere, when it played to 66,000
opera goers at seven performances
at the Munieipal Opera in St. Louis,
This might be termed a triumph of
age over youth for it drew larger
crowds than any of the modern mu-
sical shows presented this season. It
was offered in an effort to deter-
mine whether opera-goers ‘vould
patronize productions of this style
as well as musical offerings of a
lighter nature. They did.\,
RS
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10,000 HEAR ORCHESTRA

LOS ANGELES, Aug 4 (AP)—
The Orquestra Tipica Mexicana de
Policia of Mexico, D. F., played a
concert on the steps of the Los An-
geles city hall this evening before
an audience of more than 10,000,
The musicians, clad in native charro

uniforms, played Me_a;ic,an fgslgc_t’ig:i.




Dramatic Overture to ‘K{ng of Vs
Will Open Tonight’s Expo Concert;
Los Angeles Cellist to Be Soloist

The next four concerts by the San
Diego Symphony orchestra, Nino
Marcelli, conductor, given in Ford
bowl under the sponsorship of the
Ford Motor Co., offer such wide
variety of material, with a great
number of selectlons programmed
for the first time this season, that
You cannot afford to miss one of
them.

Tanight's program opens with the
dramatic overture to "The King of
Ys" an opera based on an old le-
gend concerning the flooding of the
city of Ys. The kihg has two daugh-
ters and Margaret, the elder com-
pelled 1o marry against her will a
neighboring prince, loses the knight
whom both sisters love, to the
younger sister. In a spirit of revenge
she opens the flood-gates which
protect the city from the sea. Then,
terified at what she has done, she
throws herselt into the flood. The
patron saint of Ys rises from the
surging waters and eommands them
to recede,

Mischa Gegna, well known cellist
of Log Angeles, but with us for the
second year of symphonies in the
bowl, will be the soloist of the eve-
ning. He will play the “Concerto
No. 1 for Vicloncello and Orches-
tra,” by Saint-Saens., Mr. Gegna,
with his background of musician-
ship, orchestral experience and mas-
tery of his instrument should pro-
vide the *“high-light" of tonight's
program,

Debussy Number

Following the infermission come
some numbers that bear repeated
hearing, Then for the first time this
season we will hear an exquisite
number, one of 12 preludes for
piano, by Debussy—"The Girl with
the Flaxen Hair.” This has been ar-
ranged for orchestra by Mouten,
also a Frenchman. It is a delightful
example of this impressionistic
tone-painter, Debussy, noted for tlhe
atmospheric, subtle, elusive quality |

ARTIST SCORES
TRUNPH INBOIL
CELLDCONCERT

Because Saint?S-a'e s* dConterto
No. 1,” only work of the great
composer for the cello, is one of
the most graceful themes in all
musical literature, I went to Ford
bowl in the Exposition last night
with the special objective of hear-
ing the Russian cellist, Mischa
Gegna, do the solo parts of the
concerto with the San Diego Sym-
phony orchestra,

Gegna played brilliantly. His
strong bowing, his easy transition
from passages that called for.the
vigor of cold technique to the
sweetest of melodic themes was
enough to delight the heart of every
music lover present. There is no

-y » L )
/‘ .l.’ J"' *-"_I’.F-
that pervades all he has given us.

“Academic Festival” (Brahms)
based upon popular student songs of |
the University of Breslau closes the
program.

Tomorrow, acceding to countless
requests, the Unfinished Symphony
of Schubert is to be repelited, the
first number on the evening’s pro-
gram.

After the preseniation of this
lovely, perfect, “pure music”
“Death and Transfiguration
(Strauss) with iis racking, torment-
ing struggle of the human soul with
death, will stir every auditor to his
innermost being. This tone poem is
conceded to be the most monu-
mental work of Strauss, It is in four
movements, depicting the battle
waged with the unconguerable one,
ending according to the poem hy |
Ritter, so-called “program” of the
work, with “deliverance from the
world; transfiguration of the|
world." It is one of the greatest of
orchestral works and a decided
achievement for the San Diego
symphony to present it.

Festival Background

Again we hear Debussy. This time
the orchestra will play the second
of three nocturnes written for or-
chestra, “Festivals” the composer
tells us represents the ‘“restless,
dancing rhythms of atmosphers, in-
terpersed with sudden flashes of
light. The background of uninter-
rupted festival is persistent, blend-
ing the music in the universal
rhythm of all things!” This is the
first time this 'season this fas-
cinating composition has been pro-
Erammed.

“Five Miniatures for Orchestra”
by the American composer, Paul
White, will have their f{irst per-
formance in San Diego. These min-
iatures have found favor in the east
and only recently the Philadelphia
orchestra, under Jose Tturbi, guest

one thing that audiences at summer
night symphonies under the stars
seem to appreciate more in the ar-
tists than sound musical feeling.
Gegna captivated the thousands in
Ford bowl last night through this
quality in his playing as well as by
the mastery of his instrument,
Has Toured Country

The cellist left Russia in 1912

and came to this country for a

debut in New York in 1914, Since

that time he has toured the coun-
try with many of the best-known
artists and is now working on
scores for musical pictures in

Hollywood. He is alternate first

cellist with the San Diego Sym-

phony,

Opening the program last night,
Nino Marcelli conducting the or-
chestra, was the overture to “Le
Roi d'¥s" by Lalo, a charming or-
chestral work suited to the mood
of perfect southern California
night. This was also {rue of the first
two works after intermission, the
“Oberon Overture” by Von Weber
and “The Enchanted Lake” by Lia-
dow.

Happy good humor of the evening
for all present was emphasized by
Havrah Hubbard, commentator for
the orchesfra, when he announced

a

Debussy’s “The Girl with the Flaxen

l

|

phony under Nino Marcelli's direc~
t

manence,—Sally Brown Moody.

—_—

conductor, played them at one or
their Youth concerts. Especially the
“Hippo Dance” and the “Mosquito
Dance" afforded much amusement.
That fantastic tale of the “Sor-
cerer's. Apprentice,” (Dukas) with
its intriguing humor closes the Sat-
urday program. You remember the
story of the magic broom, com-
manded by the apprentige to bring
water from the river to fill the pots
and pails. Ta the horror and fright
of the apprentice comes the realiza-
tionn when the house is flooded that |
he has forgotten the magic word
with which stop the broom from
ifs all too strenuous efforts, and he
cries aloud for help, When the sor-
cerer appears upon the scene and
restores order the unhappy appren-
tice flees and 1s seen no more,
"Peer Gynt Suite"

Sunday afternoon the March from
the “Algerienne Suite” (Saint
Saens) the Grieg “Peer Gynt Suite, |
No., 1" and the Marche Hongroise-
Rakoczy, (Berlioz) are outstanding
favorites,

Rico Marcelll, brother of San
Diego's own maestro, will be- guest
conductor for the 'first half of the
program on Sunday evening. The
second number will be the feature
of the evening. Composed by Rico |
Marcelli, it is entitled “Immortal
Light," and is in tribute to Thomas
A. Edison, It is scored for male
chorus and orchestra, Members aof
the Exposilion chorus will sing the
parts written for voice. It will be
the first performance anywhere of
this work by Rico Mareelli and will
give added impetus to the evening's
program which opens with the
“*Mignon" overture (Thomas).

After the intermission Nino Mar-
celli will conduct Mendelssohn’s |
lovely “Midsummer Night's music,
the Overture and Scherzo, and
among other numbers included in
the second half, the marvelously
beautiful tone-poem “Les Preludes.”
by Liszt, which one seems fo enjoy
dnew each {ime it is played.

We are being provided with the
best of music by what many con- |
sider to be best San Diego sym-

ion. Let us see that the NEecessary

1'
steps are taken to_insure its per- ||

[

Hair” as “The Girl with the Golden
Hair"—one of those tiny things that
starts laughter in a responsive audi-
ence and inspired Hubbard to those
flashes of wit in his scholarly com-
ments that have endeared him to the
hualrt_s of scores during the two Ex-
position seasons.
Hubbard Captivates

It might be said here that Hub-
bard’s comments have become in-
creasingly interesting, compelling
the attention of “even those who
know nothing of music. And as the
audience listens closely for what
they are told is to be found in the

standard orchestral works, musi-

cal education of a high order re-

sults,

In addition to Debussy’s number
for siring orchestra, there was
another lovely thing for strings, Bol-
zoni's “Minuet” Coneluding the pro-
gram was Brahms' “Academic Fes-
tival Overture.”




TEIDA 10 DRECT
SYIPHONY: 0070
SING AT PREVIERE

Tomorrow wilrgé field day for
Buest conductors at the Exposition.
At the Invitation of Nino Marcelli,
San Diego Symphony orchestra con-
ductor, Maestro Miguel de Tejada,
celebrated director-composer of the
visiting Mexican Tipica Police or-
chestra, will be guest conductor of
the local gymphony tomorrow after-
noon in Word bowl.

Rico Marcelli, brother of Nino,
will take the baton to conduct the
San Diego Symphony orchestra in
the world premliere of his ‘own
work, “Immortal Light” a cantata
with a male chorus of 100 voices,
in Ford bowl tomorrow night.

Tejada will lead the San Diego
orchestra in Rossini's “William Tell
Overture,” Marcelli announced yes-
terday after a conference with the
Mexican maestro.

Last Appearance

As a pesture of reciprocity, the
Mexican leader has invited Nino
Marcelli to conduct his 70-piece or-
chestra for one number at the §
p. m. concert tomorrow in Ford
bowl. This will be the last appear-
ance of the gayly-costumed Mexi-
can orchestra at the Exposition.
Concerts are to be given in San
Francisco and Los Angeles next
week.

Marcelli, South American by
birth, will conduet some typical
Mexican work, according to Tejada.
The visiting orchestra received an
ovation at its program last night in
the organ amphitheater. Another
(| performance will be given again
tonight at 7 in the amphitheater.

The veteran Maestro Tejada has
made for himself an international

reputation in the world of music,
el b gl = v
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\SYMPHONY CROUPS|
\WILL BE HONORED
AT EXPO AFFAIR|

Mr. and Mrs. Nino Mareelli
are enterfaining tonight with

|| a supper party following the

| Ford bowl concert. Their

' guests, nombering 100, will
gather at 10 o'clock in Cafe of
the World.

The supper will honor mem-
bers of the San Diego Sym-
phony orchestra, and the
board of directors of the Sqhn
Diego Symphony Orchestra as-
sociation of which Mrs. Mar-
shall O. Terry is president. Mr. |
Marcelli is conductor of the
San Diego orchestra of which |
this city is so justly proud.

The concerts will continue |
nightly, except Monday, uvn-
.til Aug. 9 when the San Fran-
cisco Symphony orchestra will
begin its engagement,

7000 JAM BOWL

ALLSEATSTAKEN |
AS VISTTING BAND
GETS I DVATIN

By mj'rn"z AUNTON
Hasta' la vista, Maestro Miguel
Lerdo de Tejada, and when you and |
your folk music return to San Di-
ego we will be at the festival to hear
you—all 7000 of us who crowded in
and around Ford bowl to hear your

farewell program at the Exposition
Irst night.

The concert of the Mexican Ti-
pica orchestra, sent as a goodwill

| Besture to this country by Presi-

dent Cardenas, was scheduled for
6 o'clock. Every seat in the great
bowl was taken long before the |
hour. Hundreds were seated along
the walls and curbings. Hundreds
more sat on the sloping banks of
the bowl. Othérs found perches
atop near-by buildings and a group
of others, led by two resourceful
sailors, found seats in the old Vi-
king ship that is on exhibit south
of the bowl.
Throng Friendly
It was the largest crowd I have

seen at any one program at the two ]

seasons of the Exposition. It was
one of the most friendly and warm-
ly receptive audiences I ever have
seen anywhere,

What Frank G. Belcher of the
Exposition saijd he and President
Cardenas had in mind when the
orchestra was obtained for concerts
in Balboa park was no more than
Mexican participation, officially, in
the San Diego fair. But the throngs
at the bowl last night and the Mex-
ican visitors turned the affair into
a demonstration of international
goodwill that made one think of
peace conferences of the most effec-
tive order. |

Members of the orchesira could ||
not speak much English, But
everyone understands the language
of music, of song and dance. The
Mexicans delighted the Americans.
And the Americans showed their
sincere appreciation.

Felipe Flores, master of cere-
monies whose efforts to speak Eng-
lish brought as much laughter as
if he had been frying comedy, ex-
pressed the gratitude of the vis-
itors for their reception here.

“We tell theem in our coun-
tree,” said the tharming young
Flores, “that you make thee big
friendship. Pleese make the ap-
plause again for our honor.”

After the concert Tejada said
that the orchestra will leave “just
anytime manana we happen all to
be ready” for Los Angeles, where
concerts are to be given before the
musicians refurn to Mexico, D. F.

The program opened last night
with “Chocalas,” by Pabla Marin,
which means, Flores assured us,
that the orchestra was asking the
United States and Mexico to shake

hands. Jose Rubio, tenor, ‘_::-_ang
“Arrullo,” the lyric written by Ru-
ben C, Navarro, Mexican consul in
San Diego.
Violin Soloist Scores

Musically, the highlight of the
Program was a violin solo, “Czar-
das” by Menti, played by Higinio
Ruvaleava. It was done magnifi-
cently, The dancers, Emma Rivero
and Pedro Valdez, illustrated what
a beautiful art is the true Mexican
folk dance, And Binging the songs

of the Mexican range were Laura|'

and Ray, who were called back
many times by the applause of the
crowd.

. The orchestra gave no time to mu-
sic of other nations, It kept to the
Tolk music of Mexico, heard all too
seldom in this country. The cos-
tumes were also typical of colorfyl
Mexico,

Concluding the program, that
lasted for an hour and a half, dur-
Ing which time no one left and
throngs continued to come and have

to be turned away, was the final
ges!ure of goodwill—the American
national hymn, followed by the
Mexican national airs,

| Nino Marcelll Honored |

"Nino Marcelli, conductor of the
San Diego Symphony orchestra play-
ing in the Exposition Ford bowl,
received a handsome watch and
chain Sunday night at the supper
which he and Mrs, Marcelli gave at
Cafe of the World in honor of mem-
bers of the orchestra and of the
orchestra association. Both groups|
joined in presenting him with the|'
gift which was engraved “with deep
appreeciation” of the association and
orchestra, Mrs. Marshall O. Terry,
president of the San Diego Sym-
phony association, made the grace-
ful presentation speech.

s

TPICA RCAESTRA
RETURN ARRANCED

; L S
By popular demand, the famotus
0Old Pueblo Tipica orchestra of
Tuecson will be brought to the Ex-
position for a return engagement
Saturday, Wayne W. Dailard, execu-
tive manager, announced last night.
Under ferms of the negotiations
between Dailard and the director of
the colorful Mexican orchestra, the
26-piece Mexican band will play
in the organ amphitheater from |
Saturday through Sept. 4. |
Garbed in picturesque native cos-
tumes, the OId Pueblo Tipica
created a sensation at the Exposi-
tion on Arizona day, July 25. Letters
from enthusiastic music lovers,
praising the musical ageregation for
its rendition of old and new Mexi-
can airs, led Dailard to open nego- ||
tiations for the return engagement, ||
Two dancing senoritas will ac- ||
company the Tucson orchestra to
the fair, it was announced.
e




led his orchestra in a mapg it
m,interpretation of Richard%

“Death and Transfiguration.” Prob-
||ably one of the immortal works|
of musical literature, it is never-
theless of the form known as
“heavy.” Tremendous would be a
better word and in that sense it
was accepted by the thousands who
heard it last night.

Again and again, applause called
Marcelli back to the stage at the
close of the number. He deserved
it. And the musicians in his organi-
zation deserved every second of the
long expression of appreciation.
Striking boldly into a composition
that, as Havrah Hubbard had said,
the conduetor had been warned San
Diegans could 'neither understand
nor enjoy, the orchestra attained
immediate interest and maintained
it to the end. = |

Hew the muscicians feit about |
it was expressed by Enzo Pascar- |
ella, alternate concert master:
“Through every note of the bril- |
liant work, I could feel the close
vibration of the audience's sym-
pathy. In Europe, I was concert
master for Strauss, This night has
been a thrilling experience for
me,”

Then came the interval of fun at
the symphonic concert, the second
highlight of the evening—Paul
White's “Five Miniatures for Or-
‘lchestra.’ The American composer,
teacher in the Eastman School of
Music at Rochester, had written
"By the Lake'* “The Caravan
Song,” “Waltz for Teenie's Doll”
“Hippq Dance” and “Mosquito
Dance” for the amusement of his

GUEST CONDUCTORS AT FAIR

Guest condncturs';“f the Exposition concerts of the San Diego Symphony
orchestra today will be, left, Miguel Lerdo de Tejada, Mexican composer-
director, and Rico Marcelli, composer-conductor from Chicago.

EXPO SETS MUSIC FESTIVAL
TODAY; CONCERT WINS PRAISE

By RUTH TAUNTON *

There is fo be a day-long festival |
of music at the Exposition today.
It will be well worth dropping
everything to turn out and hear. |

To appease the thousands who
found standing room only for the
performance given last week at the
organ amphitheater by the cele- |
brated Mexican Tipica orchestra,
sent to this couniry as a gesture
of goodwill by President Cardenas,
the visitors will give a concert from
6 to 7 this evening in the huge Ford
bowl.

The 70 costumed members of the
orchestra, singers and dancers gave
one of the most picturesque per-
formances of its kind ever to be
seen at the Exposition for their
scheduled program last night. The
enarmous crowd overflowed 1the
amphitheater and stood far down
the Plaza del Pacifico,

Consul Inviles Public

At 11 this morning, Miguel Lerdo
de Tejada will conduet his orches-
ira for a special performance in
Balboa park, outside the Exposi-

2P 5/
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tion grounds at Sixth awve. and
saurel st. The public has been |
cordially invited by the Mexican |
consulate here to attend. |

Maestro Tejada will conduet the
overture to “William Tell” as the|
concluding number at the matinee !
performance this afternoon of the
San Diego Symphony orchestra, at
the special invitation of Nino Mar-
celli. The symphonic program will
begin at 2 p. m. in' Ford bowl, At
the 8 o'clock performance of the
Mexican orchestra, Marcelll is to
direct one number.

Tonight at the 8 o'clock concert
of the San Diego Symphony or-
chestra, Rico Marcelli, brother of
Nino, will be guest conductor of
his own work, “Immortal Light"
the first performance anywhere of
this tone poem for orchestra and
male chorus.

On last night's program In Ford
bowl/ there were two highlights,
one the extreme contrast to the
other.

Plays Immortal Work
With the courage that ig one of

three small children.

his marked charasleristics, Marcelli




CAPACITY CROWD
HEARS PREMIERE
FIBEELPS

It was an honoréd San Diego that
had the privilege last night of
hearing in the Exposition Ford
bowl the world premiere of Rico
Marcelli’s “Immortal Light” tone

poem for orchestra and chorus in-
spired by the conductor composer's
admiration for the late Thomas A.
Edison. /

With a capacity crowd in the
huge bowl, Marcelli, brother of
Nino, founder and director of the
San Diego Symphony orchestra, di-
‘wected his own work as well as
three other numbers.

The Marcelli work deserves to
be given a permanent place with
the best serious American musical
literature, Written in standard, he-
roic form, the score achieves orig-
inality nevertheless. There is a
freshness in the building of the
theme that moves majestically
toward a climax of brilliancy.

Theme of the tone poem, accord-
ing to Marcelli, is that the immortal
genius of Edison, who lifted the
world from much material dark-
ness, is the “immortal light” of in-
finite spirit operating through men
and women who labor to be worthy.

Feeling of Power

Into the language of music Mar-
celli has managed to instill this
feeling of power that death can-
not diminish and through the me-
dium of superb musicianship in the
orchestra this was communicated
to an audience that sat enthralled.

The lovely melody that runs
through the work first was heard
from the cello section, in the first
of the four movements which are
played without a break. This was
repeated by all of the strings until
the mood of the poem was definite-
ly established for the listeners.

At the close of the composition,
a chorus of 80 voices assisted the
orchestra, Singers were the men
and a seefion of contraltos from the
Exposition festival chorus.

Although the initial performance
of “Immortal Light” on the pro-
gram naturally overshadowed other
works for last night's audience, the
entire concert was one of great
beauty. o

Opening with the overture to
“Mignon,” by Thomas, the program
also included works by Boccherini
and Bizet.

Second Program

Nino Marcelli conducted his or-
chestra for the second part of the
program, two movements from “A
Midsummer Night's Dream” by
Mendelssohn, and “Les Preludes”
by Liszt. The program last night
was the second of the day for the
orchestra, the first having been
given in the bowl at 2 p.m.

night.

The orchestra will not play to- |

Marcellis Receive at Smart Supper
Following Sunday Concert at Expa

GRACIOUS HOS TS AT PARTY

Mr. and Mrs. Nino Marcelli, who entertained 1a nigh “th
: i, t at Cafe

World with a late supper in honor of the board of dlgrectnrs :f 'l.l'l‘.::f Str:l
Diego Symphony Orchestra association, and the members of the orchestra,

Mrs: M. O. Terry Assists
In Recelving; Luncheon
For Executive Symphony

# / =

Board Set for Tomorrow. }

— =\
The post-coricért swpper

given last night at Cafe of the
World by Nino Mareelli, con-
ductor of the San Diego Sym-
phony ' orchestra, and Mrs.
Mareelli, in honor of the board |
of directors of the orchestra
association and members of the
orchestra, was one of the
smartest events of midsummer.
Hxposition officials and their
wives also were special guests,
the party numbering 200.

A very pleasant surprise was the
attendance of Mrs. Rico Marcelli
and her daughter, Emma, of San
Francisco, who came to San Diego
for the party.

Mr. and Mrs. Marcelli were assist- |
ed in receiving by Mrs. Marshall |
Q. Terry, president of the San

Di_ego Symphony Orchestra associ-
ation; Russell Keeney, concert
master; Mrs. Keeney; Emzo Pasca-
rella of New York, alternate concert
master; and his brother, Caesar Pas-
carella, alternate first cellist with
Misha Gegna.

Mrs, Marcelll received in a stun-
ning gown designed with a black
and white embroidered net bodice
clipped with rhinestones and a black
skirt falling into a modish fishtail
square train,

‘Mrs. Terry was becomingly at-
tired in pink flowered chiffon with
lace inserts oOn the bodice. Her
corsage was tuberous begonias.
Mrs. Keeney wore a smart gown
of aqua blister crepe.

The story of this summer's meet-
ing of Mr. Marcelli and Messrs.
Pascarella is an interesting one.
Their godfather was Mr. Marcelli's
first cello instructor in South Amer-
ica. Last summer when the Pasca-
rellas were in New York they heard
the San Diego Symphony orchestra,
with Marcelli conducting, on a na-
tional broadcast. They wrote to
Mr. Marcelli in enthusiastic praise
of the performance. That corre-
spondence led to other lefters and
{finally to their arrival on the coast
and their appearance here this
summer with the orchestra.




‘William Tell Overture’ to Feature
Expo Symphony Congert Tonight

Increasing enthusiasm and capa-
city crowds signify the outstanding
success of the concert given by the
San Diego Symphony orchestra in
Ford bowl. The public has enjoyed
to the utmost the programs present-
ed under Nino Marcelli's direction
but “when winter comgs“——-what
then? The San Diego Symphony
association feels sure that ways and
means will be forthcoming for the
continuance of a symphony orches-
ira commensurate with those of oth-
er cities.

Tonight's program opens with the
“William Tell Overture,” (Rossini),
familiar through the years as a pop-
ular, showy type of composition de-
picting, in this case, Alpine life.
Written in four movements, it pic-
tures “Dawn,” “The Storm,” “The
Calm,” and in the brilliant “Finale"
we are supposed to visualize the
marching of Swiss troops. It is
taken from the opera of the same
name, an adaptation of the story of
the Swiss patriot who lived in Lhe
13th century.

The symphony for this evening is
called the 'Scotch Symphony” (Men-
delssohn). The composer visited
Scotland in 1820 and ghearing the
wild music of the bagpipes, seeing
the very room at Holyrood, where
Mary lived, he wrote, “I believe I
have found the beginning of the
Scotch symphony. After the grave
though vigorous first movement the
scherzo comes second rather than as
is usual, third. The third move-
ment reflects the melancholy, over-
bearing sadness of plains and lonely
moors. The last movement is defi-
nitely Scotch, musically telling of
the deeds of Scotland’s heroes, giv-
ing expression to the impetuous
dances of the north together with
a contrasting section more restrained
vet even more suggestive of Scottish
musie,

Spanish Dances

Two charming, rhythmic Spanish |
dances by Leocona, favorites as pi- |
ano pieces, “Andalusia” and “Ma-
I]aguena." open the second half of the
| program. Then comes a first pér-
| formance,” “Reverie for String Or-
chestra,” by Vernon Leftwich, Born
in London, the composer came to
America years ago and is estab-
lished with his family in Los An-
geles,, where he is well known. He
is proud to be an American citizen.
Many songs and works for strings
are to his credit. Kreisler, Brahms,
.land Grainger complete Tuesday
night's program.

Wednesday night we hear Mendel- |
sgohn again in the first number, the |
“Ruy Blas Overture,” This over=
ture was written for the five-act
drama by Victor Hugo, French nov-
elist and dramatist. Tt is too long a
{ale to tell here but one writer calls
it a “bombastic and lurid concoction |
of historie romance, without literary |
value."” As for the overture, written
at the reguest of the Thealer Pen- |
sion fund though the subject matter
did not appeal to Mendelssbhn, the
committee thought “box office re-
ceipts would be better if my namu‘

||Priscilla Risher.

[ =& [/ .~ (£7
appeared upon the announcements,”
the composer wrote in a letter to|
his mother, The idea sounds|
strangely modern some way. It con-
tains rich thematic material and
some music historians class it
among his best as a romantic con-
cert-overture,

Tschaikowsky's last great work, |
the “Symphony No. 6, Pathetigue;”
closes the first half of Wednesday
evening's program. The three move-
ments are in contrasting moods, yet
through the entire symphony rins
the undertone of melancholy bor-
dering on morbidity that was =o
dominant a characteristic of the
great Russian composer.

Death Followed Work

At its first hearing much comment
was called forth by the use of the
five-beat rhythm. In the trio seec-
tion of this movement, the second,
a monotonous drone effect is ob-
tained by the constant beat of the
tympani which accompany the mel-
ody heard in the strings. The third
movement is stirring in character,
and the finale is the one from which
the symphony really gained its title;
“an Adagio lamentoso.” Intensely pa-
thethic in its complete abandonment
to woe, it is a wveritable requiem,
the composer's sudden death follow-
ing nine days after its first perform-
ance,

Edward Janowsky, a member of
the orchestra, a graduate of the Yale
School of Musie, is represented by
his “Overture {o Camenae,” based
upen poetic reference to the nine
muses of the Grecian myth. Mr.
Janowsky has charge of the orches-
fra at Pt. Loma High school,

A novelty will be the “Scherzo {

Humoristique for four Bassoons,” to
be performed by Norman Hersberg,
Milton Weary, Norman McBride and
Earl Leason. This number by Sergei
Prokofiev is sure to bear out ils
title. A 20th century Russian com-
poser, he is best known for his bur-
llesque opera “The Love of Three
Oranges,” which had its first per-
formance in America in 1921,

Another number possessing inter-
est is “Indian Lament” by Anne
Miss Risher is a
resident of Hollywood and has been
director of the Laguna Beach Sym-
phony orchestra and also director
?f the Hollywood Women's orches-
ra.

Frank Kuchynka,

] ) contra-bassist, !
will be solpist on Thursday eve-

ning's program. He will play a|
“Rondo Caprice,” by Geisel. The
marvelous virtuosity of Mr. Ku-
chynka upon the double-bass, the |
largest stringed instrument in the |
t_:rchr:stra. amazed all ®ho heard him |
in the duet with Enzo Pascarella
last week, l

There also will be a first perform- |
ance of one of the scores sent Mr.
Marcelli this summer. It is called |
“Symphonic Piece,” and the com-
poser rejoices in the romantic name
of Romeo Tata. Other numbers by
Brahms, Sibelius, Schubert and the
Drovak “New World” Symphony |
provide a splendid program.—(Sally
Brown Moody.)

FORD EXECUTIE
TOSPLK ATEO
BATHOAYTRBUTE

4 - )
C. C. Wooley, For ﬂ[oté Co, ex-
ecutive at Long Beach, will speak
at an impressive birthday anniver-
sary party in Exposition Ford bowl
tomorrow night honoring Henry
Ford on his 73rd anniversary.

Wooley yesterday accepted the
invitation of Frank G. Belcher, Expo
president, to participate in the trib-
ute ceremony, which will be a
highlight of the concert program of
the San Diego Symphony orchstra
in the bowl.

Belcher will tell of the contribu-
tions of the manufacturer and phil-
anthropist to the 1935-36 Expositions
and to the permanent improvement
of Balboa park, such as the Ford
bowl, the $2,000,000 building and
landscaping; also the symphonies
under the stars presented both sea-
sons of the fair.

Some of the favorite symphonic
numbers of Ford, who has been a
patron of music for many years, will
be played in his honor by the or-
chestra, Nino Marcelli directing.

It iz now a familiar story—Ford's
humble birth in Greenfield, Mich.,,
July 30, 1863; his rise from obseur-
ity as a machinist to be the largest
manufacturer of automobiles in the
world: his economic and social ex-
periments with the 100,000 persons
he employs, and with whom he
shares annually profits from their
joint efforts amounting to between
$10,000,000 and $30,000,000.

Ford visited the 1915 Exposition
with his clese personal friend, the
jate Thomas Edison. Ford's son,
Edsel, visited here last year.

“The way to keep going Is to keep
going,” is Ford's philosophy of a

useful life, as he stated it in a recent
interview.

The Exposition tonight will be
the scene of another San Diego

_'Symphony concert in the Ford

bowl at 8 under the baton of Nino
Marcelli. The original manuscript,
Reverie for String Orchesira by
the Los Angeles composer, Left-

| ‘yyich, will have its premier with

‘the author holding the baton.




BEAUTY OF NIGHT,
SYMPHONY FUSED

¢

To sit out under the stars and
hear the well-loved overture to
“William Tell” as the San Diego
Symphony orchestra played Rossi-
ni's classic under the baton of Nino
Marcelli last night is a joy that
could be had perhaps nowhere in
the world as in our own ocmmunity.

The thousands of us in Ford bowl
at the Exposition were reminded of
this by newsboys who, preceding
the concert, rushed through the
crowds with cries of tornadoes and
hurricanes in the east and south.

In San Diego, land of rainless
summer, it was a perfect night.
Marcelli had selected a perfect pro-
gram. Blended into it were over-
tures and simpler works that we all
know, along with a Mendelssohn
symphony and a new composition
by the American Vernon Leftwich,
neither work ever played before in
this city.

Audience Responsive

Mendelssohn, who composed his
“Seotech Symphony” 100 years ago,
spoke of Scottish history and ro-
mance through the timeless medium
of a full symphonic work to a most
responsive audience. The symphony
is one of great brilliancy, but it
was in the Scherzo movement that
one felt that the orchestra reached
tonal heights of dynamic beauty.

Leftwich, Los Angeles musician,
was present to direct at Marcelli's
invitation his “Reverie for String
Orchestra” in its first performance
anywhere. Unambitious in form,
ihe reverie attracts immediately
with its spontaneous melody and
charming simplicity of orchestra-
tion.

In the orchestra’s performance of
the familiar “William Tell," the
cello section demonstrated its su-
perb musicianship. The cellists are
Mischa Gegna, Cesaro Pascarella,
Merrill Baldwin, Edward Clay, Vir-
ginia Payton, Pauline Ferguson, T.
Paez and Patricia Lang.

As a highlight of tonight's pro-
gram, Edward Janowsky, 24, San
Diego violinist, will conduct his
own overture, “Caminse.” The com-
position was chosen by Marcelli as
one-of the most promising in his
nation-wide search for original}
American manuscripts. |

Although still in manuseript form,
the work was successfully given by
the New Haven symphony in 1934,
the year that the young compeser
was graduated from Yale with a
bachelor of music degree.

Bassoons on Program

Janowsky, a resident of this city
singce he was 4, studied under Mar-
cefli in San Diego High school and
is now director of instrumental
music at Pt. Loma High school.

Novelty on tonight's program will
be a bassoon quartet, the"Scherzo
Humoristique" by Prokefiew. Per-
formers are Norman Herzberg, 20,
who in 1833 won first honors in a
national bassoon contest; Milton
geﬂy._fcr l;:igl&t ;;:ars with the U,

. Marine band; Norma
and Earl Leaso:;. n MecBride

By

U.nual: feature of tonight's pro-
gram by San Diego Symphony or-
chestra in Ford bowl, at the Expo-

sition will be a bassoon guartet.
Left to right, Earl Leason, F. M, Me- |
Bride, Milton Weary and Norman |
Herzberg. Lower, Edward Janow- |
sky, San Diego composer, who will |
conduct his ewn symphonic work. |




HENRY FORD T0 BE HONORED
AT BOWL CONCERT TONIGHT

Local Composer, Teacher
Conducts Symphony in
Own Composition; Gets
Enthusiastic Reception,

Henry Ford, whose generosity
made the symphonies under the
stars financially possible in San
Diego at both seasons of the Expo-
sition, will be honored at the sym-
phony program in Ford bowl to-
night in celebration of his 73rd
birthday anniversary.

Highlights of the program will be
the playing, by San Diego Sym-
phony orchestra under the baton of
Nino Marcelli, of a favorite score
of Ford's, “The New World Sym-
phony" by Dvorak; and addresses
of tribute to the industrialist by

Frank G. Belcher, president of the’

fair, and C. C. Wooley, Long Beach,
Ford Motor Co. executive.

Also of special interest tonight,
musteally, is something so unusual
that it is rarely ever heard—a bass
viol solo, Geisel's “Rondo Caprice”
for bass and orchestra will be giv-
en, with Frank Kuchynka as soloist.

San Diegan Honored

One of the largest erowds of the
season was in the bowl last night to
hear the work for full orchestra of a
San Diego composer, Edward Ja-
nowsky, who received his prelimi-
nary musical education in the
schools of this city before going to
Yale to take his bachelor of music
degree. Now he is head of instru-
mental musie, Pt. Loma High school,
and plays the viola in the San Diego
Symphony orchestra,

His work, “"Overture to the Ca-
minae,”" is not so much an addition
to American musical literature as, in
a general way, to the conventional
literature of the world. Only its un-
usual rhythm is suggestive of what
may be termed the American idiom.
It is conventional in form and treat-
ment, with the exception of strong
hints of syncopation, but this excep-
tion is enough to lift it out of the
ordinary.

Composer Comments

The composer’s own camment yes-
terday is illuminating: "It seems to
me," he said, “that all American
moderns are groping in the dark,
that may disperse at any moment.
There is something exceedingly
wonderful in  American history,
present and future that should be
said musieally. It will be. I would
be fortunate indeed if I might one
day be among those composers who
will say it."

Leaving the future for an inter-
esting tomorrow, Janowsky's over-
ture was received enthusiastically
by his home-audience last night. He
conducted it himself,

Marcelli knows how music can
express  humor. The fun on last
night's program was the first per-

73rd Birthday Today

—Associated Press photo,

Henry Ford, 73 today, who will be |
honored at tonight's concert by the '
San Diego Symphony orchesira in
the Exposition Ford bowl. Ford wiil
be represented by C. C. Wooley, |
Ford Co. executive from Long Beach,

formance in San Diego of tine
Russian Prokofiew's “Scherzo Hu-
moristique” for four. bassoons. As
Norman Herzberg, Milton Weary,
Norman McBride and Earl Leason
played it, the composition brought
roars of laughter from the audience.
Selection Repeated

Another American work on the
program was the “Indian Lament,”
by Anne Priscilla Risher of Los
Angeles.

Tschaikowsky's “Symphony No. 8,
Pathetique,” played at the opening
performance of the season, was re-
peated last evening. Other works
on the program included “Ruy
Blas Overture,” Mendelssohn, and
the overture to “The Bat" by
Strauss.
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If you weren't with us in the Ex-

position Ford bowl last night to|
hear Frank Kuchynka play Geisel’s |

“Rondo Caprice” as a bass viol

solo, the next best thing you can|
do is to hope that opportunity|

knocks twice.

Most of us present never had
heard the big string instrument
used ' for solo work. Many prob-
ably had hoped we never would.
There have been so few able ar-

tists with the double-bass that the |l

public is entirely unprepared for
such exquisite music as Kuchynka
—one of the very few bass wviol
| soloists in the country—coaxed from
the instrument.

Under his sympathetic {ech-
nigue, there was a sweet purity
of intonation, an expressive col-

oring in the tones of the hass
viol that aroused the thousands
in the howl to an ountburst
of applause, Accompaniment was
played by the San Diego Sym-
phony orchestra, Nino Marecelli
directing, in the 21st concert of
the season,

The entire program was dedicated
to Henry Ford, sponsor of symphony
programs in  both Exposition
seasons. As a special tribute.on
the industrialist's 73rd birthday an-
niversary, Marcelli directed his or-
chestra in a favorite of Ford sym-
phony “From the New World” by
Dvorak.

Orchestra Wins Praise

The audience was the gainer.
Having heard most of the great or-
chestras in New York, Washington
and Los Angeles play the America-
inspired work, I know that I never
have heard it played better than
last evening. Charmed by the or-
chesira’s clear, brilliant interpreta-
tion of “From the New World,” mu-
sic-picture of an industrial Amer-
ica that has its romantic history, its

folkk lore and folk music repeated |!

in the familiar themes of the soe-
ond and last of the four movements,
one could only realize anew how
profound are the scarcely touched
sources of inspiration for musical
composition in this great country.

There was spiritual triumph for
America and her music in the
magnificent presentation of this
well known work, as Marcelli di-
rected it, and it is to be hoped
that he will repeat it again, with
the same consecration, before the
close of his series Aug. 9.

In the intermission, Frank G.
Belcher, Exposition president, who
visited Henry and Edsel Ford in
Detroit last winter and helped in
obtaining the Ford Motor Co.'s spon-
gorship of the concerts here, ex-~
pressed his gratitude for the gen-
erosity of the manufacturer.

Representing the Ford Motor Co.,
C. C. Wooley, Long Beach, said that,
in turn, gratitude was fel among
executives of the company for the

/=22

The symphony ‘concert tonight in|
Ford bowl, by the San Diego Sym-
phony orchestra, Nino Marcelli, con-
ductor, will have as its outstanding
feature Beethoven's Symphony No.
I, in C major. Beethoven wrote nine
symphonies, this one {first being
performed in 1800.

In it are many things considered
“very audacious” in its day, such as
an introduction in a key other than
that in which the main body of the
work is written. The critics were
not kindly in their appraisals of the
symphony, one writing that “it was!
the confused explosions of the out- |
rageous effrontery of a young man.”
Beethoven regarded the accepted |
forms with respect but he disre-|
\|garded certain musical conventions,
and the reactionaries of his own day
exhibited the same antipathy toward
innovation that exists even today
toward so-called modern music. In
fact, Beethoven was “too modern”
for his contemporaries.

The second movement displays
Beethoven's sense of humor and he
gives unusual prominence to the
tvmpani. There is musical delight
in it for every one but its chief
greatness lies in its revelation of
the Beethoven that was to be.

Some numbers that have met with
spontaneous acclaim will be re-
peated on Friday evening’s program,
among them “The Swan of Tuonela,”
(Sibelius) and the “Italian Caprice,”
(Tschaikowsky). This “Caprice” by
the Russian composer is an orches-
tral Fantasia, picturing typically
varied scenes of an Italian carnival,
folk songs, suggestions of street
dancing, bugle calls from the bar-
racks near by, and ending with a
dashing tarantella. A composition
of the conductor's youthful days,
“The Music Box Minuet,” scored for
flutes, clarinets, celesta, harp and
marimba, will be welcomed again.

Saturday Soloists

Soloists on Saturday night's pro-
gram will be Russell Keeney, violin-
ist, and Garry White, violist, They
will play a concertante for violin,
viola and orchestra by Mozart. Rus-
sell Keeney, who this season is al-
ternate concert master with Enzo
Pascarella of New York, has ap-
peared as soloist wth the San Diego
symphony many times, having
served 10 years in the first chair of
the violin section. Garry White has
been  a member ofi the St. Louis
symphony for several years, occupy-
ing second chair in the viola choir
and also is a member of the Max
Steidel quartet during the months
he calls St. Louis home. For several
years, however, we have had him
with us during the summer season
of conceris by the San Diego sym-

Beethoven Symphony Fair Feature:
Soloists Will Present Concertante

the Student Guild orchestra at the

| Savoy in a successful presentation

of the Shostakovitch concerto for
piano and orchestra. The viola sings
with a warm, rich tone in Mr.
White’s hands and the concertante
should be delightful to hear.
Opening with the “Egmont Over-
ture" (Beethoven), inspired by
Goethe's tragedy depicting the brave

1and gallant efforts of the Duke of

Egmont in behalf of the Nether-
lands, rebelling against Spanish rule,
the overture mostly is in heroie
vein, The themes are two-fold how-
ever, and are developed in free fan-
tasia form.

On the Saturday night program
we shall hear for the first time this
year the popular “Scheherazade
Suite,” by Rimsky-Korsakov. It is
a “story in sound” each of the

phony. Mr. White recently directed

cooperation given the concerts by

San Diegans, who have turned out
in large numbers to enjoy them.
‘Swan' Highlight of Program
The symphonic work by the
American composer, Romeo Tata,
scheduled for last night was post-
poned. Other numbers played were
by Schubert, Brahms anc Sibelius,
Highlights of tonight's Program
will be the beautiful “The Swan of
Tuonela” (Sibelius) with the Eng-
lishm horn sclo parts played by
Robert "Hester, and Marcelli’s own
de_lightful composition, “Music-Box
M;nuet." a work of his youth. There |
will be a Columbia broadcast from
9 1o 9:30 p, m. of the symphony,

pieces of the suite like a chapter

‘from a book. Scheherazade, “Queen

of the Story-Tellers," of the Arabian
nights, spins this fascinating tale
to the sultan, and her life is spared
day by day so that she may finish
it. Four separate “stories” compose
the suite, the delicate air played by

the violin at some time during the
progress of each story is known as
Scheherazade's own theme.

Sunday afterncon brings a well-
chosen melange of numbers hereto-
fore programmed, with the “Marche
Joyeuse" of Chabrier and the “Light
Cavalry” overture (von Suppe) for
first hearings this season.

Marcelli Praised

The Sunday evening program
should by no means be missed for
again you will hear the fine work
of the orchestra in the symphonic
poem “Death and Transfiguration,”
by Strauss. The highest praise has
been accorded Mr, Marcelli and the
orchestra for their interpretation of
this great work by musicians whose
encomiums stand for something in
the community,

“Euryanthe Overture,” (von Web-
er) still popular on concert pro-
grams, although the opera of the
same name has long since passed
into oblivion, serves as the opening
number Sunday evening., Then for
the first time by {he San Diego
symphony we hear Debussy's
“Iberia,” a series of three musical
pictures of Spanish life. The first
brings a suggestion of life on the
thoroughfares and is fragmentary
anAd permeated with Oriental atmos-
phere. The second is as mysterious
as are many of the customs of age-
old Andalusia. The third number
pictures dawning day and finally
the procession which is a part of the
festival celebration.

Wagner's overture to “Tannhau-
ser” completes Sunday evening's
fine concert and the third week of
the symphonies, so you can’t afford
to miss a single program. Cards will
be given tonight by the ushers and
Mrs. R, de Le Caire Foster, execu-
tive manager of the San Diego Sym-
phiony association, hopes these cards
will be given careful consideration,
signed and sent in, In part they read
as follows: “Your individual re-
sponse will determine the policy of
the San Diego Symphony associa-
tion." Then follows a questionaire
seeking to discover the preference
for winter, summer, (or both) con-
certs, and your opinion regarding
matinees for children, (Sally Brown
Moody.)




WAGNER NUNBER
WINS SYNPHONY
AGCLAINLAT FAIR

By RUTH TAUNTON

Nino Marcelli, director of the San
Diego Symphony orchestra that last
night began the fourth week of its
summer concerts in the Exposition
Ford bowl, was called back repeat-
edly by persistent applause of the
audience Thursday night until he
consented to repeat “Finlandia” by
Sibelius as one of the few demand-
encores of the season.

“Finlandia,” a rousing and beau-
tiful work, happened to come at the
end of that program. If Wagner's
march from “Tannhauser” had
|come at the close of last night's
| brilliant program, instead of being
the opening number, the demonstra-
{tion of popular delight of the night
before undoubtedly would have
been repeated.

This dés not to say that the march
was the most imporfant of the
works presented by the orchestra
of 86 able musicians, but it and
“Finlandia” are the kind of music
that San Diegans will remain in
their seats after two hours of
symphonic diet and demand to
hear just once again,

The econcerts grow increasingly
popular with enthusiastic Exposi-|
tion audiences that, it is important
|to remember, have paid to hear
|them. The works given are, for
||the most part, standard symphonic
music of the highest type; also, the
most beautiful,

Selections Broadeast
Following the “Tannhauser"
. |march last evening was Beethoven's
“Symphony: No. 1, in C Major.” It
is a long symphony with the con-
ventional four movements. But the
musicianship of the orchestra is of
a quality to make the time seem
all too short.

Part of the program was broad-
cast, from 9 to 9:30, with Sid
Fuller of KGB as master of cere-
{monies. Numbers that went on the
air include Wagner's overture to
“Rienzi;" tone poems from the
“Lyric Suite” by Grieg; and Con-
ductor Marcelli's “Music Box Min-
|uet,” a tinkling musical whimsy
i |that delighted the audience in the

bowl. |

Completing the #rogram were
“The Swan of Tuonela” (Sibelius) |
and Tschaikowsky's “Italian Ca-|
price,” Sibelius wrote his work,
taking into consideration the full
possibilities, and limitations, of the
English horn. Robert Hester played
the solo parts for that instrument|
in the “Swan,” bringing out the] |
interest that makes the (‘.Umncr.\‘i-|l
tion admired In spite of its gloom.

Thursday and last night, ushers | |
at the concerts passed out inquiry | |
postal cards that carried the state- | |
ment, “Your response will de- |
termine San Diego's symphony
policy.” This was followed by )

questions that it is hoped by all
music lovers will not go unan-
swered by those who enjoy the
concerts.

GVIC SYMPHONY
WINS NEW PRAISE
0 COER

Another overflow Sunday crowd
is expected to fill Ford bowl at the
Exposition tonight for a repeat
program of five of the most popular
works that have been presented this
season by the San Diego Symphony
orchestra, Nino Marcelli directing.

The symphonie poem, “Finlandia,”
that moved one of last week’s audi-
ences to the greatest demonstration,
of enthusiasm yet seen at the con-
certs, will be the conecluding num-
ber in a group of three in a na-|
tional broadcast from the bowl, 8:30
to 9 p. m. The program will be-
gin at 8.

Marcelli Praised

Marcelll is doing a magnificient
musical job in San Diego, but list-
ening to his program at the Exposi-
tion last night, it probably came 1o
many others, as to me, that we have
particularly to be grateful to the
conductor for bringing to our at-
tention the great beauty of instru-
mental combinations rarely heard
in this city.

In past concerts he has initiated
many of us to the charm of bass
viol and violin duets, bass viol solos. |
Last night, it was a violin and viola |
duet. Heard one recently? If so,
let us hope it was done with the
skill and feeling put into the solo

parts of Mozart’'s “Symphony Con-
certante” last night by Russell
Keeney, violin, and Garry White,
viola.

In so far as Mozart orchestrated
the work, which was slight, an or-
chestra of strings and a horn here
and there lent accompaniment. Be-
cause the composer was a concert
performer on both violin and viola,
the concertante is one of the most!
delicious things that any one, sit-
ting under a full moon of a Cali-
fornia night, could possibly wish to
hear.

Will Repeat Numbers

Other numbers on the program
iwere “Edgmont Overture” by
Beethoven: the Rimsky-Korsakow
“Scherazade Suite,” with its wviolin
| solo parts played with the fine tone
and thorough technique that is the
art of Enzo Pascarella; and Boro-
| din's “Grand Ensemble from Polo-
velzian Dances.”

What the San Diego Symphony
Orchestra association wants to
know: Do you and T want a winter
season symphony in San Diego?
A summer scason? Both? Do we
prefer classical, popular, modern
or mixed programs? And how
about children's matinees?

Obviously, it is most important
to cultural San Diego that the
questions on the postal cards be
answered and mailed. What have
you done about yours?

Of special interest on tonight's
program in the howl will be two
soloists, Russell Keeney, violinist,
and Garry White, violist.

YOUNG VIOLINIST DOES

DOUBLE DUTY

Miss Helen Butler, 1416 Bush si,
graduate of San Diego High school,
who plays a violin in the Exposition
Symphony orchestra. Ouiside of the
symphony season, she has a leading
role in “Hollywood Secrets” cast at

the Exposition,




[ ARGEST CROWD
AT FORD GONGERT:
BROADCAST HELI]

The biggest Ford bowl t:rowd of
the 19368 season for a San Diego
Symphony orchestra program, came
to the Exposition last night, al-

though the 5000 that filled the vast
amphitheater might have remained
at home, had they so desired, and
heard three of the six numbers over
the national radio broadcast from
8:30 to 9.

It was a triumph for Nino Mar-
celli, conductor, and it was a tri-
umph for Richard Strauss and his
profound, symphonic poem, “Death
and Transfiguration,” “heavy"
work not on the broadeast.

Strauss' great composition was
given earlier in the season by
the orchestra as an experiment to
see if San Diego desired classies
that must be enjoyed intellectually
as well as emotionally. So en-
thusiastic was the reception of

the work that Marcelli heeded the
public demand that it be repeated
and again last night it was heard
almost in reverence.

The poem tells the symphonic
story of man's struggle up from
enslavement to the senses and de-
feated ambition, through the expe-
rience of death, to a spiritual per-
ception of noble achievement. The
combined concord of violing and
horns was particularly beautiful and
moving last night.

Selections Broadcast

Three numbers broadcast were
“Prelude to Lohengrin,” by Wagner;
“Festivals,” Debussy; and the s‘rir-
ring symphoniec poem, “Finlandia,”
by Sibelius.

There is no guestion that the
audience heard appreciatively the
entire orchestration of “Finlandia,”
but it was young Fred Fennell and
his drums that most of us were
looking at. Fennell, 22, is from
the Eastman School of Musie in
Rochester and he loves his work.
Frequently, there is not much of a
score for the drums in some of the
standard works, but in “Finlandia”
Fennell had to play all three drums
at once and it was a sight to see.
There was a most intricate part for
him in the Strauss work, carried
through with a sound precision.

Incidentally, Fennell makes his
own drumsticks and makes them of
many woods, ranging from Calcutta
bamboo to plain American hickory.
Centers of the heads are of hard
felt, covered with piano felt that
has to be “shaved” daily, The drum
heads are of calf-hide and damp-
ness affects them as it does string
instruments,

Opening number on the pro-
gram was the interesting “Leon-
ora Overture No. 3" by Bee-
thoven. After the concluding
number, Wagner's overture to
“Tannhauser,” Marcelll was
called back for sevem bows and
for Havrah Hubbard, scholarly
and most interesting commenta-
tor, there also was an ovation.

San Diego Composer

Joseph Giovanazzi, San Diego com-
poser and a violinist with the San
Diego Symphony orchestra, whose
“American Sketch"” will be played
Wednesday on a program of mod-
erns in Exposition Ford bowl

INJURED MUSICIAN
N SERIDUS STATE

Condition of Frank Kuchyn"ﬁa
|47, San Diego Symphony orchestra
member Injured yesterday when the
automobile in which he was riding
collided with a fruck on Pacific
highway, two miles north of Barnett ||
ave., was considered serious last
night by Mercy hospital attendants,

Kuchynka, according fo police,
was driving his car north on Pacific
highway when it collided with a
truck traveling in the opposite di-
rection and driven by Robert E.
Smith, 18, 3033 Richmond st. Smith
and his father, Ed J, Smith, escaped
with minor hurts, although their
truck overturned.

Police said Kuchynka incurred in-

Sid Fuller, KGB program di-
rector, was announcer for the
numbers broadcast. First sym-
phonic program of the orchestra
was given from 2 to 4 in the
bowl.

There are no symphonie pro-
grams in Ford bowl on Monday
nights. Tomorrow night begins the
last of the series of programs for
the summer of the San Diego Sym-
phony orchestra, ending its season
Sunday.

Jazz Fealure

A feature of the week will be
jazz night Wednesday—symphonic
jazz, that is, which is different
from the hotcha variety, Marcelli
assures us. Thomas Griselle, Los
Angeles composer who won a
$10,000 Victor prize for the best
original American composition in
1928, will be present to conduct his
own “Two American Sketches."

ternal injuries, fractured right
| thumb, and multiple body and face
lacerations.

Kuchynka plays first bass viol in
| the orchesira and is well known in
San Diego and in southern Cali-
fornia as a musician,




SYNPHONY LISTS
AMERICANWORKS
N CLOSIG WEEK

Tonight begins e last week of

symphonies by the San Diego Sym-
phony orchestra, Nino Mareelli, con-
ductor, in the Exposition Ford bowl
this year. Thousands have enjoyed
these conceris and have given vo-
ciferous approval to the programs.
It is to be hoped that the greater
part of these thousands have signed
the cards given them and sent them
to Mrs. Foster, executive manager
of the Symphony orchestra associa-
tion, so that from these cards a fu-
ture policy tending toward the
permanency of an orchestra for this
city all year round, may be shaped
and carried out.

The program will open with Fin-
gal's Cave overture, (Mendelssohn)
familiar yet always enjoyable. Writ-
ten in strict sonata form, it recalls
Mendelssohn's visit to the Hebrides
islands off the coast of Scotland.
Immediately afterward he wrote to
a friend: “In order to make you
realize how extraordinarily the
caves affected me, I must tell you
that the following came into my
mind there,” and then he added a
sketech to the slight musical theme
from which the whole work is de-
veloped.

Soloist of the evening Is Enzo
Pascarella, viclinist and alternate
concert master this season with
Russell Keeney, He will play the
Concerto in E minor for Violin
and orchestra, another work of
Mendelssohn's, The concerto in its
original form primarily is a show
piece for the solo instrument and

which Is =0 definitely a part of the
jazz artist's equipment.

Three ketches of American fun—
the suite “At the Fair,” by John
Powell (“Merry - Go- Round,” “Cir-
cassian Beauty” and ‘“‘Hoochle-
Coochie Dance', rather speak for
themselves in their titles. As a rule,
Powell, who is a fine pianist as well
as composer, makes striking and ef-
fective use of the Idioms of the
musie of the Negro. His “Natchez-
on-the-Hill,"” a setting of three tra-
ditional Virginia folk tunes, are
authentic and frequently pro-
grammed by symphony orchestras.
These sketches which we will hear
Wednesday evening show the versa-
tility of this young southerner,

Ferde Grofe, for years Paul White-
man's arranger, is represented by a
number from his “Grand Canyon"”
suite, “On the Trail." Then for the
second time we have the “American
Sketch,"” by Joseph Giovanazzi of
San Diego, and a member of the
second violin section of the orches-

a.

Following the intermission, a
first performance in San Diego,
with the composer conducting, are
“Two American Sketches,” by
Thomas Griselle. Added interest
is attached to this p esontation as
we learn that Mr. Griselle was a
classmate of Fred Kloslerman of
this city, one of our finest pianists.
Both Kloslerman and Crisslle
studied under Gorno at the Col-
lege of Masic In Cincinnati. Gri-
selle also had the privilege of fur-
ther study under Louwis Vietor
Saar, Boulanger of Parls, and
since coming to Hollywood has
been studying compositions with
Schoenberg. The Victor prize of
$10,000 was won by Mr. Griselle
some years ago for the “best dis-
tinctly American composition.”
“Alley Tunes,” by David Guion,

who has done much to bring to the
public ear the charms of American
folk musiec, will be played. Guion
seems to have reverted .to. a.some-
what different medium of expres-

|

in the present work the composer
adopts the more classic style, The
orchestra, generally speaking, is
subdued, the violin standing out
like a silhouette, against the back-
ground of the orchestra. Modern
trends in instrumental music
have made the chief instrument
more closely identified with the
orchestra, but this concerto ad-
heres to the form employed ori-
ginally for compositions of this
kind.

There is another composition from
the pen of the Baltimore compaoser,
Lewis Cheslock, followed by “Blue
Peace,” from the Symphopy in B
minor by a Portland composer,
Helen Van Zile. The movement to
be played is the “Largo.” Again the
audience will be pleased to hear
Paul White's “Five Miniatures for
Orchestra,” with their humor and
clever orchestration, A Strauss waltz
closes the program.

Jazz Planned Wednesday

Lovers of jazz—and we know they
are many, for the jazz orchestras go
right along meeting huge payrolls,
depression or no depression — will
come into their own on Wednesday
night. Shading from “Deep Purple,”
by Peter de Rose, to blue in Gersh-
win's rhapsody, “Jazz Night,” as the
program reads, holds much of inter-
test for everyone. Of course this is
really high class jazz, and Mr. Mar-
celli will not at any time, it is safe
to predict, shout “get hot” to his
orchestra, but there are plenty of
opportunities for the foot-tapping

than the first.

sion, but the names are intriguing—
“Brudder Sinkiller and His Flock |
of Sheep;” “The Lonesome Whis- |
tler;” “The Harmonica Player."
Now if you have a little harmonica
player in your horhe'or a lonesome
whistler they should attend Wednes-
day night by all means.
Beethoven Thursday

There is something of worth in all
these things and if they have a
common appeal, we thus develop.a|
symphony audience later on. Gersh-/

win’s “Rhapsody in Blue" is so well “Thunderbird Suite,” The music is
known via radio, high school or- based on Blackfoot Indian melodies
chestras, and Padl 'Whiteman, that and highly idealized.
it seems unnecessary to make any formance in San Diego of a “Sere-
comment save that the incidental nade for Woodwinds and Horns,” by
piano part will be ‘played (and well Richard Strauss, also a first per-
formance in San Diego of the in-
evening we have termezzo from the opera “David
Beethoven's Symphony. No. 2, in D Mizzio,” by Mary Carr Moore, well |
This is bolder, more vivid known Los Angeles composer who
The second is of has ¢
extremely lyrical character; in the upon her for her compositions which
third Beethoven makes use of fre-,consist of songs, pizno and violin
quent and unexpected modulations compositions, quariets, and works

played) by Irving Riley.
Thursday

major.

had many honors

SYMPHONY WILL PLAY
CONCERT FOR CHILDREN

AT EXPO SUNDAY,

Hore. {¢ an important bulletin for
children of San Diego: Sunday |
at 2 p. m, in the Exposition Ford

bowl, the B6-piece San Diego Sym-
phony orchestra, Nino Mﬂrce]h con-
ducting, will play a children’s ma-
tinee concert.

Marcelli is working oul a pro-
gram for the occasion, designed par-
ticularly for the youngsters' delight.
Just as great writers have written
classics of lasting joy to children,
such as "Alicer in Wonderland,” so
the eminent composers of rnu:qical
literature have done clever things.

Four numbers of these special
compositions to be played at the |
matinee are Prokofiev's “Humo-
ristique,” a bassoon quartet; Paul
White's five miniatures, "By the
Lake" “Caravan Song, "Waltz for
Tennie's Dolly,” “Hippo Dance" and
“Mosquito Dance”; Gounod's “Fu-
neral March of Marionettes,” and
“March of the Tin Soldiers” by
Pierne.

Marcelli will announce the com-
plete program later in the week.

R ing the importance of the
Imatinee, and desiring that every
child in the country may have the
opportunity of attending, Elwood
T. Bailey, executive vice president
of the fair, announced yesterday
that the board of directors has de-
clared Sunday, as well as Monday,
to be Children's day, with admis-
sion at five cents for each youngster.

A first per-

bestowed

with ecleverly shifted accents.

The for male and female choruses, two

Finale is a recapitulation' of the grand operas, “Narcissa,” and “Da-

entire work.

Soloists for this evening . are
Anita Brookfield, . harpist,. .and
Harold Kurtz, flutist. Mr, Kuriz
is a San Diego boy and a mem-
ber of the orchestra. Miss Brook-
field is a wvisitor in the city for
the summer and not a member of
the orchestra. They will play a
Mozart concerto for flute and
harp.

vid Rizzio,” and a three-act opera
of early Californoia, which was pro-
duced in the Greek theater in Los
Angeles. Her other operas have
had performances in America and
Eurppe. Mrs, Carr will conduct.

" Ending the program with Rimsky-|
Koarsakov's "Dance of the Clowns" |
from Sneguroshka, an allegorical
opera, the next four programs are
(full and to overflowing with “good

Cadman is represented by his music."—Sally Brown Moody)




VIOLINIST SCORES
WITH SYNPHONY:
AL SCREDULE

By RUTH TAUNTCN “':’
Listening to the San Diego Sym-
phony orchestra each night in the
Exposition Ford bowl, we aré hav-
ing the fun of learning where the
melodic themes of many of our
most popular songs and hymns
originated; just as listening to the
Shapespeare plays in the Old Globe
theater discovers to many who
never studied the great poet that
they are constantly gquoting him
unawares.

It is a delightful process—sitting
out under the stars and being sur-
prised to hear a beautifully familiar
theme in a standard symphoniec
work with which many may have
been totally unfamiliar.

Pascarella at Best

Last night this educational ex-
perience came particularly while
the orchestra and Enzo Pascarella,
violin soloist, were playing Men-
delssohn's “Concerto in E Minor.”
So much has been borrowed by
writers of popular music from the
exquisite themes of the three
movements, “Allegro molto appas-
sionato,” “Andante” and “Allegretto
non troppo.” f

So far as we have heard him here,
Pascarella was at his best last
night. There were brilliant color-
ing and poetic beauty in his solo
work for the concerto, Aside from
his musicianship, Pascarella capti-
vates by his genial, kindly person-
ality. He received four applause
calls by an audience appreciative
both of the man and of the artist.

The last half of the program was
broadcast over the radio. Opening
this part of the program were two
numbers by young American com-
posers, having their first hearing
in San Diego through the sym-
pathetic interest of Nino Marcelli,
orchestra conductor.

Work Shows Energy

“Neath Washington Monument”
was composed by the promising
young Lewis Cheslock of Baltimore.
In addition to his composing, Ches-
lock is a concert violinist, teacher
of music and assistant conductor of
a symphonic orchestra. His work
betrays some of this energy, com-
ing to an ending of such unusual
treatment that the audience in the
Ford bowl last eevning was fully
a minute realizing that Marcelli had
completed the score. Then came the
applause which the work deserved.
A tone poem in form, the orches-
tration paints musie-pictures in a
way that is decidely different.

In contrast, Helen Van Zile of
Portland, second young American
composer on the program, uses
repetition of familiar Indian lore
of the northwest to obtain and hold
interest—which “Blue Peace” cer-
tainly does, Or at least that Is
true of the one movement of the
symphony ywhich the orchestra
p!aypd last mpht

WILL CONDUCT ORCHESTRA TONIGHT

Thomas Griselle (left), Los Angeles composer, goes over his $10,000

prize-winning “Two American SEefches” with Nino Marcelli, Griselle

will conduct the San Diego Symphony orchestra at Exposition Ford bowl
tonight when his composition is played on a pmgram of moderns.

 The Van Zle work perhaps is of
the type that has the greatest ap-
peal for the greatest number — is

| orchestration is not too complicated,

its melody is pleasant to the ear

and there is the fascination of its

being truly American-inspired,
Selections Repeated

Captivating when it was played
here for the first time by the or-
chestra last week, Paul White's very
clever five miniatures for orchestra
were repeated to a still more de-
lighted audience last night. In the
fourth of the miniatures, the “Hippo
Dance” (the work really done by
bass viols and trombones), the au-
dience not only gave way to roars
of laughter not usually heard at
symphonies, but at least two of the
trombone players could scarcely
pull through their last notes, so
| great was their own amusement.

“The Mosquito Dance,” concluding
White's charming series, was done
| twice at the insistence of an ap-
plauding audience ‘“determined,”
according fo the commentator, Hav-
rah Hubbard, “to hear the mosquito
die twice.” The group is one of the
most 'delightful things yet composed
by an American modern,

The program for the evening be-
gan with Mendelssohn's “QOverture
Fingal's Cave" and was concluded
by the lovely waltz, “Artist's Life"”
by Strauss.

Will € ondu(,t

l\lar\- Carr Moore, Los
composer, who is to econduct her own
work, the intermezzo from the opera
“David Rizzio,” on ilonight's sym-
phonie concert in Ford bowl,




SYNPHONY 27
NEAT” CONCERT
SLORES BIG AT

By RUTH TAUNTON.~ "

The capacity crowd at Ford bowl
at the Exposition last evening was
the answer to why Nino Marcelll,
conductor of the San Diego Sym-
phony -orchestra, put a jazzi night
on the concert programs that opened
July 10 and will close, for his or-
chestra, Sunday.
The vast crowd was not only there
in numbers, but in spirit. “There is
jazz and jazz” said Havrah Hub-
bard, commentator, and there are
audiences that, after two hours of
music, will not go home. It was
Amierica’s best conception of jazz
that the orchestra played last night
and when “Rhapsody In Blue" by
Gershwin had completed the pro-
gram the audience stayed where it
was and went right on applauding
until Irving Riley, playing inci-
dental piano solos with the orches-
tra for the number, satisfied with
an encore.

Sketches Popular

Interesting highlight of the suc-
cessful experiment with jazz and
symphonic orchestras was “Two
American Sketches,” conducted by
the composer, Thomas Griselle.
Judging from the applause, it was
the best-liked number on the pro-
gram. It should have been well
liked, since judges in the Viectior
contest of 1928 gave it first prize,

Jazz can be cute also, we learned
from John Powell's “Suite at the
Fair,” three skefches of American
fun, as the program'put it. They
are “Merry-Go-Round,” “Cireassian
Beauty” and “Hoochie - Coochie
Dance,” They were truly a riot
of fun with the audience.

Then there were “Alley Tunes” by
David Guion; “Deep Purple,” Peter
de Rose, opening number of the
program; “On the Trail” by Ferde
Grofe: and “American Sketch” by
one of San Diego's own young com-
posers, Joseph Giovanazzi, This was
repeated from a program given
| earlier in the season and is a worthy
first effort for orchestra.

So great was the commendation
of the audience that one can only
feel with deep regret that there may
not be an opportunity for Marcelli
to repeat his jazz night this season.
It was an object-lesson in musical
tolerance. It was a joy from start to
finish. It brought the appreciated
opportunity of hearing the Griselle
sketches on a program particularly
suited to the work and of having the
composer with us in the bowl

S, D. FLUTIST, AD |

GET HIGH PRAE
INBONL CONGERT

By RUTH TAUNTON

Mozart couldn't abide the flute,
it is said, but as for me, I am grate-
ful that necessity drove the com-
poser to work out one of the most
beautiful concertos for flute and
harp that ean well be imagined by
a music loving ear; and that Harold
Kurtz and Anita Brookfield played
it with such lyric charm for the
thousands of us in Exposition Ford
bowl last night.

Kurtz, who was graduted by San
Diego High school in 1932 and is
to be graduated by the Eastman
School of Music in Rochester next
June, is a flutist that should readily
realize his ambition and find a
place in one of the country's best
orchestras when student days are
over, Best of all, he may remain
permanently with the San Diego
Symphony orchestra, if San Diegans
are alert enough to keep alive the
splendid organization which Nino
Marcelli has built to its present
grand scale. .

Work Outstanding

Miss Brookfield, here only  for
the summer season, is from New
Haven, Conn. Her performance
last night was particularly worthy
in the “Andantino,” first of the two
movements of the concerto. In
“Rondo,” the flutist had greater op-
portunity for brilliant work and
Kurtz took full advantage of it.
There was light orchestra accom-
paniment for the concerto, Marcelli
directing.

Second highlight of the evening
was the personal appearance on the
program of one of the musical
world’s most famous women com-
posers, Dr. Mary Carr Moore, Los
Angeles, who directed the orchestra
for her own work, the intermezzo
from the opera, “David Rizzio."

It is the first time we have heard
Dr. Moore's work in San Diego and
we said with enthusiastic applause
that we would like to hear it again.
Not in the modern idiom, to any
marked degree, the score has a dis-
tinguished dignity. The orchestra=-
tion is of a dramatic fabric that was
both melodious and brilliant and
held interest from the beginning of
the structure to a satisfactory
climax.

In addition to an ovation of ap-
plause, she received floral tributes,
as did Kurtz and Miss Brookfield.

Cadman Score Missing

Only disappointment at the con-
cert came when Havrah Hubbard,
commentator, announced that the
Cadman “Thunderbird Suite" could
not be performed, as part of the
score was missing when it arrived
from Los Angeles yesterday. The
melodie “Carmen Suite,” by Bizet,
was played instead.

Very important on the program
was the opening number, Beetho-
ven's “Symphony No. 2 in D Major.”
A tremendous work, each movement
was played with a suavity and deep
feeling by the orchestra that found
a ready response in the audience.

B ATTENDANCE
R CHLDREN
CONCERT URGED

70

There are about ool chil-
dren in San Diego county and it is
the expressed wish of the Exposi-
tion management and of Nino Mar-
celli,, conductor of the San Diego
Symphony orchestra, that no fewer
than that number will be in the
fairgrounds Sunday afternoon when
at 2 o'clock the big 86-piece orches-
tra plays a concert especially for
children. |

True, not more than 6000 can find
seats in and around Ford bowl,
where the orchestra will play, but
the matinee is to be broadcast over
the grounds, so that every child at
the fair may enjoy it.

The children's program will not
be radiocast, however, it was an-
nounced at the fair yesterday, but
admission to the grounds for all
children under 17 is only a nickel
on that day. Monday, regular chil-|
dren's day, admission also will be
five cents,

A special feature at intermission
for the matinee will be the award-
ing by President Frank G. Belcher

school children in the recent essay
contest sponsored by the Exposi-
tion. Subject for the essays was
“Educational Features of the Expo-
sition,”
Winners Announced

Winners, announced last night by
the judges' committee, Dr. E. I,
Hardy, chairman, are: First and
second awards in senior high school
class, Margaret Gret Johnson, 186,
and Robert Golden, 15, both of Pt,
Loma High school; first, junior high

of cash prizes won by San Diego |,

schools, Frank Howell, Pacific
Beach; first and second, elementary
schools, Mary Baine Farrell and
Kenneth Golden, both of Loma
Portal.

The Sunday matinee children's
symphonic program:

“March Joyeuse” (Chabrier).

“Scherzo Humoristique,” for four
bassons (Prokofiew).

“Music Box Minuet” (Nino Mar-
celli).

“Nutcracker
sky).

Suite” (Tschaikow-
Intermission
“March of the Tin Soldiers”

(Pierne).

“Mosquito

“Waltz for Teenie's

“Hippo Dance,”

Song,"”
“Funeral March of a Marionette”

(Gounod).
Grand march from “Tannhauser"

(Paul White), “By the Lake," "Car-
avan

Doll,”

Dance.”

{Wagner),

Richard Strauss' “Serenade for
Woodwinds and Horns” received ifs
first performance in San Diego, and
as an encore, when the audience de-

manded it. the orchestra played
“Dance of the Clowns,” by Rimsky-
Korsakow.

The orchestra has only four more
performances before it closes its
season Sunday night. Because of
many tequests from those who
would like to do all possible to see
the orchestra perpetuated, the ad-
dress of the San Diego Symphony
Orchestra association is 1450 San
Diegn Trust & Savings building,

“Five Miniatures for Orchestra” |

telephone M-0573.




Fine Programs to

Mark Close

Of San Drego Symphony’s Season

With a program dedicated to Mre
Marshall Orlando Terry, president
of the San Diego Symphony assocla-
tion, In honor of her birthday an-
niversary; with a special children's
matllnee Sunday afternoon; with
Friday's program strewn with “first
performances;” with Saturday's
composed of especialy favorite num-
bars, cloging with the 1812 Overture,
(Teschnikowsky) for augmented or-
chestra and band; with an excep-
tionally fine program of the world's
frantest musie to be presented on
Sunday evening, Mrs, Terry's night,
there Is no question of the crowds
that will be anxious to take advans
tage of hearing our own orchestra,
under Nino Marcelll, in their final
woek,

The program this evening opens
| with a first performance on the Pa-
cifle const of the Prelude to the
opera “Mountain Blood,"” by Frank-
lin Patterson, followed by another
first performance, the “Meditative
Nocturne,” by Solomon Pimsleur.
Then we hear the overture to
“Herod," (Hadley) an American
composer who at one time was con-
ductor of the Seattle orchestra and
for five years the conductor of the
San Francisco orchestra. His musie
is energetie, playable and agreeable,
though not of great depth, musically
speaking,

The colorful, glowing, *“Spanish
Caprice,” (Rimsky-Korsakow) one
of the most brilliant of orchestral
compositions by any modern com-
poser, Is divided into five distinct
parts, Within the limits of the piece
solo musie is provided for each in-
strument or choir of the orchestra.
A dashing “Fandango" richly em-
bellished with scale passages, stac-
cato and pizzicato, chromatics and
enticing rhythms brings the Caprice
to a close,

From Spanish Opera

Intermezzo from “"Goyescas” (Gra-

ups; the program (s composed of
ecompaositions heard before, including
the “Scherzo” for four bamscons,
the Paul White “Miniatures” with
the satisfactory “whack at the end
of the *"Mosquits Dance” and a
“*March of the Lead Soldiers”
(Pierne) the composer is best known
for his oratorio “The Children's
Crusade;” the “Funeral March of a
Marionetle,” (Gounod) a humorous
bit of story-telling musie in spite of
ita title, The Grand March from
“Tannhauser” will close the pro-
Eram.

Dedicated 1o Mra. Terry, the Sun-
day evening concert opens with an
overture appropriste for the cele-
bration of special days the “Carn-
ival” overture by Dvorak. It Is filled
with carnival spirit, prilllant and
Joyous,

“Siegfried's Funeral March” from
“Gotterdammerung” the fourth of
the four music-dramas, by Wagner

elungs,” Is an herole symphony of
grief, The music s bullt almost ex-
clusively of the leit-motive asso-
clated with various scenes and char-
actery in all four “Ring" operas. It
s mieantic in conceplion, ominous,
terrifying In itx prophetie utierance,

Outpouring of Love
The Prelude and Love Death from
“Tristan and Isolde,” (Wagner) s
one uncensing outpouring of love
that has become epochal In all mu-
gle. In the concert version the “Love ||

nados) is from the Spanish opera |
based upon three episodes which |
might have occurred during the life-
time of the famous painter, Goya.
The concert closes with the Chabrier
“Rhapsody Espana.”

Saturday night's concert begins
with the ear-catching tunes of Ros-
sini’s overture to “William Tell,”|
continues with the soul-stirring *Un- |
finished Symphony,” of Schubert,
includes three numbers for strings
alone, and closes with the “Overture
Solonelle, 1812, which commemor-
ates the invasion of Russia by Na-
poleon’s troops. The theme of the|
introduction is the old Russian |
anthem *“God Preserve Thy People.”
Then we hear the beat of drums and
fanfare of horns and wood-winds.
There is also a suggestion of the
"Marseillaise." Folk songs are iniro-
duced, yet the fighting continues,
the strains of whichever air is prom-
inent giving the cue to the victor.
Finally in the code the thundering
of the national anthem of Russia and
the peal of bells from the Kremlin
signify the final victory over the in-
vaders. With augmented orchesira
and band and who knows, perhaps
a cannon or two, the din should be
sufiiciently exciting.

The specm e.hxldren’s matinee on

Death™ follows the Prelude, eli-
maxed by a very rhnpwdy of love,
ascending to a plane of tonal exalta-
tion.

After the Intermission we shall
hear the stormiest, the wildest and
most vividly picturesque music we
know, “The Ride of the Valkyries"
(Wagner) taken from the scene
where the Valkyries, fierce war-
like daughters of Waotan, the All-
father in the ancient Scandinavian
mythology, are assembling on the
peak of a mountain, having descend-
ed to earth to recover the bodies of |
heroes to be enlisted in the Hosts |
of Wotan, in Valhall, the happy

I dwelling place of vanquished herces.

They are supposed to have ridden
1hrough the high air upon great
steeds, and their wild cries, the
thundering hoofs, and the storm-
wind over the clouds accompanied

by lightning, combine to create a!

marvelous spectacule which ¢ omes
swiftly into view and then fades,
the
briefly behind.
The lovely
(Liadow) is again programmed, the
Valse Triste, (Sibelius), and the
closing number of the concert will
be the overture o “Tannhauser,”
but we feel certain the audience
will insist upon other numbers,
loath to hear our own orchesira
end its final program in the bowl
The San Diego association main-
tains an office in charge of Mrs. R,
de Le Caire Foster on the 14th floor
of the San Diego Trust and Savings
bank. The office will be kept open
for some liitle time for the benefit
of those desiring information with
regard fo continuance of the San
Diego Symphony orchesira, and to
|receive suggestions and contribu-

constituting the “Ring of the Nieb- |

yet with a hopeful gleam at the end. ||

echaing hoof-beats lingering |

“Enchanted Lake" |

REMAINFORLOCAL
SNPHNYGOLP

Gay and rrminnr
were the four numbers on the last
{half of Nino Marcelll's program
{for the San Diego Symphony or-
chesira last evening in the Exposi-
'tlon Ford bowl.

In the four weeks slnce the open-
| ing of the symphonic season at the
falr, nightly concerts have become
such an integral part of our cultural
daily life that it seems hard to
imagine a time two weeks hence
when the summer season will be |
over. Marcelll has three more con-
certs, tonight, tomorrow aflernoon |
land night. The San Franclsco
| symphony will follow him,

Following the intermission last
evening, the program was given
|over to works of Spanish themes, |
“Two Spanish Dances” by Lecuona,
{and “Spanish Caprice” by the Rus- |
slan naval officer, Rimksy-Korsakof! |
were broadcast, with Sid* Fuller,
| KGB program manager, announc- |
ing. |

Solos Well Done |
Incldental solo parts for many
|instrument in the orchestra in
“Spanish Caprice” were s0 well
donr under Marcelli's smooth di-
| recting, that they became a demon-
stration of instrumental balance.
| Russell Keeney, concerimaster,
| played In his usually fine manner
I the incidental violin solos. |
l Again, dus to the emphasis that |
[Marcelll gave to the score, the |

|intermezzo from “Goyescas”
|Granados was a very lovely thing
|t0 hear, entirely minus the bom-
|bast that is sometimes emphasized
{in the interesting work. Final num-
iber in the Spanish group was
iChabr:or'x “Rhapsody Espana."
| Opening number on the program !
|was the oprelude to “Mountain !
|Blood" by Franklin P. Patterson, |
|another of the young American
|composers that Marcelli has hon-
lored by playing their scores this|
season. Patlerson makes his home
{in the east and combines feaching
| |{with composing. The opera from
{which the prelude was taken Is a|
{work of solid worth. It was first|
i produced {n 1925 but last night was
the first time we have heard any
part of the work on the Pacific
coast. l

Modern Music Picture
1 Not on the program but given as
|the second «number instead of
‘Meditative Nocturne” by Sclomon
| | Pimsleur, was the amusingly de-
|zgrnful the Fair,” a modern

n by John Powell
laimed by an audience
in the bowl at a previous program.
| American but not new is Hrzndr}'
Hadley's overture to “Herod,” con- |
cluding work on the first half of the |
program.

A highlight of tonight's symphonic
concert will be 'I‘scnai.im\‘sk}"s fa-
mous “1812 Overture,” 1o be given
with spectacular effects descriptive
of battle. The orchestra

augmented 1o 125 pieces for the oc-
|casion, in addition to a Hammond
lelectronic organ to be played by

has been |

n-ncl fla

Royal A. Brown.

s will light

roar

according to Wayne W. Ds

ocutive manage

Many special be

the famous San Gabriel bell,
Dbeen obtained by the Exposition for

coopernting with
the occasion,

event.




HERTZ HEARS S.
O SURPRISE

Conductor Arrives

D. SYMPHONY |
VISIT FROM S. F.

Gorgeous Setting for Music,
Leader's Tribute to Fair;!

Says Artists Pleased With |
Ford Bowl Engggement.|

Alfred Herlz, Sarfrl"rnnl./hl‘o or-‘
| ehestra conductor, arrived here last
night with his wife, registered at
a hotel and went immediately to
the Exposition Ford bowl to see|
Nino Marcelli direct the Sanl Diego
Symphony in one of the liveliest
programs of the season for the lo-
cal organization. .

Conductor Hertz said his 80-piece |
orchestra will remain in San Fran-|
cisco over the week-end for a radio |
broadcast tomorrow, but will be in
San Diego in time for rehearsal

10 CONCERTS,
PAGEANTFEATUR
PROGRAN ATFAR

The children’s mafinee, to
given at 2 o'clock this afternoon in
Ford bowl by the San Dlego Sym-
phony orchestra, Nino Marcelll di=
recting, will be a highlight of

special events at the Exposition to-
day.

Farewell night program for the
orchestra that has brought so much
joy with its splendid concerts in the
last month is to be given tonight as
previously planned; but the final
concert for the San Diego Sym-
phony orchestra at the bowl this
season. is to be glven tomorrow
night at 8. This will he the pro-

Monday. | |gram scheduled for last night and
The San Francisco orchestra's| lwhich was called off because of
first concert is to be played Tues- rain. N
day night at 8 iln the Fmg, bu“: e/ jo/3b
s series will continue throug: —_—— ;
¢ ?\1\13 l\l:r:‘:lte:,m?r\r‘;grams for the wvisit- Tonight completes four weeks
: ing orchestrs will be ready for pub- and more of syrnphu;y concex}';t;gy
‘Smlling and in vigorous health, Al- l lication by Monday, Condutlor 5:0trslgnEEﬁ?tiﬁﬁmi?or?im;::ﬁ. W:
fred Hertz, conductor of the San | Hertz said. | B e e
Francisco Symphony orchestra which “I am happy for this oppor- Bttt of this orchadten JuoHE
| will open a two-week season at Ex- | funity to bring my orchestra to T was M. Marcelll's. destoet et
| position Ford bow! Tuesday, was a | San Diego,” the conductor said. |

: o hat he has made every effort, to make
|“"'"""."‘L""‘t"°"i“ the fair last night. t;);_r ::,:siﬂap:;:etgc:;‘cht;;:;mi;. the concerts this summer exceed

7 rith in artistry all past performances.
2:’12 ag&i:et::‘? e“-t;ﬁ r:-‘::':g“thg From the unanimity of opinion we
pleasure of our visit mutual. have heard expresse;i lfl:nllls ddasire
“The Exposition is beautiful. has been completely fulfilled. o
Symphonic concerts seem to be- All San Diego is gNristel'ul to :
long in such a gorgeous setting. Ford Motor Co., to Nino Mum:x
It is going to be a great joy to to Hayrah Hubbard, com
1 here for San Diegans and tor, and to each and every mem-
Ry s {s at the fair.” ber of the fine orchestra under
t;:;;r ::;s Mrs. Hertz will be at Mr. Marcelli's inspired direction.

the bowl again tonight to hear Mar- B
celli's last Safurday evening con-
cert of the season. He said that he
wants to listen to the (ll‘CheST.rla
{rom various sections of the amphi-
{heater, to learn how sound carries

4

* K X

Alfred Hertz, famous conductor
who comes to us with the San
Francisco orchestra Aug. 11, loves
to tell a good story—most of all
when it is on himself. The one
we are passing on to you ap-
peared in Musical America, It
seems Mr, Heriz once entered an
opera house just after the second
act of “Die Walkure” had begun,
and not having a program asked
the woman next to him who was
singing “Brunnhilde.” ' She whis-
pered back in reply: “I couldn't
tell you exactly but I think it is

Children Enthusiastio

the lady standing on the rock!"

IFord bowl last night heard what

* % %

LOGAL SYMPHONY
WILL PLAY FINAL
CONGERT TONIGHT

By RUTH TAUNTON .~ ©
A capacity crowd at Exposition

had been planned as the farewell
program for this season of the Sa{l
Diego Symphony orchestra—and
every one of us tried to applaud
longer than did our neighbors when
Havrah Hubbard, commentator, an-
nounced that a final program, the
one planned for Saturday night and
postponed because of rain, is to be
given tonight at 8, Nino Marcelli di-
recting,

Another time last night when we
applauded Hubbard's remarks to the
stars above us was in response to
his plea that we sign membership

enrollment cards handed to us by

the ushers.

to all parts of the bowl.

San Diego Symphony Orchestra
association couldn't have made us
a more attractive offer, said Hub-
bard, than to offer us non-assessable
membership at $1, not to be paid
until it is learned whether there
are enough pledges to insure the
perpetifation of the orchestra, and
winter concerts, or summer concerts,
lor both.
1 Marcelli Gets Ovation ;

Then we grew so0 enthusiastic,
when Marcelli and his fine organi-
zation of 86 musicians had con-
cluded the program with Wagner's
beautiful overture to “Tannhauser,”
stirringly played, that our applause
demanded an encore. What we got,
to our delight, was “Mosquito
Dance" from Paul White's minia-
tures. After which there was an
ovation for Marcelli. And finally
there was. an ovation for Hubbard.
The San Diego commentator is also
to serve in that capacity with the

opening at the bowl tomorrow night.

The program last night was dedi-
cated to Mrs. Marshall Orlando
Terry, president of the Symphony
association. In honor of the ocea-
sion, there were souvenir programs,
including a list of the personnel of
the orchestra.

San Francisco Symphony orchestra, |

For the children's matinee pro-
lgram at 2 in Ford bowl yesterday
|afternoon, there was the largest au-
|dince that has yet attended an aft-
|ernoon concert of the symphonic
| season, Wagner's grand march
from “Tannhauser,” believe it or
not, was overwhelmingly the choice
of the children, judging from their
| applause.

The youngsters seemed to enjoy
{the humor of White's “Five Minia-
| tures for Orchestra;” the fun of Pro-
kofiew's scherzo for four bassoons;
the musical quietness of Marcelli’s
own “Music-box Minuet"” with Royal
Brown at the celeste; the beautiful
| melody carried by the horns in the
|last movement of Tschaikowsky's |
“Nutcracker Suite;” the briskness of |
Chabrier's “March Joyeuse;" “March
of the Tin Scldiers" by Pierne, and
“Funeral March of a Marionette”
by Gounod—but it remained for
|the Wagner march to move the hun-
idreds of youngsters present to any
|great show of appreciation.

Tonight's program is made up of
request numbers, And anyone who
|leaves before the final number,
| Tschaikowsky's 1812 Overture” will
miss on unusual bit of entertain-
ment. The Exposition is to aug-
ment the orchestral interpretation
with special lighting and sound ef-
fects.




[Viol Music ‘Dismal,’ But
Ric}_lgrd Anc;l rews LikesIt!

Instrument’s A ¢ ou sties
Are Poor, Musician
Believes

By CONSTANCE HERRESHOFF

Richard Andrews playing first
bass viol with the San Diego Sym-~
phony orchestra last week, first
played a baritone horn in a school
orchestra.

He next became a tuba player
because the tuba boy gof sick.

Fate plays a part in such things,
he says. If you play tuba you
naturally play bass viol, too, he
says. He himself remembers ud-
miring the mighty girth of bass
viols heard at Savoy theater road
shows when he was a small boy.
Fiddlers ‘“Drafted”

But generally, Andrews says,
musicians are drafted to play bass
viol. Early comers in high school
and conservatory orchestras nat-
urally choose the popular prima
donna instruments such as violin,
‘cello and flute, Late arrivals have
to take what is left. generally
those wall flowers of the orches-
tra, bass viol, tuba, drums, As in
the case of wall flowers, once their
sterling worth is known, musicians
often become as devoted to their
oversized pets as dog lovers to
their St. Bernards and Great
Danes.

Andrews says bass viol is the
hardest instrument to play and
the most exacting on physical
strength. He admits that, con-
sidering its size, its acoustics are
poor. He agreed that more vol-
ume and a more beautiful tone
would add to its charms.

“Tt sounds like a bad cello be-
hind a screen,” he said.
sloping shoulders and flat back
place it as a relic of the old 23]
family. The violins developed but
the viols stayed put.” Here is an
opportunity for federal housing

(to step in with a few improve-

ments.
Viol Past Dismal

The music written for bass viol
is “dismal on the whole. Kous-
sevitzky, a great bass virtuoso
himself, has composed a number
of good things for bass. But we
have tn depend mostly on arrange-
ments."

Andrews, born in Idaho, has
been a Californian since the age
of eight. He lived in La Mesa for
a time, moving later to Hollywood

“Ti's |

Bich_al?d Andrew?

where he was graduated from the

Hollywood hizh school. He won a
four-year scholarship at the East- |
man School of Music, where he|
| received a bachelor degree. He
played with the San Diego Sym- |
phony last summer.

The responsi- |
bility placed on his shoulders of
substituting for Frank Kuchynka,
| first bass player injured in a
| motor accident last Monday, has
| been ably borne by young Andrews.

From his fellow students ab|
Eastman we hear that Andrews is |
not only a fine musician but an |
authority on Handel and 18th ]
century liferature. He likes his-
|tory. He is also a collector of
|hist01"1ral records, especially of |
Esmes—"the most beautiful wom- |

an who ever lived"—and Tettra-
zini.




and Caesar Pascarella,

Two alternate “firsts” with San Diego dymphony orchestra, Enzo (left)
New York violinist and eellist, who have been
acclaimed by critics in Europe and New York and now have made places

for themselves in the hearts of music-loving

Californians.

l

Symphony Presenting Pascarellas. |
In Final . D. Appearance Tonight

& [0/

Enzo and Caefar Pascarella, mu-
sicians whose press clippings show

peared in concert there, according |
to the conservative Evening Star.
Having served as the concertmas-

that they have been acclaimed by | ter of the Richmond Symphony or-
critics throughout Europe and on|chestra, the violinist is now doing |

‘the east coast of this country, will} =t of his work in New York City, |
conclude their first professional en-| whare he has a contract to givc: |
gagement in the west with the close ;

of the season tonight for the San
Diego Symphony orchestra; but]
they are not to conclude their first|
visit in California until the end of|
the week in order that they may|
acoept the many invitations that|
come to them from friends their|
music and genial affability have|
[madc, |

Enzo Pascarella has served as al-|
ternate concertmaster \‘_.ri_th_l_‘l_usse_l_l_!
Keeney, A violinist of note, Pasca- |
rella has proved “that he is well |
equipped technically as well as in |
the matter of interpretation,” to
quote from the New York MusicalI
Courier, a journal of authority in |
the musical field.

Commanded by Royally

He is a graduate of the Royal
Conservatory of Naples and at the
age of 17 was teaching violin in the
Musical Lyceum of that city. He |
was born in Naples in 1901, Later,
he was concertmaster with the great
Toscanni; and after several com-
mand performances before Italian
royalty, came to New York in 1920,
More recently, Washington, D. C,

gave him an ovation when he ap-

concerts at the Ritz-Carlton. |
Both May Return [

There is a charming family devo- |
tion between Enzo and his younger
brother, Caesar, who is alternate |
first cellist with the San Diego |
Symphony orchestra. When they
played together in November, the
Musical Courier said of them: “The
Pascarellas are able and seasoned
musicians, whose join§ tone is dis-
tinguished by unity, 'balance and |
polish.” |

It may be their last appearance
that they'll be making tonight in
San Diego, as neither is sure of fu-
ture plans, but it is no secret that
Nino Marcelli, conductor of the or-
chestra whose evaluation of musie
and musicians 1is unquestioned,
hopes to bring them back as per-
manent members of the orchestra
if San Diego continues to maintain
the fine organization Marcelli has
built.

In addition to being enterfained
by music lovers here for the re-
mainder of the week, the Pascarel-
las will be keeping open house at
255 Fifth ave, for new firiends here,
they said last night.




rs. Marshall Terry Complimented
Ith(d o Supper After Concert

Toasts Comment on Loyal
Support of Association
President; Party Given
As Delightful Surprise.

Mrs. Marshall Orlando Ter-
ry of Coronado was honored
last night at a beautifully ap-
pointed birthday dinner given
by the San Diego Symphony
board at Cafe of the World in
the Exposition. The supper
celebrating the anniversary of
Mrs. Terry, who has been
president of the San Diego
Symphony association since
1934, proved a delightful sur-
prise. Guests assembled at the
Exposition cafe following the
last under-the-stars concert by
the San Diego symphony or-
chestra at the Ford bowl.

Yesterday many Coronado and
San Diego friends of the Mrs. Terry
called at Terry lodge to wish her
“happy days.” Her home was a ver-
jtable garden of flowers sent by
friends on both sides of the bay.

Mrs. Terry has given consistent
and enthusiastic support to the lo-
eal symphony for several years and
it is her wish to see the orchestra
established as a permanent institu-
tion. She and Mr. and Mrs. F. G,
Belcher sponsored the 125 piece er-
chestra which played the “Overture
of 1812” Saturday night.

Mrs. Terry as president of the lo-
cal association and her boarg mem-
bers are welcoming the San Fran-
cisco orchestra which will open its
engagement here tomorrow. Alfred
Hertz, conductor, and Mrs. Hertz ar-
rived in the city Friday.

Mrs. Maurice Herschel, Mrs, Rufus
Choate and Mrs. Ed Sample were
in charge of arrangements for the
birthday supper last night. A long
U table, centered with a two-tier
illuminated birthday cake, was pre-
sided over by Nino Marcelli, San
Diego symphony conductor, Mrs.
Marcelli and the honored guest.
Pink asters formed the dainty floral
arrangement, It was lighted by pink
tapers,

Impromptu tfoasts were proposed
by Mrs. Dwight Peterson, Mr. Her-
schel, Sen. Sample and others to
Mrs. Terry, whose loyal support to
the symphony was commented up-

on.

Guests included Mrs, Terry, Mrs,
Dwight Peterson, Mr, and Mrs. Nino
Marcelll, Mr. and Mrs. Maurice
Herschel, Mrs. R. leClaire Foster,
Sen. and Mrs, Ed Sample, Mrs,
Robert Smart, Dr. and Mrs. George
Roy Stevenson, Reginald Potland,
Mrs. W. H. Geistwelit, Mrs. P, A,
Scholl and daughter, Mr. and Mrs.
M, C. Plofferkorn, Willlam Jeffrey,
Mr. and Mrs, Russell Jones, Havrah
Hubbard, Mra. Claus Spreckels, Mr,
and Mra. Rufus Choate, W. J.
Meader, Mr. and Mrs, Tom Scripps,
Dr. G. Burch Mehlin,

Mrs, Marshall Orlando Terry who was honored
birthday supper given by the Sa

SYMPHONY SPONSOR HON_ORED

o

local orchestra,

Kuchynka, Guest
Symphony Artist
Gains at Hospital

Frank Xuchynka, 'conira-bassist
of the Minneapolis Symphony or-
chestra and guest artist of the San
Diego Symphony orchestra, who
was, seriously Injured in an auto-
mobile collision Aug. 3, is slowly
recovering in Mercy hospital.

Mrs, Kuchynka came from their
home in Los Angeles upon being
notified of her husband's Injurles

last night at a surprise
n Diego symphony board of which Mrs,
Terry is president. The party followed the last summer concert by the

and 13 In constant attendance at the |,

hospital. He will be remembered
by thousands of admirers who heard
his marvelous presentation of the
“Rondo Caprice” by Geisel the
Thursday eve preceding the acci-
dent.

Another artist, Enzo Pascarella,
who won the admiration of his
many listeners by his magnificent
interpretation of Mendelssohn's
“Concerto in E Minor” and who
shared the honors of first violinist
and concertmaster of the San Diego
Symphony with Russell Keeney,
will return to his home in New
York tomorrow after a week-end
gpent with friends in Log Angeles,
He' was accompanied here by his
younger brother Caesar, who alter-
nated as first cellist with John
Demetrio. It was their first visit to
San Diego and they hope to return
soon again,
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MARCELLI GETS =%
blG OVATION AT
OING CONGERT

By RUTH TALNTON
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The complete program: ;
Prelude to “Lohengrin®...(Wagner)
Fifth Symphony........ )
‘ Intermissi

(B )
7%
{ ussy)

“Ave Maria" ... (Schubert)
“Rondo," from “Haffner Serenade"
(Mozart)
“Traumerei” ++» (Schumann)
“L’Arlesienne No. 1"........(Bizet)
“Blue Danube Waltz"......(Strauss)

Their program for teg;ghj: Jal
iegfrl dyll (Wagner), 2/ /o8
Ripstried TANH Mountain (Modssorsky),
Carmen Suite (Bizet),
Intermission

Overture to Donna Dlana (Rozicek),
Unfinished Symphony (Schubert).
Hungarian Dances (Brahms).
Ttalian COaprice (Tschalkowsk¥),

e

Program for 2 oclock this after-

noon: P A o W e )/
Overture, "Mm‘?fraé'(' f%ch‘fnmn’nm.
géw{ w?)rld hB!mnhon 23 ED\r‘orak}.
< ng Dutchman' (Wagner|.
INTER %l

*“Russian Folk Songs” (Laldow).
“Sheherazade’’ (Rimsky-Korsokov).
“Wiener Blut" (Strauss).
Program for Tonight
Buite: (a) Prelude, (b) TLament. fc) 1
| Bcherzo. (d) Gavotte and Musette. () An-
dante Mistico, (f) Finale (Bach-Waod),
Prelude to "Lohengrin’ (Wagner).
“Don Juan'' (Richard Strauss).
INTER|

MISSI

., *Much Ado About Nothing": (a)
ng;._lé‘tls“' rn‘[(‘l::‘.E Maidens in the Bridal
Chamber, (c) March of the Watch,
Intermezzo IG?J;ien Scene), (e) Hornpipe
Erich Korngoidl.
4 wcalts. o"og the Beautiful Blue Danube™"
(Strauss).

Program for fonight: ¢ [
Pretude to “The Delude? (danii.
Saens).

Eighth Symphony, (Beethoven),

“Spanish Caprice” (Tschaikow-
sky).

“Swan of Tuonela" (Sibelius),

“Aubade” (Luigini).

“Second Rhapsody” (Liszt).

Program for today: 2
MATINEE 4 S
oOverture to ‘"Euryvanthe” ..........Weber
Suite—"'Sigurd Jomealfar" ......... Grieg
Valse Triste .. ... g Sibelius
Ronde d'amour 2o s Westerhout

Excertps from ‘“The Bate' Btrauss
INTERMISSION
Sympheny No. 4 in E minor
* K X
B P, M,
Finlandia v ovsanes o Sibellus
Aves Maria . Schubert-Cameron
gymphony Concertanto for Four Solo
Instruments and Orchestra. ... Haydn
Soloists: Naoum Blinder, violinist;
Willem Van den Burg, cellist;
Julius Shanis, obalst; Ernest Eu=
bitscheck, bassoonist.
INTERMISS
Prelude to Parsifal
Overture to Tannhausger

« e oWagner

The program: (: & A

Overture from®/Phedre” (Masse-
net).

“Afternoon of a Faun” (Debussy).

“Romeo and Juliet” (Tschaikow-
sky). X

“Valse da Concerte” (Glazounow).

Intermission

“Sorcerer’s Apprentice” (Dukas).

Symphony concertante for four
instruments and orchestra (Hadyn);
Naoum Blinder, violin; Willem Van
den Burg, cellist; Julius Shanis,

oboe; Ernest Kubitscheck,; bassoon.
Overture from “Tannhauser”
(Wagner).

~

Tonight's program: §°~ 0 5

Prelude to *“The l‘vf'e1stérsingers"
(Wagner).

“Dreams” (Wagner).

“Scherzo,” from “Midsummer
Night's Dream” (Mendelssohn).

Slayonic Dance No. 3 (Dvorak).

“Dance of the Hours” (Ponchielli).

Intermission
Second Symphony, (a) Allegro

non troppo, (b) Adagio rion troppo,
(c) Allegretto con Grazioso, (d)
Allegro con spirito §Brahms),

Overture to a “Midsummer Night's |
Dream” Mendelssohn). /s # %l
Andante (from Fifth 'Symphony) |
(Tschaikowsky). |
Apprentice Sorcerer” (Dukas).
Intermission
Prelude and Love Death (Wag-
ner) (from Tristan and Isolde).
L’'Arlesienne Suite No. 2 (Bizet).
The Preludes (Liszt).

! Program List il
Tonight's program: g // 5 "~
Symphony” (Cesar Franck).

“Prize Song” from *“Meistersing-
er" (Wagner), &

“Phaeton” (Saint Saens).

Four .dances from “Nuterack
Suite" (Tschaikowsky). "

“William Tell" overture (Rossini),

The concert for tonight:

Fourth Syn i
Ry ¥ 1.1){13_?/1},? ._thchmkow-
Intermission. “/ = v
Introduction IIT Act “Meist
gelr;l' i\&'ﬁ\sgrxler).r
ute Solo from
Blessed Spirits l_GIucE?.nce e
Midsummerwaka (Alfen),
Scenes Pittoresques (Massenet).

g L

ersin-

Tonight's program:

Overture to "Merry Wives'™ (Nicolaf),

Under the TLinden Trees (Massenst):
Rudolph Schmlidt, clarinet; Willem Van
den Burg, cellist, soloists,

Sulte: “Much Ado About Nothing"
(a) Overture, (b) Maldens in the Bridal-
Chamber, (c) March of the Watch, (d) In-
termezzo—Garden  Scene,

(¢} Hornpjipe
(Korngeld). " v
5 1nlnrmlssln5/’ '?/ e

Entrance of the Gods Into' Valhalla
(Wagner),

Death and Tramsfiguration (Richard
Strauss).
e e

The program:
Overture to “Rienzi”
“Largo” (from the
Symphony™) (Dvaorak).
“Midsummarwaka” (S
Rl‘gpso;iy) (Alfven), 5772 {»
verture to “Mignon™ ( Y
Irish Tune from Count?{g:;%
(Arrangement by Grainger).
:Muszc Box" (Liadow).
“Tmumerei" (Schumann-Hertz).
Don Juan” (Richard Strauss),

(Wagner),
“New World

wedish




SF. SYMPHONY
DUF HERE TODAY:
REHEARSAL S

/C/ %
The celebrated “San Frarcisco
| Symphony orchestra will arrive in
San Diego at midnight today and
rehearsals will start in Exposition
Ford bowl tomorrow at 9:30 a. m,
it was announced yesterday by Al-
fred Hertz, conductor. The series
of concerts by the wvisiting orches-
tra will begin tomorrow night at 8.
Hertz came here Friday for a
visit to the Exposition and a brief
vacation before the engagement
opens here. His orchestra has been
carrying on under the assistant
conductor in San Francisco and
was to have played ifs last concert
there, before the engagement here,
last night. The musicians were to
leave at midnight for San Diego.
Mr. and Mrs. Hertz spent yester-
day with friends in Coronado and
said they would visit the fair again

5000 WELCOME
HERTZ, ORG

today.

CONDUCTOR, WIFE ATTRACTED TO FAIR

ESTRA
INFIRST L

/)"
By RUTH TA%:‘NTON :

Patriarch of all conductors on the |
Pacific coast, Dr. Alfred Hertiz and|
his San Francisco Symphony or-|
chestra were welcomed by an audi-
|ence of 5000 in Exposition Ford
bowl last night.
| It was high fribute to the or-
chestra and its famous conductor
that we turned out in numbers suf-
ficient to fill to capacity the great
bowl. Higher iribute was thalt we
remained, all 5000 of wus, wuntil
Straus' “Blue Danube Waltz" had

concluded the two-hour program.

There was no streaming out be-
tween numbers, a characteristic of
summer crowds who attend sym-
phonies under the stars.

Opening the first of its 14 pro-
grams to be given in Balboa park,
the wvisiting orchestra of 67 musi-
cians played the prelude to “Lohen-
grin," and in its masterly interpre-

tation gave promise of all that we
might expect for the remainder of
the concert from a musical organi-
zation that has unity and great
power.

All Sections Praised

It was, in fact, the joint tone and
brilliance of the violins that recon-
ciled those of us in the audience
who had not already come to love
Beethoven's “Fifth Symphony” to
that monumental work. But much
credit goes to all sections of the
orchestra, seasoned musicians long
used to playing together and bring-
ing to us an instrumental balance
that was deeply appreciated by the
audience,

Following “Festivals” by Debussy,
there were three exquisite numbers
for strings, with Naoum Blinder,
concertmaster playing the solo
parts in Mozart’'s “Rondo,” a sere-
nade that gave us an opportunity
to become better acquainted with
the vioinist's fine singing tone. The
two other specialties for strings
were the melodic “Ave Maria” by

Schubert and cne of the most beau-
tiful orchestra-songs ever composed,
“Traumerei” by Schumann,

It was again the fine ensemble
sense of the entire orchestra that
distinguished the performance of |
“L'Arlesienne No. 1" by Bizet. I\"ol
serious work . given in this sym-
phonic season has been more un-‘
derstandingly received by an Ex-i
position audience. The marvelousl
unity and expressive sinecerity of |
the orchestra as a whole was a/|
musically satisfactory experience
that those of us who heard it will
not soon forget.

‘Blue Danube’ Enjoyed

There are those of us who prefer
architecturally flawless symphonies, |
meant for the enjoyment of the in-
tellect; and there are those who
prefer a Strauss waltz to almost
anything the best orchestras of the
country can bring us. Dr. Hertz has
conducted symphonic programs for
many, many years and he evidently
knows there is no point in snubbing
the waltz lovers. The classic “Blue
Danube” was played with a depth
of musical feeling that lifted it and
us, to where we always want to be |

{at the end of a concert feast—in a
musical aurora of happiness.

A symphony concertante by
Haydn, with solo parts for violin, !
cello, oboe and bassoon, will be a |
feature of the program by the San
Francisco' orchestra in Ford bowl
tonight. The soloists will be Blinder,
Willem Van den Burg, Julius Shanis
and Ernest Kubitscheck, [

Alfred Hertz, guest conductor of the San Francisco Symphony orchestra,
and Mrs, Hertz lunching yesterday at the Exposition, The bay city group

will open its concert series tonight in.the F?rd bowl.
* B 4

S.F.Orchestra Here for Eaép; Series;
Beethoven Symphony Billed Tonight

Seventy-two members of the San

| two baggage cars full of instru-
ments arrived yesterday for their
engagement in the Exposition Ford
bowl, which will start tonight, un-
der the magiec baton of Alfred
Hertz.

“It's great to be back in beaun-
tiful San Diego,” Peter Conley,
business manager of the San Fran-
cisco orchestra, declared enthu-
siastically last night, “We all are
thrilled to return to the Ford

Francisco Symphony orchestra with |

bowl, We enjoy the scores of new
attractions at this year's Exposi-
tion, notably the new lighting and
landscaping effects.”

Among several distinguished addi-
tions to the noted bay city organiza-
| tion are William Vandenberg, assis-
tant conductor, who formerly hel
the same post under Leopold Sto-

-|
kowski at Philadelphia, and Leslie by Hertz, will present compositions
|Hodge, brilliant Ausfralian pianist, by Wagner, Beethoven,

who is studying conducting under | Schubert,

Paris, He will return for the winter
season in the north,
Tonight's program as announced

Debussy,

Mozart and Johann |

Hertz, guest conduector of the San' Strauss, whose perenially popular
Francisco group. Pierre’ Monteux, “Blue Danube Waltz” will be the
regular conductor of the group, is in| finale.




proved excellence, it seems, mever-
theless, to be “Papa" Hertz himself
who is the popular drawing card at

MUSICIANS REH EARSE AT BOWTL

That brilliant opening performanr:e‘
of San Francisco Symphony orches-
tra played for throngs in Exposition
Ford bowl last mnight was prefaced
by hard-working rehearsals yester-
day morning. Caught by the camera
in the morning were, left to right,
Naoum Blinder, concertmaster, and |
Willem Van den Burg, cellist. Low- |
er, Dr, Alfred Hertz, conductor,
__.‘._i" i :’.' .:,_'

'Soloists Praised in

Bowl Concert; Brilliant
Career of Hertz Traced

. the bowl this week.

His career has been colorful and
his personality has grown to have
a mellow force. Born in Germany,
he began in childhood to develop
a great musical talent, In one of
the famous conservatories of that
country, he studied piano as his
main instrument. At the age of 18
he became assistant conductor of
the Court theater in Altenburg and
later, he was conductor for three
vears at Breslau.

While young Hertz was at Bres-
lau, American money fried to buy
up his contract there so he might

come to the Metropolitan, but with- |

out success. The director of the
Breslau opera recognized the great
musicianship of Hertz and kept
him thrbugh the three-year con-
tract,

13 Years in N. Y,

From this Breslau experience,
Hertz came to New York to present
his unforgettable creation of the
opera: “Parsifal.” He was 13 years
at the famous opera house of this
country. After he came to the west
coast, he was for 16 years the con-
ductor of the San Francisco Sym-
phony orchestra. He was also the
first of the great conductors to
launch the Hollywood bowl concerts.
Four years ago he resigned to be-
come leader in the Standard Oil
Symphony hour, but upon request

Things to remember: There are

only 12 more concerts to be given
in this season’s symphonies under
the stars in Exposition Ford bowl.
And it is a rare opportunity that
San Diegans have to hear the San
Franeisco Symphony orchestra un-
der the baton of Dr. Alfred Hertz,
dean of directors, who at the age
of 20 was brought to this country
from Germany for his sensational

debut as first conductor at the Met-
ropolitan opera.
Something else to remember, for

the thousands of us present last
night in Ford bowl, was the inter-
pretation given Haydn's “Symphony
Concertante” for four solo instru-
ments and orchestra by the San
Francisco musicians. There was a
sweet purity and expressive tone
in the solo work of Willem Van den
Burg, cellist, that was captivating.

Applause Enthusiastic

Ag for the violin soloist, Naoum
Blinder, concertmaster, we were
charmed by the brilliance of many
of his passages and could only re-
gret that where the score called
for delicacy’ of phrasing, those of
us seated in' the top sections of the
bowl could: not hear. The other
two soloists in .the quartet were
Julius Shanijs, oboe, and FErnest
Kubitscheck, bassoon. They added
valuable artistry to the perform-
ance, which was applauded riotusly
by the audience.

For all that, the programs planned
by the San Francisco organization
include some of the most beloved
works In musical literature, and
that the orchestra is one of long

By RUTH TAUNTON

he returns to conduct the San Frane
cisco organization when it is possi-
le,
It is the good fortune of San Di-
egans that Dr. Heriz was able to

caome to 'the Exopsition for the en-!

gagement here of the visiling mu-
sicians, which ends Aug. 23,

TFollowing is the personnel of the
visiting orchestra, listed under their
main instruments:

First violins: Naoum Elinder, J.
Kohartis, Artur Argiewicz, Robert
Gordohn, Thorstein Jensen, Orley
See, W. F. Laraia, Rodion Mendele-
viteh, Emilio Meriz, Modesta Mor-
tensen, Mary Pasmore and William
Wolski.

Second violins: Eugene Heyes,
Berthe Baret, Julius Gold, Walter
Gough, Julius Haug, F, S. Houser,
Hans Helget, J. A. Paterson, H. H,
Hoffman and Willem Wegman.

Violas: Nathan Forestone, Fred A,
Baker, Emil Hahl, Victor Tolpegin,
Romadin Verney and Erich Weiler.

Cellos: Willem Van den Burg,
Willem Dehe, Stanislas Bem, Bruno
Coletti, Rebecca Haight and Dorothy
Pasmore,

Basses: Walter Bell, F. F, Forman,
E, B. Hibbard, John Schipilliti and
Robert E. Schmidt,

Other Players

Flutes: Henry C. Woempner, Wal-
ter Oesterreicher and Herbert Benk-
man,

Oboes: Julius Shanis, Leslie J,
Schive and Andre Dupuis.

Clarinets: Rudolph Schmitt, Charles
Rydd and Frank Fragale.

Bassoons: Ernest Kubitschek, Mel«
ville Baker and Carl Hranek,

Horns: Plerre Lambert, Herman
Trutner, Charles B, Tryner and Paul
Roth.

Trumpets: Benjamin Klatzkin, Le-
land S, Barton, Vietor Kress and
Charles Bubb,

Trombones: Orlando Giosi, R, F.
Shoemaker and J, Klock,

Tuba; A, E. Storch. Harp: Kajet-
an Attl. Percussion: Roland E. Wag-
ner, Albert Vendt and M. A. Salin-
ger.

Other numbers on the program
with the Hadyn concertante last
night were Massenot's “Overture to

by
‘Romeo

.” and
“Tann-

of Faun,"

“Afternoon
Techaikowski's
" Dukas' “Sorcerer

e

I

the beautiful overture to

haucer,” by Wagner.

Phed
Debussy;
and Juliet




Dr. Alfred Hertz, dean of conductors who, with his #an Francisco
Symphony orchestra, is attracting capacity crowds to Ford bowl Ior’
the Exposition concerts,

CHILDRENT
LONGERT §

HEAR
NDAY

ASADHISSIN CUT

So no child in San/ Diegb may
miss the opportunity of hearing the
San Francisco Symphony orchestra
in its series of concerts at the Expo-
sition Ford bowl, officials of the
fair have announced that Sunday
will be another nickel admission
day for all youngsters under 17.

The matinee concert is scheduled
for 2 p. m, and is to be directed by
Dr. Alfred Hertz' assistant conduc-
tor, Willam Van den Burg, first
cellist with the orchestra.

The afternoon program will In-
clude “Russian Folk Songs” by
Liadow; “Sheherazade,” Rimsky-
Korskoy; “Wiener Blut,” Strauss;
Bchumann’s  overture to “Man-

fred;” “New World Symphony;”
Dvorak, and Wagner's “Flying
Dutchman.”

Van den Burg, born in Holland in
1001, studied in Paris under the fa-
mous teacher of cello, Casals. He
| came to the United States in 1925 to
be dirst cellist with the San Fran-
ciscy Symphony orchestra, but went
the pext year to be cello soloist with
the Bhiladelphia Symphony orches-
trg ‘under Stokowski, a position he
hold for nine years. Now he again
#vvith the San Francisco organiza-
tion, as assistant conductor as well
a5 first and solo cellist.

The Exposition management has
announced that Sunday will be
Children's day only in so far as ad-
mission price to the grounds is con-
cerned. Concessions will not admit
Yyoungsters for a nickel, as is done
on Mondays, Children’s day on the
fairgrounds. The admission price
has been lowered only to make it
possible for all parents of the com-
munity to bring their children to
hear the fine music of the visiting
orchestra,

CAPRCITY CRONE
GIES QVATIONT
HERTZ AT EXPO

By RUTH TAUNTON~

Only 11 more symphony con-
ceris. Ford bowl. Exposition.
Dr. Alfred Heriz directing the San
Francisco Symphony orchestra
each evening at 8, Sunday after-
noon matinees at 2, ending the
season Aug, 23.

That is the most concise warning
I know how to give, hoping that no
one in San Diego will let slip until
it is too late the opportunity to
hear the visiting orchestra of 76
musicians, one of the finest musical
organizations on the coast,

True, not much of a warning Is
needed, judging from the throngs
on the fairgrounds last night, one
of the largest evening crowds of
this season at the Exposition., The
bowl was filled and hundreds were
turned away when Dr. Hertz began
his program last night,

So here is another warning. Be
at the bowl and be sure of a com-
fortable seat before the scheduled
hour for the concert.

The enthusiasm of the great audi-
ence last night seemed to stimulate
the orchestra, which appeared to
lack freshness in the first half of
the program, and by the time the
musicians were well into the last
half of the concert, the performers
and listeners were joyously one in
musical appreciation.

It was a stirring experience for
all of us to hear a splendid orchestra
that had been playing perfectly,
but a little mechanically, the Cesar
Franck “symphony” and “Phaeton”
by Saint-Saens come thrillingly to
life in Wagner's “Prize song” from
the “Meistersingers;” put even more
musical passion into four dances
from the “Nutcracker Suite” by
Tschaikowsky, and then play the
familiar overture to *“William Tell”
by Rossini as if it had never been
played before, putting into its in-
terpretation the vitality and eager-
ness that is an essential part of crea-
tive artistry.

The cello work of Willem Van
den Burg, tfogether with the flutes,
was a highlight of the overture. The
cellist proved master of a big tone
that eould be heard in all parts of
the bowl, losing none of its musical
shading.

The entire evening, however,
might be said to be a personal tri-
umph of Dr. Hertz, excellont ag|
was the cooperation of his seasoned
musicians, His own enthusiasm and
all-absorbing devotion to music
must surely be equal to what it
was when, at the age of 29, he came
to New York as the wonder and the
glory of Metropolitan Opera com-]
pany conductors. |

An ovation was given him at the
close of the concert that could
hardly have been exceeded by any |
early triumph, Again and again he
was called back to the platform.
In' a manner that is all “Papa's”
own, he blew kisses at the ap-
plauding audience. By proxy, he
shook hands with us, In every way,
the San Francisco orchestra and
the beloved veteran of the bhaton
are going over in a big way as our

Buests.




Matiuee'- Conductor

(?‘.

William Van den Burg will conduct
the San Francisco Symphony or-
chestra’s matinee Sunday at 2 in

Exposition Ford bowl. Admission for ||

children to the fairgrounds will be
| a nickel for that day.

HERTZ ACCLAIE
JFFERS GERMAN
ROGRAM TONCAT

By R‘UTH TAU\TO\I

Radio may, as its sponsors claim,
have brought so much culture into
the American home that soon every
school boy will have the themes of
at least a dozen symphonies and as
many overtures in his whistling
repertoire,

But we are being vividly remind-
ed during this summer season in
Exposition Ford bowl that there can
be no truly satisfactory musical edu-
cation or musical appremahon en-
tirely apart from “live" contact with
great conductors and musicians.

‘See” As Well As Hear

This was brought specially to our
attention in Ford bowl last night
when Dr. Alfred Hertz directed the
San Franciseo Symphony orchestra
through a smashingly brilliant pres-
entation of the familiar Tschaikow«
sky's “Iialian Caprice” Melodic
enough to hold any radio audience,
the composition became a new work
for those of us who never had be-
fore “seen” as well as heard its
beautiful orchestration. Merely to
watch the instrument groupings
come in one by one in an orchestra
whose ensemble work is of the
highest rank was an absorbing de-

| delighted with that beloved sym-

light.

The same compelling joy in close
contact with the musicians was
present for us when the orchestra

phony that perhaps comes oftenest
to us over the air, Schubert's “Un-
finished Symphony." The parts for
cellists and the bass viols were
played with a joyous vigor. This
was true also of the wviolin section,
where strong bowing was particu-
larly noticeable in the “Hungarian
Dances" by Brahms.
Ford Bowl Filled

A favorite with the audience —
again a big audience that filled
Ford bowl—last night was the open-
ing number, “Carmen Suile” by
Bizet, The overture to “Donna Di-
ana,” by Reznicek, was given by
the visiting musicians, its first pres-
entation in Balboa park. Other
numbers on the program were
“Siegfried Idyll,” by Wagner (in-
terrupted for the audience by low-
flying airplanes over the Exposi-
tion), and the Russian Moussorg-
sky's “Night On a Bald Mountain.”

At the close of the program Dr.
Hertz received another ovation from
his San Diego friends.

Program for tonight will feature
a flute solo from the “Dance of the
Blessed Spirits” by Gluck. There
will be a matinee tomorrow after-
noon at 2 o'clock and tomorrow
night the program will be dedicated
to the Germans of southern Cali-
fornia, who are celebrating the day
at the fair grounds with native folk
songs and music in a special pro-
gram of their own. For the Ford
bowl symphony concert at 8 to-
morrow, Herfz has ammounced an

all-German program.

TWO SYMPHONY
CONGERTS BILLED

AT EXPO TODAY

By RUTH TAUNTON

One week from tonight and the
1036 season of symphonies under the
stars will be only a memory to the
more than 150,000 of us who have
filled Exposition Ford bowl night
after night since the opening pro-
gram July 10.

This afterncen at 2, a record
| matinee crowd is expected to attend
the concert of the San Francisco
orchestra, Willem Van den Burg,
first cellist, directing.

Dr. Alfred Hertz, one of the most
famous conductors in America, will
direct the orchestra in the 8 o'clock
program tonight. There will be no
concert tomorrow night, but each
evening thereafter through Sunday,
Hertz will direct the standard sym-
phonic works being offered by the
visiting musicians.

Next Sunday afternoon, the mat-
inee conductor will be Henry
Woempner, who went to San Fran-
cisco last winter to be flute soloist
with the symphony organization
there after serving for 25 years as
flute soloist and associate conductor
of the Minneapolis Symphony or=
chestra,

Flute Soloist Pleases

Woempner made his San Dlega
debut as flute soloist last night
when he played with lightness and

grace the “Dance of the Blessed
Spirits,” a work by Gluck-Mottl for
flute with orchestral accompani-
ment, The soloist not only brought
out the wealth of delicate nuances
and melody of the dance, but did
something that most flute soloists,
even the best artists, do not—kept
his big audience attentive through-
out the number.

The San Francisco orchestra as a
whole was in fine form last evening
and, as has happened each night
since the visitors opened their Ex-
position engagement last Tuesday,

Dr. Hertz received a warm reception |

when he came on the platform and
a thundering ovation at the close
of, the concert.

The program opened with Tschai-
kowsky's “Fourth Symphony,” It
was noticeable that the conductor

uted for the visiting symphony's
concerts.

There also seemed to be a general
feeling of appreciation in the au-
dience that Havrah Hubbard, com-
mentator whose enthusiasm, interest |
and knowledge of music and musi-
cians of all time have added much |
to our enjoyment of the concerts,
again was speaking from the front
lof the platform. All of last week his
“mike” was at the rear of the shell
and the usual friendly contact with

adhered closely to the best German
tradition, throughout the Russian's |
great work, of accomplishing ac-
curate interpretation and passing up
embellishment that strives for a
spurious effect. I think each of us,

familiar with the symphony, must |/

have felt this influence of good
taste, particularly in the third move-
ment—the Schertzo—when bows are
not used in the string section and
there is an wunusual amount of
picking.

After intermission there were
three selections from Wagner's
“Meistersingers,” and concluding
the program was the Swedish
rhapsody, “Midsommarwaka,” by
Alfven.

Programs Distributed

Adding much interest for the au-
dience last night were the printed
programs, courtesy of the San Diego
Symphony Orchestra association
|| with the cooperation of the Ford
Motor Co., sponsor of the programs,
and the Exposition It was the first

time programs have been distrib-

the audience was impossible.




BRILLIANT PLAYING
BY PIANIST WINS
PRAE AT BOWL

By RUTH TAUNTON

The secret of how to get enormous
crowds into the Exposition grounds
evidently has been found. Throngs
poured into Ford bowl last night to
hear the beloved Dr. Alfred Hertz
conducting the San Franeisco Sym-
phony orchestra in the first Sunday
evening concert of its season here.
All seats were taken in the big am-
phitheater and scores were turned
away, or found seats along the em-
bankments.

Reaching thousands of others
across the country, the bowl con-
cert was broadcast between 8:30 and
9 o'clock over Columbia network,
Dayvid Young announcing. Included
on the broadeast were the prelude
to “Lohengrin” by Wagner and
Richard Strauss' “Don Juan.”

Hertz Gets Ovation

After the concert, a mightier ova-
tion than had roared before
through the bowl was given Dr.
Hertz. There were also beautiful
floral tokens.

Of special interest on the pro-
gram, since it is new to San Diego,
was the suite of five numbers from
Erich Korngold's musical setting to
“Much Ado About Nothing” Leslie
Hodge was at the piano and played
in a finished manner. He is a young
Australian who came to this country
only two years ago and is making a
place for himself in the musical cir-
cles of America. The work was
written by a contemporary Euro-
pean composer.

Opening the program was the dif-
ficult Bach-Wood suite of six move-
ments, probably more pleasure to
listen to than to play. The closing
number was, by special request,
“Blue Danube Waltz" by Johann
Strauss.

Crowd Sets Record

Also attracting the largest crowd
of the season to a matinee in the
Ford bowl was the performance of
the visiting orchestra yesterday
afternoon at 2, Willem Van der
Burg conducting. He is associate
conductor of the San Francisco or-
ganization. The program included
another, and less familiar, Strauss
waltz, the “Wiener Blut."”

Other works on the satisfying pro-
gram were “New World Sym-
phony"” by Dvorak; “Overture to
Flying Dutchman” by Wagner:
“Seven Russian Folk Songs" by
Liadow; the third movement from
“Seheherazade,” Rimsky-Korsakow.

There will be no symphony con-
cert tonight, The series will begin
again tomorrow night and continue

With S. F. Orchestra

Leslie Hodge, pianist with the San
Francisco Symphony orchestra, who
played brilliantly at last night's

S.F.SYMPHONY OPENS FINAL
GLORIOUS WEEK OF MUSIC

lgram with such smashing ensemble

concert.

BRAHNIS NUMBER
CONGERT FEATURE

The famous Second Symphony of
Johann Brahms will feature to-
night's concert of the San Francisco
Symphony orchestra as it opens its
second and last week in the Exposi-
tion Ford bowl.

The celebrated organization un-
der the baton of its guest conductor,
Alfred Hertz, has enjoyed much
larger crowds than in the 1935 sea-
son.

“We certainly appreciate the
splendid reception given us by the
people of San Diego,” Peter Con-
ley, San Francisco orchestra busi-
ness manager, said yesterday.
“The warm spirit of hospitality
certainy makes Dr. Heriz and
the members of our orchestra
feel at home.”

In addition to the Brahms' Sym-
phony, Director Hertz has dipped
into the work of Richard Wagner,[
famous German composer, for two
of tohight's selections, prelude to
“The Meistersingers” and “Dreams.”
The exquisitely beautiful “Dance of
the Hours,” by Ponchielli, also will
be played,.

This concert series is sponsored

| work by the orchestra that the audi- |

AT BOWL TONIGHT

by the Ford Motor Co,

Hertz Brought Back to Stage
Seven Times By Applause;
Cello, Clarinet Duo On
Tonight's .ﬁ_qw__lgPpagraﬁl.

By RUTH TAUNTON
From the Exposition Ford stage,
the exiciting stimulation of a vast
sea of faces in the completely
filled bowl; for the audience, the |
glory and the glamour of one of ‘

the most musically disciplined or-
chestras in America, conducted by
Dr. Alfred Hertz, a magic name
to devotees of music everywhere.
That was the San Francisco
Symphony orchestra last mnight,
playing the first concert in the final
week of the symphonies under the
stars this season to another capacity
crowd, Farewell concert is sched-
uled for Sunday night.

Novelty, within the confines of
the best musical literature, predom- |
inated in the first half of the pro-
gram last evening; and it was this
part of the concert that was un-
doubtedly most enjoyed by the au-
dience, although the Brahms “Sec-
ond Symphony" concluded the pro-

ence did all that applause could do
to add an encore number to the
evening’s entertainment.

“Papa” Hertz responded appreci-
atively with seven returns to the
stage and many bows and friendly
waves of the hand, but seemed firm
on the point that two hours of sym-
phonie music makes a good con-
cert.

For the first part of the program,
the audience did not fail to grasp
the graciousness with which the
five short numbers had been pre-
pared to delight, more than io as-
tound. There were the prelude fo
“The Meistersingers” and “Dreams"
by Wagner. In the second number,
the violin section again distin-
guished itself for its ability to pro-
duce and elarify the sheer beauty
of an exquisite theme. |

The Mendelssohn “Scherzo” from |
“Midsummer Night's Dream"” held
its own appeal for the audience,
but it was through the *“Slavonic
Dance No. 3" by Dvorak that the
facile technique of an orchestra,
where each musician is a finished
artist, obtained the complete atien-
tion of us all.

In the Dvorak dance there seems
to speak the wvoice of fate, the kind
of fate that has been an old story to
the Slavs. This deep significance
to the work, so often missed when
we hear it played indifferently, was
brought out by the visiting orches-
tra with sound musical feeling.
Coneluding the first half of the
program was Ponchielli's “"Dance of
the Hours."

A feature of the concert tonight,

|at 8 in Ford bowl, will be a cello
|and clarinet duet, “Under the Lin-
| den Trees” by Massenet. The sola-
ists will be Willem Van den Burg,
first cellist and assistant conductor
of the orchestra; and Rudolpn
Schmidt, clarinet, who joined the
San Francisco unit four years ago
after several years with the Chi-

cago Symphony orchestra.




Wins Listeners

Dr. Alfred Heriz, dynamiec veteran
conductor, here with the San Fran-
cisco orchestra.

—_— -‘-—é—-\ /
By RUTH TAU'\ET’O\'
Crowds that grow bigger

chestra filled every seat,

(OVERFLOW CROWD
AT BOWL HEARS
BEETHOVEN'S 8TH

more appreciative as the season of
symphonies under the stars grows
shorter continue to throng Exposi-
tion Ford bowl. The thousands
that were out last evening to hear
the San Francisco Symphony or-

were turned away and a few were

English Horn Featured = |

The English horn, coming more
into favor with San Diego audiences
as it is heard in works where the
composers took particular cogni-
zance of its capabilities, was fea-
tured in the “Swan of Tuonela,” by
Sibelius, Lesglie Schiro; soloist.

Playing with flawless unity and a
fine melodic sense, the woodwinds, |
horns and harp were heard in
“Aubade” by Lulgini, a work that
is rather novel here, Kajetan Attl,
one of the best harpists in America,
played the incidental splo for that
graceful instrument. This was fol-
lowed by the Liszt rhapsody.

One of the early Wagner works
that has obtained wide popularity
only in recent years, “Tristan and
Isolde," will be represented on ”"('.
program tonight, with the orchestra
scheduled to play the prelude and
“Love Death” from that work. |

STRAUSS CLASSIC
HOLDS AUDIENCE
IN EAPO CONCERT

By RUTH T A AT T~ &

Because the throngs that pour
into Exposition Ford bowl divide
honors between the disciplined
musicianship of members of the San
Franeisco Symphony orchesira and
the great music of the world that
is being brought to us nightly, there
was as much applause last even-
ing for Rudolph Schmidt and Wil-
lem Van den Burg, soloists in the
short “Under the Linden Trees” by
Massenef, as for that stupendous
monument of musical literature,
“Death and Transfiguration” by
Richard Strauss,

The Strauss work concluded the
program. It is one of the few com-
positions played by orchestras that
is fruly a spiritual experience of
profound beauty for every attentive
listener in the audience. It is sig-
nificant that no one left the bowl
last night during the lengthy pre-
sentation and at its conclusion Dr.
Alfred Hertz, conductor, was
brought back to the plai[orm for
many bows to his applauding
audience.

Hearing it last evening, San Di-
egans were particularly grateful
that they had been made recently
familiar with the great \\011(,
played twice by the San Diego Sym-
phony orchestra during its summer
season in the bowl,

As for the soloists, Schmidt
brought from his clarinet a tone of
sweet purity that made us reflect
that we all too seldom hear that
instrument in solo orchestral work.

resourceful enough to find perches
on the grassy embankments,

We never seem to learn that Dr.
Alfred Hertz, conductor, feels that
a two-hour program of standard
symphonic music is enough for one
evening. Again last night there was
the prolonged applause that begs
for an encore, and small wonder,
Concluding number was the excit-
ing “Second Rhapsody™ by Liszt.

Rhapsody Thrilling

An old favorite, the rhapsody was
played with such amazing precision
by the visiting musicians, the lovely
theme rising to such a smashing
climax that the audience could
scarcely be blamed if it hoped the
work might be repeated.

One of the most exquisite high-
lights of the program was beauty
of intonation in wviolin solo parts of
the prelude to “The Deluge"” (Saint-
Saens), played by the concertmas-
ter, Naoum Blinder. This was the
opening number, followed by the
mighty “Eighth Symphony" of Bee-
thoven. There was an effective
warmth about the work of the or-
chestra in the fourth, and final,
movement of the symphony that
captivated the audience.

Following intermission there were
four shorter numbers. In the “Span-
ish Caprice,” by Rimsky-Korsakov,
unusual bowing made the siring
section fascinating to watch as well
as to hear. Then there were de-
lightful incidental solo parts for the

| “firsts" in the orchestra, beginning

with Blinder and running through

| other orchestral groupings.

Van den Burg, as we have already
come to expeet of him, played his
cello parts with a mastery of tech-
nique that was pleasant to hear.

Melodic and brilliant, the overture
to “Merry Wives" by Nicolai al-
ways has been one of my favorite
numbers. I found last night that 1
have plenty of company. So
poignantly beautiful was the score,
played with zestful fire by the or-
chestra, that a full moment élapsed
after Dr. Hertz dropped his baton
before the thunder of applause
broke.

A suite of five numbers from
“Much Ado About Nothing” by the

contemporary composer, Korngeld,
was repeated on the program last
night because it had been so well
received when given for ‘the first |
time in San Diego Sunday night at
the bowl. Lester Hodge was again
at the piano. Also on the program
was Wagner’s “Entrance of the Gods
into Valhalla.”

Highlight of tonight's program
will be the famous “Eighth Sym-
phony” by Beethoven. The sym-
phonic season, sponsored by Henry
and Edsel Ford at the Exposition,

will close Sunday ‘eveniyg.

_F"—7’:?_ —q

A great cohduétor, a gr'ca? orches-
tra, and great music! That fulfills ||
all the requirements save one—an
audience to listen and respond. And
that too, has been great in size and
appreciation. We are speaking of
the last two weeks of symphonies
under Dr, Alfred Hertz in Ford
bowl. Huge crowds have sat en-
thralled by the genius-of the man
who “plays" his orchestra as the
master-organist manipulates a great
organ.

Acknowledged to have no peer as
a director of German operas, Dr.
Hertz' fame as an orchestra conduc-
tor rests no less upon the catholicity
of his musicianship, which permits
him to interpret the music of all
countries, as their composers have
expressed it,

Be it Russian, French, Italian,
American—whichever it may be,
Dr., Hertz meticulously gives a
reading which delineates the char-
acteristes of the country and com-

poser. We believe also that no
matter how many hundreds of
times Dr, Hertz may have con-
ducted a composition, he and the
orchestra under his baton create
it anew each time, thereby elim-
inating any possibility of mere
mechanical performance,
Naturally, Dr. Hertz observes the

German traditions in interpreting
Bach, Beethoven, Bhams, Wagner—
all illustrious German composers,
but he would not be the superb con-
ductor we know him to be were he
able to completely subjugate the
Teuton in his readings of the mas-
ter-works of composers other than
those of German origin.

One reviewer said of Dr. Hertz:
“He no doubt is the greatest Wag-
nerian conductor of ‘today, but his
Tschaikowsky is magnificently Rus-
sian."

Greatly beloved, genial, kindly, he
again has this summer, with his or-
| chestra of perfectly routined and
digtinguished musicians, given un-
told pleasure to the thousands who
have packed Ford bowl to over-

flowing, to hear and acclaim him.
* % »
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By RUTH TéUNTDN i -
A major test for any conductor
and his orchestra is whether they
can feel profoundly the emotional
and spiritual intent of a composer

and interpret his work according to
the musical idiom of his race and
time.

Thousands who again packed Ex-
position Ford bowl to capacily last
night had the moving experience of
seeing Dr, Alfred Hertz and the San
Francisco Symphony orchestra meet
this test in six of the great works
from German, Russian, French and
Hungarian musical literature.

Dr. Hertz revealed that he has in
truth, as he has often said, no stand-
ard technique of interpreting and
conducting. There could be no
doubt to an attentive musical ear
that a Russian composed the Tschai-
kowsky andante from “Fifth Sym-
phony;" and most certainly it was
German music that we were listen-
ing to in Wagner's prelude and
“Love-death” from “Tristan and
Isolde.”

Ardent Composer

In Bizet's “L'Arlesienne Suite No,
2" we were brought back to in-
dividual personalities in the orches-
tra through the incidental solos for
harp, played by Kajetan Atil. Attl
‘| has quite a story. He once studied
under Dvorak in Prague and likes
to recall that the great composer
would not hesitate to run from a
barber shop half shaved if there
happened to come into his mind the
germ of a musical idea.

Attl came to America to play with
the Chicago Opera company, then
the St. Paul symphony, joining the
San Francisco symphony in 1914,
where he has remained ever since.
He is recognized as one of the lead-
ing teachers of the harp in Amer-
ica.

The harp was especially effective
in the Bizet work last night when it
was used in duet intervals with the
flute, played by Henry Woempner.

At Home in Wagner

Naturally, although Dr. Hertz
treats with greatest sympathy all
important musical scores, it is in
the work of Wagner that he seems
to find himself most completely at
home. The very beautiful selec-
tions from “Tristan and Isolde”
| were played with vivid color and
vitality. In the other German work
on the program, overiure to Mid-
summernight's Dream,” the orches-
tra again distinguished itself with
its fine ensemble sense. Another
French number in the concert was
Dukas’ “Apprentice Sorcerer,” a
fairy story told in singing tone and
rhythm rather than words.

Concluding number on the pro-
gram was “The Preludes" by Liszt,
as the visiting musicians played it
a vignette of scholarship that grew
into a thrilling emotional experi-
ence with a thunderous climax.

The program for fonight contains
some of the most beloved of all
works for the symphony orchestra.

"FLUTIST TO COND UCT ORCHESTRA

Henry C. Woemper, celebrated flutist of San Francisco Symphony
orchestra, who will conduct the matinee concert this afternoon at 2 in
Exposition Ford bowl.

Tonight's Concert Will End Series
Of Symphony Programs in Bowl

By RUTH TAUNTON
Tonight's concert, and the splen-
dor that has been San Diego's dur-
ing this symphonic season in Expo-
sition Ford bowl will be at an end.
Henry C. Woempner will conduct

the matinee concert this afternoon |

at 2. Dr. Alfred Hertz will conduct
the final performance of the San
Francisco Symphony orchestra in
the bowl at B this evening. That

will conclude the series of 46 con-
certs sponsored in Balboa park by
Henry and Edsel Ford this summer.
The San Diego Symphony orchestra
played the first 32; the visiting or-
chestra has played 12,
more o go.

It is doubtful that if ever, even
in the big musical ceniers of the
wprld, a more glorious reception
has been given a great conductor
than has been accorded Dr. Hertz
and the San Francisco Symphony
orchestra these last two weeks in
Ford bowl

“Dr. Hertz is happy here” the
charming Mrs. Hertz said to a group
of us seated in her private box. "It
is not only that the programs have
been so well received. It does his
heart good to see a city of this size
supporting with such understanding
and enthusiasm the best music ever
composed.”

There was, in fact, so much en-
thusiasm last fight that the veteran

with two |

conductor, for the first time this
season, repeated “Music Box” by
Liadow at the insistent demand for
an encore after the flutes, clarinets
and harp had made such'a delight-
ful job of it the first time.

Imposing numbers in the first
half of the program were Wagner's
overture “Rienzi;” the largo from
Dvorak's “New World Symphony,”
with Leslie Schivo bringing out the
thrilling melodies on the English
horn as an incidental solo; and Al-
fen’s “Midsummarwaka.”

We were ireated after intermis-
sion to works that come near to the
hearts of all of us: the overture to
“Mignon,” by Thomas, with ex-
quisite theme for the harp; the Irish
tune from County Defry ("Danny
Boy"”), arranged by Grainger and
played by the strings last night with

|

a richness that was moving to hear;

chestration of the work by Dr.
the familiar, poignant melody of
Schumann's “Traumerei,” the or-
Hertz; and Richard Strauss’ “Don
Juan.”

Usually, Dr. Hertz dedicates his
orchestrations to his wife, but
“Traumerei” is dedicated fo Leslie
Hodge, voung pianrist and protege.of
of the conductor.

Woempner, conductor for the
matinee today, is first flufest with
the San Francisco orchestra and for
many , . kas the associate conductor
of thp® “nneapolis Symphony or-
chestr! 5 |
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ENOTION MOVES
AUDIENCE, LEADER
AS CONCERTS END

S o {
RUTH DTAUNTON -~ £

Here's to a winter season of sym-
phony conceris in San Diego!

And may we all meet under the
stars again next summer for an-
other feast of such Jjoyous Ssym-
phonic concerts as we have known
in the series brought to a close
last night. The largest crowd that
ever has jammed into Exposition
Ford bowl was present for the final
program of the San Francisco Sym-
phony orchestra. \

It was a glorious o\ation that
8000 San Diegans gave in farewell
to Dr, Alfred Hertz, conductor. The
hundreds seated along the embank-
ments—few found seats in the bowl
who were not there long before the
scheduled hour—yelled their en-
thusiastic hurrahs. The throngs in
the bowl applauded for 10 minutes
after Wagner's "Overture to Tann-
hauser” had concluded the pro-
gram. Far down the Palisades area
of the fair, the hundreds who had
been turned away from the bowl
foung seats on the grass and de-
pended on the loud speakers.

Frank G. Belcher, Exposition
president, voiced the appreciation
all were feeling so deeply, for the
sponsors, Henry and Edsel Ford; for

Nino Marcelli and the San Diego,
symphony orchestra that gave to!

us the first 32 concerts of the sea-
son; for Havrah Hubbard, com-
mentator who has created a bond of
understanding between musicians,
composers and audience that
would have been impossible with
mere printed notes of works offered
on program; for the San Francisco
Symphony orchestra; and for the
great conductor, Dr, Hertz.

Medal Presented

A gold Exposition medal was pre-
sented to the conductor, plus one
of the loveliest baskets of flowers
that the San Diego Orchestra asso-
ciation had been able to find.

“If we have given you the finest
in music,” said Dr. Hertz in re-
sponse, "“it is because you have
come to Ford bowl eager, respon-
sive, enthusiastie,

“San Diego seemed so happy to!

have us here, So happy to be hav-
ing a season of symphonic music.
It was easy for us to give of the
best that we had. You have made us
very happy. You have made me
very grateful. Until we meet again!"

Still the audience would not go
and Dr. Hertz had responded time
and again to the applause of the
crowds with bows and waves of the
hand that is his own peculiar ges-
ture of friendship.

Then Hubbard was going to tell
us something. Probably another
wor_d of appreciation for music and
audience. Buf emotion moved the
scholarly commentator, as it moved
us all in that moment, and he could
only end with “Goodnight.”

‘Finlandia’ Opening

As for the program, it was one
of the most beautiful ever presented
in the bowl. Opening with “Fin-

| played it last night with special zest.

Most of the musicians left last night
for their San Francisco homes, with

Woempner, who were remaining
over today.

(the cherzo from “Midsummer Night's
Dream” by Mendelssohn; Schubert's

immortal song, “Ave Maria," Hay-
den's symphony concertante for vio-
lin, cello, oboe and bassoon, with
orchestra accompaniment.,

The soloists In the Hayden work
were Naoum Blinder, concertmaster
whose violin solo was played in a
{inished and perfect manner; Willem
Van den Burg, first cellist with the
orchestra; Jullus Shanis, obpe; and
Ernest Kubitscheck, bassoon. The
work was very well received, as it
was when given earller in the sea-

son.

Roland Wagner and his drums de-
lighted us in “Finlandia." Wagner
has been with the San Francisco
orchestra 20 years, time out for one
year with the New York Philhar-
monic orchestra and last winter
with the Cleveland Symphony or-
chestra.

There was a national broadcast
over Columbia network of “Ave
Maria” and the Hayden work, David
Young announcing.

‘Parsifal' Highlight

That was all very charming, but
for those of us who know Hertz
history, the highlight of the program
was Wagner's prelude to “Parsifal,"
first introduced into this country by
the then youthful Alfred Hertz, con-
ducting at the Metropolitan Opera
house in Neéw York. The orchestra

Dr. and Mrs. Hertz will be in San
Diego today. Tomorrow they will
leave for a visit in Los Angeles.

the exception of Mr. and Mrs, Henry

Woempner, first flutist with the
orchestra, conducted the matinee
concert of the orchestra yesterday
afterncon in Ford bowl and did a
thoroughly acceptable job, As a di-
rector, he was as graceful with the
baton, and effective, as was the
Strauss overture to “Fledermaus", a
lovely work that concluded the first
half of his program.

After intermission, there was
“Symphony No. 4", one of the best
of the Brahms works, all four move-
ments directed with the fervor that
told us how greatly the conductor
admires and understands the com-
poser, 1

>

I?ndia"- by Sibelius, there followed

“We estimated that 2,000,000 vis- -
itors saw the exhibits in the
Palace of Education,” Mrs, Muehl-
eisen said.

Two million visitors “saw” the
national parks of the west at Cali-
fornia’s Exposition, officials of the
Standard Oil National Parks Tower, |
reported last night. |

Park Exhibit Leads All |

“Tlluvision trips” through Yo-
semite and eight other national
parks were taken by 1,939,000 vis-
itors to the Standard Oil National
Parks Tower before the final cur-!
tain of the Exposition, More sight-
seers visited the Standard Oil ex-
hibit than any other commercial |
exhibit, according to the altendance
report filed with Frank G. Belcher.'
president, by W, C. Renwick, dis-
{rict manager, Standard Oil Co, |

The California State building was |
seen by 2331974 visitors to the
1935-6 Exposition, according to a
register kept by Philip Hall, man- |
ager of the Redwood Empire ex-
hibit.

“In the first season, 65 percent
of our visitors were from out of
California, but in the last year,
we found that 90 percent were
out-of-staters,” Hall reported.

At the Shell Information booth on
Avenida de Espana, 437,693 visitors
checked in, while guidance around
the grounds, maps—and even but-
tons were sewed on—374319 per-
sons in the 1936 season. Travel ser-
vice was given to 80,753 by the
Shell Tourist Service girls.

More than 1,000,000 visitors in-
spected the exhibits at the Palace
of Natural History during the 377
days of the Exposition, according
to Clinton J. Abbott, director.

Turnstiles at the Palace of Fine
Arts revealed that 850,000 saw the
many masterpieces on display there.

The Ford Symphony concerts in
| the Ford Bowl were more popular
in the 1838 season than in 1935, ac-
cording to statistics compiled by R.
L. Rutherford, in charge of the Ford
Motor Co.'s exhibits.

Expo Brought $30.000.000
to City: Tourists From

32 Nations Booked

Officials estimafe that the Expo-
sition in its 377 days of operation
brought $100,000 a day into the city
or a total of about $30,000,000.

Tourists from 32 nations and
every state and territory visited the
Exposition in its 1936 season, ac-
cording to Mrs. Vesta Muehleisen,
Palace of Education director, who
| kept two registers. The Stanford
register, open to publie, shewed the
wide appeal of the Exposition, Mrs.
Muehleisen reported. Another regis-
ter, maintained by the California
Teachers' association, which was
for teachers only, contained the

eign nations, in addition to every
state.

names of instructors from 17 for-!

|
t

“We had about 184,000 during the
| 46 concerts in the Ford Bowl this
season,"” Rutherford said. “The first
season seems to have made the
people more appreciative of the
symphonies.”

Approximately 500,000 rode over
the Roads of the Pacific, replicas
of famous highways of the nations
bordering the Pacific ocean, Ruth-
erford said.

“We consider that we have had
two highly sucecssful seasons at
the Exposition,” the Ford Motor

Co's representative said.

The famous San Diego zoo, one
of the major exhibits of the Exposi-
tion, was patronized by 520,000 wvis-
itors during the two seasons, ac-
cording to Mrs. Belle Benchley,
world’'s only woman zoo curator.
These included May Robson, Wal-
lace Beery, Victor Jory, Edgar
Rice Burroughs, Herbert Hoover,
David “Wark Griffith and many
other celebrities.

A large percentage of the wvisit-
ors to California’s Exposition were
entertained by the 32 foreign na-
tions at their attractive cottages
in the picturesque House of Pacific

Relations, according to Frank Dru-
gan, director.




LOCAL NAVAL BATTALION MARCHES AT FAIR

Fad

The 1000 men from Naval Training station in the Sisterinood of States parade yesterday, celebrating the
closing of the Exposition and Admission day. The picture shows navy men marching down the Expaosition
Avenido de los Palacios.
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