§ Of Broadcasts

/| artists twice weekly over KFSD

Wincert Artists

o Onen Sertes

San Diego symphony artists under
direction of Harry Truehatt, violin-
ist, will broadcast over KFSD at
8:30 tonight in the first of a series
of programs advertising Midsummer
Night symphony concerts, A which
will start July 17. / A3 4~

The series will confinue the next
three weeks, presenting different

and KGB. It is the hope of the San
Diego Symphony Orchestra associa-
tion that they will bring out support
for “music. under the stars.” Ten
of the 80 members of the orchestra
which annually presents the con-
certs will make up the radio en-
semble.

Members of the ensemble are
donating their talent and the sta-
tions are donating the half-hour
periods. Those who will be heard
this evening are Truehaft, Morris
Haigh and Elmer Ruth, violinists;
Fritz Erbe, viola; Louis Iannucci,
flute; Robert Johnson, clarinet: Ed
Clay, cello; George E. Nagle, bass;
Robert Hester, oboe; A. A. Kendall,
piano.

The program: “Bon Vivant”
(Zamecnik); Hungarian overture,
“Csokonay” (Kelar Bela); “La En-
core” (Victor Herbert); °Yester-
days” (Huerter); “Marianna

| de Ballet” (Bendix).

Waltzes” (Waldteufel), and “Scene

—————————

. Program Tonight

Starts Series by

$° Symphony Group

. First of three weekly programs,
! Fridays 7 to 7:30 p.m., featuring an
ensemble group from the San Diego
Symphony orchestra, will be heard

tonight over radio KGB.

A program of favorites, including
Victor Herbert’'s “La Encore” and
the Waldteufel *Marianna Waltzes,”
will offer music lovers a taste of the
delights in store for them in the six
concerts of the Midsummer Night
Symphonies beginning July 17 at

the Balboa park organ pavilion.

Musicians in the ensemble, all
members of the Symphony orches-
tra, include Morris Haigh and El-
mer Ruth, violins; Frizt Erbe, viola;
Louis Ilannuci, flute; Robert John-
son, clarinet; Ed Clay, cello; George
Nagle, bass; Robert Hester, oboe,
and A. A. Kendall, piano. Harry

Truehaft, violinist, will conduct.

24

PARK  CONGERT

LEROUP ONAIR

* O TONGHT

The first of a series of weekly
broadcasts, to be presented by
groups of San Diego Sympheny or-
chestra musicians in behalf'of the!
Midsummer Night symphony sea-
son which starts at Balboa park or-
gan pavilion July 17, will be given
this evening, 8:30 to 9 o’clock, over
KFSD.

The series will continue through
the next three weeks, offering pro-
grams twice weekly over both
KFSD and KGB. Time and talent
have been donated to the San Diego
Symphony Orchestra association,
which now is conducting a pre-ses-
son ticket sale of boxes, reserve
seats and general admission books
under the leadership of Mrs. Mar-
shall O. Terry, of Coronado, presi-
dent, and Mrs, R. de Lecaire Foster,
business manager.

This evening’s broadcast will fea-
ture many favorites of San Diego
music lovers, including Zamecnik’s
vivacious “Bon Vivant,” the Hun-
garian overture, “Csokonay” (Keler
Bela): “La Encore,” (Victor Her-
bert); “Yesterdays” (Huerter); “Ma-
rianna Waltzes” (Waldteufel), and
“The Divertisemant-—Scene de Bal-
let” (Bendix).

The symphony musician group
will be under the direction of Har-
ry Truehaft, prominent violinist.
Others include Morris Haigh and
Elmer Ruth, violin; Fritz Erbe,
viola; Louis Iannucci, flute; Robert
Johnson, clarinet; Ed Clay, ‘cello;
George Nagle, bass; Robert Hester,
oboe, and A. A. Kendall, piano.
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Music Today and Tonight
Exposition Grounds

——

San Diego Symphony orchestra,
under direction of Nino Marcelli,
and with Havrah Hubbard as an-
will
programs this afternoon and cve-
ning:

Afternoon, 12 to 2 o’clock

(Columbm broadcast. 12 15 to 12:31)
‘umngg bmi:uslo“ti »12((‘-;"1, 'f:o or 28}
‘Espana’ hebrier).
3 \{nrgh i om  "The Queen 1 Sheba™
TGounod).
Intermezzo {rom '‘Goyeseas’, (Grnnadou)
Solcction from car cn“ (Biza!

nmm

Waltz, “L' Estud ant na" (Waldteufel),
8panish Berenade (Albe

“‘Song of the Andes™ (Mn'c FESE,

and clrcumstance

M . “Pomp {El-
gar), with organ.
Evening. 8 to 10 cciuck
(NBC broadcast. 8 to L
ru.nu-t:ll_?| from "The Queen of Sheba
uno
thn anish damces from ‘‘Le Cld"‘ l:‘n'sdll-
faf.  Andaluslan., Aragonaise.

Catalonian, Madrﬂcmnn. Navnuaise (Mas-

senetl.
rice: Alborads, Variatlons,
M%o: ‘}}:‘} o‘i'e'f:’-’s n Fandasso. (Rimaky:
Korsa’i
s ermias '\
e
fﬂ“ Canrlcc |qt‘5|x:lhi\lkor\r~ Y
Plrst 7 3 rt‘:‘rme?.m i Prrengsﬁ‘ar&
¥ e, In g
“A]gn“l?ltmh;arcl of thn Tormléorea (Bizet),
| Balero” (Ravel)

I

|

‘ Music Today and Tonight

| Exposition Grounds ;

San Diego Symphony orchestra,
under direction of Nino Mareelli,
and with Havrah Hubbard as an-
nouncer, will play the following
programs this. afternoon and eve-

ning:
2:30 TO 4:80 P, ML
Columbia Broadeast 3:30 to
“Entraca; of ‘Montezuma'
“Cameos of London Life' ¥)
A Btate Proce sion.’’s “The g.ocx.ner
L%\ crk" I-!qfd the, Palals ‘de Danse;’" Elegy:
“Ban oliday.
“Love's Dream After the Ball* (Cpibulka)
QOyergure  to “Poet and  Prasant’

(Suppel.
Intermission e
‘'March_of ttne Tin Soidlers” (Plernp).
"Musicll Snnf. (Liadow). Minuet for
Btring {Bolzanl). ‘tul‘.‘t\:rrc (Rnr(‘dln!
+folly on the Bhore'' (Grainger),
"Mr de Ballet” (Herbert),

;Ee Bcenes {rom t.l'ae %E:rsulh (c‘a:‘mn;’_
“Brudder Sinkllier an = Flock of
Eﬂf £p,” 1."1‘1"1 L csome Whistier, Th

ar Tich ¥
Hc;?-gnn thon mntc‘i from “The Prophet”

enr,
(MESEbeer o o 10: 00 P. M.
carnival overture (Dvo

ony in E M or Frnm the New
gﬁﬁ"?hfuv rak). Adaglo-Allegro, Largo.
Scherzo. nnlv S
“The Fh:hanl!d I..xl'r' fLindowi
“ganzonetia’’ (Mendelssohnd. 2
Qyerture ta Tannhauser’  (Wagner),

omn ~ o

play the following|,

~mrro < By
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Musxc Today and Tonight
Exposition Grounds

San Diego Symphony orchestra,
under direction of Nino Marcelli,
and with Havrah Hubbard as an-
nouncer, will play the following
programs this afternoon and eve-

ning:

AFTERNOON, 2:30 to 4:30 n clock
KFSD Broadoast 3:08 to 3:30
Entrance 0l the Heroes ......... . .Herbert
Selection from “Faust” ..... “Gounod
Prairie 8kotches ... ...eiyeeionoen Cadman

fo) Dawa: (b) Yiceas: (&) A iegend. of

the Plnlns. (d) Whi ers of the Night.
Prejude to reﬂm

of the Vir in .................Massenet
Ode'"t0' ‘A" Heromes'ijiii v s 152 Ys4.y-Marcelli

Intcrmission

Intermez

Aubade Prlnunicre

Overture to ‘“‘The
EVENING, 8 t

Colu,
Spanish Dan
(a) (ias mnn. (b) Ands uslan Ara-
gonajse; (d) Alborada: (e) Mndr lenmn;
(f) Navarraise.

10 ofclock
Mn Bro-dcnn 8 to 8:30
s from ‘‘Le Ct e Mnssenet

2] .Rimsky-Korsakow
(b) Vnrlauons. (0) Albo-

Tadal e e pay ot Fard
a: Y PS; ng: (e n 0.
Ta]cs from the Vienna Woods ....g?fsuss
Intermission
Bnmet. Muslo from *'Rosamunde’ . .Schubert
| March; (b) Intermezzo: (c) Enire
uslc Box_ Minuet . ceeess...Maroellf

{:o Ma 0nly “With'

Old English
. .Beethoven

/
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Music Today and Tonight |

=1}

4 e

{ Ry
. San Dleﬁo ﬁ»mphony orchestra,

under direction of Nino Marcelli,

and with
nouncer,
programs
ning:

Stredella
Second  Buite from

2:30 to 4:30 P,
O\Ortu'e tﬂ-)tow:. 3
*'Carmen'

The Guard Mount, (d) Gypsy
Selection from “Madame

ccini).
“March of the Toys" (Herbert),

Intermission
Marche Jns:use" cnabrier).
“Calm_as the Night' (Bohm
Peer Gynt Suite
the Bride. (b) Stor

const. v;) Arabian Dance, (d)
Inllnmmntus”

(Rossmi!.
deda, l.rumrwt solod
Selection from 'Ilo'rron‘lr.nrz

Acadmllc Pestival Overture
Sketohes'!

To a w Rose, (h) Will o

(c) At an Old 'l‘rntln?‘mmnce

th By a
Bmuk. ) ldmar. sunscL
“Nuteracker Bulte'
Muareh  Minlature. (b)
flum P (d) Dancr of
e} Russian Dance
“Ttallan Cnprlcn" (Tachalkowsky),

:u;‘ce nf

(1) Arnhlan Dancc.

Hayrah Hubbard as an-
will play the following
this afternocon and eve-

(Bizet).
{b) Aria of Mi:haell. (e)

G Dance,
Butterfly"

Y) Abduct!on of
rmy Evening on the
Solveig's

Esteben: Gra-
(Verdl),
{Brahms),

(MacDowell
the Wisp,

(3)

Meadow

'rcﬂulkouky\- (n)
Sugar-

ning:

Overture Mh-eu AN e daldl s Gounod
avatina .,..... 340 .Bohm
(n) Fly Mlnuet 5 Czlbplka
Handel

Wit
Selection from "mzoletto"

A Verd|

nicrmission
Indtan Lament ........... Dvorak
Pzer Gynt Suite No. 1 0000 - Grtee
(a) Morning: (b) Ase’s Death: Ant-
ta's Dance: (d) In the Han ol the

March Slav ..o, ’!‘schal}.owsky

O\'erture to X
Bellet Egyptie M

Mcdley of P’avo; te Alrs
SVﬁr the Hms lgnd Far Away .. Gralnqer

Music Today and Tonight
Exposltlon Grounds It/

San Diego Symphony orchestra,
under direction of Nino Marcelli,
and with Havrah Hubbard as an-
nouncer, will play the {ollowing
programs this afternoon and eve-

AFTER\OO\'. 2:30 to 4:3
D B‘road '\52.04 too v el“k

oruan

Moumam Kin|
h SI

\l‘\G. (n 10 o'cloc|

...... m
Allegretto: (c) Angxn't‘é
Finale.

(R) Allezro: {:5
CSOressivo;

........ . .Herber!
ermission

Pow.
{8) The Merry Go-round: ‘(h)’ The Clr-

cas:.mn Beauty: (c) Hoochee-Koochee
O)d B‘E k Joe R

March Solennetie ;711111 AT bY Pochon
—_— R 3 e

L
Music Today and To '{ght
Exposition Grounds

San Diego Symphony orchestra,
under direction of Nino Marcelii,
and with Havrah Hubbard as an-
nouncer, will play the {following
| programs this afternoon and eve-
| ning.

30 TO 4:30 P. \x
KFSD Brnldcad. 3 to

P. m.
Triumphal March from '.\ida" (Verdi}
Huncarian Dances Nos. 5, 8 (Brahms).

Irlsh Tune Yrom Counly Derty (Grain-

Screnade in Four Movements (Mozart).
Minuet, Rondo.

**The Damna-
tion of Faust'' (Berlioz).
Intermission
Lustsplel Overture iKeler-B
Selection from "Cavallerla Rusucana"
(Maaca nt).
Minuet (Boccherini).
Ruy Blas Overturo (Mendelssohn).

0 . ML
Columbla Broadcast, 8 to 8:30
March Militaire  Francaise

Saons)
Symphony in E flat Maljor (Afozart),
Adnzlo-AlleRro. Andante, Minuetto. Finale.
March from_*Tannhauser
In lermusuon

Style (Glazounow)

D. .
{Saint-

Prelude. to Lohen
Interludo’in ,‘\\lnclen

(\Wagaer),

Symphomc Poem. “"Les Preludes™ (Liszt).
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Music Today and Ton?éht
Exposition Grounds

San Diego Symphony orchestra,
under direction of Nino Marceld,
and with Havrah Hubbard as an-
nouncer, will play the {following
programs this afternoon and eve-
ning.

2:30 TO 4:30 P, M.
(KR¥SD Broadcast, 4 to 4 30)
Light Cavalry QOverture (Supp
Ballet Music from Rienzi: mt.mductlon,
Sword Dance, ¥ight of the Gladiators. En-
trance of the Virgins, Festival Dance (Wag-

Farandole from L'Arleslenne
Sulte No. 2
nce of theIH&un (Ponchlelm

ntermlis

8electlon from a valntn" (Verdi).

Herad Overture (Hadl

Lyric Suite: Shen hcrds Boy, Norwcglan
Rustic March, Nocturne, March of the
Dwarf{s (Grleg).

0 10 P. M.
()CFSD Broadenst, 9 to 9:380)
Over *“The Merry Wh'es of Wind-
sor" (Ni

1
(Unum?)xed ‘Symphony: Allesro, Andante
Schub
Oberon Overture (Weber).
n(en“mslcn
3 (Beethoven).
“Prince J

Men, Dance .of the Archers, Grand
En;emb)e 2Borod n).
B}Jgr}sanube Wﬂlbz (Strauss).

e POy

TFORD%\a ‘i

Music Today and Tonig
Exposmon Grounds

San Dlego Symphony orchestra.
under direction of Nino Marcelli,
and with Havrah Hubbard as an-
nouncer, will play the following
programs this afternoon and eve-
ning. |

2:20 TO 4:30 I'. M. |

(Oolnmbh\ Broadc'\sl 3:30 to m.)

Overture ‘‘Orphous In the Undcrworld"'
(Of!en ach). |

Copnellln Ballet (Dollbes) |
Fun I March & Marlonette |

‘?Pi‘hb Mountains (Herbert).
nade
March Mllitaire No 1 (Schuhcrn.

Intermlis d
Nutcracker Suits (Tschaskowsky), (4 |
Maxch Minfature, (b) Dance of the Sugar-
plum Fairy; (¢) Chincse Dance: (d) Dance
of the Toy Pipes; (e) Russian Dance: ({)
Arablan Dance; (g) Waltz of the Flowers.
Academlc Festival Ovorture (Brahms).

8 TO 10 P. b

(KFSD Broadcast, 9:30 to 10 p. m.).,

Herod Overturn (Hndl
ony = No, h etique” (Tschal-
kowaky) (n) Adafo Auezra (b)  Allegro
con grazia; (c) Allegro molto vivace: (d)

Adagto Lamentoso,

Intermiaslon A
Prelude to 3rd Act of “IoOhcngrin

(Wagr

Arfcslenne Suite 1  (Biz (a)
!érell.\'vi(le (b)  Minuel; o Adszle'i (d)
are

Preiude for Birings (Massscnet),
Overture to Rienzl 5wuner).

Fop e
| FORD BOWL

| Music Today and Tomght
Exposition Grounds 5\15

San . Diego Symphony orchestra,
under direction of Nino Marcelii,
and with Havrah Hubbard as an-
nouncer, will play the Zfollowing
programs this afternoon and eve-
ning.

2:30 TO 4:30 P. M.
KFSD Broadecast, § to 3:30)

March of the Toreadors |Bizet).

Selectlon !rom “Lucia di{ Lammermoor’
rDomz

usio l-‘rl 1},

Intermezzo rom “Gdyescas'’ (Granados).

Overture to '‘Martha” (Flotow).
Intermisslon

Mecdley of waorlte Tunes (Herber

Drink Me Only With Thlne Eye:
(Old Englis:

Caprice Vlennoh (Kreisler).
Tales from zshgrglclnua Woods (Strausa.

(Columbla Broadeast, § to 8:30)
Ode to o Hero (Marcelld),
Festivals (Debussy).
The Sorcerors ADDrchce (Dukas).
March, “Pomp and Circumstance” (El-
gar); for orchestra and organ.
Intermission
Hungarlun Rheapsody !or Violoncello and
oxches Ta (Popper); Misha Gegna, solofst.
Th Numbers for 8tring Orchestra
(Btltzeet). Bablilage, Lost Happlness. Ga-

Under the Linden (Massenet).
In the Stepnes (Borodin).
Nocturne Eolitude (Barrows).

March 8lav (Tchaikovsky.

- - -
\-.,_l‘..... - /-"l

et —
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Music Today and Tonight
Exposition Grounds |
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San Diego Symphony orchestra,
under direction of Nino Marcelli,
and with Havrah Hubbard as an-
nouncer, will play the following
programs this afternoon and eve-
ning:

2:30 TO_4:3 . .
KFSD Brondc:st.

Overturs to "W '}‘ﬂll" rﬂa.ssmll

Selegtion from "Mds" di),

Muslcal Snuff Box (Lindow),

Ave Maria (8¢ uberu.

Valse Triste (Slbhelius

Dxance of the cln\ms lemal::-Kursakov‘.l.

Intermission

Overture to "Thn Merry Wives of Wind-
sor"' (Nicolal)

fcbostramn (Liszt)

hornrose Walt: ﬁ i Tschalkowsky).

ance of the Bcssasg ?riLa from “'Or=
nhum," (Gluck), Iflute sololst, Louls Ian=-

(}?d Black Joe (Ar. by Pochon
Overtire tos"r ha Bat" fstrmlss‘l

10 P,

Inoldental Music  to A Midsummer
Night's Dream'': Overture, Nocturne. Scher-
zo (Mendelssohnd,

Cavcasian Sketches: In_the Moun alnls_
In the Villaze (English huga and. Viela
solos by Robert Hesfer and Garry Whitel,
In the Mosgue, Procession of the Sardar
(Ivanow).

Intermission

'Brhl.'hr'rnnde Buite !rc{]ﬂ “The Arablan
Nights": The Sen and 8in Shin. [
Tils of the Prince Kn]rzﬂmr Tlm Young
Prineg and the Young Princess. Festiva
nlanmud The Shipwreck (Rimsky-Kor-
Sakaow)

ping

l.::é;ﬁ'&é
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[ || Music Today and Tomght\{.
Exposmon Grounds R

San Diego Symphony orchestra,
under direclion of Nino Marcelli,
and with Havrah Hubbard as an-
nouncer, will play the following
programs this afternoon and eve-
ning,

2:30 TO 4: ‘ill oM.

(KFSD Broadeast, 1 to 4:30 p.m.)
March Militoire Neo. 2 (Schubert),
Selection from “N {Heorbert),
ho]en::nian‘ Dnnce'l IG{‘S ]s

ction from e Ta
(Offenbach): ok A Limanl
Entrance of rhr Heros (Herbert).
Meditation  frofa - Fhay
tation rom ~*Thals" (Ma
violin solo by Russell Keeney el
) 220 from Caval:e'm Rusticana'"

Serenade (Rosada)
overture. “Egmont’ FBeethoven}

TO 10 P, M,
| Owerture io Dcr Freisehuta’ l\vrhor'r
Symphony No. 2 in D major: Adagi
Allezm. Andantc con moto, Scnerzo Finale
| tBeethoven)
Symphonic Poem, “Finlandia' (Sibellus),
Intermission
‘ Danrr nf the Amazons (Liadow)

Three Spanish Dances (Moszkowsky).
Andante Cantablle (Tschalkowsky).
Anzel Gabriel (arranged by Pochon),

| Hunzarmn ‘ﬂarcn chrlinz

Fd’nn owr.

Music Today and Tomght&
Exposition Grounds ~=

San Diego Symphony orchestra,
under direction of Nino Marcelli,
and with Havrah Hubbard as an-
nouncer, will play the following-*
programs this afternoon and eve-
| ning.
| 30 TO 4: 'm P \

KFSD Br adeast 8

Lyric Sults (Grle(e). (a) Shunh!rds Boy.!

(lr)) u.stlcaMarc , (¢) Nocturne, (d) March

U ?l fshed t).

Allegro? B Sd:'mgé:ony (8chubert). (a)
Canzonetta (Mendelssohn).

koe)nnce of the Clowns {(Rimsks-Korsa-

Intermission
waltz of the Flowers (Tschalkowakr)
E]studlnutlm Waltz (Waldte §l)
Danube W l]o ts EG\ 155,

Columbia Broa cast 8

overrure to “Rienzi’" (Wagner),

Prolude to "Lohengrin' Wnsner).

Ride of the \;Jalkurle gw ener

ermlssion

‘Indltm Sulte (MacDowell), (a) Lesend,
th) Indian Love Song, (c) In War Time.
(d} Dizge. (e) vm AgC Festival

Music Box Minuet (Mnrcall

Lumi\'nl Ovrrtlnro l‘Dmrak‘!

Minuet for SmnT Bolzan
-)L:))venuro Solennelie, 1812 (T.schnlkow-

l




Concerts in the Fopg
second and third day.
sition attest the immed
ity of the San Diego
chestra, under Nino M3
wise choice in the nj
maestro's program mage
Spanish motif has very &
ly predeminated. Whill
mense crowds have beegi
in their progress about thy
exciting Spanish rhythms}
|in the air at all times 3

seem to set the tempo of {8
sition. 1 ]

The Ford bowl programsse

nounced for Thursday,

| wide orchestral range.

| Herbert to begin with;

i from “Faust” of Gounod; a
|Waket1eld Cadman suite
“Prairie Sketches” with their§
pictures of “Dawn,” the “Yuc
the "Legend"” and “Whispers of
Night;” .a Massenet prelude: Ma

) the

a Hero,” an Intermezzo, with

Lacombe work and the Strauss over-
ture to his famous operetta, “The |}
Bat,” with ifs scintillating and de- |
lightful melodies.
Thursday afternoon.
| Spanish Nete Introduced

: In the evening. the Spanish note

So much for |

|again was glamorously introduced
|in the provincial dances from Mas-
| senet’'s ‘“Le Cid,” the warrior on
horseback who faces the Arch of
the Future on the plaza. and in the
“Spanish Caprice,” by Rimsky-Kor-
| sakoff, with its continuation of Cas-
tilian rhythms. Then the swaying
Strauss waltzes, “Tales from the
Vienna Woods;” the beautiful ballet
muric from the Schubert setting to
“Rosamunde;”
lightfully characteristic *Music Box
Minuet;” the graceful arrangement

Eyes.” for strings, and the celebrat-
ed Leonora Overture No. 3, of
Beethoven.

Yesterday afternoon there was a
varied program which included
Gounod's ' “Overture Mirelle,” the
Bohm “Cavatina,’” Handel's immor-
tal “Largo,” and sclections from the
Verdi opera, “Rigoletto,” bringing
the listener to the intermission.
Then followed Dvorak's “Indian La- |
ment,” playved with color and feel-
ing; the Peer Gynt Suite No. 1, with
the famous Grieg tone pictures of
"Morning,” “Ase's Death,” “Anitra's
Dance,” and the characteristic Mar-
celli reading of the last picture,
“In the Hall of the Mountain King,"

with the frenzied dancing of the |

Trolls so realistically depicted by
the orchestra, The tremendous
“March Slav" closed the afternoon
program.
Crowds Continue

The night program opened with
the overture to "Martha,” the lyric
opern by Flotow with all its spar-
kling choruses and lilting airs. Lui-

——— e =

celli’s own spirited march, “Ode t@ '

Marcelli's own -de- |

of “Drink to Me Only with Thine |

ALLACE MOODY

| ginf’s  “Ballet Egyptien"”
with another impressive interpreta-
tion of Oriental motif by the maes-
tro in the four divisions of the
suite. The music of the evening
then took a .popular turn with the
medley of favorite airs from Her-
| bert catching the fancy of the lis-
teners; the Grainger folk-piece,
“Over the Hills and Far Away;" the
mirthful, lively Powell Suite, “At

k| the Fair,” which included, in Pow-
flell’'s well known vein, “The Mer-

followed |

r-Go-Round,"“The Circassian Beau- |

" and the “Hoochee-Koochee
nce,” the beautiful Ponchon ar-

angement for strings of “Old Black |
e’ the music of the third eve- |

g closing on a more musically
ral note, the impressive ‘March

nelle” of Cui.
iwds continue to make the
ibow! a haven where ‘there is
gfl' entertainment of the finest
Birefresh the soul. In time it
& to become one of the most
#iter spots in the visitor's
&% 1round of Exposition de-
g newly invented Ham-
nic organ, as played by

W i

hea or the first time Thursday. |

again yesterday and will be heard
daily hereafter. The organ, in
which radio ampllivmg tubes take
the place of pipes, is a modern
| musical marvel. It was heard with
the orchestra yesterday afternoon in
|the “Largo” of Handel.

Swarthout Sings

| After Wednesday's fine showing
lat the Exposition, with the little
|surprise of Gladys Swarthout's ren-
dition of Josephine Forsyth’s musi-
|cal setting to the Lord’s Prayer at
the conclusion of the dedicatory
| ceremony at the organ ampnhithe-
ater in the evening (heard by but
| few because the great Metropolitan
artist was not announced in time
to hold the crowd), the music de-
| partment. Harold William Roberts,
executive manager, got under way
| with a vengeance yesterday, con-
certs by bands and orchestras from
noon time until 10 p. m. coming in
|an almost continuous performance.

At 12:30 the Orange County or-
| chestra of 75 children, under the
direction of W. G. Axworthy, held
| the attention of a good crowd with
a splendid program for such young-
sters. prcsenting an hour of orches-
tral music that reflected credit on
the youthful players and their ef-
ficient conductor. The children gave
a second concert later in the day.

The Pasadena Tournament of
Roses band of 130 pieces., with solo-
Ists and a trio of charming young
ladies, the organization under the
direction of Audre Strong, crecated
a more favorable impression than
ever, following their appcarance
Thursday. They play with spivit
and precision and make 8 splendid
appearsnce, Two concerts were

=, | gfven by this band at thc organ pa-

| vilion yesterday.

VARCELLI GAINS
NEW PRAISES IN
BOWL OFFERING

By WALLACE MOODY

The audience at the Ford bowl in
the Exposition grounds yesterday
afternoon paid a special tribute in
attention and applause to the half
hour in the afternoon program Qe-
voted to a set of numbers that
Nino Marcelli. the conductor of the
San Diego Symphony orchestra,
called a “half-hour of symphonic
miniatures,” the first, “March of the
Tin Soldiers” (Pierne); “Musical
Snuff Box” (Liadow); “Minuet,”
for strings (Balzoni), and the “Noc-
turne” of Borodin,

These exquisitely played numbers
were indeed symphonic miniatures,
like a small and delicate painting
of great beauty with each one
showing, with almost the fidelity of
a portrait, the musical characteris-
tics of each composer in this field
of the more restrained and imagina-
tive form of composition. The list- |
eners of the afternoon will remem-
ber these lovely pieces if they for-
get all the rest—which is not like-
ly. as both the afterinoon and ecve-
ning programs were so varied and
interesting as any that have gone
before.

The listecner will remember the
striking Hadley march, and those
clear-cut cameos of London life by
Ketelbey; the sensuous “Love's
Dream After the Ball,” and the
well-beloved "Poet and Peasant”
overture; Grainger's clever use of
the old English genre ' music in
“Molly on the Shore,” another Her-
bert work; amusing musical scenes
of the old south by Guion; the un-
forgettable march from Meyerbeer’s
“Prophet”: Dvorak's “Carnival
Overture”; his celebrated From the
New World Symphony” in E minor;
Liadow's “Enchanted Lake™; Men-
delssohn's “Canzonetta,” and the
overture to “Tannhauser." The eve-
ning program will be reviewed
later.

Havrah Hubbard’s interesting oral
program notes are continued as a
feature of every concert.

It will be heard

again today.

Then came the Fresno State col-}
lege band of 55 pieces, the male
chorus and the a capella society, a
large company of vecalists. A. G.
| Walberg was the director. Fresno
State should be proud of its music.
The band is a mighty good one with
talented soloists in its ranks,  The
| singing societies were well balanced,
Im:my good voices and alt heard to
advantage In the organ amphithe-
| ater. A feature of the Fresno after-
noon of music was the playing of
Margot Owen, flutist, with band
accompaniment. Miss Owen, now
attending Fresno State college, i§ a
| resident of San Diego county.

Royal A. Brown gnve one¢ of his
highly cnjoyable organ recitals In
tho cvening. followed by another
| Fresno college conccll

| i L 2




MARGELL DRAWS
FINEST EFFORTS
FRON MUSICIANS

By WALLACE MOODY

Those who missed the San Diego
Symphony orchestra's presentation
of Dvorak's “New World” symphony
in the Ford bowl Saturday night
have something to regret. While it
is a popular symphony, popular in
the sense it has well defined melo-
dies which are pleasing to the mu-
sically unlettgred ear, it has a soul-
stirring depli/ that unmistakably
reaches the audience when present-
ed by a master reader like Marcelli.
He seizes readily upon the mood
of the Dvorak’s music and with
rare subtlety conveys that mood to
the listener. It was the first com-
plete' symphony of the present se-
ries and one in which the orchestra
deserves the highest encomiums.

It is obvious that Marcelli is
drawing everything possible out of
every player. As a whole, the or-
chestra has been heard enough now
to show its measure, and the Ford
bowl permits one to appraise each
section for its actual worth—wrhich
was not possible at the organ pavil-
ion in the past. An almost perfect
tonal relationship in the string sec-
tion; a finely coordinated woodwind
section; a brass section that is gen-
uinely musically resonant in the big
moments and a percussion depart-
ment that knows its business is now
Marcelli's to do with as he wishes.

In yesterday's concerts the rnaes-
tro conducted with his usual force
and brilliance. There was much on
the orchestra's program, both aft-
ernoon and evening, that callei for
tonal picturization, the second suite
from “Carmen;” the Peer Gynt
Suite No. 2 of Greig; the Woodland
Sketches, of MacDowell, and the
famous “Nutcracker Suite” of
Tschaikowsky. \What could be more
contrasting than the passionate mu-
sic of Bizet with:the gentle "To a
Wild Rose” and the other lovely
poems in tone of MacDowell; the
| oriental coloring of the Greig suite
| with the highly imaginative music
|of Tschaikowsky's “March Minia-
iture,” “The Dance of the Stgar-

plum Fairy,” the “Dance of the |

Reed Pipes” and the rest?

Yesterday evening’s program was
particularly interesting to the av-
erage listener, opening with the
Brahms Academic Festival overture
in which the entire resources of

that constantly changing picture of
hallowed spots at the MacDowell
colony at Peterborough, now en-
shrined in the “Woodland Sketches."
These were "To a Wild Rose,” “Will
o' the Wisp,” “At the Old Trysting
Place,” “In Autumn,” “From an In-
dan Lodge," “To a Water Lily,”
“From Uncle Remus,” “A Deserted
Farm,” “By a Meadow Brook” and
*“Told at Sunset,” all full of color

the. orchestra are employed, on to |

The celebrated “Nutcracker” suitg,
in pictorial values, followed

rich

- MUSIIANS PRASE
LOCAL SYVPHONY

Misha Gegna, nationally known
cellist, impressed in the Liszt-Pop-}
per work. He has a tone distinctly
individual, mellow, warm, brilliant.
His sense of musical values is un-
questionably unerring and his tech-
nical achievements are those of one
¢ stinguished in his art. He gave the
Sopper “work a significance over

achieves.. His instrument sings in
richly sonorous fashion and it has

orchestra since the opening of the

\ and = above what it  ordinarily
N S U P P [] R .I- URBED been a tower of strength to the local
37
J

By “’A‘E,ACEI-OODYU
Going back to Wednesday’s pro-
grams by the San Diego Symphony

Ford bowl season of symphonies.
The “Solitude” Nocturne, for
strings, harp and English horn (the

orchestra, under Nino Marcelli, in Nocturne by Barrows initially was
the Ford bowl, the works of com- Played last August by the San Di-

posers of another day were in the
ascendency, save for a Hadley over-
ture and the genuinely beautiful
and melodious (for a modern)
“Pavane” of Ravei, which was
played as an encore at the end of
the night program after continued
applause following the "Blue Dan-
ube” waltzes. This Ravel piece was a
gem, beautifully played.

Other composers, von Suppe,
Wagner, Bizet, Ponchielli (“Dance
of the Hours"), selections f{rom
Verdi's “La Traviata, a Grieg suite,
the brilliant overture to “The Merry
Wives of Windsor,” of Nicolai, Schu-
bert’'s "Unfinished Symphony,” the
Oberon overture of von Weber, the
celebrated Beethoven “Leonora’ ov-
erture No,:3, the many-hued Pols-
vetzian dances from Borodin‘s
“Prince lIgor,”” with the popular
Strauss waltzes and the final "gift"”
to the audience of ‘Pavane.”

In a brief canvass of well known
musicians who were listeners at the
Wednesday evening concert, it was
the consensus that the work of or-
chestra, and the reading of Marcel-
li, in the “Unfinished Symphony," in
particular, were. most,.cogent. .rea-
sons for the orchestra to go on just
as it is as San Diego's own posses-
sion—something to .be. fostered and
supported by every citizen with
the cultural welfare of the city at
heart and by the city as a whole.

Familiar March Flayed

Yesterday brought to Ford bowl
listerers the familiar “March of the
‘Toreadors” of Bizet; selections from
“Lucia di Lammermoor; music from
the opera “Martha;” from Friml,
Granados, Herbert, Kreisler, more
of Strauss, of Bizet and Marcelii,
of Massenet, Tschaikowsky; the dra-
matic “From the Steppes” of Boro-
din; Misha Gegna’s performancc of
Popper's "Hungarian Rhapsody' fur
cello with orchestra, and the *Soli-
tude” nocturne of John R. Barrows
Jr.. young San Diego composer, with
Debussy's “Festivals,” “The Sorcer-
er's Apprentice” of Dukas, and the
majestic march, “Pomp and Circum-

ego Symphony with the composer
conducting), was received favorably
by the listeners last night. Barrews
again conducted. It is a mu-
| sicianaly  piece of work, original
in its content and-in its treatment.
Barrows is first French horn of the
orchestra. He is a product of the San
Diego High school orchestra, the
Eastman school of Music at, Roches-
ter, N. Y., and the Yale school at
New Haven, Conn.

Symphonic Sketch Vivid

Other works which impressed
many listeners were the “Scherzj, |
L'Apprenti Sorcier.” the fantastic
musical tale of a sorcerer's appren-
tice who misuses a magic word he
has learned to his own discomfiture;
the “Festivals” Nocturne of Debussy,
"the restless dancing rhythm of the
atmosphere interspersed with sud-
den flashes of light,” and Borodinis
“In the, Steppes of Central Asia,” a
| symphonic sketch which Marcelli
makes very vivid in his reading.

Tonight, the Ford bowl audiences
will have the pleasure of hearing
Garry White, violinist, of the St
Louis Symphony orchestra, in
Bruch’s poignantly - beautiful *“Kol
Nidrei,” with the orchestra. Garry
has gone far in his art since leaving
San Diego for honors in the east.
He, also, has been a power with the
orchestra in its present engagement,

¥ % %

| The Escondidp High school chorus
| of 85 voices gave a splendid concert
at the organ amphitheater, with
Miss Alberta E. Carlson-conductin:.
‘Not only- was there good volume and
tone, but excellent choice in pro-
gram material. Their numbers were
from Saint-Saens, Koshat, Hahn and
Gounod' “Unfold, Ye Portals,” from
“The Redemption,” by the full che-
rus, with songs by the Girls' glee,
"Let All My Life Be Music”
(Spross); “Will You Remembe:"
(Romberg); “Invocation to Life”
(Spross), and “The Sleigh” by
Richard Kountz.

There were fine concerts by the
Orange County band, Dustan Col-
lins, director; the electronic organ

stance” of Elgar,” as among the
highlights of the day.

and light and shade and interesting

the orchestra.

contrasts in tempo as played by |

| with renewed evidence of Mar-
| celli's assured musical grasp, of his
ability to shape a phrase equally
well whether it be one in which
the muscal situation is humorous,
as in the Tschaikowsky suite, or
one of utmost serious import. We
must not forget the thrilling trum-
pet solos of Esteben Grajeda, in
Rossini’s “Inflammatus” of the aft-
ernoon program.

recitals in the Ford bowl, Waltar
Flandorf, organist, and the usual
carly evening recital by Royal
Brown to which the crowds give at-
tentive ear. |

SAELT]

Those who attend the Ford bowl
concerts are requested not to worry
about the awnings placed for the
protection of the musicians in the
shell. The awnings now there are
but a temporary expedient. Hand-
some awnings in yellow and blank.
which*will be artistic and ¥et serve
their purpose, are being prepared.
It is just another example of the
consideration of the Ford company
for those who serve it as artists or
as laymen.
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GROWIN NUMBER.
WARCELL] STARS
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By WALLACE MOODY

Audiences at the Ford bowl are
growing in numbers (a warm eve-
ning or two would do wonders) and
in appreciation, too. if insistent ap-
plause at every performance means
anything. Friday was another great
occasion at the bowl, both afternoon
and evening, with Russell J. Keeney,
concertmaster of the orchestra, so-
loist in the afternoon, and Garry
White, first violinist. as soloist at
night. b

The afternoon program was high-
ly diversified, containin several
numbers used on other programs,
but of such popular appeal as to be
as welcome as any of the' first-
used compositions. The highlight of
the afternoon was, of course, the
playing of Russell Keeney in the
celebrated “Meditation,” from the
Massenet opera, “Thais.”” It fol-
lowed the first number after the
intermission when many chapce
visitors had augmented the faith-
ful regular audience. It was beau-
tifully played by our concertmas-
ter, always a favorite with San
Diego audiences and so well known
as to make his appearance on any
program a welcome one.

In the evening a highly apprecia-
tive audience greeted the overture
from “Freischutz" with enthustasm.
The Beethoven Symphony in I
major was a genuine symphonic
achievement, splendidly performed,
the second movement outstanding
for tonal perfection, finely articu-
lated, with the scherzo and finale
as light and gay as Beethoven no
doubt intended it to be. It was a
typical Marcelli reading. The Si-
belius  symphonic poem was 1m-
pressively presented. “Finlandia” 1Sl
{irmly placed in the symphonic rep-
ertory.

Then came Garry White and the
Bruch “Kol Nidrei” He is first
chair with the San Diego symphony
and for several seasons past has
been second chair violist with the
St. Louis orchestra. He was warm-
ly welcomed and at once proceed-
ed to show his fitness for the re-
sponsible positions he has occu-
pled in orchestral work. “Kol
Nidrei” is one of the most revered
of the Hebrew chants, pc;fectly
adaptable to the viola, an instru-|
ment capable, in the hands of an
artist, of deep and varied emotional|
expression. That White is such an
artist was shown in his beauty of
tone, which was felt to the very|
back rows of the bowl, and 1.hereI
was the feeling that he was impart-
ing to the famous Bruch work a
sense of the racial
found in the music of the Jewith
church which somehow gives it uni-
versal appeal. There was excep-
tionally fine support from the or-
chestra. Garry White is a San
Diego product, of the schools here
and local teachers, with additional
work at the Curtis Institute in Phil-
adelphia which took him right into
the St. Louis Symphony iorchestra.
He was repeatedly recalled.

melancholy |

Mlarce_lli Paints Quaint Musical “ 17~/
‘7, Picture With-Symphonic Repertory

By WALLACE MOODY

Music in the Ford bowl .on Sat-
urday went to extremes in the
symphony repertory. In the after-
noon Tchaikovsky’s wholly de-
lightful and ear-pleasing “Nut-
cracker” suite gave Nino Marcelli
and the orchestra opportunity to
paint the quaint musical pictures
of the suite in a fashion to suit
the most exacting, the “March Min-
iature,” the "Dance of the Sugar-
plum Fairy,” the “Chinese Dance,”
the “Dance of the Toy Pipes” with
its mellow theme for flutes, the
“Russian Dance,” the *“Arabian
Dance,” and that favorite of them
all, the “Waltz of the Flowers,”
done with frace and with emphasis
on its main theme which keeps
humming in the mind until the
opening strains of the next mun-
ber erases it. Offenbach, Delibes,
Gounod,- Schubert and other com-
posers found a place on the after-
noon program.

It was another Tchaikovsky's to
which the audience listened at
night, a Tchaikovsky of the “Pa-
thetique Symphony,” the last great
work of the Russian master and
one which seems to have foreshad-
owed his death which occurred a
few days after its completion. In
this symphony the orchestra rose
to its greatest height in the present
season at the Ford bowl. It was a
profound presentation, one which
showed the measure of Marcelli as
a conductor and the spirit of the
orchestra.

From the principal theme first
given by the strings to the surging,
sweeping melody of great beauty
sung by the violins and cellos in
the first movement on to the sec-
ond with its graceful melody and
its changing harmonles; to the
third, the allegro molto vivace,
with its march theme and its life
and vigor, on to the adagio lamen-
toso, the most poignant expression
of despair ever penned in music
by mortal hand, yet so beautiful
as to enthrall the senses, the or-
chestra and conductor held the
listener in the spell of a monu-
mental work given with the gran-
deur and emotional power and
depth it so richly deserves.

Audience Approves

There were other works, mag-
nificently presented, the Hadley
“Herod Overture,” the charming
L'Arlesienne Suite No. 1 with its
old Provencal carol in its prelude;
the lively folk minuet of its sec-
ond part; the romanza of simple
tenderness in the adagietto, and the
famous Bizet introduction of the
ringing of the bells on Christmas
cve in the last movement, “Le Car-
illon." And there was the beauti-
ful wedding music from “Lohen-
grin,” and the exquisite Massenet

prelude for strings. But the mind
Teverted to the soul-searching
strains of the “Pathetique,” and
the lqrgest audience we yet have
seen in the Ford bowl seemed as
profoundly impressed as we were
with what had gone before.
Yesterday afternoon’s program
held a feature which met with the
unmistakable approval of the audi- —
ence, the “Dance of the Blessed
Spirits,” from the opera ‘‘Orpheus
and Eurydice.” by Gluck, with the:
flute solo played by Louis Iannucei.
This grateful piece of writing from
Gluck, who tried to bring about
a closer relationship between text
and music in opera, was beautifully
performed, the work of Ilannucci
calling for the highest praise. An-
other feature which this writer par-

ticularly enjoys is Marcelli's read-
ing of the overture to “Die Fleder-
maus,” by Strauss, with which the'
afternoon’s program closed. There
were other fine standard selections.
Striking Theme

In the evening, the incidental mu-

sic to “A Midsummer Night's

{Dream,” by Mendelssohn, was en-

joyed as of yore, the “Overture” of
the “magic chords,” the ‘“Nocturne”
with its lovely theme for French
horns, and the “Scherzo” which

| Followed the “Caucasian Sketches”
|of Ippolitov-Ivanov, graphic musical

|peopled by half-barbaric, half-ori

imade the most of it last night. with

was so delightfully used in the
Hollywood bowl “Midsummer
Night's Dream” of Reinhardt, and
as delightfully played last night.

scenes of a wild mountain country

ental peoples, the music exciting,
stimulating.

And then the most magnificent of
all Oriental symphonic pieces, the
famous ‘‘Scheherazade" suite of
Rimsky-Korsakoff, a musical trans-
lation of four exciting episodes
from the Arabian Nights. There is
a striking theme for solo violin, the
thread upon which the four musi-
cal episodes hang. Russell Keeney,
concert master, was at his best 'in
sustaining this theme throughout.
The glamorous music of the suite is
temperamentally Marcelli’s and he

the orchestra scoring one of the
greatest successes of its entire en-
gagement,

AT ORGAN AMPUITHEATER

Yesterday's feature at the organ
amphitheater was the Pasadena
Negro Civic chorus of 100 voices
under the direction of George Gar-
ner, internationally known Negro

tenor, who ssng in the American
Negro symphony, by David Broek-
man, “Harlem Heab'n,” at the Holly-
wood bowl last summer. on the
pight when Nino Marcelli con-
ducted the symphony orchestra inl
the {first half of the bowl program

Laidow’s characteristic “Dance ofi
the Amazons,” the surpassingly
beautiful “Andante Cantabile” for
strings, of Tschaikowsky, arranged
from his string quartet. and the
brilliant “Hungarian March" of Ber-
lioz, brought this exceptionally Ime|
program to a close,.

Yesterday's concerts, which in-|
cluded another rendition of the
Tschaikowsky “Nutcracker Suite,”
and his Symphony No. 6, the “Pa-|
thetique,” will be reviewed in to-|
morrow's Union, |

with hundreds of San Diegans in
attendance.

Garner graduated from the Chi-~
cago musical college and then went
to Europe where his voice brought
him before the royal family; as
soloist with the London Symphony
orchestra and at St, Paul's cathe-
dral in London. He has had his
famous Pasadena Negro chorus
t’bout three years and it has made
many successful appearances.
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= | Emt Xposition e B Exposition Grounds
& ! £58 Los Angeles Philharmonic orches—
= ! i"‘ E tra, under direction of Henry Sve- Concerts by the Los Angeles Phll—
ra Tt drofsky, and announced by Havrah || harmonic orchestra under direction:
b1 Rl Hubbard, will play the following | |of Henry Svedrofsky. Havrah Hub-
€3 - A8 programs | todav bard will announce the selections.
— g - TO 4:30, P. M. The program:
b Tz KFSD Bro:duu i to 4:%0 P, .\t Lolht
= <t “Pomp- and Clrcumatance” "(Elgar) R0 TO 440 P M.
-~ » £ & Overture,  “The  Rommn aroival”’ KGB-CHS Rroadoast 3 to 4
-/ ° B (Berlloz Prelum- m “'Dle \Ielntcraln:er" t\\'unar).
b us :’o I‘hn Pl {th _Symphony ~ (Tscha kox\sky). - Nuteracker Sulte (Techalkowsky).
- g | (x), Anduulc Cantabile, (b) Fitin { In !arm!ulq
e € o | tfe. Dream' (Megopgrid verture to "The Bat" (Strauss)
=) - Sa Bacchnmle !rom ‘Bollet of the Seasons' uite, "East of tne Sun and West of the
- e (Qlnzou !.) l Moon™ (Fredoricksen),
: hnf.rnn e of tho Godd' Into Vnihmlln' Habanera and Vagquero Song. from "Nae
ua i (\Wasgner}. o | toma” lllerb;‘xll
=~ Intermission ’ Prelude and “Love Donth' from "“Tristan
~— Ovarture. “In Sprine e’ (Goldmark) . [ and Izolde” (Wagner).
— First Symphony (Beethaven), (a) .\'ﬂ-. Walts, “Blue I:).mubr iSlrauss),
ey : diknte Oaniebile, th) Meninito, £ Iulnn
(o) “Knlser \'.’nll;-' (Btraysa) . l(lklnwrn 1L1nd
~ 8 TO 10 P, '\I Invitat to tho \\‘nlts (Webar-Weln=
ey Overture, “sloiian Voup (Ve gariner),
Flist '-hmuhonv ialbellunh n) Andunlr»[ 8o 10 P M
fhé Sche | Overture to “Mignon”  |Themas).
nlun w Le Delugo ({Baint-Snena): | Second  symphony from  “Allozreito!
violin -m{r- by Syivain Norck ' prclhn\ ni
Norweking l)llnrm (Orloa), = Sylyia m\‘lrt AMusle (Dolibes i
Overture, “WITE Oread Saran' (Steauss). Waltz, “Tales from the \'lnmu Wooda"
Intcrmlulnrl = (Btrauss),
'ﬁ]_m._,,-.... frau AT artered Bride 'ﬂlr\lli?lvr!la Rhine Journey" H\'.l.'no"
vt A (%] » ] " 5
Ilt{llr{ Biito. No. 1 (Qlosk): flute solo 'I‘l'{lt‘l raeludium)) (b ercaune I
' thony  Linoen - Intermizsion
0 1(1-‘-::1\:\';‘:'":{::\11 r}\‘{l?;lf:‘- ,I?iuir]marl‘?!u March (Berilos)
IR o el P »“_“m“" At Bona] | uliet wale  from !!mumundn (Sehu-
(BLriauxs),

Vs
A Riumanian Rhapsody (Eoesco).
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Music Today and Tonight |
Exposition Grounds H

Los Angeles Philharmonic orches-
ira, under direction of Henry Sve-
drofsky, and announced by Havrah
Hubbard, will play the following
programs todav- i

0 TO M. "
o KF{SD nﬂngun. ?hm &.{I}bn. m.
3 o rya &
\:git‘!:;le\n‘ 1(.3muh>'rg’l ?‘li;eﬂy” (Friml),
“Vocalisa™ (Rachmanio!
(G?\‘eg?ure to “Russlan and Ludmilla®
‘Les Pra!udes" (Liszt). 3
{mez' ere the Citrons Bloom
134 .
!HM RMISSION

Eow ‘.Pdln Mlé. “Hugene ozin'' (Tschal-
‘Baltt Muic from ‘Fausl" (Gounod).
e

5 1sm:m a mi*om “‘Hansel and
tel" umperdine
?!unzar!un h\ns!::;h‘ No, 2 (Lisst),

& TO

KGB-CBS Network, 8 to 8:30 p

Ruste CWedaing. . Symphony Brautiled,
Berenade. 1'1 the Garden. Dance (Gold-
mark).

Suite from “La cld" (Massenet)

Meditation {from “rnt (Massenet);
vlolln so:o by Syivain {{

Sixth mphony—A ezrelto. Scherzo

Ent: music. from “Rosamunde®
(Bcnubo th.
snreler 5 Ann-ml:lce" (Dukas).
"Sun kirze" (Borodin).
Whaltz. “M‘ti!t Llie' tstrauul

{
|
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Music Today and Tonight
Exposition Grounds

Los Angeles Philharmonic orches-
ira, under direction of Henry Sve-
drofsky, and announced by Havrah
Hubbard, will play the following
programs today

2:30 TO 4:20 P. M
K.F D Brondcnl 4 to 4: 30 M.

ove! to ""Orpheus in the Under-

world" (0! enbach

FORD BOWL |
Music Today and Tonight |
Exposition Grounds '.lg

Los' Angeles Philharmonic orches-
tra, under direction of Henry Sve-
drofsky, and announced by Havrah
Hubbard, will play the following
programs today:

0 3:30 P. M.

2:30 P. Xy
KFSD Brondcasl 4 to
Entrance mnrch 3
Sheba'’ iGn]dm Tk
“*Alsatian Scenzs" (Sn!nt-sncns)
Slavonic Dances Five and Six (Dvorak).
**‘The Enchanted Lake” (Liadaw).
Waltz, *“Seid Umshlungen” (Strau.ss)
INTERMISSION
Music to a AMidsummer Night's Dream
{Mendeimohn). (a) Overture. (b) Nocturro,
c) Scoerzo, (d) We %dlnr:z March.

M. T
RKFSD Brnzdcut D to 0:30 P. M.
,Overture to “Der Frelschutz" (Von

ieher).
Pee Gynt Sulte No. 1 (Grclz).
“Knmnrmskln" {Glinka

“Polovetsian  Dan ccs" ‘from “Prince

Iger' (Borodin). 3
INTERMISSION
koO\'grlure to “'Eucene Onesin’ (Tschal-

Symphonie Congertante (Haydn), yiolin.
8, Noack; cello, I Bronson; oboe, H. De
Buscher; bassoon, M ritz.

pana’ (Chabr!

Prelude (Wauner;. (a)
“Dance of the g ; Berlloa. (b)
'Dnn?e of the Sprites” (Berlioz).

*“Roses from the South’* {Strauss).

“Queen of

“Peer Gynt." ugte No., 2 (Grelg).

Tﬁlr{dd symx‘:gony. Sc)hmo (Becthoven).

~‘Moldan'’ metana

“Wotan's Farewell and Maglc Fire Mu-
sle” (Wagner).

Intermission

Carnival overture (Dvorak).

Alle uuo from Seventh 8ymphony
(8chubert)

“Ride of the Walkyries'" (Wagner).

LA P. M. TO 10:00 P. M.
om-ture to “‘Hansel and Gretel” (Hum-

).
mnnlc to Pirst Symnhony {Brahms).
armen,* Suite No.

Lyric Pleces far Strings (Grlem. **Heart
Wounds ’ “8pring.

-LAriulennn. No L Bulte (Bizat).

rmission
"Bchaheunde" (RJm.aky-Korukow)

T == : 2 f 1l
FORD BOWL |
Music Today and Tonight \l
Exposition Grounds ‘

Los Angeles Philharmonic orches- |

tra, under direction of Henry Sve-;
drofsky, and announced by Havrah
Hubbard, will play in the following
programs today:

Los Angeles Philharmonlc orchesira. un-
der ‘direction of Henry Svedrofsky, an
announced by Havrah Hubbard, wili play
the following programs today:

2:30 TO 4:30 P
KGB-CBS Neiwork, 3 to 4

Overture to “Ruy Bias" Mcndc]nohm

Bymphony No. 13 \Haydm Andante,
Menust, Finale,

Overture to “Bartered Bride' (Smetanal,

Seventh symphouy (Boethoven); Alle-
grotto, Scherzo,

Autumn from the "Ballet of the Sea-
sons” iUln".:ounuv,:-

“Kalger Waltz’ (Strauss).
ntermission

Beones Pll[ﬂftﬂ_lguﬂ\;l“l\|ussl‘nct]

Oyorture to  “Corlolanis” (Beethoven).
Allegretto Irom Elghth Symphony (Bee-
thoven).

Ballet Egyptian (Lulgini).

Ballet Sulte (Glazounow).

Mslody In F (Rubinateini.

Minuet for Stirings tBoccherini),

ntermission

“'Romeo snd Juliet™ 4T(‘h|\lkn\-’{k)‘l_

Waltz, “‘New Vienna' (Btrauss).
e

" FORD BOWL

Music Today and Tonight
‘ Exposition Grounds

Los Angeles Philharmonic orches-
tra, under direction-of Henry Sve-
drofsky, and announced by Havral

ubbard, will play the following
programs today;

2:30 P, M..TO 4:30 P, M.
KFSD Bro.ulenxl. 3 to 3:30 P

ovarture to “‘Barber of Seville' iRosslnil
ifth Symphony th‘movem. Andante,

10,
on Bald Mountain™ (Mous-
Espagnole’’ (Rimsky-Korsa-

INTERMISSION
f‘w:!me to 'Merry Wives of Windsor"

A \'wu in I.'-sbm-' ESa'nt Saens),
Bchatz Wallz  (Stran
*Capricclo I:ai!en" lT\chaIko\Hkﬂ.
8:0 M. TOlnl)?.M.
KGB ChS Hrnn.don!t o 8:30 P. M,
Overture to *'Sicllian Vcspe's‘* (Verdi).
vAve Marla {(Schube r"r
hur..:m.'a‘.\ Rhapsody 1 (Liszt).
rture, “Fingal's ua " (Mendelssohn)-
:B-: ey Snlte (Rameau),
“Dancs of the Nymphs and Satyrs?

(Bchumann)y,
INTERMISSION
Adagio and Allegretto from Firat Sym-
phony (Brahms).
Hungari an D-mces ‘ho 5 and 6 (Brahms).

cimora‘! (Lis ;
“"The Girls af Bnden' {Komsak).

FORD BOWL !
Music Today and Tonight
Exposition Grounds I

Los Angeles Philharmonic orches-
fra, under direction of Henry Sve-
drofsky, and announced by Havrah
Hubbar, will play the following pro-
grams today,

$:30 3.

one{FtaD ll!ronélenl 4((0 g Ry

rture to “Secre! " -

FortRt). ) ret o Snsnnne (\WVolte

Rerlenne* lSsint Seans),

Synibhony No. § )

(b), Monyet, ic) F'lns!c. proutiiet; dnnge:
Buite (Dohnm

\TER\H\S!O

0vc'turc to "King Slonhcn" (Bectho-

‘81czr1cd'= Rhune Journey” (\Wagmer).
Waltz.. “Artist Life” PS((:\ Y
M.

KEFSD nr%adg t 8 30 ta O
LY o D. m,
‘Soren«de Em, 2 Musik:
(\(osﬁnrtl : o X:l:‘lnc Nacht Musik*
renade a°  Aabel'
solo cby Henry De Busc! ‘Gu“rd) w25
o;s;tl\rnlrnsto 'g.c Rot dsu Lalo)
vmpbo:
Andonte Con Iu\rnzé‘.y rh(;r"}’.'xlkowsu)' tal
RMISSION
"Csrm:u" Sulte Vo
Rom } steln),

'slmmr Jormunr suue (Grisg) .
‘Rounmniun _Rhansody" {Encgco).
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RD BOWL |

Music Today and Tonight :‘
Exposition Grounds [l

Los Angeles Philharmonic orches-
tra, under direction of Henry Sve-|
drofsky, and announced by Havran
Hubbard, will play the following pro-
grams today

2:30 TO 4:30 P.M,
KFSD Brondust. 3 3:30 ».m,
Academic Festival Overture (Brahm

5).
S8ymphony N 11 (Haydn); Allegretto,
Menuet, Final

ERMISSION
Overture to ‘“‘Oberon’ (Weber).
lgzw World Symphony (Dvorak): Largo,

NTERMISSION
Ovcrture to “Merry Wives of Windsor”

(Nieq!
P to * Khowantschina” (Mous-

8sor; skg - )
2-Yaga'" (Liadow
‘1812 Overture” l'rch!;!kovsk!)

KGB-CBS Nelwork. 8 1
Overturo to “Marriage o? g‘lxaro" {Mo-

art) .

Concerto for Viola — Andante Mganon
Trophu % M1
Phlﬁb Knhza nor (Handel), soloist,

r Night on Bald Mountain" {Mous-
*“*Bolero’ (Moskogsky)

E
Overture, *Solenelle” (Glazounow).
valslcoslecuons from ‘'Pagliacci" (Lcon:a-
"ternoon ot 8 Frun” (De
TERMISSION. DUSsY).
?:ggur: to X\'d Ph)edra" (L%ahsaenct)
s Bcatfold,"
from Symphonie Fant e i
“‘Carmen”, Suite s;masztl B éB'erlloz).

FORD BOWL

Music Today and Tomght _
Exposition Grounds I

Los Angeles Philharmonic orches-
tra, under direction of Henry Sve- |
drofsky, and nanounced by Havrah
Hubbard, will play the following
programs today:

2:30 TO 4:30 P, M.
KFSD Brozdcsst. S to 3:30 p.m.

. American Fantasy'' (Herber
Overturc “"Cormges Autumn T"&ne" (Bow-

‘Pan Amencann" (Herbert).
Wopld SymPhony, Nos. 1, 2 and 4

ew

(Dvomk
Intermission

Jabilee” f

(Cg?dw Ik) r:u:ﬂ Symbhonic Sketches |
rge, {rom ‘Indian Suite.'' *
BE.” “Autumn'’ w{chd cl) Ifo Agrond
n Strand,” *‘Irish s

“'Molls on the Shore’ (Grainge )5 Wiy |

Waltz, '‘Music of the Epheres” (Btrauss) |

# TO 10 P. M,
KGB-CBS Broadeast. 8 to 8:30 o, m.
gverturn to ‘“Tannhauser:’ (Wagner)
irst  Mavement of Fifth Symbhony
(Tmhalkowskv)
Irish Rhapsody'* (Herbert).
“Pirst Huncarlan Rhapsody'’ (Liszt),
Intermission
Py "Eune Bchahcraznde" (Rimsky - Rorsa- |
: i

erb:;

.FORD BOWL " |
Music Today and Tonight ||
Exposition Grounds 1

Los Angeles Philharmonic orches-
ira, under direction of Henry Sve-
drofsky, and announced by Havrah
Hubbard, will play the following
programs wciav:

Wal
\'.'nk‘." tSlr-m-.s

Weber

{Bach),;

(Wagner).

2:30 TO 1:30 P.
KFSD Brnl\ﬁi::u: l to 4: ‘il} P. M.
"Mn"(‘h Mil (Schubert).
r.x_‘\...n

Jawels of the Ma-
=“ermrll.
NO, 2 (Biz

“Gesenionten  sue dem Widner

INTERMISSION
ovc.-mrc to. "Der Freischutz" (Von

TO 10 P, M,
KF5D Brn:‘.dr'lsl. 9 1o 9:30 P. M.,
Brandenburg Concerto No. 3 for S1rh~.m

Overture to “"Egmont' (Beethoven).
1 Cantablle,” from “String
i,

1 b i ¢ Lmqm\.)
opzk (Moussorgsky
"Bllmh]ebee ¥l i.ht" (Rimsky-Korsa-

"P: 7o Bong' (Wagner),
“Entrance of the Gods Into Valhalla'

INTERMISSION
Unfinished Symphony
%}mphon\ In G}
Waltz, *“Wiener
“Dance ol ithe “Hours" (P t elil)
'-Rnur‘a'mn Rh\psa:'. 4 iE.‘“Mcm

L. A ORCHESTRA
10 OPEN 2-WEEK
CONGERT SESSION

=
By WALLACE MOODY

In continuing the symphony con-
cerfs in the Ford music bowl this
afternoon and ecvening with the
l.os Angeles Philharmonic orches-
tra, Henry Svedrofsky, conducting,
the Ford Motor Co. pays the music
lovers of southern California in
Zeneral, and of San Diego in par-
ticular, a compliment which it
would be most ungracious not to re-
furn. And the way to make that re-
furn a most effective one is to see
to it that there are no empty seats
in the Ford bowl when the Phil-
harmonic orchestra and others to
follow bring us the great sym-
phonies of the past and the intrigu-
ing works of the modernists.

Our own symphony orchestra has
gallantly dedicated the bowl when
there was much to do of an experi-
mental nature, when music lovers
themselves were wrestling with the
inge to see the Exposition - first
tespecially when the nights were
cool) rather than go directly to the
bowl which might have becn their
orlginal inclination. Now, a major
orchesira under a highly competent
director is at hand; much has been
done to add to the enjoyment of
the listener in certain changes that
linve heen made at the bowl, in the
scafling arrangements and in the
general plan for the engagement s
n whole; skill has ‘been used in

building the programs tor the first
day and for succeeding days: even
the weather seems to be cooperat-
ing and there is no good reason for
anything but generous numbers in
attendance from now on.

The programs for today have a
decided ‘“‘draw” in themselves. El-
zar's Coronation March, “Pomp and
Circumstance,” makes a more or
less conventional but always wel-
come beginning. This is followed by
the “Roman Carnival” overture of
Berlioz. Then two movements, the
Andante Cantabile and Finale, from
Tschaikowsky’s Symphony No. § in
E minor. The Andante Cantabile is
marked by a solo horn which
sounds a poignant melody, yet one
of beauty and nobility. The Finale,
which suggests many moods. ma-
jestic, joyous. sad. comes to an end
with the full orchestra sounding
the main theme of the first move-
ment (not played), now heard in a
triumphant conclusion,

Then follows Mascagni’s ‘Rat-
cliffe Dream.” the Bacchanale from
Glazanow's *Ballet of the Seasons"
and Wagner's “Entrance of the
Gods into Valhalla,” from the
music-drama, ‘“Rhinegold,” a glow-"
ing, imaginative mural in tone and
color; Goldmark’s overture, ‘In
Springtime; two movements from
Beethoven's First Symphony, the
Andante Cantabile and the Men-
uetto. with the last number on the
afternoon program the “Kaiser"
waltz of Strauss.

In the evening there is to be the
overture to “The Sicilian Vespers,”
an opera by Verdi; the Andante
and the Scherzo from the Sibelius
First symphony; the impressive
“Prelude to the Deluge, of Saint-
Saens, with the violin solo by Syl-
vian Noack, concertmaster of the
orchestra; the Norwegian Dances of
Grieg: the overture to “"The Gypsy
Baron” of Strauss; Dances from
Smetana’s *'Bartered Bride:"
Gluck's Ballet Suite No. 1, with
{flute solo by Anthony Linden;
“Forest Murmurs" from Wagner's
*Siegfried;” the “Midsummer Waka™
of Alfven, and the glorious “Wine,
Woman and Song" waltzes of
Strauss.

Havrah Hubbard will continue as
announcer and commentator
throughout the engagement of the
Los Angeles Philharmonic or-
chestra,
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WL DEBUT
HARMONIC
| RECEIVED

By WALLACE MOODY |
Proving to bo the magnet for |
| great throngs of mugic lovers in e |
'opcnlnq concerts of its engagément |
yestorday ot the Ford miusic howl,
the Los Angcles Philharmonic or-
chestra, with Henry Svedrofsky ds
conductor, guve two programs of
such compelling {nterest as to hold
il audiences almont Intact, both aft-
ernoen and cvening, which is some-
thing to spenk of with a great Ex-
position pulling the crowds in a
thousand diffurent directions.

The magnificent orchestra, with
little enough time fo get the feel of
the bowl and ita shell in the hrlet
hours of [ts firat appearance,
seemed perfoctly at home, with the
sudlence enthusiantically respongive
to the gorgeous musie they were
hesring under conditions which
were almost :?crtoct throughout th2
afternoon and cvening, The famous
organlantlon {s here in almost its
full strength, with many soloists of
notlondl repute {n its varlous scc-i
tlons, musicians well known to San
Diego audiences and affectionately
welcomed {n past scasons (n con-
certs sponsored by the San Diego
Philharmonic Orchestra society.

Svedrofsky has conducted the or-
chestra in past San Dicgo concerts
and has always {mpressed with hls
poise, his sincerlty and his recourss
to an extensive muslcal knowledge
which includes the profoundc:t |
symphonies, the shorter classlcs and |
an array of those lighter things (n
symphonic music of gcneral audi-
ence appcal. He s in touch with
his men, a mutual undcrstanding |
that finds its reccptive way to the
audience and which induces a most ;

comfortable fecling all around.
Opening Numbers

Elgar's “Pomp and Circumstance” {
opened the da)’'s music, and thence |
flowed from the already famous |
bowl a stream of symphonic musnc!
that must have had an enriching
influence on every listener. The
brilliant overture to an almost for-
gotten Berlioz work, “The Roman
Carnival,” followed, with two move- |
ments, the Andante Cantabile, with
its theme for horn beautifully |
played by Hofmann, first chair of |
this section, and the sounding
Finale in addition from Tschaikow-
sky's Fifth symphony coming atler[
as superlative examples of what|
may be expected of the orchestra in
days to come. {

Then followed the Dream Scene |
to Mascagni's “William Ratcliffe.” It
has interest and melodic beauty|
comparable to *“Cavalleria Rusti- |

due regard to the instrumental
“singers” in the ecnsemble. The
flashing Bacchanale from Glazou-
nov's “Ballet of the Scasons”
brought a spontaneous hand, and
this was followed by the rhythmic
“Gavotte" of Gluck. The “Entrance
of the Gods into Walhal,” from the

grandiose music of Wagn«r’s?ﬁhlnm ]
fold,” was impremively given, the |
aftornoon cloging with Goldmark’'s |
overiure, “In Springtimoe.” and the |
little known “Kalser Waltz" of
Strauss,
Evening Concert

The highlights of the evening con-
cert were the overiure tot Verdi's |
opera, “Clellian Vespers;” two
movemenis from Sibelius® First
symphony, the Andante and the |
Sch the first of real beauty
and e second done with clanity |
and stBagth; the beautiful work of
Sylvain. Noack, concerimaster, In
the preiGde to "Tha Deluge” by
Salnt-Sasne, (the great (."-rl‘.['m'l'.'|
was a visiting conductor at the Pan-
ama-Paclfic Exposit ): the Gluck- |
Mot sulte with its exquisite flule
theme played by Anthony Linden: |
the dances from Smetana’s “Bar.
tered Bride” merty Bohemian folk
music with sparkling Instrumenta-
tion; the *Forest Murmurs” from
Wagner's “Sfegfried.”" the siir of the
forest as ploturad by the great mas.
ter, and the concluding *“Wine,
Women and Song” wallzes of |
Strauss,
y Inalbemobeex6, [f-tu cmf cm em

Wilh warm evenings at hand, |
there is cvery reason to belleve
that the Ford bowl will become a
great musical center, one toward
which thousands of muslc lovers

will gravitate throughout the Ex- }

position year

cana.,” Svedrofsky conducted with |

[

A, PHILHARMONIC
§ PLEASING LARGE
ROWDS AT EXPO

By WALLACE MOODY
Another day of satisfying sym-
phonie music was offered by the
Los Angeles Philharmonlc orches-
tra, under Henry Svedrofsky, Sat-
urday, and two programs yesterday
afternoon and evening called for
superlatives. One of the most stim-
ulating and exciting things about
the opening concerts of the present
series in the Ford bowl is the large
audicnces for every concert. As may
‘| be expected, there is some move-
ment of the crowds in the intermis-
sions, but the audiences that remain
throughout are large, running into
| the thousands thus early in the en-
|gagemcnt.
| Saturday afternoon there was
Wagner, Tschaikowsky, Strauss,
Weber, Laidoff, Herbert and Fred-
rickson. The *“Nutcracker Sufte”
held its usual appeal: the Habanera
and the Vaquero song from Victor
Herbert's opera, “Natoma,” received
just recognition fram the audience
in a vigorous round of applause. An
interesting work, “East of the Sun
and West of the Moon,” by Sigurd
Fredrickson, a member of the or-
chestra, also was warmly received
by the audience. We hope to have
|a word of this composer later. In
the evening, the overiure to “Mig-
non"”; a movement from .a Beet-
| hoven symphony; the Sylvia Ballet
{ Music of Delibes: more of Strawss:
| the moving music of “Sigfried’s
Rhine Journey.,” from Wagaoer.

[ On this program also—the |
ludium”™ and “Berceuse™ Jf Jm::
felt, conventional orechtsar pleces,
but with a beautiful theme for sull;
violin as  beautifully played b
Sylvs Noack In the “Bercouse’’s
the py stirring musie of the Bers
lioe Hungaria: (Rakoczy) marels,
the alr first heard by Berlioz on &
vizit to Budapest and about which
he wrote the iremendously popular
orchestral composition; the fascinat-
ing ballet muslc which Schiuberl
wrole for the play, Rosamunde, and
t!;'.‘ Rumanisn Rhapsody of Enesco
of an Ingenjously div -
I attar. __‘1, / g = t:_rlllr:L;,Shnr

Yesierda$ aflernoon opened with
|!hr Rossinl  overture, “Willlam
| Tell,” with the old war horse nolsilly,
recelved by an  audlence large
enbugh to make the bow! seem n
real center of music ot last, Audis
jences in general like the Rossinl
overiure and this one also rose en-
| thusinstically to the horrific “Dance.
Macabre” of Suint-Saens, grue-
somo In its subject matier bul In-
tensely fuscinating, with skiliful in-
terpretations of the golo vielin
themes by Concertmaster Noack,
,The Nevin sulte was gracetully
done. The Frederickson arrunge-
ment of Schubert's “Ave Marla"
is an especinlly effective piece of
orchestration. Listeners within range
of the writer exclaimed over this
and the benuty of its Interpretution,

The brilllant *‘Artist Carnlvgl”
overture of Svendsen followed.
with the Introduction to the third
act of “The Mastersingers of Nu-|
remberg” and the “Donce of Ap-
prentices,” which proves that Wag-
ner could write a real countsy
dance, coming afier the Svendsen
work. Two moveménts from Cesar
Franck’'s magnificent symphony in
D minor, the lovely Andante and
the triumphant Finale, with {5 re-
curring theme, s0 lately stolen o
bring success to a well known
popular song, and the lwnylm{
Strauss waltz, “Volces of Spring,'
closed the afternoon of rare sym-
phonic delights.

In the night concert the most
familiar of all Wagner's composi-
tions was heard, the overture from
“Tannhauser” with its Pligrims
Chorus, {8 Vesusberg music, and
its spiritually triumphant surge of
sound. The Bach sulte in B minor,
originally for flute, strings and
harpsichord, was done in its sym-
phonic form, profoundly read by
Svedrofsky, and there were vivid
contrasts, as in the “Italian Caprice”
of Tschalkowsky, with its conccs-
stons to the brass cholr, and the
moving dances from the “Henry
Eighth Suite" by German.

Anthony Linden's exquisite flute
work was again made manifest in
the Chaminade concertino, and
there was more of the Schubert
“Rosamunde” music which so cap-
tivated the audience the day before.
Two movements from the Brahms
Symphony No. 2, the broad singing
Adagio and the Scherzo in minuct
tempo, graceful yet vivacioue, and
another Strauss waltz closed the
third day of the orchestra’s engage-
ment. No orchestra concerts today.

|




VARIFTY OFFERED”

BY PHILHARMONIC
INGOWL PROGRAM:

By WALLACE MOODY

In building his'programs for the
Los Angeles Philharmonic orches-
tra concerts in the Ford music bowl
yesterday, Conductor Svedrofsky
gave evidence that he understands|
crowd psychology, albeit the crowd
referred to is a music loving one.
There was a wise admixture of
works of known appeal and others
admittedly of the so-called “popu-
lar” field with classics and semi-
classics not so well known {o gen-
eral audiences but of abiding inter-

est to the listener who finds the
concerts of a great symphony or-
chestra the last word in music. This
may be onc of the reasons for the
throngs now pouring into the bowl
for every concert.

Yesterday'’s opening number, the
popular overture to Carl Maria von
Weber's lamentably unpopular
opera, “Euryanthe,” unquestionably
was in high favor with the audi-
ence, many of its principal themes
entirely familiar to every ear. The
same may be said of the Liszt Hun-
garian Rhapsody No. 2. coming later
on the program, a work which has
become of real significance to the
average American musical mind
bent on knowing something of sym-
phonic music. That Svedrofsky and
the orchestra give these well known
works the same careful, intensive
consideration accorded the more
profound symphonies of the mas-
ters is assurance that comes to the
listener when a really great or-|
chestra is in performance. |

The two sparkling Bohemian folk
dances from Smetana’s ‘‘Bartered
Bride,” played by the orchestra on
the opening program were repeat-
ed by request and again emphatic-
ally registered with the audience
as did the overture to “Russlan and
Ludmilla” by Glinka, a work of
sound structure and strongly na-
tional in character. The *Vocalise™
of Rachmaninoff, which is every-
thing its name implies, a well sus-
tained largo with the “voice” in the
first violins, was done in impeccable |
style.

Liszt's ‘Preludes’

Liszt's “Le Preludes” which has
become just a part of the orchestral
routine for most conductors, was
made an inspiring example of tonal
magnificence by Svedrofsky yester-

l of the most charming in the Strauss

| country wedding. There is the sing-

| making an unusually fine day of

ay; it was a splendid, full reading
of the score quite in its proper di-|
ment&ions. The Polonaise from |
Tchaikovsky's opera, “Eugene One- |
gin,” and the buallet music from
Gounod's opera “Faust” the one|
characteristic of the great Russian |
composer and the other, lovely, |
suave and graceful in its dance di-
vertissments, with its spirited fin-
ale, presenied the orchestra in new
facels for the enjoyment of the
listener, which was further en-
hanced by the ethereally beautiful
music of the "golden stalrcase
dream” from “Hansel and Gretel."

One of the joys Svedrofsky has
brought us comes with a lot of]|
Strauss waltzes, some of which are
as new as the latest song to the
bowl audiences. The one played yes-
terday, “Where the Citrons Bloom"
—have you heard it? It is one of
the “swayiest” of them all, and one |
Waltz repertoire of the orchestra.

It is easy to see that Svedrofsky
Is very well liked. The first im-
pressicn of the assistant Philhar-
monic conductor as one'of assured
musical grasp, of technical accom-
plishments and personal magnetism |
has been emphasized in these last
concerts,

The night program was one of
wide variety. The “Rustic Wedding
Symphony,” of Goldmark, is not
a symphony in the conventional
sense but a really charming, color-
ful suite, a pictorialization of a

ing of the bridal song, the serenade,
the tender music of the lovers in
the garden and the lively country |
dance at the end of the celebration.
The ever welcome dances from the
Massenet opera ‘Le Cid,” were
played with the color only realized
by as great an orchestra as the|
Philharmonie.
Massenet Highlight

Highlighting the night of music,
from the viewpoint of the audience,
was the magnificently played Medi-
tation from *Thais,” of Massenet,
by Concertmaster Sylvian Noack,
a masterpiece in violinistic art in
tone and technic. Then two move-
ments from Tchaikovsky's Sixth
Symphony, his last, the allegro
done with great charm in its open-
ing theme, with power and feeling
in the middle section and then the
return to its tranquil cleose, was
most impressive. The Scherzo, with
its rapid opening passages and its
final triumphant march theme,
brought spontaneous and continued
recognition.

The Dukas “Sorcier’s Apprentice,”
played with real if fantastic humor,
seemed to delight the audience and
there was another delightful Strauss
waltz, the familiar *Artist Life.”
There was another large audience

music for the Ford music bowl.
£ % %

HAYON SELECTION

WINS PRAISE FOR
L. A ORCHESTRA

By WALLACE MOODY

Music lovers fortunate enough to'
be present at the Wednesday night'
concert of the Los Angeles Phil-
harmonic orchestra in the Ford/
bowl at the Exposition are still in
raptures over the beautifully played
Sinfonie Concertante by Haydn for
violin, cello, oboe, bassoon and or-
chestra, the soloists, Messrs. Noack,

Bronson, de Busscher and Moritz,
Conductor Svedrofsky's reading and
the work of the orchestra making it
the most satisfying number of a
program rich in the best that sym.
phony affords. Thk: charm and grace
of the Haydn composition as it was
given to the bow! listeners will be
one of the most fragrant memoricg
of the orchestra’s visit here,

Yesterday's program at the bowl
began with the bright and merry
music found in the overture to
the “Barber of Seville,” music
which put the audience in a most
receptive mood. Then folswed the
third movement of Beethoven’s
No. 5 Symphony in C minor, a
Scherzo, leading without pause
into the triumphant Finale of ene
of the most profound symphonies
ever created by mortal mind. Its
Interpretation by a conductor of
understanding such as Svedrof-
sky was one of its genuinely satis-
fying sides yesterday. The beau-
fiful work in every department,
especially the tonal quality of the
wocdwinds, the innate a/listry of
fuch plavers ag Henri de Bus-
scher. Anthony Linden and others
in that department;
ously fleet work of the cellos and
the double-basses all contributed
to this memorable presentation.
Aun  intriguing number for the

audience was Moussorgsky's sketch,
“A Night on Bald Mountain,” con-
sidered to be a daring essay into
the imaginalive field where black
mountain gods and witches and
spirits of darkness fought for su-
premacy. The now famous sketch.
neglected and only partly written

by the dissolute Russian composer,:

was completed and scored by Rim-
sky-Korsakoff. Rimsky-Korsakoff
himself was represented on the bowl
program in his Caprice on Spanish
Themes. The piece is in five move-
ments and they were played bril-
liantly yesterday. The composer
thought well of them himself for
he wrote: “I composed my Spanish
Caprice from Sketches for my pro-
jected virtuoso phantasy for wviolin
on Spanish themes. According to
my plans the Caprice was to glitter
with dazzling orchestral color and
manifestly I had not been wrong!”

The overture to “The Merry
Wives of Windsor,” of Nilcolal,

will survive as long as audiences |

like it as much as the Bow! audi-
ence did yesterday. Its general
appeal makes it a popular con-
cert ngmber. The beauty of the
melodfc line and the underlving
richness of Saint-Saens’ “Night
in Lisbon” was tellingly brought
to the listener as the afternoon
program drew to its close. But
there was another delightful
Strauss waltz, the Schatz (Vil-
lage Swallows) waltz, this time
by Joseph Strauss,. brother. of
Johann, and Tschaikowsky's “Ital-
1an Caprice,” playcd on an earlicr
program. Its songs, its bhugle calls
and its piquant folk airs again
were enjoyed greatly.

On the night program were works
of Verdi, Schubert, Liszt, Mendels-
sohn, Rameau, Schumann. Brahms.
Liadow and Komsak and another
Jar7e audience assembled in the

]bowl to hear this magnificent or-

chestra.

Other Exposition music of the
day included two fine concerts by
the Exposition Senior band, under
Joseph De Luca; a concert by the
Eagles' band in several spirited
marches and special numbers, and
two snappy programs by the Canoga
Park High school girls' dirum and
bugle corps as the organ amphi-
theater.

Organ recitals by Walter Flandorf
‘on the Ford bowl electronic organ,

| Royal A. Brown continue to attract
the crowds. Jose Manzanares and
his "South Amcricans"' are heard

daily in the Ford building patio.
Jose Arias and the strolling trou-
'badoum still wend their pleturesque
| and tuneful way aboutl the Expo-
| sition grounds.

the marvel- |

and the “Music at Dusk" rccitals of |




~——————|ground such as Svedrofsky has had
could hope to read it, and the col-
orful “Scenes Pittoresque” of Mas-
’senct as the last glowing 'moment

of the afternoon.

In the ecvening the orchestra |
again was heard in momentous |
works of Beethoven, Luigmi, Glaz- |
ounow Rllbenstem Bocchermi the
ov. minuet for stirings, fro
Tschail.owskys. Romeo and Jullet o
the “New Vienna Waltz" of Stmuss|
and the “Prince Igor” dances of
Bo odin, Walter Flandorf's recxtahl
|on the electronic organ drew the

ORCHESTRA WS
PRAISE FOR SUITE
INBOWL BUNEERT

" By WALLACE MOODY { usual crowds,

So vividly linpressed were the Other programs of great interest |
listeners by Conductor Svedrofsky’s | |today, sponsored by the department
very remarkable and highly effec-||of music, Harold William Roberts,
tlve reading of the “Scheherazade” | | evecutive manager, were the con-
suite and the magnificent response | |certs by the Sons of Veterans band;
of the orchestra ut the Ford bowl |15 program by the Exposition Junior
concert Friday night that H. L. Mc-{| Symphony orchestra, under Frank
Clinton, who presides over the bowl}} Clgse; a wviolin quartet and trio!
events for the Ford Co., has per-
suntled the conductor (who, by-the-
[ way, has made himself a great
favorite here) to play the suite

again before the Los Angeles Phil-
harmonic orchestra en g agement
closes—and this probably will be
done at one of the econcerts on
July 4.

This reviewer also confesses to
being mightily stirred by the or-

chestra's work in the finale to the
Brahms First symphony, the maj-
esty of it all as it leads the lis-
tener to the culminating moment
of the last movement—the mighty
proclamation of the chorale in‘the
coda, an overwhelming peroration

superbly done.

person in the large audience, judg-
ing by the enthusiastic and contin-
ued applduse. It was given in all
its perfection of form and beaut:-
fully phrased throughout, evidenced
of Svedrofsky's fine discrimination
and taste and, one sensed, a deep
love for the music of this master.
‘Bartered Bride’
Smetana's “Bartered Bride" music,
with its various national Bohemian

infectious gayety, came a very wel-
come second time to the listener,
followed by two movements, the
Allegretto and the Scherzo, from

to the symphony as a whole. It was

Yesterday's orchestra program be- |
gan with the brilliant overture to |
Mendelssohn's “Ruy Blas.” Then |
came Haydn, one of his innumerable |
symphonies and a great joy to every |

dances, its light-heartedness, its|

Beethoven's Seventh, the marcsh

stimulating and, in its way, prepar-
ing the listener for the celebrated
Scherzo, whercupon the audience
again moved to tumultous applause.

One of the most beautiful pieces
of individual work of the orches-

effect on the second movement very |

tra’s bowl engagement was the {lute

|solo played by Anthony Linden, a |
pastorale from the pen of Sigurd|
Fredrickson, a membér of the celio |

choir. Linden has a luscious, mel-
llow quality to his tone and an
amazing technic. The Fredrickson
composition is a gem, pure in its
melodic line and supported by an
orchestral accompaniment that is a
work of art in itself, with very
clever employment of certain per-
cussion instruments surprisingly ef-
fective.

Other Selections
Then followed another splendid

reading of a movement, the second,
| from Tschaikowsky's Sixth; the daz-
)zling *Ballet of the Seasons'" music
of Glazounow; the most brilliant of
| all the Strauss waltzes, the "Kaiser
Waltz,” langorous one moment and
sprightly the next, read as only a
conductor. with 'a Vienese back-l

Are Acclaimed at

Los Angeles Symphony and Solozsi 7/

Exposition Concert

By WALLACE MOODY
One of the most scintillant, most | which was in the nature of a tri-

Eintriguihg. most satisfying concerts
of the present series by the Los
Angeles Philharmonic Symphony
orchestra, under Henry Svedrofsky,

was that of Sunday night. given be-
fore an audience so enthusiastic as
to bring the conductor forward

J again and again at the close of al-

|mnst every ' number.

i  Henri De Buscher was solont in

| the celebrated *“Serenade a' Mabel,"
of Godard. This air for oboe is one
of great purity. It was so exquis-
{ itely played that the rest of the or-

‘| chestra seemed to be wunder the

same spell which held the audience
in thrall and there was continued

|. Philip Kahgen assnstant solo

|, viola player with the Los An-l
geles Philharmonic orchestra, ||
! will be soloist tenight from 8 to |

| 1 10 at a concert hy the group in |
|I the Ford Music bowl. He will ||

I play a Handel concerto.

S ———

applause from players and listeners
alike. It is entirely reasonable to
1say that no other oboeist of the
major orchestras of this country
! has the tonal perfection of De
Busscher; and assuredly he has no
superior in the matter of artistry.
Goldmark's “Sakuntala” overture
was the opening number, a work of
solid symphonic value:
interpreted. The Dg Bus:cher solo
was followed by tke brilliant over-
|| ture to Lalo's opsra. “Le Roi d'Ya.”

s splendidly |

umph for Svedrofsky, the orchestra
and those first-chair men of the
Philharmonic who play as artists
inspired when music of this kind
calls. There is the plaintive oboe
theme, De Busscher again; the
strain for clarinet which has some-
thing of tenderness in its song as
beautifully given by Pierre Perrier,
and that unforgettable cello solo
melody, poignant, heart - searching,
played with the depth of fecling an&
marvelous richness of tone by Ilya
Bronson, distinguished first cellist
of the Philharmonic orchestra.

Two movements from Tschaikow-
sky's Fourth symphony, the An-*
dante and the famous Pizzicato Os-
tinato, followed. The Andante, with
its ominous phrase for horns and
bassoons; its. turning away from
reality to dreams, as expressed in
the theme for flutes and oboe, and
the rude awakening. was imprssive-
ly done. The Pizzicato, capricious,
intensely fascinating and done with
utmost skill by the orchestra, drew
a storm of applause.

The Carmen Suite No. 2, with its
familiar airs from the opera, also
was received with great favor. Syl-
vain Noack, concertmaster, gave
the suite more than its usual signi-
ficance, his violin so]os as ever,
worthy of the hlghest praise. Gnegs
incidental music to BJornsens “Si-
gurd, the Crusader,” the “Sigurd
Jorsalfar” music, was another tre-
mendous reading by Svedrofsky. It
included the majestic “March of
Homage,” with its triumphal finale.

For the closing number. Conduct-
or Svedrofsky used the Enesca
“Roumanian Rhapsody,” repeated by
special request following its spec-

tacular presentation on one of last
week's programs, The “kaleidosco-
pic" work (there is no other word
to describe this whirlwind of sym-
phonic . invention) was received
with even more enthusiasm than at
its first hearing.
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Orchestra Will
Arrive by Auto
From Portland

o

The \-anmmrd of 1hc Portland.
Ore. Symphony orchestta which
will Begin its coneert serfes pt the
Exovnsition Fortd bowl Friday nt 2:30
will arrive today by auto. The first
rehearsal will be held in the btiowl
Friday morning.

The Los Angeles Philharmonic
orchestra, with Henry Svendrofsky
conducting, will complete its twa-
weecks” engagement in the Bowsl to.
morrow night.

Williemm van Hoogstraten, con-
ductor of the Portland Svmyphony,
is inlernatipnally recognized as cne
of the outstanding orchesira leagers
of the day. He recently completed
his 10th year ag director of the
Portland archestra,

‘The Portland conductor was born
in Utrecht, Holland. anc from early
¢hildhood seemed destined to he-
come a musician. Until his 17th
year he studied violin in his native
Holland and in that year went to
Cologine to register at the world-¢a-
mous conservatory there, For seven
Years he steeped himself i musios?
lore at Cologne tinder some of the
outstanding masters of that time. |

In 1925 van Hoog siralen resioned
as conductor of the New York Phil- |
harmonic orchegira to accept thel
conductorshio of the Portland sym-

i

phony. |

- i J. o

. SYNPHORY
ARG CLOSE
OF BOWL SERIES

By WALLACE ‘HOODY
With the present series of con-
certs by the lLos Angelea Philhar-
monic orchestra, under Henry Sved-
rofsky, drawine to a close, it must
be very gramvms' ta hoth condue-

tor and orchestra’ that the: uccess
of the concerts; has been a consistent
one from the beginning. Tuesday's

conceris were notably fine in pro-
gram material and in the work of|
the orchestra The FBrahms “Aca-
demic Festival® overfure, with its
fantasia on German student songs, |
inZenjous and effective, and ity fa-|
mous “Gaudeamus Igitux" clirnax,
was a splendid start, followed hy
two movements from the “Military
Sympiony” in G major, of Hayvdn,
the Minuet amnd the Fmale with its
use of bass drum. cymbals and tri-
angle and its brisk temmno from
whicn it takes its sub-title.

Then the Overfure to Oberon af
Weber, a favorite concert viork, anc
two movementis frrom the “New
World" sympbony by -Dvorak, with|
the famous Largo theme so beauti-|
fully introduped by ths English|
horn a4 playved by Vincent :chxm.l
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L A.—I;hilharmonic Ends Bowl Term:
Portland Symphony to Play Today

7 -3 5
By WALLACE MOODY

Two record-breaking audiences in

the*Ford bowl yesterday said a re-
gretful goodbye to the Los Angeles
| Philharmonic orchestra and to
|Henry Svedrofsky after two weeks
of concerts superbly presented by a
conductor who has a keen sense
of proportion in the matter of pro-
gram building and an orchestra as
loyally responsive to that conduc-
tor as they are to the great fig-
ure in music who is to lead these
players in their coming Hollywood
bowl engagement and throughout
the regular winter season. Sved-
rofsky’s splendid musicianship, his
command of his men and his tech-
nique as a conductor has set him
high in the regard of music lovers
|here who have listened to the or-
chestra from day to day.

Yesterday afternoon’s program
was devoted mostly to the works of
American composers although Wag-
ner and Strauss did play an im-
portant part in that program, much

to the great delight of the great
crowd in the bowl. Herbert pro-
vided the patriotic touch in his
“American Fantasy,” with its Ios-
ter songs, its militant air and its
“Star Spangled Banner” at the end,
upon which the audience arose in
tribute to the national anthem.
The next number was a tremen-
dously interesting orchestral piece
by Leo Sowerby, his overture,
“Comes Autumn Time,” modern in
its structure yet exceedingly pleas-
ing to the ear. Then came part

of a work of Skilton, the “War
Dance” from his famous “Indian
Suite,” which aroused a good deal

of enthusiasm. This was followed
by music as American as any mu-
sic could well be, the favorite of
Dvorak, the “New World” sym-
phony. Already reviewed by this
writer, it impressed more than ever
and again was wonderfully well
done.

Two lovely MacDowell poems
came next, the familiar “To a Wild
Rose” and the colorful “Autumn.”
The music of MacDowell is very
close to the great American heart.
It was given a most sympathetic
reading. Svedrofsky then pre-
sented a gorgeous gift in symphonic
music to the bowl audience, the
overture to the opera, “Rienzi,” by
Wagner., The overture is built on
themes covering almost the entire
content of the opera, two of these
noteworthy, the trumpet theme and
the “prayer.”

When Havrah Hubbard an-
nounced the 18th Strauss waltz of
the present engagement, a ripple of
approbation passed through the
audience. Svedrofsky has given
many examples of the work of the
famous Viennese composer, Johaan
Strauss, and one or two by his
brother Joseph. It will be a kind
of tradition of tHe Philharmonic or-
chestra’s visit to the Ford music
bowl. And so the afternoon’s music
closed to the strains of “Artist Life,”
one of the favorites of the Strauss
music.

For the evening hours there was
the music of Wagner, Tschaikow-
sky, Herbert, Liszt and Rimsky-
Korsakoff, works which already
have been commented upon by this
reviewer and which will be treas-
ured memories of all who heard
them. Of special moment was the
repetition of the Rimsky-Korsakoff
“Scheherazade Suite” which came
at the request of many listeners,

It is very true that San Diego
music lovers hope for a return en-
gagement of the Philharmonic or-
chestra; we have heard it on all
sides. Perhaps the fates, in this
instance the Ford Motor Co., will be
kind to us.

The Portland Symphony orches-
tra, Willem Van Hoogstraten, con-
ductor, will begin a two-week en-
gagement in the Ford bowl today
with its full complement of mu-
sicians and a repertory covering al-
most the entire field of symphonic
music. It is one of the five great
orchestras of the Pacific coast.

R e s . e D B S . T el S, s |
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Famous Conductor

lem van Hoogstraten, conductor
of the Portland Symphony orches-
tra, which yesterday opened its sea-
son at the Exposition in the Ford

bowl.
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FORD BOWL
Music Today and Tonight
Exposition Grounds

Lo Angql’es Philharmonie orches-
tp8, under’ direction of Henyy Sve-
drofsky, and nanounced. by’ Hayrah
Hubbard, ‘'will \play, the followibg
programs today:

The Portland SBymphony, under the di-
rection of Willem van Hoogstraten, will
resgnt  the following concert,  Havrah
Tubbard \ltll F“E}P““fc the selpctions,
KFSD Broadeast, 4 to 4:30 p
Oyertiire to “Oberon tweher!
Bognies Plttoresques (Massenet).
Andante Cantabile lTschnil.o\\Ekv]
Minuet for Strings (Boccherini).
The Moldau (Smetana),
ntermission
“Peer Gynt" Snlle (Grles
mPreluda to 'Die \{eiswrsmxcr" (Wag-
“Volces of Spring'! (Strauu)
“:.onrlnnaerry Alr” [Grainger),
Enlr act Music from "Rnsamuuda" {8chu-

art),
Hungarinn Danca No. § (Brahms),.

8 TO 10 O’'CLOCK P. M.
Qverture to “Ruy Blas'" (Mendel.usohn).
**New World"” van ony (Dvorak).

Inurmlulon
Drepn Panto mima from “Hansel and
Gretel" (Humperdinck
Ballet Music from ‘. ld" &Mnssene!)

8).
Overture to "Tannhauser’” (Wagner),

e —r

| FORD BOWL

Music Today and Tonight

under the di-
rection of  Willem  yan Hoogstraten. will

|
J Exposmon Grounds }

The Portland Symphony,

yreésent  the  following concert. Havrai
ubbard will _announce the selections,
2:30 TO 4:3 M.

FSD Brmﬁra. 4 to d:0 p, m,
Ov{}rture to “The Bartered Bride"
Ilsm)f“—'“ Da e (Grims
nitra's e ar
“Nutcracker'” Sulle ’J.scr-qlk.owsk )
Inlltcrmez?.uh “Jawels of the Msdonnal®
(Wolf-Ferrax
mphony in Tat (Moza
O{E"zu.Ly.a the *‘Barber uf Seville
(Rossini). J
Third ~Movement, Symphony. No, 3
*ah
B Woods!
{q"n‘ " ¥
“Tyitation to the Dance’ (Weber-Wein-

Bartner),
8 TO 10 P, M.

KFSD Brondcasi, 8130 to 0 p. m.
YPomp and Ci ance’ (Elgar).
Blavie Danees 1, 2 and 3 (Dvorak),

fiNogro- Rhapsody' (Goldmark).
Minuet from Divertmento No. 17 (Mo-

from the Vienna

ure to “Mignon'' (Thomas
: of the Bumble Bue" tRirrskr-
Kor «tnknm

“Midsummer  Night's
11

.111 4 “Tristan and
Isolde' 1\\'uu‘rr\
INTE

Nocturne  Midsummer Night's Dream"
Me 1)

mphony ""J(‘Llﬂ) 't
the ‘Damination of

FORD BOWL

l
| Music Today and Tonight
'{ Exposition Grounds

The Portland Symphony under
the direction of Willem van Hoog-
straten will present the following
concert. Havrah Hubbard will an-
nounce the selections

0 _T0 4:30 PO
KGB- CBS Z\etwork. 3 20 4 1,

Overture to tho “Merry Wives ol Wind- |
sor”" (Nicolal),

“The Lut Spring’’  (Grieg)

"{ushc on Bald Mountsin' (Moussorg-
s
kq‘s)chehuramde" suite (Rimsky - Korsa-

W),

“'Moment_Musical’ (SChubern
“March Militatre” (Schubert).
Ovorture to “Der Fro lscbulz" (Weber) ,
INTERMISSION
"The Blue Danube Walt2'" rStrauss).
Walter's Prize Song from *‘Dle Meister-
sln:e " (Wagner).
Rakoczy Mnrc '* (Berlloz).

P. M.
Tcn" k‘ f)tosxlni)

n
Overture to “‘Willlam
Symphony Ni

Overture ‘5 thoven)
“Slegfried's ¥ (Walner).
“Em eror Waltz'' (Stri
0 the Shore" |Grahuer).
"lenndla" (8ihelius). i

|

FORD BOWL |
Music Today and Tonight
Exposition Grounds

Tho Port!an 8ymphony, under the dl-
rection of {n foogatraten, will
present the o owing concert. Havrak

Hubbard wﬂl announce the selectlons.
2:30 TO 4:8 M

KFSD Broadcast 8 to :30 P. M,
‘Fingal's Cave' Overture (Mendelssohn).
‘*Ariesienne” Suite (Blzet
“Efne Klelne Nachtmusik' (Mozart).
“Moment_Musica¥’ (Schubert).

“*Danse Macnbru“n(slalnlt Snens).

TERM

Symphony No. T;Q(Tacbmkowaky).
KGB-CBS Network 8 to 8:3

Overture (Schubcrt).
“Symphony No. 8' (Beethoven).
*'Spanish Cla .rl!g_o" (rstémxks' -Korsakow).
Overture to ““Romeo and Jullet'’ (Tschai-

kowsky)
y (Van Amrooy),

uHst elal, Rhsgs
I

D.Lovae songs from "?ndmn" Buite (Mac-
owell) -
""Du Preludes' (Ligzt).

| ’I '.’_r /L <
| FORD BOWL

Music Today and Tonight
Exposition Grounds

The Portland Symphony, under the d!-
rection of Willem van Hoogstraten, wlll
present the following concert. Hasrah
Hubbard w)ll announce the selections.

2:30 TO 4:30 P. M.

KFS§D Brnndcnsl 4 to 4 30 P. DL
Overture, *Jubllee™ (Web
“'s kommt_ein Vau aenJeg" (Ochs).
Javanese Rhapsody (Soha
Ballet Ezynucn (Lu

Overture to Dle E!e§ermaus (Strauss).

Introductlon to Act of “Dle Meister-
singer” (Wagner

Gavotte from ‘“'Idomeneo’’ ozart).

Pizzlcato from “Sylvania' ( elibes),

Minuet for Smnn (Boisont)

Hungarlan Dunce No, 8 (Brahma).

Polovctsian Dances from Prince Igor”
(Borodin). 0P M

8 TO ,
KFSD Bro.ldcuﬂ U to 0:3 M.
Overture, * Roman Cnrnlvnl" (Beﬂ!oz)
Symphony in Minor (Franck).
l\TBB\IISS ON
Overture to “Midsummer Night's Droam’'
(Mendelssohn),
Prneludlum rJnrnetelt)

(6 ?Mlk;nn).
Sarabande tnd_Dance

us3y.
alte of tho Flowers' (Tsuhax&owskr).
rleh ‘Rhapsody (Berbert)
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FORD BOWL
Music Today and Tonight

Exposition Grounds

The Portland Bymphony, under the di'-
Tection o! Willem van Hoogstraten, will
?rczenr. following concert, Hayrah
Tubbard nll_mno(i)m'ce nthe gslections.

KFSD Broadeast 3 to 3:30 F. M.
Overture te “The Secret of Suzanne

(Wolf- Fermrlj
La Perl (Dukas),

(Gﬂrf'” Death from “Peer Gynt" Suite
Overture, “Benvenuto Cellini” (Berlioz).
Suite (Gluck Mottl).

Hungarian Rhapsody No. 2 (Lls

2t
“Rustic  Wedding" = Symphony (Gold-
mark),

TO 10 M.
KGB-CB‘; Neiwork !} “to_8:30 P, M.

Overture, akuntals” (Goldmark).
(SAAM reua rom © Major Symphony
C

Scm}.“is tsrorn the Sr‘gL{}.h ld (?I.rl‘l:\l 5).

oteh Symphon endelssohn),
ﬁ\ ih ION‘

Overture, "Phedre" (Mns

Ballet suite from "Sylvm" (De!lhes).

“A Victory Ball" (Schelling
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[ Exposition Grounds

The Portiand Symphony, under t dl
rection of Willem van Hoo.mtmnon. will
?‘rmcnt the following concert. —Havrah

ubbard will nn.%ounce lhlg aelccaiun

O\el:ﬁ'm BE?aIﬂusl ita 140

rerture. ** King" mdnm}

“Jupiter Symnh nl (Mozart)

“Academic I‘Hr“M mﬁ;}étre {Brahms),
erture, "Mccrb“tille d 1
“‘““h't (ltérengl R and Gluckliche
Elg ussian Folk Songs (Liadow).
LAfternoon of o Faun' ED:-Bugss?;w

M‘src‘} Mill talre"m[S;hub'cr'» ,

KESD Broadeast 8:50 10 9 p. m.
Prelude, "Lohengrin' rWa_. r):
a&?%v.;_:tms Atlsnngur}c]s" (Mas. )

d “Corlolanus” :mmmwm
“En b'u“" (Sibellus),

Folk Song and Fniry Tale" (Komzak).,
Introduction te Act 3, “Lohengrin™

(Wagner),
NTERMISSION
Symphony 1\0‘ 2 (Brahms).
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The Portland Symphony, under the di-
rection of Willem van Hoogstraten. will
resent the following concert. Havrah
ubbard will announce the selections:

KFSD Broadcast, 3 to 3:30 p. m.
*Robespierre’” overture (Litoff).
“To a Wild Rose’” {MacDowell).
Danse Macbre (Snlnt-saens)

soro" crN\’xge tP The Merry Wives of Wind-
Hea(r Wo\mds, Last Spring (Grieg).
*The Blué Danube’” (Strauss).

INTERMISSTON

S8ymphony No. 4 :‘Bmhms).
ovcrture to “Die Meistersigner’ (Wag- |

ne,
Un{lnlshcd 8ymphony (Schubert).
o Ovcrbure to “Romeo and Jullct" i{Tchal-

!nvrtnt.lon to the Dance (Weber-Wein-

gartner)
INTERMISSION
Bymphony No. 6 (Beethoven).

\ RD HOWL
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The Portland Symphony. under the di-
of Willem wvan Hoogstraten, willl

the © following econcert. v

rd will announce the selections,
“IIIDA‘I JULY

oring. Song'' (Mendelssohn).

anish Danea" :wus.couku

. ‘The Borecerer's Apprentice” (Dukas),
Last -novcmont Symphony No.

nntkowsky
TER‘Il‘IﬁQIO\T
8 '(‘"\L.cm[n-n 8ketches' (Ippolitow-
O\Eru‘-hc to “Russlan and Ludmilla'®
dag:dunta from ‘“Clock” Symphony
ni,
']'HM':L Wounds"  (for strings).

*10. “Minlet des Follets" (Berlloz).
*11. "Slavic Dance'  (Dvorak)

Evening, 8 to 10 o'clock
q; O\'ermra to “The Flying Dutchman'™

gne
2, ymnhony No. 6 (Tschaikowsky),
INTERMISSION
3. Overture to “Euryanthe (Weber).
4. Le Rouet d' Omphale' t811nthenal
5. "Amc:s' Life Waltz" (8
g6 “Prancesca da Rimind" (Tschslkowak!).

Radio broadeast.
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The Portland Symvphony. under the d!-
rection of Willem van Hooastraten, will
oresent the followink concért. Havrah
Hubbard will announce the selectipns.

2:30 TO 4:830 P. M.
KFSD Broadcast, 3 to 3:30 p», m.

Overture to “Dle Fledermaus" (Johann
Strauss).

Scenes de Ballet (Glazounov),

Overture to "Hansel and Gretel” (Hum-
perdincic

Sierfried Idyl I\Vnzncr)

+'Dreams” (Wag

lutcrmlsslon
Overture to “Marriage of Figaro” (Mo-
ru.
Symphony No. 7 (Beethoven).
KGB-CBS kel.work a lo ‘8:3
Overture to “Ivhigenta in Aulls" lGluca)
c'Surprise” symphony (Haydn).
Alr, “Marla’ ¢
Qverture to *Oberon'’ rWebcr).
Prelude to “Parsifai’” (Wagner).
*Scherazade” suite (lesk)-Korsakoﬂ)

[ Music Today and Tonight |
I Exposmon Grounds '

|
The Portland Symphony, under —l
reotion  of 11 om  van chwar.ratag}ev?liul
resent the following concert. Havrah
ubbard will annou:ice the selections,

KGB- LB‘- Neotwork 3 t .
Overture “Rlenzl" f\\'lﬂ'ﬂ:rﬁ Z
Earabgm\ue” (DeBussy).

egon '

nhuncv % ;lnwmcnt. Icm Pantnstlo Bym-
r}e do. Chorale and Fugue (Bach-Al-

.‘wm-:houv. No. 1 mrnr'ms\ |
ir for Biriogrs |

Suite Algorie

I"\N!rr ’
1T

me
[(Mascr lkl!' 115

ghice. Amerieaine (Dent Mowroy),
“Whisperir Willows™ and Al F v
(Hevbert v and Al Fresco

HL Arlesienne’” Suite (Bizet).
i INTERMISSION
mh!tnllr.r‘ Sympliony No. 4 (Msndels-

1812 o"nru.-e (Tschalkowsky).
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The Portland Symphony. under the di-
rection of Willem van Hoosgstraten. will
present the following concert. Havrah
Hubbard will anno‘\)ukcg{ tr{,c T?[clec:tlom

KESD Brn:dcns! 4 to 4:390
Overture to “Der Frelschutz“ (chcr)
Sympbhon» No. 1 (Beethoven).
“*Snanish Caprice"” (mmskv Korsakoff).
‘Jubllee” overtire (Webar).
“S'kommt ein "'owel Gefloren" (Ochs).
“Prelud¢o'” éLT7

0 10 P.
KFSD Broadcast, 9 to U 30 p. m.
Ce)sear rraonck Svmohony

rendde. “In the Gar dcn" (Ooldmark)
1k Soux (Kcmzek).

nie Dauce {Dvorak)—Benvenuetto

Ccmnl (Berllor




PRTLAND GROUP
WINS PRAISE IN
. OPENING SERIES

Ry WALL \( E MOODY
’I‘he lines of thase who love sym-
phony at its biist have amsuredly fal- |
len In pleasant places for San Die- |
gons and Exposition visitors thls
summer !n the splendid orchestras

brought from the larger clties of the
Pacific coaft, Including our own, hy
the Ford Alotor company to grate
the music bow! st the very doors of
ita _marvelous bullding in Balboa
park, |

And now it {n the Portland Sym- |
phon{ orchestra, under its interna-
tionally famous conductor Willem
van Hoogstraten, here for two wecks
which means 24 concerts of sym-
phonic music no concart goer will
want to miss if the work of the or-
chestra ycsterdn{ is indicative of
that which is to follow. Whlle there
was that incvitable falling away in
attendance iIncident to the nﬂc.rma‘h
of R major holiday, it may be a(ely
predicted that Conductor van floog-
straten and the highly efficient com-
pany of musiclans over which he
presides soon will see thousands of
eager lateners In their accustomde !
places.

Conductor Van Hoogstraten im-
prossed nt once ycsterday with his
authoritative readings, with the
cican-cut articulation always in evi-
dence, in his work with the baton,
with the skillful and discriminating
way in which his program was as-
sembled and that entirec absence of
cxhibitionism which makes it a joy
for the layman as well as the mu-
siclan to watch him in action. We
are going to like Van Hoogstraten
and his fine orchestra.

Spirited Opening

To begin with, the Weber over-
ture to “Oberon" was & spirited
opening to the day of music in the
bowl. It was quite obvlous-that|
this fine old orchestral war horse|
was just as Important to the con-
ductor, in his consideration of the|
audience, as Tschaikowsky, Wagner
or Brahms that came later. The
“Scenes Pittoresque,” of Massenet, |
but lately heard from the same plat- |
form, took on new color and new|
beauty as the conductor invested
them with his own personality; and |
this may also be said of the dreamy,
exolically beautiful “Andante Can-
tablle” of Tschaikowsky. and the
composition which Havrah Hubbard
justly called “beloved.” the Boccher- |
ini Minuet for strings.

Van Hoogstraten's reading of
“The Moldau,” of Smetana. was a |
revelation to the listeners who find
his greatest symphonic joy in the |
tone poem. The Moldau is Bo- |
hemia’s principal river. Smetana
gives its incomparable depictation |
in tone and Van Hoogstraten re-
peats it in all its turbulences, its
tranquilities, its deeply flowing
mysteries and its romance. The fa-
miliar “Peer Gynt" suite of Grief |
followed and again there were new
colors In the four pictures. We hope
to get acquainted with the first
chair men, as well as the rest of the
orchestra. It will be gratifying to
know from whom these effective
solo bits come.

] 1he contrapunt

| orchestral voices being particularly
lef"c u L

'lirahma Hungs arian lJa .r-. No. 5

Skillful Continuity
T?u- preiude to “Die Meistersing-
tr was dooe with profound re-
s;xc' for iix opening theme and for |
exhilarating airs that follow
al piay of different

TI en

camo !'l" r-' the

In the evening there
sentalive WF--'}!S from Mendelssohn,
Dvorak Humperdink Maxenet,
Liszt, Sibelius and Wagner which
the reviewer beard with growing
respect and admiration for Con-
ductor Van Hoogstralen and his
splendld orchestra of some 70 mu-
giclane, and upon which there will
be comment at a later date. It be-
hooves San Diego music lovers to
hear these first concerts of the Port-

were repre-

land Symphony orchestrn. Thoere has

been skilful cont inulty in program
bullding that makes regular attend.
ance very much worth while |

REGURU CROWDS
 ATTEND CONCERTS
ONEXPO PROGRAN

Ly
By WALLACE OODY

The Fortlund Sympliony orchestra
ond Wiliem van Hoogstraten, con-
ductor, got a real Exposition wel-
come at the Ford bowl yesterday
in two Sundoy audiences larger than
any previous audience of that par-
ticular day and as enthusiastically
appreclative as any audience since
the opening dey of the Exposition
concerts. It is no little task for the
reviewer to kecp a true perspective
§in covering symphony concerts al-

most day after day for more than
five weeks, but there was no mls- |
taking the popularity of the Port- |
land orchestra and its conductor in,
its third day at the bowl.

That the orchestra is well trained
and thoroughly routined in the
symphonic rerenoxy is a forcgone
conclusion, with so notable a con-
ductor at its head, but audiences
yesterday found a good many things |
to admire which have to do with |
its talented personnel and its spirit-
ed and highly intelligent response
to its director. The months and
years of work together have weld- |
ed the players into a compact body |
of musicians with mutual under-
standings and mutual aspirations for
the success of the orchestra as a
whole. The listener senses this very
clearly.

Stresses Atmosphere

In the first number, the overture |
to "“The Bartered Bride,” by Sme-
tana, Van Hoogstraten stresses the |
folk atmosphere of the music in
alluring fashion. The lively dx'amaI
of it all was tonally there. “Anitra’s
Dance,” from the “Peer Gynt" suite
came next with new color in its}
train, and the familiar and beloved
“Nutcracker” suite of Tchaikovsky |
stirred the audience to enthusiastic
applause as of yore. The Van Hoog-
straten touch is there, however, and
he gives it new magic. This was|
followed by the sparkling intermez- |
20 from the “Jewels of the Madon-
na” of Wolf-Ferrari. |

There was a scholarly and yet
very beautiful reading of the Mo-
url Symphony in E flat. From the
first movement, with its slow in-
troduction leading to w1 Uveller
to the graceful minuet of
'l‘f ‘hu’i and ths vigorous and

ful finale, there whs a4 {rue

artean spirit to It all and a|

1.n| h naturally to be expected of
this splendid symphony orchestra,

The third movement from the
Brahms symphony No. 3 was given
all the richness of ils “song"” with
the cellos tonefully prominent in
Its moet important melody, We must
not forget the overture to the “"Bar-
ber of Seville” of Rossini, delightful
and merry,

Master of Hhythm

In his reading of the Strauss)|
waltzos, the arie heard on tho first
projiram and again yesterday,“Tales
From ths Vienna Woods" Conduc-
tor van Hoogitraten shows himself
to be a masior of rhythm as cx-
omplificd in the sensuous dance
me:sures of the greal Viennese coins-
posier, music whith his been audopt-
od by every country for Ita sym-

hotiies, its dance orchesiras ond,

n some of the Straugs malodies,
for ita stars of the concert stage.
Bowl audiences have grown fond of
Strauss; he makes fine siuvoer for |
any program

In the cvening the orchestra was |
heard by snother large audience in
works from Elgar, Dvorsk, Gold-
mark, Thom#s, Rimsky-Korsakoff,
Mcndelsichn, Wagner, Schubert]
and Berlioz. The work of the or-
chestra in these numbers will be
commenied upon Ister in the en-
gagement. Thero will be no con-
certs today.

theme,
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ORCHESTRA RISES:
10 NEW HEICHTS
INBOWL CONCERT

By WALLACE MOODY

It may have been a bit warm
(and haven't we been asking for it?)
in the Ford bowl yesterday after-
noon, but we venture to say that
every music lover in that surpris-
ingly large audience long will re-
member Willem van Hoogstraten's
magnificent reading of Tschalkpw-
sky's Symphony No. 5 In E minor
and the orchestra’s splendid re-
sponse to his every behest rr_om
the march-like rhythm of the first
movement, the Andante-Allegro con
anima, into the second, the Andante
Cantabile, with its exquisitely beau-
tiful melody, on to the strangely
placed yet charming waltz of the
third and the triumphant Finale
that still is with us.

There was something of a demon- |
stration after the last note of the
symphony had been played. There
were calls of “brava” and that solid
sound of applause which means that
the listener has been deeply im-
pressed and must give vent to his
emotions. Conductor van Hoog-
straten is a distinguished musician
and needs no special encomium
here, but one cannot refrain from
expressing admiration for his work.
His interpretations, while conform-
ing to everything that is fine, are as
individual as the striking personal- |
ity of the man himself, scholarly
yet alive with a vivid human qual-
ity. There is no misunderstanding
that decisive beat or that command
for the effects he wants.

Praise Is Meard

Praise for the work of the or-
chestra yesterday was heard on all
sides. There is notably good bal-
ance and a tonal solidarity which
has especially shown itself in the
last two or three concerts. First
chair men are beginning to disclose
their exceptional gifts, the very
beautiful tone of J. E. Waitt. French
horn, showing in the Andante to the
Tschaikowsky symphony, and again
in the work of Concertmaster E.
Hurlimann in the violin themes of
Saint-Saens’ “Danse Macabre.”

The overture, “Fingal's Cave,” of
Felix Mendelssohn-Bartholdy, was
done with ull the surge and swell
of this magnificent musical sea-
scape splendidly portrayed, fol-
Jowed by van Hoogstraten's own
fascinating reading of the Bizet
“L'Arlesienne Suite,” and two works
in a quieter vein, the delightful
“Eine Kleine Nachtmusic” of Mo-
zart, and Schubert’s “Moment Musi- |
cal.” These were veritable works|

of art in their gentle fashion, some |'

of their beauty missed in the great
out-of-doors but highly appreciated
nevertheless. We confess a prede-
liction for the more heroic types of
symphonic music as§ heard in the
confines of the bowl, but there must
be the lovely “Eine Kleine Nacht-
music” and the dainty string minu-
ets to keep us reminded of their

beauty. The deliciously grisly
“Danse Macabre” of Saint-Saens
never fails to intrigue us as an
audicnce,

Concert Opens

Last night's concert opened with
the overture to Chezy's romantic
drama, “Rosamunde.” as written by
that great genius of lieder, Franz
Schubert. It has the Schubert
charms as read by van Hoogstraten,
which is saying all that may be said.
Following its Tschaikowsky of the
afternoon, the orchestra rose to new
heights—heights in an entirely dif-
ferent direction, It was Beethoven's
Eighth Symphony, a work which
has been called ‘“incomparabilv
bright” It was interpreted with
due regard for that brightness and |
with that grasp of fundamentals so |
essential to this great master of !
form. Joyous in content, it was |
joyously played.

An interesting and novel work
which caught the fancy of the audi-
ence was the “Piet Hein" rhapsody
by Van Amrooy, conductor of The
H?gue symphony and a personal
Iriend of Mr. van Hoogstraten. Piet
Hein was high admiral of the Dutch
fleet in the 17th century, a hero in
his conflict with the Spanish armada
and a national hero of Holland ever
since. His exploits eventually were
made into a folk song which is even
now popular in that country. The
Van Amrooy rhapsody is a color-
ful, fascinating piece of writing forl
symphony orchestra composed when
he was a young man. Other works
of the evening were from Rimsky-
Korsakoff, MacDowell, Tschaikow-
sky, Strauss and Liszt.

Classic Compositions Find Favor
With Audiences at Bowl Concerts

By WALLA

One of the surprises of the Ford
music bowl series of symphony con-
certs has been the appreciation
shown the heavier numbers, the
symphonies, the Wagnerian preludes,
the Brahms works, the Liszt Hun-
garian rhapsodies, the Mendelssohn
j overtures and the Schubert music.
'It began with our own orchestra and
carried right along throughout the
Los Angeles. Philharmonic series.
This desire for the finer, more seri-
ous things in symphonic music is
more than ever in evidence in the
attitude of bowl attendances totvard
the programs of the Portland Sym-
phony, under Willem van Hoog-
straten.

As witness the impression made
on the Wednesday night audience
by the Cesar Franck Symphony in
D minor. Van Hoogstraten gave it
a fine reading, measuring its pro-
fundities, its soaring loftiness, its
deep religious fervor and that ele-
ment of mysticism which it seems to
contain with such understanding
Iand cempleteness as to lift the or-
chestra to one of its most inspira-
}tional renditions. The first long
movement, with its stormy cques-
tions, its reaching for truth; its alle-
gretto, contemplative in mood and
yet joyous in the quite mysterious
dance with which it concludes, and
the exultant finale were memorably
played.

Followifig, the fascinating music of
Mendelssohn’s overture to “A Mid-
summer Night's Dream;" the beau-
tiful “Praeludium” of Jarnefelt: the

deeply moving melody by Bach |

CE MOODY

flashing “Rhapsody Espana" of
Chabrier; the Grainger piece; the
famous “Irish Rhapsody™ of Her-
bert, and a very fine piece of sym-
phonic writing,. the *“Symphonic
| Intermezzo,” modern and yet beau-
| tifully melodious with a middle sec-
| tion decidedly oriental in character.
a work by a young Chicago com-
poser, Florence Gallajikian, com-
pleted the evening’s music.

In presenting the “Symphonic In-
termezzo,” Conductor van Hoog-
straten pays tribute to the Ameri-
can composer. He has done a great
deal in this direction; he believes
in encouraging native talent when-
ever the opportunity presents itself.
Mrs. Galajikian is a Chicago girl
who married an Armenian.

Yesterday's symphonic programs
were of the same splendid charac-
ter which has marked the Portland
Symphony concerts to this time.
There was the Allegretto from Schu-
bert's C Major symphony; the Men-
delssohn “Scoteh Symphony,” and
notable contributions from Wolf-
Ferreri, Dukas, Grieg, Berlioz, Liszt,
'Goldmark, Strauss, Massenet, Icli-
|bes and Schelling.

Today bowl auditnces are to hear
|from Gretry - Mottl, Mendelssohn,
Moszkowski, Dukas, the last move-
ment from Tschaikowsky's Sym-
phony No. 4; from Ippolitow-Ivanof;
Glinka, the Andante from Hay:in's
*Clock” symphony; from Grieg, J3er-
lioz, Dvorak, the overturc to the
“Flying Dutchman," of Wagner;
Tschaikowsky's Symphony Ne, 6;
from Weber, Saint-Saens, and an-
|other waltz from Strauss.

known as the “Air on the G String" |
arranged for string ensemble; the|




Portland Sér;{phgny Scores Again; ©
Winners in Finals of Allied Arts
Festival Heard in Expo Programs

By WALLACE MOODY

Sympheny lovers found much te
interest them in the Friday music
of the Portland Symphony orches-
tra, under Willem van Hoogslraten.
The afternoon program was of great
variety, with standard selections,
some of them already heard and all
of them. in their interpretations,
adding to the regard whlch Exposi-
tion music lovers by the thousands
new hold for this fine orchestra and
its distinguished conductor. The
part of the concert caught by the
reviewer included a spirited pres-
entation of the Glinka overture to
“Russlan and Ludmilla” with its
changing colors: the Andante from
Haydn's ‘“Clock” s_ymphony. de-
seriptive, lovely in its melody z_md
yet of a preciseness; the beautiful
Grieg theme for strings and the first
of the Dvorak Slavic dances.

The evening concert was impres-
sively marked by the work of or-
chestra and the reading of the con-
ductor in the Tschaikowsky Sym-
phony No. 6, in B minor, the cele-
brated “Pathetique.” It was the con-

sensus that this presentation of the ||

No. 6 was one of the highlights of
the Portland orchestra’s bowl en-
gagement thus far.

Yesterday's music began with the
overture to Waguer's “Rienzi," \\’1!13
its ringing trumpet call, its “prayer
theme, first heard in the strings,
then fortissimo in the woodwinds
and brass—excellent work in these
departments, the brasses having
much to do throughout the overture.
The Debussy “Arabesque,” with its
delicately traced tone patterns, was
artistically done. The second move-
ment from the Berlioz “Fantastic
Symphony,” the “ball scene,” fol-
lowed, with the stately Bach-Abert
prelude, the rich chorale and the
fugue finding real favor with the
audience.

In the Brahms Symphony No. 1,
the orchestra reached another high
plane in this field, the second and
fourth movements being particular-
ly impressive. Then the beautiful
“Air for Sirings” by Bach; the
famillar overture to William Tell,
and the Smetana tone poem, “The
Moldau,” a picture in music which
makes of the great Bohemi:.a river
almost a human entity with a back-
ground of all the emotions, and the
afternoon of symphonic music was
over.
At night there were favorite num-
bers from Massenet, Mascagni, Dent
Mobrey, Herbert Bizet, Mendelssohn
and Tschaikowsky, with the great
symphony, the *“New World” of
Dvoral. repeated by a general re-
quest. Two large audlences enjoyed
the symphonies (and the shower)
yesterday. Included in today's pro-
grams are the “Jupiter” symphony
of Mozart; the Academie Festival
overture of Brahms and the Brahms
Symphony No. 2.

ey

~

If [ Were King,”* [upiter Symphony’
Feature Program of Orchestra;
.\, Santa Monica Lyric Club Scores

Following an admirable presenta-
tlon of the overture “If I Were
King,” by Adam, known to mod-
ern ears as the composer of “O,
Holy Night,” rather than as a com-
poser of comic operas, the Portland
Symphony orchestra, under Willem
van Hcogsiraten, gave one of its
most pretentious offerings, the “Ju-
piter Symphony” of Mozart. the last
symphony written by the great mas-
ter and so named because of the

the nobility of its proportions, the
high mark of yesterday's programs
in the Ford bow] at the Exposition,
The first movement, with its vari-
ations in rhythm, structural treat-
ment, transposition into different
keys and its varied orchestral color-
ing was done in exceptional fash-
ion. The second or slow movement,
with its melodic ornamentation,
and the graceful minuet of the
third with its canonical writing in
which the oboe, the bassoons and
the flutes follow one another in
repetition of the first theme, moved
with precision and style to the mar-
velous fugal Finale, one of the most
remarkable examples of conira-
puntal complexity in all symphonic
literature. There was evidence
throughout of Conductor van Hoog-
straten’s command of his players.
In its second presentation of the
Academic Festival Overture of
Brahms, the orchestra again favor-
ably impressed. This was followed
by one of the most atiractive pileces
in the Portland repertory, or that
of any orchestra, for that matter,
the eight Russian folk songs as built
into orchestral pictures of great
charm by Laidow. The children’s
chant and processional; the Christ-
mas carol; the “Plaintive Melody,”

| loftiness of its musical ideas and |

By WALLACE MOODY

stein, gave of his richly singing
tone; the “Humerous Song,” in which
a buzzing masquito becomes partner
( to a peasant in the dance; the “Leg-
end of the Birds,” with bird voices
in the orchestra; a “Round Song,"
with its lively, crisp pizzicato, and
the village folk dance in merry
measure, all were in their proper
orchestral colors,

_In closing the afternoon of mu-
sic, Van Hoogstraten used the
“dream pantomime” of “Hansel and
| Gretel,” which was played with all
its ethereal as well as its iridescent
values sustained, and the famous
“March Militaire” of Schubert as
arranged for symphony orchestra
by Damrosch.

Brahms provided the symphony
for the evening performance, with
notable presentations from the
works of Wagner, Massenet, Bee-
thoven, Sibelius and Komzak. Hav-
rah Hubbard continued with his
illuminative and informative com-
ment on compositions and com-
posers.

in which the flrst cellist, M. Aren- |




PORTLAND GROUP”
ENDS SYMPHONY
~ SERIES TONIGAT

The Port]and Symphony orches-
tra, conducted by Willem van Hoog-
straten, will end its series of 24
concerts in the Exposition Ford
Bowl tonight. The next musical at-
traction in the Bow! will be the ap-
pearance of the Mormon Tabernacle
choir of Salt Lake City, which will
open .a week's presentation of
choral music tomorrow from 3 to 4
each afternoon and from 8 to 9 each
night.

Hundreds of admirers of Director
van Hoogstraten have voiced, verb-
ally and literally, their apprecnanon
of the programs he has given for
the enjoyment of Exposition vis-
itors.

Albert J. Southwick will conduct
the Mormon choir, which is com-
| posed of more than 300 mixed
voices. The choir will be accom- |
panied on the electronic organ by
Frank: W. Asper, official organist
for the Salt Lake City singers.

Havrah Hubbard, who has been
announcing the selections on the
symphonic programs, will continue
to add his colorful details of the
historic background of each number
and its cemposer.

For tomorrow the soloists will in-
clude Jessie Williams, soprano;
Jessie Evans, contralto; P. Melvin
Peterson, baritone, and William M |
Hardiman, violinist.

The Mormon Tabernacle choir 1s.
said to have one of the largest re-
pertonres of any musical organiza- |
tion in the world. Its program will | i
be composed of sacred and secular|
music and will include many of thei
compositlons of Mozart, Mendels-
sohn, Stephens, Tschaikowsky, Han-
del, Beethoven and Bach.

\Portland Symphony Orchestra Plays ©

Last Con_c_ert in Ford Bowl at Expo

By WALLACE MOODY

With the regretful

goodbyes of | tongue; the Brahms Symphony No.

San Diego music lovers and Exposi- | 4; and then in the evening hours

tion wvisitors heard on every side,|
the Portland Symphony orchestra.
under Willem van Hoogstraten,
closed its two-week engagement at
the Ford music bowl last night with
a brilliant concert following the
equally brilliant one of the after-
noon. Latge and enthusiastic audi-
ences have 'prevailed throughout
the series, and Portland has been
brought very close to San Diego in
this visit of so many of its fine mu-
sicians.

The bowl was filled almost to
capacity and the director and mu-
sicians were applauded enthusi-
astically. Havrah Hubbard, an-
nouncer, paid tribute to the lead-
er and players and the orchestra
in turn applauded him
The impression made upon the
concert-going public by the distin-
guished conductor, Willem van
Hoogstraten unquestionably will be
one of the lasting ones in the com-

pany for its music bowl from the
opening to the closing days of the
Exposition. Dr.
has given a striking demonstration
of how a semi-civic organization
like the Portland orchestra may be
brought to a point of excellence
which makes it outstanding among

symphonic bodies of its character
in this ecountry.

For its closing concerts the or-
chestra played from Litoff, Mac-
Dowell, Saint-Saens, numbers called
for by admirers as were all of those

on the last programs, a sparkling
rendition of the Nicolai overture
o “The Merry Wives of Windsor;”
the lovely songs in symphonic form
of Gneg, “Heart Wounds” and
“Spring;” the international waltz,

van Hoogstraten |

|at the
throughout the 24 programs played

the overture to “Die Meistersinger,”

| another welling, poignant presenta-
tion of the “Unfinished Symphony;"
the Ernest Schelling “Victory Ball;"”

the invitingly played “Invitation to
the Dance” of Weber-Weingartner,

and an unforgettable reading of the;I

Beethoven Fifth symphony.

Most of these great symphonic
works have received consideration
hands of the reviewer

by the Portland symphony. To fur-
ther dilate upon them would sim-
ply mean a search for new super-
latives in saying any last word that
might be said. The orchestra cov-
ered a tremendously wide field in
its programs, all of which were most
acceptable, although it is known
that some of them were done with
but one rehearsal, a tribute to the
orchestra’s inspired conductor and

| to the musicianship of the individ-

lete series of momentous musical |
P S | ual members.

events prepared by the Ford com- |

The most estimable manager of
the orchestra. Mrs. Spencer, made
many friends here who marveled at
her ability to co-ordinate so suc-
cessfully all the interests of the
large company of musicians. In the
words of Havrah Hubbard at the
last concert, San Diego regretfully
says good-bye with the hope that
the Portland Symphony orchestra
and 'its eminent conductor may be
with us again at no distant day.

HOLDS CONCER REHEARSAL

SEATTLE, July 18 (A.P.)—The
Seattle Symphony orchestra today
held its final rehearsal before leav-
ing here Tuesday for an engage-
ment of 24 concerts at the San
Diego Exposition.

Basil Cameron. conductor, and 63

“The Blue Danube,” which has car- | members of the orchestra will make

ried the name of Strauss into every | the trip.




"Matters

By Wallace E. Moody

Musical

When the Mormon Tabernacle
choir comes to the Ford music bowl
Friday it will be an event extra-

ordinary for the music lovers of
San Diego and the Exposition visi-
tor. Most of us know little of the
history of that famous organization,
where it had ils origin and as to
how it grew into such nation-wide
favor. When we asked Mr. Long of
the Ford company if he could help
us in this matter, he had the data
right before him—these Ford men
have a trick of anticipating your
wants—and we pass it on to you.

Almost a century ago a little band
of courageous men and women
pushed on past the frontiers of their
native states to a wild and barren
country, braving privation, heat and
cold, hunger and death, that they
might find their “kingdom of Zion,”
and there worship their God accord-
ing to the dictates of their con-
science.

And from that land, now a vast
green garden flowered from a sage-
brush desert, the children of these
dauntless Mormon pioneers come
to the Exposition and to the Ford
bowl with their brave songs, their
oratorio, their opera choruses and
their classic and semi-classic works
of many masfers.

The choir was first officially or-
ganized in 1870 but a group singing
in the church. began long before
that date. It was a vital part of
the Mormon church itself, playing
an important part from the very be-
ginning in the recreational and cul-
tural life of its people as it does
today.

Perhaps the present Tabernacle
choir had its first inspiration from
that long line of worshippers who
crossed the western plains so long
ago. We do know that every night
as the day’s march was over, and
the covered wagons and carts were
drawn into a great circle as protec-
tion from the marauding red men,
the road-weary men and women
would gather round the huge camp-
fires and lift their voices in song.

After becoming established in the
Great Salt Lake valley the years
saw many small choirs in the Mor-
mon churches. As time went on
students were sent to the east and
to Europe for training."In the early
60s four pianos and several organs,
packed in straw, were hauled over
the plains by ox teams. Finally, in
1870, recognizing the need for or-
ganization in the music depariment
of the church's activities, Brigham
Young formed the original Taber-
nacle choir.

In time there was demand for the
choir in various music centers of
this country and it was sent on tour
to win national acclaim. It was the
musical sensation of the first
World’s fair in Chicago, of the
Denver International Eisteddfod, in
New York. in Washington, D. C,, in
the great northwest, and in 1934 at
the Century of Progress Exposition
in Chicago. )

Following their appearances at
the Exposition yesterday, the win-
ners of some of the most important
events in the recent southern Cali-

fornia festival of allied arts com-
petitions will be given a reception,
from 3 to 6 this afternoon, at the
Casa de Bandini, across from Ra-
mona's Marriage Place, by Town
Hall of California, of which Grace
Widney Mabee of Los Angeles is
chairman, with Margaret Falconer
of San Diego local chairman. A
short program will be given. Mrs.
Mabee, who also is chairman of the
festival of allied arts committee,
asks us to extend an invitation to
the reception to musical San Diego

and to those interested

dance.

in the

'g' abernacle Choir -

“Of Salt Lake to

* Play in Big Bowl
'\"I'he Church of Jesus Christ of the

Latter Day Saints. commonly known
as the Mormon church, is playing a

' WA

| prominent part in Exposition ac-

tivities. One of only two religious

'f'demoninations having their own

buildings on the Exposition grounds,
the other being the Christian
Science Monitor's structure, the
Mormons have a splendid location

and are daily entertaining thou-
sands of visitors.

July 24, Utah day, is expected to
bring a host of present and for-
mer residents of that state to the
Exposition, most of whom are mem-
bers of the Mormon faith. Last
Thursday was dominated by the
Mormons when President Heber J.
Grant and a party of distinguished
Mormons from Salt Lake City and

'| Los Angeles visited the fair.

On Friday the Ford Motor Co. is
bringing the famous Mormon Tab-
ernacle choir of Salt Lake City to
begin a week's engagement at tlie
Ford' music 'bowl. Their repertoire
is not limited to any one type of
music but includes the leading
choral numbers of the master com-
posers of both oratorio and opeta,
ancient and modern, and solo and
group interpretations of modern,
classic and semi-classic composi-
tions. 5

The Mormon choir has become
internationally known as a musical
institution which has done much to
preserve the philosophy and devo-
tion of its members’ ancestors who,
almost a century ago, braved many
hardships to carve themselves in
a barren country their own “Em-
pire of Zion.” ]

orgenized in 1870. Music has played
an important part in church activ-
ities and, because of the important
part the church organization has
played in the development of the
southwest, the Ford Motor Co,
thought it most fitting that the Mor-
mon Tabernacle choir should be
given a week in the Bowl. The

near the House of Pacific Relations ||

The Mormon choir was officially ||

choir numbers nearly 400 voices.

Mormon Conductor: 2
i “(I’

Albert J. Southwick., conducfor ot

the Mormon Tabernacle choir which

arrives here today for a weck’s en-

gagement in the Ford bowl at the
Exposition.,., £

D r ._I'? y ;r lr-“
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TABERAACLE CHOR,
10 ABRIVE TODAY

Three hundred and thirty-five
members of the Mormon Tabernacle
choir will arrive here today at noon
from Salt Lake City for a week's
engagement at the Exposition and
will be heard in their first concert
this afternoon in the Ford bowl
| from 3 to 4 p. m. Albert J. South-
wick is conductor of the choir.

l Ernest Kimball, chairman of local
arrangements for the Church of Je-
sus Christ of the Latter Day Saints,
will meet the choristers outside the
city and welcome them to the Expn-
sition. Later the choir members will
be greeted at the Santa Fe railroad
station by representatives of the
Ford Motor Co. under whose aus-
pices they will appear at the Expo-
sition, and officials of the fair.

The choir concerts will be given
daily, 3 to 4 p. m., and again in the
evening, 8 to 9 o'clock.

On the program this afternoon
will be heard Jessie Williams, so-
prano: Jessie Evans, contralto; P.
Melvin Peterson, baritone, and Wil-
liam M. Hardiman, vielinist. The
choir will be accompanied at the or-{
gan by Frank W. Asper, official or-
ganist for the Salt Lake City sing-
ers.
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FORD BOWL |

Music Today and Tonight
Exposition Grounds |

The Mormon Tabernacle cholr will pré-
gent the following programs *oaa:r‘ Albert
J. Bouthwick 18 conc uetor, Frank W. Asper,

nd Haviah Hubbard, snnouncer,

AmAa:
3 TO 4 P. M.

"(‘I.o {n,** from 12th Mass (Mozart).

“How Layely Are the \ln<5inuon." from

4Bt Paul'" [Mendelssohn).
'I-‘o- the Strength of the Hills” Steph-
. !
'v?ﬂ | P (Tehnik kyl
LONE IIR CHRIKOVE.
¥, Sineing Bird, (Elgar): Cha-
minade Ladies' echor u'
“Build Thee More BStately Mansions'
(Farwoll),
Vioiin golo
“Sweet and Low' (Barnby) 3
"B(‘!r}rc Jehovah's Glunoun Throne"
(Handel

*The llenvens Are Telling," from *The
Creation” (Haydn

5 TO 9 F.N
Cho-nTe from “Die .\lmstcrs[ncar" (Wag-

to the Forest' (Mendelssohn),
1 n: Israel’'s Host'' (Rossini),

.hldr' TADbL).
'* {Lieurance); Chaminade La-

! , Arlse,”” from *'8t. Paul'' (Men-
n

ssing the Bar'' (Holden Huss).
3.1 I)rar’ {Dvorak).

Glo: an to Thee Be Given'* n‘Bnnh
“Glorious Things Ars Suong of on'
yFnesl,
Then 'Shall Your Light Break Forth."
:l'rom “*The Elijah' n{mdthwhm.

-
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FORD BOWL

Music Today and Tonight
Exposition Grounds

The Morman Tabernacle choir will pre-
sent the following programs today. Albert
J. Southwick is conductor, Prank W. Asper,
organist. and Havrah Hubbard, announcer.
The programs:

TO 4 P. M.
“Glory_and WOrshID" (Purcell).
**Lo, a Voice from Heaven'' (Bnr niansky}.
“Onward, Christian Soldiers” (Sullivan),

Violin solo.
hou from Whom All Blessings

Come*' (Tschalkowsky),
"W Um (Lleurunce). Chaminade Ladles

chorus.
“All We lee Sheep,” from “The Mes-
siah’’ éﬂan
ters Farewell” (K{nkll),
vocn!. solo.

My ¥Father' (McGranchan-
Stephens

‘Bulld) Thee More Stately Mansions™
(Farwell).
*The God ’I‘ho‘li"‘ (Elir'ar)

“Behold, God the Lord Passed By
fram ‘The Elijah (Mendelssohn).

*Prayer’ (Beethoven),

O 8ay What Is Truth" (Welling),

Vocal solo.

*I Waited for the Lord" (Mendelssohn)

“The Pilgrims Chorus.,” from n-
hauser” (Wagner).

M e Dwel(. fn a Northern Land”

V?lolln solo.

‘Juanita.,’’ Spanish melody.

““Where Cedars Risc'’ (Lleurance),

“On  Wings of Song” (Mendelssohn),
Chaminade Ladles chorus

"Hallelujah, Amen," Irnm *Judes Mac-
cabeas” (Handel).

e Fh:_" ;-’ '
FORD BOWL |

Music Today and Tonight |
Exposition Grounds [

The Mormon Tabernacle choir will pre-
sent tha following programs toda Albort
J. Southwick 15 conductor, Frank W. Asper,
organist. and Havrah Hubbard, announcer,
The programs:

TO 4
n'r'fr‘rlumnh J.‘hunkstll\:ln:'l'

(Rachmani-

“Ave Vernm' (Moxar
m\rk Listen to :he 'rr\.nwe er'' (Care-

'.’:ul! solo.
__Demt.lon" (Mnscn i
‘Morm"lu ﬂ lf:.’ifl'c‘n' h e
[T.ndins' S ! L‘hamfnsdn
Th

wine Lost Cl:ord" {Sulllvan),
Compe Unto. Me"™ (Parks).
Auamaanymn (Haydn),

“Oid Folks at Home" (Fost.

erl.
The Ir mm ,
(Roog, 1lln atus from * Stuimt Mater”

8 TO 9 P,
"E',e th&rkéog&ﬁalrnu bh_gu;' (Stephens).
delséohu! rom “St. Paul (Men-

reat Cod Attend”
VOORT o0, end" (Daynes),
ml:\gy} Love Dwelt in a northern land"
ol¥ Redeempr” =
md&q&adm& d"h"”‘}‘ (Gounod), by Chaml
ro Cedars Rl
“Colm As the ng:hcl" llll.]igg:';’nﬂc),
Violin solo.
“My Lark, My Love" tt..'eumneu)

vLean on My Am
God 15 Our Refuze lDudie}s %ﬁlc'ﬁr)m'

FORD BOWL L
11 A. M. TO NOON T

will be played by Bonham Brothers
Boys band as part of the Utah state

program:
March, "Mllltnry }:scort" (Bennett),
Ovcrture. “Lustsplel” (Keler-Bela).

8020, "I'hree Kings'’ lSmlthl.‘
Wlllinm Oltm
March, "Wuhinfton Post" (Sousa),
March, "“El Capital ).
March, “W.M.B."" (Hall
3TO 4 P. M.

Concert by the Morman Taber-
nacle choir with Albert J. South-
wick, conductor; Frank W. Asper,
organist, and Havrah Hubbard, an-
nouncer. The program:

“Let the Mountains 8hout for Joy”

(Btgihcns).
O Qod We Pray’” (Arensky).
"Por tho Strength of the 5" (Steph-

V giin 151010 i Break (Careless).
0 rning Breaks' areless
“Hallelujah Chorus" from ‘‘The Messiah’’

(Handel),
In the Heart of the Hills” (Lee),
Chaminade I.adies’ chorus
*Ye 8hall Dwell In the Land™ (Stainer).
Vacal solo.
“Grant Us_Peace'’ (Stevhens)
*Come, O Thou King of King
*“The Notlons Are Now the Lord s" from
“8t. Paul” (Mendelssohn)
8 TO 9 P.

Concert by the Morman Taber-
nacle choir. The program:

*And the Glory ot the Lord” from “The
Messlah"” (Han

'vcome, Come Ye Saints.”
oC

‘‘How B aumul Are the Feet'’ from “The
Mesziah" ( L

**The Btory o! old” )h

“Litt Thine Eycs” trom "T e Elijan"

(Mendelssohn). Chaminade Ladles’ chorus.
“Recessional’ (DeKoven).
“DBYbrcnk" (Chopin).
'H rk, Listen to zhe Trumpeter' (Care-

V olin s0!0.

ry Me Back to Old Virginny"
(Bland).

‘Lo. the Mighty God Appearing' (Steph-

nsd
'Worlhy Is the Lamb' {rom *“The Mes-
siah'' (Handel)..

The following musical selections

|

|
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' FORD BOWL |

|| Music Today and Tonight |
|1 Exposition Grounds ‘
The MU"“!N\tI'nbN‘nncle cholr will pre=

sent the following prosrams today. Albert
J. Southn\.m I3 conductor, Frank W, o
organist, and i
The programs:

Havrah Hubbard, announcer.

“Be Not M‘u?g"‘ " o
r from "
(\‘.Eem..m.-.r:hnl el
jdehoyan” (Auerbach- Lund).
“Happy and Blest,” {rom *8t
f\!enm‘ ssohn). 2
vxluilnpwm
Talse Thee O rd,"* Ly
T e B
mty-thir alm (8¢ : te
nade Ladlex charus, BREEY: :Clat
“Author of Paith'' (Carpless).
\S:m]clml;,' from “St. Cecelis” (Gounod).

*The Morn! 18
Al Ajl}lge , Bf!;nkn (Careless).
“Great Is Jchc\i(\)h‘l; 1$chuberu

jreat Is the De » L
I_,w?,, f\{r‘nbclsvohnr nth from *'St.

Paul"

.js::;inleol\jc'oo:T\(y 3113]11.““ {Holbrook),
ler irn “Gal-
”_‘.. {('ounrd} L ee," from ‘‘Gal

ﬁ 1}* l.ﬂ Sonl" ]

wike My Soun tephens).

‘“The King of Lave' (Lange); Chaminade
Lagdles chorps,

L0 for the Wings of a Dove" (Men-

d""ﬁ“m\‘g
“He atching O\.cr Isr " 3
Elljai"(aendelssoln KoL RSy

The Pligrims Llwrm from “Tannhauser'
[\\'ns.rr:}. -

Hin “solo

0 Gome L('l Us Worship!" (Palesirina),
“"? God, Our Help in Ages Past” (Care-
1

“The Lord Now Victorlous'' fr “‘Ca-
valleria Rusticana” f'\mr:a:nl L

s

(g2 I'ORD BOWL

2 0 4 P. M.

Concert. b{ the M ormon 'I‘nbornacle choir
under tho d rect.lon of Albert J. Bouthwick.
The progsa

‘Help, l.ord" from “The ElUah’" (Men-

delssohn),
“In Thee. O Lord” (Handel).
“Hall, Brlzht Mtllenial Day” (8mythe),
Vlolln 8010,
| Happy Days'* (Strelezskl),
“Murmuring_Breezes' (Jensen): Chami-
nade Ladies' chorus.
“My Lark, My Love"” (Lieurance).
“He That 8hall Endure to the End.”
from ‘“'The Elljah’ (Mendelasohn).
‘“The Sunset Trafl" (Cadman).
Vocal solo. i

ow Can I Lea
“Life All Vlctorlous" (Schu ert).
‘““Thanks to God” from *'The Elijah”
(Mendelssohn)

Concen by Mormon chou' The prozram

Is | tho Depth,”* “8t.

Paul” (Mendol ) n

“‘Jehov. mrd of Heaven and Eearth"
(Nerwezlm n).

“Jesus O Al 1.7" (Ro(oll)

“Hope Thou in God" (Parks).
‘‘Ecstacy” (Ardlm). Chaminade Ladles’

chorus,
“Garmen’’ merch (Bizet).
“Oood Night, Good Night Beloved”
50,

ve's O?d Sweet 8ong' (Malloy).

l rims Chorus,” from ‘Il Lombardi"

"Hnﬂ Brisht Abode,” from “Tannhau-
ser'’ (Wagner),
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Many In Audience Moved to Song =
At Mormon Choirs’ Opening Program

By WALLACE MOODY -

It has been said that there is “no fine tone in the Prize Song from
place for the melancholy or the Wagner's “Die Meistersinger.” It is
tragic in the philogsophy of the Mor- | known that Hardiman was a pupil
mon church on music” and that the |of Willard Weihe, of Leopold Auer,
one dominant note about which the |of Carr Flesch and Greza von Kerz
Mormon singers build their pro-|in Berlin; was winner of the gold
grams is that of “pulsating joy in|medal in the all-Canadian contest
the glory of life and living.” This|for violinists, snd associate profes-
philosophy was beautifully exem-|sor of violin at Hamburg conserva-
plified in the work of the choir in|tory.
its first program in the Ford music| “Sweet and Low,” charmingly
bowl yesterday. { presented; “Bulld Thee More State-

The 335 members of the choir ar-|!¥ Mansions” by Arthur Farwell;
rived this noon from Salt Lake City, ; the favorite Handel hymn, “Before
being met by Ernest Kimball,|Jehovah's Glorious Throne," and
chairman of local arrangements for | the inspiring “The Heavens Are
the church; representatives of the | Lelling," from Haydn's oratorio,
Ford Motor Co, under whose aus-| ine Creation” completed the aft-
pices this great company of choris- | €¥000D’S programs, and there was

ters and soloists appear, and by of-
ficials of the Exposition. Albert
J. Southwick is director of the
choir; Frank W. Asper, official
organist, using the electronic organ,
the console being moved down to

and P, Melvin Peyerson, baritone,

soloists; William M. Hardiman,
violinist, and Jessie Ewvans, con-
tralto.

One of the most enthusiastic bowl
audiences of the season gathered
for the debut of the cholr. There
was real friendliness in its greeting,
with hundreds, doubtless, seeing it
for the first time, yet having heard
it over and over again by radio,
One auditor near the reviewer said;

“I've heard it scores of times, and
it is just as I had visualized it in my
mental picture, It is a happy occa-
sion for me."

The program of the day was in-
deed one of the joy of life and liv-
ing. The Gloria from Mozart's 12th
Mass was the opening number, and
no more fitting intreduction to the
work of the choir could have been
made, Every choir singer in the
world has at one time or another
lifted his voice in the magnificent
Gloria, and there were many lips
moving, among them the writer's,
65 the great choir sang “Glorious Is
Thy Name!"

And then the lovely, ingratiating
music of Mendelssohn to the divine-
1y beautiful words: “How lovely are
the messengers that bring us the
Gospel of Peace," followed by the
splendid anthem, “For the Strength
of the Hills," by Mr, Stevens, a
member of the choir. There have
been larger audiences in tha bowl,
but the applause was more consist-
ently general than on any previous
oceasion.

The first vocal soloist to be heard
In the bowl, as announced by Hav-
rah Hubbard, was Miss Jessie
Evans, contralto, who sang the fa-
vorite "Creole Love Song," by Dud-
ley Buck. Miss Evans has a wvolce
of real contralto timber, well con-
trolled and of fine quality. She has
“had operatic experience in the

United States and Canada, and it
!shows in her work as a vocalist,
| Continuing, the choir sang "Long-
‘ing” by Tschaikovsky, with that
lgolor demanded of Russian musie,
~and then the Chaminade Ladies'

chorus, under the direction of Miss

Ivy Enstein, gave a delightful ren-

dition of Elgar’s “Fly, Singing Bird,
Fly." William M, Hardiman, violin-

ist with the cheir. gave of his really

the stage; Jessie Wililams, soprano, |

an equally inspiring one at night
from the works of Wagner, Men-
delssohn, Rossini, Abt, Lieurance,
Huss, Dvorak, Bach and Daynes
which will receive comment later.
Brief talks were made by Bishop
David A. Smith, president of the
choir, and Richard Evans, the
choir's radlo announcer, whose
voice is familiar to radio listeners
everywhere.

= -

Pt e Marmon Tebernacle

choir sang to the accompaniment
of the marvelous electronic argan
inthei‘ordbowlntitsopening
Friday, someone compared it with
the mammoth instrument in the
Salt Lake City temple, whose mel-
low tones are as part of the
regular choir broadcast over the
Columbia broadcasting system Sun-
day m The splendid work
of the choir with the bowl organ
will not soon be forgotten, but the
picture of the Temple organ still

Constructed more than 70 vyears
ago, it was built by Utah artisans
and in large part from native mate-
rials. In later years, when improve-
ments were n to keep it
abreast of the times, the finest or-
gan-masters of the world were em-
ployed fo bring the great organ to
the peak of perfection. The front
towers of the instrument are 48
:eet [;ugth The;e'l' ;gaz oiver 100 dif-
erent stops an rangin
from 1 foot 4 inches t%pg feet. ]fl
the construction of the original or-
gan the larger pipes were made of
white vertical grain pine hauled
to Salt Lake City in wagons a dis-
tance of 300 miles from the forests
of southern Utah. Power for the
organ is furnished by an electric
motor which pumps 5000 cubic feet
of air @ minute at full capacity to

the pipes.

The Tabernacle choir has proven
its great drawing power in the au-
diences that have thronged the bowl

maninoff,
cagni,

t@Yuterdny the Tabernacle cholr

ve two splendid programs at
the Ford bowl, with Lucy Gates,
soprano; Jessie Evans, contrallo;
P. Melvin
and William M. Hardiman, violin-
ist, as sololsts, under the direc-
tion of Albert J. Southwick and
with Frank W. Asper as accom-
panist on the famous eclecironie
organ.. The afternoon program
was from the works of Rach-

Luther,
van, Parks, Haydn, Stephen Fos-
ter and Rossini.
the music was from Stephens,
Mendelssohn,
Gounod, Lieurance, Bohm,

Dudley Buck. -z - 35

L B

Peterson, barilone,

Mozart, Carless, Mas-
Czibulka, Sulli-

In the evening

Elgar,
and

Daynes,

since the opening Friday afternoon.

CHOR SCORESHIT#
WTH SELECTION
RO ORATORIS

o

. By WALLACE MOODY

Sunday, despite the counter attrac-
tion of the “Elijah"” presentations
at the organ amphitheater testify

'|to the drawing power of that fa-

mous organization. Saturday’s audi-
ences made a gala day of the two
performances, and there was
enough enthusiasm for choir and
soloists to keep the concerts geing

Capacity audiences for the Taber- |,
nacle cholr concerts at the Ford ||
music bowl Saturday and again|:

Sunday afterncon's concert also
found great favor with the audi-
ence, with every seat filled. The
program was rich in familiar selec-
tions, from Mendelssohn oratorios,
“Elijah" and “St. Paul;" Schubert's
setting to the 23rd Psalm, us sung
by the Chaminade Ladles’ chorus,
under direction of Mise Ivie Ensign;
“The Omnipotence,” by Schubert,
sung by the full choir; hymns by
Carless; the “Sanctus,” from Gou-
nod’s *“St. Cecelia” mass; T Wil
Arise,” by Parks; violin solos ‘rlayed
by William M. Hardiman, and solos
by the contralto, Jessie Evans, so
warmly received that encores were
given,

The wmb:g program was equally
well received, Works sung were
from Mendelssohn, Holbrook Gou-
nod, Stephens, Lange, Wagner, Pal-
estrina and Mascagni.

We are sure of one thing in con-
nection with music at the bowl:
choral presentations have quite the
same appeal as the symphonles so
recently heard. Perh‘;pa ¢ inlerest
is more general e must have
both. And the Ford Co. puts musical
San Diego and the musieally in-
clined Exposition visitor under ob-
unuon"r:::rw' le choir programs

nacle cl
e churehly, but not al-

are essentially

together so, although the existence
of the choir has its basis in the
work of the church. The programs
have general appeal whatever their
character to musician and laymen
alike. They are interpreted in the
same m way which gained
the Mormon over the
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MO}‘mOﬂ ChO”' L@ad(‘,’f .l e LS BG.SIS at the Indisn Villsge sod, Ted by
- o 5 ; 3 \ Borham  Brothers boys’ band,
) Q5 4 ' ’ L An S 1 n(j@o marched {6 the Ford bowl for a
Uf blﬂglng Urgan 2410 § Duccess i special program of music and speak-
: ing: Er route to the bowl, the pa-

i bor of the ] rade haied at the Mormon exhibit
e story of the success of the Smith, a leading mem 3
N ¥ Bishop's council of the NMormon |, buiidiog, where the band played

rnacla chipir
famous Mormon Tabernacl O ehureh, and manager of the ct

which is. appearing twice daily in “Unlike profossional organizations, Grecied by Baiiey
the Ford Bowl, Balboa park, iS alihare iz never any fussin In t*wil-:-‘-iu‘w’i" Ri(.'-'?'i Ev
tale of co-pperation and unified ef-lirifles, never any lempe n KS": r;; —z’ill";‘at{c-'l ﬂ# ‘.1‘-5‘?" __eln:é
fort unigue in these days of keen|outbursts or {roublescme Solt Lake Cily. ae rmasen 72
fort v us A T e e alc Lare l): &S masler ("' cere-|
ingdividaalism. . T S T monks, the visitors were welcomed
The fall membership of the choir | whom: e maily by Elwood Bailey, Expo-
' body includes iromt hree to four|calmizess of our rehear n vice president who made
{hundred members. Each rehearsal| corneto know us #s on m know that the day was theirs.
and concert., ) which there are|family, - sishop David A Smiith, president
three & week;, Iinds an aftendance | ”}Mg ha;‘\-e iat se.r‘\‘(ifglvto of the Mormon wabernacia choir
3 percent N [t willingly, AR Lot e ’
of more than 73 percent of the com-|and we do =) which now is fiiling a week’s en-
piete roll. In view of the fact that|never concerned with gagement dt the faim, was ihe chiel

“Onward, Christian Soldiers.”

ances of noted musicians and speak- were seeking @ placs witere they
ers. cotdd worship In peacs and as they
4

"There are no professional jeal- Tes Vi Buy pe—es | saw fif T,
ousies among the members of thel _j L “It was ther: that Brigham Young
choir,” asserts 1Bishop David A.l i l 'land his smal bacd of men ang

: 5 . irit nf loyalts

the members receive no remunera- [ cents. With such g spirit of loyalty spezler at the bow! program.
tion of any kind for their services, EX‘lsle_nt _in_ every membelg af our “uThe siruggle of the Mormot
this is considered remarkable. Too,|orZanization, we have b'-“l’“ R oA church for exisience was¢ae hard-
marny of the choir members must|morale which js the er:l‘.':-’)' ox profes- s aiter another,” miid Bishop
{ravel max;y mmis 1:1'013 trlu:uj };!D?r?s sional grouns e‘!_ﬂ..r}'w 16y Smith, “The m-:-t Mo?:.-an gathering
to the rehearsals, and during the was at Kiriiand, . but hecause of
severe intermountain winters this m:\sr.mdz‘:rrstaﬁé_i_ngs they vrere driven
is a cc.nsid_«erame barcisl‘up. from thera From Kirtiand they
The cholr practices on T?;t:rsd:;\; ;n‘ovc«d to .Jx:ckson ceauni._tl:{. Mo., and
evenings, Sunday mornings it sin aeer went to Nouva, I, where a
over CBS, and on Sunday after- AMORET Heiey of 20,06 persons was estab-
noons it is part of the regular ser- ¢| lished. Nouva was nct destined fo
vices in the huge Mormon taber- J !1be ine Mormons' permanent home
nacie. In addition to this, it is often '] and they next went to Winter Quar-
called upon to provide the musical ! ters, Web. However, the Kormons,
background for personal appear. f- I under leadership of Brigham Young

woraen started westward and fin-

aliy settled on the shores of ihe

Y T Great Sait lake ang built Sait Lake

HINOu"_‘,’ of Great Westward: City. The early days of puilding
0

EER DAY FTE

11 Sait Lake City were not without

0 ilties and hardships. In the
o T helil Y 'l winter there was severe cold and
Tabsi .”.38.‘8 Choir Hear Uyl l'snows and in the summer crickets

—— all bui ate the {irst crops™
Eighty-eight years ago vesterday } Kin of Young Sings

. : terspersed with tite program of
—July A 1847 —Brigka Young, ! Int-:.;.,.v. S Wi . Pragrani oL

b e i speaking was musiec which incindeq |
led a band of 145 persons westward, a frumpet solo, “Taree Xings,” by |
seeking the "Land of 7iot” where!! Willlan: Olinen: twe; solos, “Know-'

Ry hi ihai est Thou Not That Fair Land?” from
they might worship as A X +and 2
dictated.” Thet grodp the cpera “Mignos,” and “Sunshine
souls had {raveled 1008 miles fro

Song
Winter Quarters, Neb, which was || Eranddaushter of he first man to
their last stand bafore pushing west ) Set 200t on the present sits of Salt
where they hoped to find ¢ land of | Iaxe City, and the Singlg  of
peace. S merica for Me,” by Emma Lucy

Brigham Young was taken ill, but || Gates,  coloratura  sopr 4ing = ana
hatlsantln | granddaugghier of Brigham Young,
ahend with his assistant ta Stiti anotiter feature of the bawl
a road. The young engzineer program was tne mlx-cﬂum‘.‘ian‘ of
Orson Pratt and the assistant four Utsh pitaeass, svho | brekked
Lorenzo Sncw. Eoth mien were ) tIcross the counuy before the days
riding the same horse when Snow ! of & rallroad io sette in Balt Like
lost his coat and turned the horse || City—Mrs. Ida Jacoby, 3826 Cotton-
batk {o search for it. Pratt how- |l Wood e Ve, Mrs. Christining Lurn-
ever, conttinued for five or six miles || Dalgh 2986 Main st; Mrs. Anna
and hscoma the firet w l..\ﬂi’ti._ 1827 T.mw-sacgﬁn_‘gl.z and
sot foot on the -glte Mrs. Laura Hommer, 1224 W, Lowis
stands S

by Pear! Kimtiall Davis

st., &1l of San Diego. As esch of

Y thesa women was introduced she

of {he birth of T ) a1 was presented with a small Utah
banner by fiss Lois Wostoves,

Foliewing the bowi prograi, hun-

dreds of the Ulah visiiors went to

6000 Maormao h & v 4 =
C?Iifor;' : nelghhoring the House of Hospitality, where

Irlendships and re-
ntances,
of tiie Uiah Pio-
Wwas in the bowl
in the ufter-
e evening, (8
of ine Expoii-
i bulidings, the
thored in Ford bowl to
hear the famous dMormon Taber |

they made new
newesd old acqg
However, sot

and thousonds of othars wore con
the Exbhosition grounds for the day's
celebration,

The day'e program started st 10:30
o, m, when {he Mormohs gathered




Mormon Choir Will Sing Last

With such a marvelous repertory,
the famous Mormon Tabernacle
choir at the Ford bowl has been
able to follow its printed programs

with but slight deviation and then,
for the most part, changes have
been made because of the urgent
demand of hundreds of listeners for
the repetition of this number or
that. A striking instance of the
kipd was the call Tuesday night for
a second hearing of the anthem by
Parks, ‘“The Glory of God,” in which
the splendid contralto of Jessie
Evans is heard to such fine effect.
Deep and true and of that quality
one likes to find in the genuine
contralto voice is the tone of this
splendid artist. Her work has been
greatly appreciated by bowl audi-
ences.

Lucy Gates, coloratura soprano, a
granddaughter of Brigham Young,
is another artist musical San Diego
and the musically inclined Exposi-
tion visitor have delighted in. Her
voice is lyriclly beautiful, as nature

The farewell appearance of the
Mormon Tabernacle choir will
be tonight in the Ford bowl
| when the last of a series of |
choral recitals will be given by
the 283 singers under leadership
of Alfred J, Sorthwick. The
Mormons, with Bishop David A.
Smith, choir president, will re-
|| turn to Salt Lake City on the
| train on which they have been

" Time in Ford Bowl Tonight

By WALLACE MOODY

sings with virility and his Inter-
pretations are highly interesting.
William M. Hardiman, violinist,
has found great favor with bowl
audiences during the week. As the
instrumental soloist with the choir,

he has greatly added to the joy of
the thousands of listeners there
every day. He has a very beauti-
ful tone and a technical equipment
which has won him the acclaim of
audiences in this country as well
as in Europe. His repertory in-
cludes outstanding works of the
classic and modern schools. In his
bow! selections he has been discrim-
inating without sacrificing his art
in any way and has made many
friends here.
Conductor Efficient

The conductor of the choir, Albert
J. Southwick, has demonstrated his
musicianship and his command of
the chorus in a most consistent way
throughout the week. While he has
been assistant conductor for several
years, he has had but three weeks
to prepare for the daily concerts at
the Ford music bowl and he has
made a most creditable showing.
As for the chorus, its fame is so
thoroughly established that any
comment here of a technical nature
would be superfluous. The great
crowds in the bowl during the last
week, so alive with enthusiasm and
insistent demands for more at every
concert, are testimony to its worth
musically and spiritually.

i |
gave it to her, but there has been
work with some of the greatest
teachers in the vocal field to give it
that finish and control and intelli-
gent use, all of which proclaims the
really great artist. Her experience
in the oratorio, opera and concert
fields has been extensive.
Extcnsive Experience

She has had engagements with
every major symphony orchestra in
this country except the Boston Sym-
| phony. These include concert ap-
pearances with the Philadelphia
Symphony and on tour; with the
New York Philharmonic; the Los
Angeles Philharmonic; the Cincin-
nati Symphony; the Detroit Sym-
phony; the Chicago Symphony and
others. Aside from her professional
work she is Lucy Gates Bowen.
Mrs. Bowen has a charming per-
| sonality which has much to do with
her winning of an audience before
| she sings at all. Her audiences here
| regret that this is the last day of
the choir in San Diego.

Speaking of P. Melvin Peterson,
the baritone soloist of the choir,
we recall his fine work and his
notably fine voice in the air from
the Berlioz opera, “Benvenute Cel-
lini,” the other night, with the popu-
lar “Because” following as the re-
sult of continued applause. He

Frank W. Asper, the organist of
the choir, is a tower of strength
to this famous company of singers.
He has done wonders with the elec-
tronic organ in the Ford bowl, and
it is certain that every listener dur-
ling the last week who has had the
good fortune to see him at the con-
sole of the great tabernacle organ
in Salt Lake City would be only too
happy to congratulate him for his
work here.

In conversation with Bishop Da-
vid A. Smith, a leading member of
| the council of the Mormon church,
| and manager of the choir, he ex-
| pressed to the writer the joy of the
choir and everyone associated with
it in any capacity at the splendid
reception the choir had received
here in every way. The review of
its closing concerts today will ap-
pear in tomorrow's Union.

L e LSRR




ORCHESTRG 0P OPENING CONGERT |
OLEAVESEATILE  BY SEATTLE GROP
FOR EXPD TODAY SGHLDULEU [0DAY -

A briihant séries of concerts by

SEATTLE, Julv 22 (AP)—With the Seaitle gymphony orcnesira, di-y
music flort hair cngagement filling yn rected by Basii Cameron, wiil begin
two large packmg cases, members 1)!‘0!)" t""ckl 8, O Cameron
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morrow for San Diego where they = i ¥ ’ i
will give 24 goncerts of two haurs engagement will be heard from 2:30‘ will open with
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each at the San Diego Exnosition, to 4:30 p. m. today. Thousands af L’ﬁg" famous tone-poem, “Les Pre-

Basil (‘nmeron conductor of the mugic lpvere ) , | lut.'e foilowed by the “Water Mu-

0 el 3 o7 . b
orchestra, who concluded an appenr- phc.'";-nm.m I g\ Bic’ ‘ot Handel; “Fne ‘Swanlof TUR
SR e {'lth\“ anne | " mela' by the Finnisii composer, Sie
| k. beiius, and tie Bailet Music “from

dnce as guest conductor of the San

Francisco orchestra ir M
. San Maleo, i's “Le Cid.”

Calif., Sunday, will meet his mmn- p.wv arganv
sicians in the south. al orchestra per- N : sz.a‘r.r.c on  began hn; carent f
The first concert is scheduled for here Wednesday, ; ag a n.on::.—.. violinist. L.eop‘o d Au(:‘r,
Friday. The Seattle musicians will they were preceded by a day by ine, great peua;ugue early Iecog-

zed bis abiiity -and for several

years Cameron assisted at  Auer's
London classes. In 1911 he ipok up
conducting ‘as a caveér, and S6on
was directing the venerated Handel
soeiety in Londorn. Since, he has cou-
ducted England's most famous ae-
chestras, inciuding the Royal Phil-

! hocict:,. the Liverpool,
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lt!"il) Broadeast 4 to u V. Pl
Concert by the Seattle Symphony or-|
chestrs under direction of Basil Cameron,
ii'l\nr\u'a Hubbard will announce. The pro-
ra
Overture, “Oberon'' (Waber |
Ballel. music, “Rosamunde’ (Schuhern.
Suite; “'L'Ariesfenne’’ (Bizet
“Dre \ms (Wagner).
Introduction to Act IIX “Lohengrin"

(Wiener).
INTERMISSION
Nocturne and  Scherzo, "\ﬂdr.ummer
N ts Dream’”  (Mendelssohn)
‘Dance of the Sylphs' iHN loz).
garlan march from “Faust
(Gounod),
b anish - Caprice (Rimsky-Korsakp
Melody for strings, “The Last Spr
(('rrl.l‘
Fmrﬂc from Symphony No. 4 (7schal-
kowsky).

8 TO 10 P. M.
Concert hy the Sealtie Symphony or-
chestra, The program:
*Orpheus {n the Underworld'

(for strings) (Bach
tune from “County Detby" (arr.
Grainger).
“Moily on tho Shore (Gralnzer).
Dream pantomime !rom “Hansel and
Grne} (Humperdinock), | .
Sufte. *“Neapolitan Scenes" ' (Massenet),
INTERMISSION -
Overture and Venusberg mysic from
“Tannhauser’” (Wagner
Valse from ‘‘Nutcracker' sufte (Tschai-

kows‘(y
P, “Le Deluge'’ (Saipt Swons):

elude,
vlolfn s50lo by Theodore Andearson.
Overture, “Fra Diavolo” (Auber).

FORD BOWL
2:50 TO 4:30 I, :ﬂ‘.
KGB- CB'\ Broadeast, 3 g
Concert by the Seattla Synm ony  of-
chestra under the direction -of Basil Cam-
Havrah Hubbard will announce.
The Drogram;
Overture, “Samiramide’ (Rossini).
"r‘uneral March of a ‘Mar!unctte" (Gou-

‘I'hrou Dal‘ces {from “Heénry VII" (Ger-

'rane Poem, !'The Preludes” (Listz).
Bulte, “Water Music" (Handel).
S'Ii‘lnnle ’Foe:n. “The Swan of Tuonals''
(8ibel
:a,xlle& Musfe, ''La Cid" l\tnswneﬂ.
INTERMISSION
‘S:anlz. ““Tales from the Vienna Woods”
rauss)
Two Hunnrlal:i_ Dances (Bmhm‘n.

Concert by tha Seattie Bymphony or-
chestra, The program:
Mn. ch, ~“Pomp and Clreumstance

“Mignon'* (Thomas).
(Grieg).
, ‘"The Swan' (Saint-Zaens),
Itallan Caprice (Tchajkovsky).
INTBRMIS. }
Overture, “The B t" (Strauss),
Minuet (Bocoher
TN?KrO Melody, DN'D River" (Coleridge
aylor)
“Dance of the Hours" (Ponchielll),
HOUSE OE HObPITALIT}.
Z: 0 3:30 P,

Axe] L.

includa

Will!nm Farrel, Ray P‘M!ows. Paul A. Winn,
Louls Johnson. The pro

aonntﬁ in D, violinsg nnd “plano (Tar-

tin
"Niuht Song,” violins (Cadman).
Eonnm No. 2, violin and planp (Siog-

on
Elfcn March, violins (Mendelssohn
ms:rouala Napolitana, violins and nana
Ballata, violins and plano (Papini),

. = |2 FORD BOWL
o “2:30 {o 4:30 P. M.
Cn:l&f?Lmﬂ:d?“ t*l S
¢ Beattle uhun -
tra under Jw direction o!ylgasll Ea?!rlglr“:;_
Harrnh Hubbard will announce., The pro-
ovcrlure. ‘The &

E{}ifrﬁﬁﬁ} J'Rﬂsngagge‘?hllw Qmu“}'
ed.’ s¥mphony (8ech
“Academie Festival Overture" l:%ertntﬁms).
I‘\T‘ER’I!ISSIDN

“Slegfried Tdyl'" (Wagner
mr!\er.ure. '"The Plying Duu:hrnln" (Wag-

“‘Pralude "ty .
..anTn.xd n&gg--Lﬂ‘{:‘ Dmr“h from ““Tris-

)
he Ride of the Wnlkyrles" (Wagner).

8 TO 10 P. M,
KFSD Broadeast #:30 to 9 p,
erou;ir(_r. 1111! (he Snmlle Symphony arches-
Overture. e Bartered Bride” (Sme-

tana),
Two songs, “Spring 80 il Ved-
Al (MeRdplssoRL COns: ! “Bees Wed

.g-;!ecuans ronmt Symphony No. 4 (Tschal-
ante," Cantabl
(Ts:hnlsmusk ;. antabile for  Strings
Dances Irom “Prince Igor'’ (Borodin),
& INTERMISSION
verture.. “Lenora,’' No. 3 (Beethoven).
Violin sol "\Ied!:atlor * from T &
Massenet)—Theodore Anderson, s

Prelude, ** A
thbquy) The Afterncon of = Faun"

-mrp 17T =
Nl.co!ai} 8 Merry Wives of Wind

'FORD BOWL
ansadol‘.‘lmosl m.
KEFs ondeas 5
Overture, li,o Rol I'a_dit” thP DEs).
Tone Poem. *'On I-Icnrlnz tho  First
Ouskoe, (D;I.uisg Strings’”  (Mozal
25 T i
Oﬁ;'iﬂ?e.c"mnml'q cave" f\{cncef‘xnhn'f.
Pruelud'um (Jarnefelt).
Suits No. 1, 'Peer G.vm' (Grleg).
INTERMISSION o
Symphony, ‘“From the New World
(Dvorak). 0P M

8 TO X
KGB-CBS N’etwork. 8 to 8:30 p. m.
Overture, “Rienazi” (Wa ner).
“Yalse 'I‘r!stl:" [Slbtl
Prelude “Lohengrin®
"Em-‘}\.‘}eidqIlr thenlr?;‘sfﬁ;h}%?r'sa W),
5 b (1 L =
b“r{gnz'cf) from Second s:rmnhony {Rach
maninof
rch, from “Tanphauser (Wagner).
A { "n-l:R mr F:gmr-
r: Nartha' 10
)91\:!‘1115 “ﬁfmsiun r}‘olk Tunes { Ltnd:qyr)
Sclection, “The Student Prince (Rom-
bergi. 7 S

: ;"‘ A mnn nowx.

Sca(t B as‘muhmw P ehestre Basil Cam~
eron, conductor; Hayrah Hubbard, an=-
r. The program:
“Coriolan” (Besthoven),
i1 C“ﬂip“&c"”)-
aydn).
ON

Folk Tunes' (Liadow),
t m men iSaint-Saeng).
the Bald Mountain™ (Mous-

'* {Dvorak).
ifrom "Samson and De-
nensn .,

“The Bartered ride"

oin ‘du Bal'
*KESD hroadcmt. 4 to 4:30 p.m,

p.m,
.Er:lu.u symphony orchestra. The pro-

Rram
rL.m- “Roman (.'l'nl\..’:i" {Berlloz),
rennde’’ (Plorne),
Violin coneerto (2nd ‘and 3rd movemonts)
Miss Viola Wasterlain (Max Briich),
Foantasia. ‘“Prancescs da ]f_;m;nln
(Tschalkowaky),
INTERMISSION
Rhapsody, “‘Espana” (Chabrier),
Balection, “Carmen' (Bizet).
‘Slavonie Maroh" [T\c]]al'kow.lsky)
Extra, “Minuet in G d.wel]m\'fn)

| ——

ORGAN AMPHITHEATER

1P M

Concort by the Exposition Junfer
Bho"ﬁ o.chealrn. under the ]cadersh
Close

Fran'
2:30. P, M.

Concert. by lhc Exposition’ band under
the direction of Joseph de Luca. The

“Liberty Bell" (Bousn).
rture, “Egmont” (Besthoven).
“Song of Indis” (Rimsky- Korsakow),
Belection, “La Traviata™ (Verd{)
Waitz, “Gold and Bilver™ llw}mr}.
Ballet Muste from “Paust” (Gounod),
“Let Me Call You Sweetheart” (Guentzel),
Second Hungarlan Rl:ausodr (Liszt).
.'i.:i
Concert by the Ex nsi‘mn Junior Bym-
hony urchewl-n under the direction of
ank T. 0se.
G:45 P

s ML
“Music at gl.mcl i orxv\n recihr_ by
Royal A. Brow The prog
Organ sulte, “Dcu* \tln'qturm" (Rogers).
Legende, No. 1. "'Saint Fr'muis of Assisl
Tulking to the Birds' (Lisz
\-Iu.um. from the Sonata in H Flat (Wag-

H!ndu Bong (Bemberg),
“On the Teail,” from the "“Grand Can-
sutm (Ferde Grofe).
sal March (R. G, Halling),
I‘DRD BOWL

»ro m:

2:30 P. M,
KFED Broadeast 4 to 4:30 p. m.

| Concert by the Seattle Symphony or-
chestra under the leadership of Basl
Cameron. The program:

Oyerture, “If I Were King” (Adam).
Norweginn Folk Song (Cle Bull),

Ballet Music, "'Syivia” (Delibex),

All e.rreno from ‘Symphony No. 7 (Bee-
r.hg-'w rture "\!as'sulel‘o" {Auber),

INTERMISSION

Prelude le Deluge (St Baens).

Ballet Egypitian (Lulgini).

Oyerture, “Figara'' (Mozart),

“Nell Gwyn" Dances (German),
Valse Bluette (Drigo).
Finale from Symphony No. 2 (8ibellus),
8 P. M.
KFSD Broadeast 9 to 9:50 p, m,
Concert by the Seattle Bymphony orches-

fra, The program:
\mrch. “Entry of the Boyards” (Halvor-
1)

mnverture. :"Rclsamundle" ib}ghnlh]r_rt}.
Conecerto for two violins iBachi.
Tone Poewn, “Finladia” Hmmus].

INTERMISSIO

Ovaorture. Ru-maml '1‘)01!19 5

Andant :\.-1 Minuot from Symphony in
Fing AT

- \lr.,. of ll z\ Dmln_;ft: (Grlegl.

Bulit "Carmon’  (Bize

’ll.\lL'\Llun to the Waltz"" (Weber).

o e 1-‘030 BOWL

~
b et . M.
chgg&ge tnb- mfh Seximé» Bﬁ‘mnhu"lv or=
nder {3 2
Cn{l)mrotn ; Thfum adership of Basil
yerture, * aummer Night' A
{Mendelssohn), RUEE Dreat
Srmphonic Dnnces (Grieg).
Bolvelg’s Song (Grieg)

13.?:”:'““' 'Momlnz. Noon and Night'™
f Allegro Con grazla from Symphons Pa-
”Ju:l[q!w {Tchalkovsky).

Allegro  Vivace I.nm Symphone Pa-
| thetigue |Tcht\!kuvax

TERMIS&IO\‘
Algerian Suite (Saint-Saens).
Symphony No. 5 ch‘e:ho\'nnl.

Concert by the Seattle Symphony or-
chestra.  'Tho pProgram:
mO\drr.ure. “Russlan: and Lodmilla*
Hnk

Valse Triste (Sthelius).

Suite No. 1 (Gluck-Mott),

Fir‘re {rom Symphony No. 2 (Rach-

maniolf}

INTERMISSION
overture, *Sakuntaln’ (Goldmark),
Sul‘c, “La. Feria” 1I.at:omt}.

Tes L'ete. (Schm
& Faust” Ballet Mustc " (Gounod).

The Valparaiso quake and fire in
1906 killed 3000 and rendered home-
less 100,000.

Signboards on the rallway sta-
tions in Japan are written in Eng-
lish as well as Japanese. i

- . <FORD BOWL

9
2:30 to 4:30 p.

Sear.'T- symphony u:m:s m. Basil Cam-
eron, conductor; Havrah Hubbard,  an-
nouncer. The program:

riure Lr:mmu" mr-mhmc

Tone  poem, ‘“Le Rouet ’Omzhnic"

(Saint-Saens)
ﬂu' damou*‘ (Elgar)
'ichermndu. from “Sym-

er'' (\Wagnear),
i Minor'* (Tschiis

NTERMISSION
iCavatina lﬂ 11}
“March of the I‘ors" (Herbert).
Extra, ‘"The Bee'' (Schuberti,
*KGB and Li‘lb 3 to 4 p.m,

8 n.m,
Senulu aymn"wny orcnrstrn Tha pro-

Eram
Overture, “A Midsummer Night's Dream™
1\{!111{:.]&::0’:11
{GM]'.'-UJ? for ‘strings. “The Last Spring”
\florm soncerto, Theodore Anderson, “*Ans-
dante and Final 3
Overture, " linm T 1" IRD“I'I.\II.
IN R

(Massenell,

i
be h:lcctnn L.u 10 tune Teller" (Her-
ert
“La Lettre do Manon' (Gillet),
“Neapolltan Beeues' (Massonet),
xira. “The Flight of the j.luu;b o Bow'
iRuu-:Iu ~Korsakow),




2

TEE Y- FORD BOW‘L

2:30 (o 4:30 o,

Seattle Symphony nrrhutrn Hasil Cam-
eron, conductor; Hayrah Hubbard, an-
notncer., The program:

Cverture, “Oarnlyal' :nmr. b,

Noeture and Sehicrzo from “Midiummer
Hight's Dreun" ers:delsmhn

"“-}'m?,l)nuy No, 41 in €' (Juplter)
{Mozart

bt MIBSION
Tiream anm. “Hansel and Gretel"”
(Mrmperdick),
Preliude "Le m]ute" {Baint Saerna).
ta:nD?nﬁﬂ') from ‘The Bartered Bride”
otax
ko‘b:crtuu. *Romeo and Jullet” (Tschal-
13
“K¥8D brundtlu 4 !o 4 30 p.m.

0
Seattle SY:nbhonr orche*trl. The pro-
Much. “The Queen of Sheba™ (Gou-
Wally, “Wine, Woman and Bong"
(8t nusn).
'.Jvt'rlura YEegmont' -Btctho\'cn).
"Ch nsop de Nult" (Elgar),
*Irish 'Ium‘" (Giranig 3_.
*“Hecond lhlnulrmn ﬂ. nnfads'" tl.lnI.L
NTERMIES

Civerture, S' ndella'" I

Haller Music, “willlam Te '\" Dirosami).

“Meditation” from "'}:hnln" (Masgenel).

nnl ot Musir, “La Cld f\h‘utmn.
*K¥8D broadecart, a0

< r FORD -BOWI.

Boa‘l.tlo I :n?:}'mnr nrchgtr?{u&r‘s\: Ct.::l‘:

¥ til 'R l,iiln" (Mendelssohn).
e et SifMepe o
""%fe gmﬂm of Central Asia™ (Bao-

rodin
;rga f&'nl’n’h &)lncu tﬂmt‘lgwak In %5
D
‘Dln.cu from * r" (Borodinl.

"H?se ', r?ll: lg\:u"“lruha oﬂ\:ﬂ.
do"

{'r o “ltt-. kI‘mm "armnhnm No. B
‘i(;snug:o,dnu. ta 3:30 p.m.

P
Seattle symphony orchestra, The wnro-

r::?t‘omua march, “Sigurd Jorsalfar”
1

salr on the O Biring" (Bach).

LI éarnrigelo hpunoll} (Rimsky-Korsa~

m"ﬂnmuncc and Rondo." from “Berennde”
oKuun:lln March (Berllox),

IBDvertuu. ’ﬂomlau. ﬁo’nn and Nisht"

@)
"’?‘?\ Swan of Tu nela" (Elbellus)
:o dlla)tﬂ “Nell Gw: Qﬂ:mm).
& ! rice
uB ,}-h 8!)5 netwarp 8 to B:30 pom.

EATILE GROUP
HINS ACCLAI I
DL CONCERTS

By WALLACE MGODY

Praise is heard on every side for
the work of the Seattle Symphony
orchestra in the first four conceris
of iis engagement st the Ford bowl,
with much satisfactizn exprassed
that there are 20 more fo follow be-
ore ihe engagement ends. Vaster-
ay audionces were lav,r;e and it
18y bu safely predicted that ca-
acily auaiences m be t..e rule as
ord of the cxcellenc 1 i
cumpauy of symp !'-u ‘\si;s. under
theiv disiil:gv‘.:u.he(x condustar, Dr.
Basil Cameron, i spread sbroad.

Yesterday afterncon thers was
ihe “Semiramide” overture of Ros-

=1 a.

_ 1

= /.7 7 ¥orp BOWL
='/  2:30 TO 4:30 P. M.
¥ Scnma symphony orchestra, Basil Cam-
eran, eon uctor; Havrah Hubbard. an-
npunc: T'Iu\ Program:
:}veﬂ.ure Der Fre Luhuu :v-ebm.
‘Norwegian R LN (Lalo
e Hutcnekt. Buite" l'rscnuko\ek!‘
*Choral prelude, “Jesus, We Are Here"

(Bach).

'Cangona,’” from “Symphony No. 4"
(Trchalkowsky).

*‘Pirzieato,’’ from “Srmuhanr No. 4"
(Twchllknmt:il.‘

[niroduction mc \\-mmn% March _from
"l‘t’.t Qolden Cockersl' Imsky-Eoraa=-

ko
l Be}hllm. ““The Atudent Prince’ (Rom-

Blllel muste, “Boadll" (Moszkowski),
Three English dances (Quilter),
Extra. “Serenata’ (Moszkowski).
*KFSD broadeast, & to 3:30 p.m.

8 TO P

M.
Bumo symphony orchiestra. The pro-

'O\erlule. ‘Oberon" (Weber

*Norwegian folk song (Ole l!nll}

"\’ah Biuetts'* (Drigo).

= Pirst Hungarlan mu 0\1:" (Lisat).

"Brmn onic Dances

"D\crtu:e. }51"" iﬁchnlkawlkrl.
RMISSIO

Buite, “Peer Gynt.” No. él arie

Ballet musie, * Mﬁmun g’ (8 mm'n

“Largo,"” from New World Sym-
phon{“ {Dvoraki.

“Finale," lrcm “Symphony No, 4"
(Tschalkowak

Extra, ' urk ; in the Btn\l

'KGB lml CB network, 8 to 8:30 p.m,

ETR

sin! as a brilliant opening to thel
day's music: the “Funeral March of |
a Marignette,” of Gounod, & humor-
ous hit of storv-telling muste whieh
as light as it is. received gentuine
consideration from the orchestra
and its conducter—and thersby en-
deared the Seattle groun to every
listener in the bowl atth 18t time:
the “Shephard Dance” from the
Gorman suite; a verv dra'-umc pre-
sentation of “Les Preludes” Syin-
phonie Foemn No. 3, of Liszt; and
the graceful luneful fascinating
“Water Music" of Handel; the tone
em. “The Swun of Tuonela” from
the Sihelius eple; the Spanish
dinces of Massenet, and  other
worze that fillead the two hours
with unalloved svmphonic delights.
Rowl audiences for the Seattle
prohestra are running true to form,
While Sir Hamilton Harty has mod-
ernized tHe Handel “Water Music"
fo a certain extent, with instrumen-
tation on »assible in this age.d't is
still “old fashioned music” to many
listeners of this generation. but the
glitontion of the audience Wwis
breathless, ns has been the Ford
bow! audienpes tn all the classics.
Ji haez been noted at almost every
poncert since the Exposition dpen-
ed that the finer things. the recog-
nized masterpleces of symphoney.
havya received the hest attention and |
the most applause.
Last ni"ht’n cancert was from the
works of Kigar, Thomas, Griesf.
Saint-Saens, Tschajkowsky, Strauss,
Roccher Celeridga.Taylar and
Pon Thix concert will be
rev- wed In tomerrow's Union. i

1 _ FORD BOWL
#:00 TO 4:50
Seattle symphony arehuum % asil Cam=
eron, conductor: Havr ard, An-
nouneer,  The Drok nrn
Qverture "Phedre’’ (Maasenet)
“wariations on & Thems. of Tschalkows
sk’ (Arenskyl.
Norwezisn DPances’ (Griex
E(:ndl““: from “Symp nnr Ha, A"
L
“*Dance aof the Hourr (Ponchielll).
INTERMISBION
e mﬂm" (Bizet),
1 Ware mu" {Adam),
"I.vrl.c Buite™ (Gtlex),
‘Mareh' from 'Tlnnhn user' {Waznerl,
TRA—"Dreaming"” (Schumann).
'i{?“\D broundcast. 4 to 4:30 o.m.
A TO 10 PM,

'mama Symohony orchestra. The Dro-

Cverture “‘Masaniello’! (Auber),
~Serennde for Bi rl'ua‘ (Havdn)l.

Sous ls Balcon Ferl n” (Lacombe),
ite. L Ar{culenne“ (Bize

uc.. Murl, Peuto Pomme'

Bl
(“l_'nroduellon to Act IIL “Lohengrin'
INTERMISSION
:E)vrrlurt "Tlnnh:uucr" {Waaner).
"Bﬁ:;n%:\o:'lcc l‘Rub nstel
meestlabliter

“Three English Da
lTlChl nnkn.

“*Andante Cant nhli:
verture, “Mignon" (Thomas
~—''Serennde Plerns.

D broa cnal. 9 to 8:30 o.m,




ORCHESTRA PLAYS
TOFILLED BOWL,
 WING HIGH PRAISE

————

By WALLACE MOODY

Those who heard the evening
concert of the Seattle Symphony
orchestra on its opening day still are
sounding the praises of Conductor
Basil Cameron's reading of Bach
and the response of the players, to
say nothing of the especlally fine
program as a whole. And there
still is wonder on the part of the

regular attendants at the Ford bowl
symphonies that the Seattle orches-
tra 50 soon “found itself” In its
new environment.

Word of this kind has a way of
getting around, and consequently
an audience which almost filled the
great bowl greceted the orchestra
and its splendid conductor on Sat-
urday night, There was ample re-
ward, even for the late comers.
Elgar's “Pomp and Circumstance,”
as inevitable as it seems to be, came
to the listener with surprising
freshness and with tempos, although
something of a departure from that
of other conductors we have had,
very much to the liking of this re-
viewer. The familiar second theme
was stateliness personified.

The overture to the Thomas op-
era. “Mignon,” followed, crowded
with melodies familiar to all and
affording opportunity for . solo
voices in the orchestra that already
have very definitely placed
themselves with those listeners who
know something of symphony, as
weil as with others who cannot lo-
cate the instrument and the artist,
but who acknowledge that it is all
extremely pleasing as they listen.
The “Lyric Suite” of Edward
Grieg was far-reaching in its effect
on the audience as a whole. The
simple beauty of its @ pastorale
scenes; the poignant melody of its
Nocturne with exquisite work from

the strings and the woodwinds; the .

pizzicato strings bringing to life the
legendary dwarfs of the forest, the
riot which follows and the peace-
ful melody which soon is lost in
the return of the opening theme--
not a soul in that great audience
to feel it as being anything else
but music of their very own.
“The Swan”

In “The Swan,” from the fa-
mous ‘'Carnival of Animals,” ot
Saint-Saens, we heard the warm,
beautiful tone of Donald Strain,
the first cellist of the Seattle or-
chestra. There is tonal quality
here akin to that of Theodore Ap-
derson, concert master of the or-
chestra, in an entirely different
groove. of course, which inclines us
toward the belief that here is the
secret of the splendid tonal unity of
the string section. And we learn
that Dr. Cameron has been very
firm in his choice of players to ob-
tain this very objective.

While the *“Italian Caprice” of
Tschaikowsky may find critics in
the “higher brackets” of musicians
who live on the purist plane, the or-

Bowl Crowds Sit Up and T ake Notice’
As Seattle Symphony Wins Acclaim

Seventy-two symphony concerts
and a week of music by one of the
famous choirs of America-—and then
came the Seattle Symphony orches-
tra under Dr. Basil Cameron, with
the monumental task of continuing
the interest already aroused and of
restimulating t he thousands of
music lovers who have made the
Ford bowl at the Exposition the
mecca of their symphonic desires.
The first concert on Friday made
the listeners (in the language of
the street) sit up and take notice
and then followed one concert after
another of such excellence as to
awaken everyone to the musical
worth of this splendid organization
and to the fact that it had as its
conductor a man of high musical
purpose, of assured interpretative
gifts and of that kind of personal
magnetism which immediately es-

dience.

chestra and Dr. Cameron's reading
in the concert so stirred the audi-
ence that there were many bows
and the orchestra was brought to its
feet at least twice. Eventually it
became necessary for Announcer
Havrah Hubbard to break into the
applause with the following perti-
nent comment: “It may not be the
best Tchaaikowsky, but when
played with such rare understand.
ing, clean attack and nicety of ac-
cent, it is mighty good music to
listen to.”
Strauss Melodies

There was brilliant interpreta-
tion of Strauss melodies in the over-
ture to "The Bat”; a warmly re-
ceived rendition of the lovely
Boccherini “Minuet”; a genuinely
impressive reading of Coleridge-
Taylor's highly involved symphonic
treatment of the simple and beloved
Negro melody, “Deep River,” and
the many-hued “Dance of the
Hours" ,of Ponchielli as the last
part of the evening program.

Yesterday was a day of Mozart,
Schubert, Braham, Smetana, Men-
delssohn, Tschaikowsky again, Bor-
odin, ‘Beethoven, Massenet, De-
bussy and Nicolai. The Wagner
group of the afternoon concert was
memorable, ' including the Prelude
and Love Death from “Tristan and
Isolde,” and the overture to "The
Flying Dutchman.” The Prelude
and Love Death. epochal in all
music as it is held by many, gave
the listener a new facet of the or-

.| chestra to consider. It is known that

an actual storm at sea served Wag-
ner as a model for the music of
“The Flying Dutchman.” Its inter-
pretation by the Seattle orchestra
was also something of a revelation
of its resources. Concertmaster Ati-
derson’s solo had to be missed. We
are hoping for the *“Meditation”
again at an ecarly concert.

tablishes a genuinely sympathetic
contact between orchestra and au-

By WALLACE MOODY

With Tuesday afternoon there
came works of Delibes, Mozart,
Mendelssohn, Grieg and Dvorak.
The “Fingal's Cave" overture came
to the writer, who was listening
over the air, with remarkable clar-
ity. Cameron's gift of interpretation
which he so splendidly passes on
to his players made the rolling,
surging theme of the opening, the
swell of the waves and the gush of
its eddying waters highly realistic.
And then the “Praeludium” of
Jarnefelt, suggesting a dance in
which there is a building up of one
figure after another, with that
basso ostlnato plucked from the
strings until the last note is played.
In proper sequence came the *‘Peer
Gynt” suite No. 1 of Grieg, in which
the familiar pictures of the dawn, of
Ase's death, of Anitra’s dance and
the frenzied dance of the Trolls in
the *“Hall of the Mountain King"
were faithfully portrayed.

At night, in our accustomed

executed overture to “Rienzi;” the
*Valse Triste” of Jean Sibelius, with
its reflection of tragedy in one of
its gruesome if mystic forms; the
prelude to *“Lohengrin” with its
theme of the Holy Grail; the
sprightly highly-colored “Dance of
the Tumblers"” from Rimsky-Korsa-
koft's *“The Snow Maiden,” and
then the Adagio from Rachmani-
noff's Second Symphony, with its
intermingled themes, its beauty in
form and in the manner of its play-
ing; its solo voices so finely em-
ployed—this made its impress on
musician and layman alike.

There was the singing of many
orchestral voices in the marchfrom
“Tannhauser,” and then came the
eight Russian folk tunes of Laidow.
Cameron's reading of these little
songs and dances of the Russian
peoples filled them with color, light

and shade. They were immensely
popular with the audience. By re-
quest, the orchestra gave at this
point the Strauss waltz, “Tales of
the Vienna Woods,” the conductor
investing the old favorite with his
own individuality, the tempos and
the rhythm beautifully regular with
less of the rubati employed by bowl
conductors who have preceeded him.
The concert closed with the bril-
liant “Semiramide” overture of
Rossini.

Yesterday's concerts were largely
attended, the evening concert fea-
turing the Bach concerto for two

violins, with Miss Viola Wasterlain |

and Helen Fenton Hopper as the
violinists. The evening concert will
be reviewed in tomorrow's issue of
The Union.

|

places, we listened to the brilliantly |
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By WALLACE MOODY
In following the Seaitle Svmpheny
orchostra programs as they afe
played In the Ford bowl from day

il

<

=)

solid miusical worth and by a certaln
attraftive contrast jn their arrange-
ments desplto that the half-hour
broadeasts somptimes do mako ad-
visable tlie more or less svdden
switches which might be slightly
demoralleing to the process of
bullding programs In a more Inti-
mate environment, That orchestrs
and audietice find little to disturb
than In theése readjustments at a

mOment’s notlce is part of the
genulne good nature which has ob-
talned in the bow!l preyentations
alnce the opening day.

The afternoon concert Wedngs-
day was marked by great diversity
In It program, with particular em-
phnsis on the part of the orchestra,
and in the matter of reception by
the audience, lald upon the Finale
fram the Second Symphony of Si-
belius. And again, {n the evening
concert. the superbly playved tone
poemn of the mame compager, “Fin-
landia.* Conductor Cameron finds
the mood of Sibellus at once. which
is quickly sensed by the understand-
ing listener. While there !a infinite
caro as to detall In the matter of
phrasing and the development of
themes, there is no loks to the tre-
mendous swecp of it all nor in the
cmotional appeal which Sibellus
has for everyone.

Number Rears Repeating

In the evening we heard a work
that will bear repeating, not oaly
beenuse it was Bach in a guise in
which we seldom hear him but also
for the charm of the work con-
veyed to the listners by Viola Wes-
terlein and Hclen Fenton Hopper
and the orchestra in the Bach Con-
certo for two violins, a composition
written in the st¥le of the old-time
concerto grossi. It (s In three move-
ments, the {irst a fugue; the second
a song with a beautiful counter
melody, and the last a brilliant
finale. There is a splendid record- |
ing of this double vialin concerto |
made by Yechudf MNenuhin and!
Georges Enesco. with Pierre Aoa-
teux. who conducted at the Holly- |
wood bowl this week, as the direc- |
tor of the string orchestra for that |
recarding, which attests i% im- |
portance as program material for |
the modern audience. It was beau- |
tifully done by Miss Westerlain and |
Miss Hopper; may we have it

again?

\Works of Halvarsen, Schubert, in
addition to “Finlandia™ already
mentioned, were geatly enjoved.
And there was a true Mozarean
flavor to Doctor Cameron’s reading
of the Andante and the cheerful
Alinuetta of the great master's Sym- |

iphony in E Fist Major. Thanks |
again to Doclor Cameron for uu-l
melodically besutiful Nocturno snd
the irring exviting “Dance of the
Dwarfs,” from the Grisg huile, Then
itl‘n daszling first "“Carmen”™ sulle of
Bizet and the perize-alluring Weber-
| Welngartner “Invilation 10 the
| Dance.” developed by Fellx Wein- |
gariper from & camparatively sim-
pls piano plece (6 & real symphonie
poem for the orchestra
Cenducior Wins Faver |
The Thursday aflernoon concerd ||
was marked by one of the brightest
and most popular overiures of them
all, “Morning, Noon snd Night™ of
vori Suppe, and & memorable read- |
ing of the Allegro con CGrazia and |
|the Allegro Vivace from Tichalkoy-
wky’'s “Symphony Pathetic” the Isi-
ter particularly enjoyed by this re-
viewrer, The evening's sand yester-
day's conceris pretty much ran the
| gamut of the symphonie repertory,

with Beethoven, Rachmaninoff, |
| Mendolasohn, Gounod, Purcell,
Hiydn, Saint-Ssens, Moussorgaky,

Berlioz, Chabrier, Smetans and oth.
ors splendidly represented. The
highlight of last night's concert was
the violin concerto, second and
third movements, of Max Hruch,
[played by Mis Viola Westerlain

is concert will be reviewed In &
later isstie.

It s easy to see that Doclar Cam-
cron has definitely won Ford bowl
audiences. His every appesrance is
the signal for enthusisstic applause,
a panonal tribute to the conducior
that is richly destryved.

3 RARE MUSICAL
FEATURES MARK

By WALLACE MOODY

Muslc lovers In the Ford bowl on
Friday night will long remember
the exceptionally fine work of Mixs
Viola Wasterlaln in the violin con-
certo. sccond and third movements,
of Max Brucbh. the G minor Con-
certo which is included in the reper- |
tofre of every great violinist in the
world. While amplification some- |
times does strange things to the
tone of the player in the great out- |
of-doors, the acoustics ¢! the Ford |
bow! are so finely balanced (U|
that is the right term) that the
rcal quality is still thece—and Miss |
Wasterialn's tone is a beautiful ose, |
perfectly moulded and skillfully
projecicd. She had an abundant
technic which was assuredly needed
in the bryliant third movement

Cameron’'s reading of the “Car-
neval Romain™ overture of Berlioz
was characteristic, in a spisited
vein, The =Serenade™ of Pierne s
plcased the audience that its repeti-
tion was warranted. The orchestra
piece de resistance of the evening
came with the rcading by the dis-
'unguished conductor of the Seattle
symphony and the work of the or-
| in the Tschaikowsky fan-
|taey. “Francesca da Riminl.® Based
lon the episode Dante relates in the
fifth canto of the “Inferno.® the

MENORABLE DAY

the music begins with the descyip-

-

|thon of that awiul scens Where
Dante and Yirgil encountsr Fran.
ceacs and Paolo among those tor-
mented souls who are belng driven
ipcessantly to and fre in the dark-
|r-.u1 br violent winds The fonal
pleture of the appalling gloom, the
| wailing of ihe wind and the cries of
!1'.“.»- doomed an (nterpreted In the
| fantasy make its hearing unforget-
| )
".?n.ur!hn( conirast came the s
lh.rl'.m; {rom 't;'nrrm;u,*’ rll 1ho"::';
elodies and scenes W
miliar mel v g oag =
I' Concerimanrter odore Anderson-
in his rendition of the fiower song.
Here also is tona of exceptional
beauly, Techalkowsky's “March
Slsv* brought this tremendotsly in«
teresling concert 1o a brilliant close.

| o oulrtanding




coplionally beautiiul presenistion of |

CROND ENTHLSE
DR PLAVING
SEATILE GROU

-> e

By WALLACE MOODY &

The characteristie virtues of tha
Seaitle Symshony orghestea, g0 Iis
distinguishied condictor, Sasli Cam-
eron, never were more In avidance
than In tha conserts of Haturday
nnd Sunday in the Ford bowl. While
the varies) terg in musie

|

.

mueis would un«-
derutand that in 24 conper
roests within twe weeks 1%
be miny mbers. some
perhaga, ( 3¢ the greadsy 'm
which have fa bo plaved with
slight preanvation and some with
rehearsing at sll, ¥o! (lisse men
waomen of the Sy m-!':!:e-a;-'
il

tls

o
ap-1

|
|

filled the howl Saturday nighi
degplte tha somewhat annoyisg
band at the head
arihe concerio was
wslagm did pot
!l Dr. Cameron, afler ra-
peated asknowledoement of the up-
lause mt the end of
ock the podium and e
lighted audlience the “'Prazludium”
of JTarnefs!t
Sportsmanship Pralesd
May we nay tribute to the snorts-
manship of Dr. Camesen and Coit-
cerimaster Thacdore Anderson in
the matter ¢f thesl sizge of-
fects” during th= conceric which,
after all, must hae isocepted good-
naturedly as part of a great Ex-
position such os ousr own. Whai
shots and drum L= i
roncerio went on
happenced—and
Il\\.-: audience!
{in the Mendel
mogt

wl wh
In progress, the ent

(labata ynt!

Ll
Cin

eenh

those elements

real - demande? of
player who gives it the considera-
tion its preatness deserves,

spoken of the 1
as employed i

now thara m

ity of

|| Yistener, was
There was co
ing applause
to an end,

Other numbers of this conpert,
ijsome of them heard for 2 secor

|time but with rencwed interas

(| Pr. Cameron reads them, were ¢

Hlbverture to “A Midsummer Night's
| Dream” of Mende) with its
suggestion of the exg us |
the fairy ballel; the p y
ody for sirings of Grieg's “The L“‘:I
Spring;” the evaer nopula ritli _,l

Tgl'!" ovarture of Rassi
pictus

T

an astonishingly fine performance of

Mozart.
orchesira had only
prepare for the bowl pwnutlmj
of this monumental work but Dr,
Cameron gave

nobility of its proportions

Schubert’s belaved "Serenade:” the |
lively alrs from Herbert's *Fortune |
| Teller:” the sensuous and extrava- |
gantly colored music of Chabrier’s |
“Rhapeody Espana™ with {1s Jota, |
it* Malaguena, and iy dances of|
‘:Aragon and  Andalusia, and the|
| very welcome “Praeludium™ as the |
jextra gift of the orchesira to uu-l

| clamorous audience,
| Repetition Appreciated

l Sunday’s concerts were on {hel
high plane of all the others ‘D\'o-]
rak’s "“Carnival Overture” opened
the day of music in the bow). Itz
;!hrw well-contrasted themes sug-
el an elaborate sort of festival |
Then came the ever welcome Noc-|
turne and Scherzo from “A Midsum- '
mer Night's Dream,” followed by |

the famous “Juplter” Symphony of
It s econceivable that the
little time to

it a magniticent |
reading and nothing was lost of the

The l

Dream Pantomime music

play tagether with the evmpisthy to-| from “Hansel and Gretel” was beau-
warde eanh fther (hat one ordl-! tifully given and there was a stun-
narily expec only in & chumber  ning performance of the Iughiy{
music organisation, characteristic dances from Smetana's

“Jow do you sceount for 17" was, “Bartered Bride The audience |
the questian asksd of one of ihs! (and thizs writss; appreciated the
first chalr mun, His annwer wes = | repetition of the “Meditation,” from
sonifican urs toward Dr. Camn- | “Thals” with another fine pleco of
eron who was {n cenversation <! .' work by the concerimastier, Thrl
goma frisnds dutihz the Intermi 2 highly emotiocna! music of the over-
sion, ture 16 “Romes and Jullet" ef,

One of the most enthusinetls pu. | Techalkowsky, as read by Cameron, |
disnces of the s=onson just abeut | won another owsiion for conducios

and orchesira.




Cameron Discusses Orchestra Work,
Sees Secure Future for Symphony
Music, Praises Local Audiences

By WALLACE MOODY

To watch Dr. Basil Cameron, con-"

ductor of the Seattle Symphony or-
chestra, in action from a vantage
point on the stage itself, whether it
be in rehearsal or at the actual
performance later on, 138 an illumin-
ating experience one is likely to
carry in the mind's eye for a long
time to come. And in that experi-
ence Is revealed oune of tbe potent
recasons for the orchestra’s consist-
ently good playihg from day to day,
and why there are so few anxious
moments when a new work Is be-
ing presented where circumstances
have prevented what might be con-

The Seattle Symphony will|
complete i{ts Expositlon engage- !
ment with today's concerts at|
2:30 and 8 p. m. The 8an Fran-
clsco Symphony, Alfred Hertz,
conductor, will start its Ford:
Bow! series tomorrow. Wallace
Moody's review of the Seattle |
orchestra’s programs Wednes-
day and yesterday will be pub-
lished tomorrow.

sidered adequate rehearsal. As one
watches there is no conscious strain
on the part of any member of this
fine organization: in fact, there is
a remarkable sense of {freedom
about it all that is communicated to
the listener and which immeasur-
ably adds to the enjoyment of the
work in hand.

In approaching Dr. Cameron for
an interview, which was granted

tion, that despite inevitable dis-
tractions by land and—may ! add—
air, physical matters incident to any
great exposition, the attendance
and attention has been most re-
markable, with emphasis on the
fact that the finer things, the stand-
ard symphonies and the earlier
classics have been among those
most warmly received {rom day to
day. I am speaking from my own
experience in the matter and I un-
derstand that this has been charac-
teristic of bowl audiences since the
beginning.”
What of the Future?

“In the face of present difficulties
in raising funds for the adequate
support of sympliony orchestras
throughout the land, what of the

future?”
svmphony in this country,” was Dr.

remains an important part of the
curriculum of our schools and col-
leges. As in any other business or
profession, the depression has placed
its heavy hand on music in all of
its branches, and that which seems
the most luxurious of all has prob-
ably suffered most, the symphony
orchestra. But young people are
coming along with firmly ingrained
ideas of the place of good music in
the scheme of life, and with this
new blood mingling with that of
loyal symphony lovers who still are
legion in every community, sym-
phony will go on and on. It has

with the fine courtesy so character- | weaghered the centuries and will
istic of the noted conductor, this|lcontmue."

feature of the work of the orchestra
first came to mind.
Background Told

“I like what you say about the
sense of freedom in our work,” he
said, “but you know and I know
that ordinarily that which seems so
perfectly spontaneous in the work
of an artist or an organization is
usually the result of intensive ap-
plication over a considerable period
of time. I will say, however, that
with 24 two-hour symphony con-
certs staring us in the face, to be
played within two weeks, with our
own regular  season in Seattle of
but 12 weeks duration, we found
something of a problem in program-
building on our hands despite the
fact that we have one of the larg-
est libraries in this country.”

“Which makes it all the more re-
markable—"

“You are quite generous,” he in-
terrupted, with that rare smile bowl
audiences have learned to know.

“It was principally a matter of de- ||

cision—one of two qualities, (the
other is precision), which I have
striven to make a part of the psy-
chology of the work we have un-
dertaken in building a real sym-
phonic body for the music lovers of
Seattle and its adjacent territory.”

“Has San Diego and the Exposi-
tion visitor measured up to your
expectations in appreciation of
Henry Ford's splendid gift of sym-
phony—if this is not too personal
a question?”

“May I say, In reply to your ques-

“In some quarters,” it was sug-
gested to Dr., Cameron, ‘‘there has
been the disposition to get along
with guest conductors alone at long
intervals as a measure of economy.”

“Guest conductors are all very
well,” he said. “Who would want
to get along without them? And to
be a guest conductor with this great
orchestra or that is an enriching
experience no conductor would wish
to forego. But in my opinion an
orchestra committed to the policy
of guest conducors for an entire
season would lose something of its

entity and certainly something of
its solidarity. There must be a
chief, a head, a musical executive
might we say, to coordinate values
too easily lost without someone defi-
nitely responsible to look to at all
times. In justice to the guest con-
ductor, the organization should be
at its highest level when that guest
conductor takes the stand.”
Assistant Conductor

|be acceptable in the interim be-
tween guest conductors?"

“Ordinarily, no. There are, of
course, exceptions. The assistant
conductor is invaluable, as I have
good reason to know. It may be a
.matter of psychology. But it is
my conviction that there must be
one reputable head to see a sym-
phony orchestra through to a suc-
cessful season. I am not alone in
this, I am sure.”

Before attaining international

fame as a conductor, Dr. Cameron
was a violinist acclaimed in the
concert field on both sides of the
Atlantlc. Occasionally he is heard
in solos over the air and perhaps
will appear in that capacity when
the Seattle orchestra takes its place
on the Standard hour with other
coast orchestras this winter. Dr.
Cameron says he has enjoyed San
Diego and its people in his visit
here, and that he {s sure every
member of the orchestra echoes this

——

“I have no fears for the future of |

Cameron's reply, “as long as music |’

“Wouldn't the assistant conductor |-

Dr. Basil Cameron will conclude
the two week's engagement of the
Seattle Symphony orchestra in the
Ford bowl this evening. This or-
chestra has drawn increasingly large
attendance to the bowl concerts
during its 24 appearances. The cli-
max of the concerts was reached
Wednesday night when Cameron
presented the 1812 Overture by
| Tschaikowsky. On this occasion two
navy one-pounder saluting guns
were used to augment the martial
composition by firing 18 rounds of
lammunition.




WARM FAREWELL®
< MARKS GLOSE OF
2 SEATILE SERIES

— . .
By WALLACE MOODY

Closing its Exposition engagement
in the Ford bowl with two memor-
able days of music, the Seattle Sym-
phony orchestra, under its distin-
guished conductor, Dr. Basil Cam-
eron, received a farewell last night
which must have warmed the hearts
of the players, every one, and must
have been especially gratifying to
their conductor as a convincing
demonstration 1of the regard in
which San Diego music lovers and
those others who have sojourned
here during the last two weeks now
hold him. Each orchestra in turn
has found high favor here, begin-
ning with our own, and none will
begrudge the splendid success at-
tendant upon the visit of the Seattle
orchestra.

In an appraisal of the two days
of music, we like to go back to
Wednesday afternoon closing with
a glowing presentation of the Grieg
‘lyric suite and the inspiring rendi-
tion of the march from “Tann-
hauser” as the knights and the
guests enter the Hall of Song in that
great scene. It was the beginning
of the end and there were expres-
sions of regret even then that the
Seattle orchestra was so near the
close of its series.

Young Vliolinist Plays

There were novelties for the eve-
ning concert that drew an almost
capacity audience to the bowl. For
the first time a musician not a
member of the orchestra was hon-
ored by a bowl appearance, Hector
Vilmo's, young Long Beach violinist,
playing the Concerto in E minor by
Jules Conus, with Dr. Cameron con-
ducting. The concerto was new to
San Diego audiences, our only rec-
ord, in fact, being that it was. first
played in southern California by
Frances Berkova, Russian violinist,
with the Los Angeles Philharmonic
orchestra in 1828. The young violin-
ist has a good deal of style, a firm
bow and an abundance of technic.
As Dr. Cameron said of him after-
wards: “This young man has a great
deal of talent and should make a
fine artist as he matures.” "He is 18.

That concert opened with the
overture to “Russian and Ludmilla”
of Glinka, with its story in music of
the days of pagan Russia. And then
came the concerto with a spectacu-
lar presentation of Tschaikowsky's
Overture Solenelle, 1812, follow-
ing. As Tschaikowsky himself has
described it, it was a noisy affair.
The score calls for bells, canons, and
a double brass choir. It was planned
for an outdoor performance in front
of the Church of the Saviour in
Moscow's public square but, accord-
ing to some historians, this perform-
ance never took place. Tschaikow-

sky left this word about it: “I wrote
it without much warmth of enthus-
iasm, therefore, it has no great artis-
tic value’” At any rate, the guns
*volleyed and thundered” and Con-

| ductor Cameron valiantly Jled his

players through the cloud of smoke

that blew directly into the shell
'‘Valse Caprice’ Offered

The overture from “Tannhauser”
again held its potent and eloquent
sway, musically speaking; the lovely
Pierne “Serenade” for strings never
was done more beautifully—and this
should be said of the Tschaikowsky
“Andante Cantabile” as well. Ru-
benstein's “Valse Caprice" was in-
teresting and the last number of the
regular program, the Finale from
the Sibelius 2nd symphony. came to
the listener as great-hearted music
played in great-hearted fashion. Re-
calls followed and there had to be
an extra number, the "Dance of the
Clowns,” from ‘“The Snow Maiden,”
by Rimsky-Korsakoff.

Yesterday's programs were in the
nature of reviews, with two or three
numbers heard for the first time but
mostly works that have found es-
pecial favor with bowl audiences
during the Seattle orchestra engage-
ment. They were from Mendelssohn,
| Borodin, Moszkowski, Humper-
| dinck, Bach, Tschalkowsky, Schu-
{ bert, Grieg, Rimsky-Korsakoff, Mo-

zart, Berlioz, von Suppe, Sibelius,
{German and Lalo. All have re-
ceived comment here. They served
to make the regret at Seattle’s go-
ing that much the stronger.
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Alfred Herlz conducior, arrived in
San Diege this noon and will hold
their first rehearsal in the Ford
bow! tomorrow morning. The ﬂr—l
chesira s preparing to present a'l
I
|
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‘serics of 24 concerts starting io-

morrow affernioon ot 2:30 o'clock,
Hertz hss beeii knov
as the “father" of the I
ally famous Hahywn-‘n‘l bo
opented the first )(’n!'s
season there 14 years a3o.
time h& was oneg o' the few
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trom works of Mary
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5 nuniciation” (Text. OGrace
B “'Compénsalion” (Text Eleanora
(Text, Walt
Carr |

‘Sulte foz
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II‘V) Mog Con Moio."
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o Chapnetlet wviola,
tw, Jeanne Hom-
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?hnub {r
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‘t!am rr.m \Inrci.;sa America
r rama. Qp, U .Labretto

& Weoll-Told Tale" 1
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gissa and Mur-

AY

30 TO 4:30 P. M.

i P'nnclaco symphony orchestra, Al-
red Hertz, conductor: lmruh Hubbard.
amnouncer. The progra

Tong poem, Don unu" (Strauss).
“‘Andante  Cantabile, from “Btrin
Qrartet, Opus 11" 'l.‘:chalknwakv\
'Danf-e \mcn‘:‘ ra' tSu!nt Saens),
ma i
'-xinr:h S'lmr' fTschalkomkn
TERMISSION
Overture w F‘m Diavalo™” (Auber)
“Dance of the Nymphs and Batyrs"
iEchumnnn)
ates’’  (Debutsy),

'Enl: Acte,” from “Resamunde” {(Schu-
l

.1u ¢ Box'' (Lindowl.

6 ‘5][3 5‘ FORD BOWL

*rcarmen Soits lil (Bizet).
*'Danca of the ﬂrnm‘ lBrrl 07).

u;s’:imnhnmc poem. 'Les Preludes”
i

'KI’*D broldtul. 4 to ;:80 pom.
Ban Franch -u:o Symphony orchestra. The

proRTam:

Selections from "A Mldsummer Nl:ht
Dream” (Mendelssolin) vert
“Hoherzo,! “Nocturne’’ * Wedding !ntnren

Finale: “Entrance of the Gods Into Val-
halla": from “The Rhinegold” (Wagner).

“Alsatian rls‘cenn {Mnassenet). "dS\mdn?

5'o:nlttgr the Tavern, “'Un the
Tdnden Trees,” "Sunday Evening.'
INTERMISS

N,
Querture to “Der Freischuta" (We ber),
l{enrt Wounds'' and “The Last Spring'

2 A Rignt on Bald Mountain’ (MOUsSOrE-
2k
B)‘mnhoric poem, ‘‘Phaeton' (Saint-
"llunnnrinn Rhapsody No. 2" (Liszt).

' l ORD BOWL
1:156 TO 2: l?
clots" band, Guy Tu Iord. director. The
PEORT A :
“Siar-Spangled Banner' (Key). Sclot's

Address or welcomt. Elwood T. Balley.

ntmdu: ?3“ aster r" ceremonies.
Judge Lacy Jenn ngse, past high priest,

of‘"“:ﬁ'é“é"tg " of Temple”

*'Open muplk
Znapp)., W. E. Morris soIo \'Ictur Bo-
dli ncl:am panist

ntroduction of the urnn? offlcers.

“Oh, That Summer ies  for Aye"
{Davis). 'W. E, Morrls. solo.

Oration, Eminent Sir C. Stanlev Chap-
man. past grand commander of srand com-
mandery Knights Temular of Callfornia.

“American Lesion Mareh.™

“‘Oyerture”’. (Barnhouse).

“Tales of Hoffman."

"glllslln the Foresl.

NEAT

Scist's band exhi‘nltlon drills, San Dilezo
commandery arllthra

P.M,
San Brantiect umnhonr orchestra. Al-
fred Hertz. condur.wr, Ha\rah Hubbard,

manouncer. ' The
Symphonic sum. achahenzadt' (Rim-
ELY-ROTSakow).

Qrertare to et (.
verture *Rienat” ARN
il mn{ne Suite No. 1" ilect).
tal Preiude
(b} “Menuet.'
(e) “;\daﬂﬂtn;"
() “Carl
*igymphony lao B Mlnnr." “Unfinished"
{Bchubert|
(a) "Ailnzru modcmt
{b) “Andante _con mo
'O\rerturu ta “Eurynnthe i\\'eber}.
*KFSD broadcast, 4 I.o 4:30 o

P.M.
Sm ?ranciseo umnhonr orchestra, The

51lile trnm the ballet. “Syivia'' (Delibes)
a) “Preluds and les ASSEUTSCS,
tm ;‘!ntermeuo“ and “Valse Lente.”
() ‘IPiu cato.
(b] "'Cortge de Bacchus
Swedish  rhapsody, * Mldsommc yaka''

AlSen Tt to "Ml (Th
v ire to “Mignon® omas)
'Eruiu& o “The Dehln" rsmn saenal.
Peer Gynt Sult No. Grlex
(n) “Morning."
b) 'Asze’s Death.”

(ed “Anitra’s Danes."
lilhr ‘In the Hn!i of the Mountain
K.

INTERMISSION
"Symohonic Pathetiaue” (Tschalkowsky).
“Adegio. Allegro. Andante, Allegro

¥
i’bl “Allegro con grazia
te) “Allegro molto \mu:e.
(d) “Adnglo lamentoso.'
*RKFSD broadeast. 8:30 to 8 p.m.

2:80 fo 4:30 p.m
8an’ Pranclsco E:mnhoHy orehestrs, Al-
et Herts, conduclor. avrah Hubbard.
umounner ‘The Dpro
Puorcnucs (Massonat), fa)
a8 nruha." lhh"a\lr de Bl!!et"' (e} *“An.

oheme
st Bulte, “Le Cid" -Munnat) ll!
“Custillane;” (b) ‘Andal ™ &r
bade;" (el "Cntnlnne." il’l Ma nnnu"‘
(k) “‘Navarralse.’
Trish Tune from County Derry" (Grain-

wery
“gpanish cIn "Eﬁ (Rimsky-Korsakow),
=Oyverture to '‘The Sattersd Bride"

(Bmetana)
*Suite No. 3. n mejor (Tschalkow-
{n) Elexie; lbl gcherzo; (c) Theme

m-!. “yariations,
“In the Village." from “Caucaslan
Bkatohes” (Ippolitow- ~IVANOW ),
altz, tener Blut' IJohnnn Strauss,
'IEGB -nd cnssnrtwlork. 3:30 to 4:30 pm.

to 10
- Ban Franclsco symnhuny orchestra, The
TOEAMm
Preludp to "Lohznwrln" rw:gger\.
‘L'Arslonne” . Buite No. zet) h!
*Eastorale;” (b) “Minuet:" (c) Faran-

Dream Pnniomlme from “Hansel snd
Qretel” (Humperdinek).
‘"Waltzes'' Ehrnhm 5)
Tone poem. "‘Finlandia'* (8ibellus),
INTERMISSION

[ o] wowp nows

!:Ovartuu. "Romeo and Julet” (Tschal-
R l Tu! (Lindow).
"B“ m rtc'lio\re ne actu‘rno (Liszt).

"Ava Mnrln" (8chul
"\!ument Musleal'! chhubert
a:Beaum‘ul Bius Danube,”” Waliz
{..ahnnn trauss)

e —— o — -~
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at Expo Today

gl 5 RD BOWL
.30:14 0 p.

m.
San ancim Symphony orchestrp, Al-
fred Herts, conductor; Havrah Hubbard,
AnNOUNCer,
“passaglia from Symphony No 4"
iGrahms
“Slavorle Danca 13 (Dvorak).
“Orchestra Sulte No. s" {Bach-Wood).
1a) Prelude, (b) Lament, (c) Scherso.
id) QGavotte and Mussette. (e} Andante
Mystico, () Finale, '
*Introduction to Act III and Dance of
the Apprentices. from “Die Melstersinger'””

|“usgncn.
ntr' ‘Acte from “Rosamunde'' (Schu-

b}

o e Rouet d'Omphale’” . (Salnt-Saens).

Selections  from  ‘“‘The Damnation of
Faust' (Berlloz), (a) Minuet des Follsts,
1b} Danse des Sylphes, (g) Rakoczy.
_Sulte from the niIat "coppella"
(Delibes), (a) Slsvonle Theme wlth g-
16 Nott T mie 1B auton
[ octurne, ance o 8 Au omn-
fons and Waltz, (e) Ozardas,

“Irish Tuns from County Derr!" (Grain-

xer).
Waltz, “Wine, Women and Song”
hann-Strauss), it o

" *KPFSD broadcast, 13 to 3 30.

'ourtura ‘.o 'Tannhauaer lWazﬁ:ur}.
=UAlr {10 Major Suite'

*“The Sorcerera Apprentice'’ (Dukas)
“Dance of tho fiemed 8pirits’ (Gluck),
Overture, 'Phe e IMamue.

Bl Kl ln Nu?tt:{ \i llc" (M )
elne 3 ozart.
l} 'f.nrn. i) Romlnu:u!(ci Menu:nm

vd)
¥ ?1 il o “Th wan -
S e e el
"chracte-" suite 'li:lschnlkoﬂkr‘

(a TC ance of

vn.-rtu;c ) Ma
rmr:q"- ic) Russian Dance:
lj&ubnn Dance; (e} Chinece Dance:
nce of the erllmns. III. Waliz o

Shi

. umoresau: {Dyorak).
Overture to “The Gyosy Baron'' tJnhllm
Strauzs).

a::;g-lnnd.g‘ broadcast. CBS network. 8 fto

=
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G Wedding rocession
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{q?un g
te Cantabile'
qug:‘e:. Qpus_II, A
"Molly on the ﬁ:orn"
.Gaprice. Viennols" (Kre aer .
Hungarian Rhnm dy,' No 2° (Liszt),
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(D

\(uditnuan from *“Thais" (Massenet).
*Ovaorture to "n}m Merry W‘ives of Wind-

Bor'" lN’Icnls
“The Afternoon of a Faun”

Rumﬁn an nhnpwdr No‘ % tanesuo).
foadcnxt

an C hD hesira
B Fl‘!ﬂhl& o 3!Iﬂb I'IV 01‘0 .
5 3 11301 { Iﬂhﬂl-

ih) An anto
c) Valse: “Alle oderato: (d) Fin nl

ndante Maetoso Allegro-Allegrouvivace.

INTERMISSION

rhapsody, “Midsommervaka'

“Dle Melstersinger,”
(Wargner).
Wnltx). “The Beautiful Blue Danube”
“A.uihn Beenes” (Massenet). (a) Sun-
ay Morning; (b) At the Tavern: (¢) Un-

er the Linden Trees: (d) Sund @
"Pomp and Clircumstance,” ;lnynﬂ n&f

“K{qp broadeast § to 0:30 p.m.
q /me BOWL
g i 2:30 to 4:30 p.m,

Francisco  Symphony orchestras
:Ifﬂ-d lterr.z. conductor; Hayvrah Hubbard,
Do

*Prize song from

a:l'mnhon crohestra. Al-
AL L

string

Lnr:z)l'rom lhe l%iew ‘Vs’urid " 8ymphony
n'\'n?au de Concert,” Onus 47 (Glazou-

2:30 to 4:30 p.
Francisco smphonr oremsl'.rn

/ rom) BOWL
nhard

artz. conductor; Havrah
Mmounc r.
verture, “Egmont” (Beethoven),
rnl m _pantomime from ‘‘Hansel and
I}retc . lumper dl :k).
ba

tl...ui
urmurin (Jensen
"%nnnish E‘anrﬂrr {Rims r-xoranlmx]l

‘A Ba d ‘o the BStepoes of
a're 05 1"’ l?ﬁhu ,iet
Overture, *'Light Cava ry" l‘agm?
Ballet music Irom "Prlco

Tedin).
nte from Symphony in €, Maior”
mcﬂ"\w“ 2

onic poem, “Les Preludes” (Liszt),
D hrongcn‘«t 2:30 to 4:30 o'clo Hﬁ(.

8an Francisco Srmphony “orches
*Oyverture, “"Romeo and Jullet' :rachnt‘

kowsky),

"'Aw.' ;nrin" anhu'her Y.
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"Btu ried Idy%mw{gg{'eﬂ.

"Acndem!c" !rsf.lul overture (Brahms),
reams' (Wi 5}]‘1
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\m 0, 8 &Jor “Elexle.

"Theme an ‘Variations®
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alkows
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2:50 TO 5:30 P
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By WALLACE MOODY .-
There was no mistaking the
“warmth” of the reception at the
Ford bowl yesterday afternoon to
Dr. Alfred Hertz and the San Fran-
cisco Symphony orchestra in the
opening concert of the Exposition’s
last weeks of outdoor symphonies,
This may be regarded in two ways,
however, as the faithful were there
and they were not hesitant in show-
ing their appreciation for the work
of this great orchestra, one of larger
symphonic proportions than we

have had since the Los Angeles|,

Philharmonic orchestra of 75 play-
ers and our own of 85. There was

power and strength and a sense|.

of orchestral bigness which augurs
well for the feast of Wagner we are
to have, no less than 20 works of
the great master being on the two
weeks schedule, with one of the
greatest Wagnerian exponents of
this day in the conductor's stand.

While it will be necessary for the
listener to readjust his hearing ap-|
paratus to a different timber than
that which he has become accus-
timed to in the Portland and Seat-
tle orchestras, there is marvelous
promise in this last orchestra with
its dynamic conductor, its wide
range in program material and its
full chrois with a brass section
which awakened everyone present
yesterday to its possibilities when
it is called upon in the larger sym-
phonic works.

The first number was the tone
poem, - “‘Don Juan,” of Richard
Strauss. It was given with all the
glowing orchestral colors, the me-
lodic flow and rhythmic vigor that
Strauss obviously intended it to
have and gave the first San Fran-
cisco Symphony bowl audience a
splendid idea of what it is to expect
from Dr. Hertz and his great com-
pany of thoroughly routined musi-
cians, many of them in the virtuoso
class. Then followed the Andante
Cantabile, from the Tschaikowsky
string quartet, and there was a fine
first, impression of this section of
the orchestra. Its dreamy melody
and its exotic beauty again ap-
pealed.

Vivid Contrast Presented
In the “Danse Macabre” of Saint-

inative side came into play. The
poignant melodies of Wagner's
“Dreams” came to the listener at
the touch of this magic hand, and
there was the vivid contrast im-
mediately following of Tschaikow- |
sky's “March Slav" about which
we have written several times in
the last eight weeks. Music in a|
lighter vein, the overture to Auber's
“Fra Diavolo,” delighted the hun-
dreds of listeners who by this time
had found some grateful shade at
the top of the bowl, followed by
Schumann's “Dance of the Nymphs
and Satyrs,” and the restless, danc-
ing rhythms of Debussy's "Fetes."
Then came the entr'acte music
from “Rosamunde” of Schubert; a
brilliant reading of the Carmen

Sylphs,” from “The Damnation of
Faust,” of Berlioz, and a magnifi-
cent presentation Liszt symphonic
poem, “Les Preludes,"” about which
there will be comment later.

In the evening the heat was
tempered by the pleasant, balmy air
typical of southern California at
night, and again the bowl held its
now customary large audience. The
program was rich in content, with
selections from Mendelssohn's
“Midsummer Night's Dream;” the
“Entrance ‘of the Gods Into Wal-
halla,” from . "The Rhinegold” of
Richard Wagner; Massenet's “Al-
satian Scenes, and other works
from_Weber, Grieg, Moussorgsky,
Saint-Saens and Liszt. This concert |-

will be reviewed in tomorrow's

Saens, another facet of the orches- |,
tra was shown in which its imag- |'

Suite No. 1; the "Dance of the

Union.
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By WALLACE MOODY :

Before an acclaiming audience of
thouvsands that filled the Ford bowl
on Friday night, the San Francisco
Symphony orchestra and Dr. Alfred
Hertz, always a tremendous favorite
here, must have been thoroughly
conscious of the fact that San Diego
symphony lovers and the Exposi-
tion’s music-minded visitors had
taken them to heart, and that some-
thing more than admiration for a
magnificently played concert was in
the air, a spirit of friendliness that
manifested itself in the very begin-
ning when the great crowd broke
into wave on, wave of applause
which continued long after Dr.
Hertz had taken the podium. The
same thing had happened is the
afternoon but the thousands at night
made the welcome to the genial
conductor a most impressive one.

And of the concert itself. Perhaps
we are a bit prejudiced but nothing
more inspiring to the imagination
has come to bowl audiences this
summer than the Hertz reading of
the entrance of the gods into Wal-
halla from “The Rhinegold” of Wag-
ner. It was superlatively great
music, one of the most exalted, ma-
jestic episodes of the Wagnerian
music-drama translated for the bowl
listener as only this master painter
in tone of the “Ring” ' music, of
which the entrance to the gods is
but the prologue, can do it. Those
who were listening will remember
that terrifically dramatic moment
when Donner, the god of thunder,
climbs a rock, swings his mighty
hammer against the mountain-side
with the resultant crash of thunder
(the brasses sounding Donner's be-
hest to the forces of nature and the
drum its thunder-crash); the clear-
ing of the air and the rainbow
bridge over which the gods ascend
to Walhalla; the soft plaint of the
Rhine-maidens and the glorious
chords which bring the scene to a
close.

There was something of the same
fecling during the playing of the
Saint-Saens symphonic poem,
“Phaeton.” a work based on one of

the Greek myths, heard for the first
time in San Diego. There was an-
other kind of picturization in tone,
another great crash of thunder.
highly realistic, as *“Phaeton,” the
Chariot of the Gods, is struck and
falls to earth. The symphonic gamut
is run in this marvelous work. its
type eminently fitted to certain
highly individualistic gifts of the
noted San Francisco conductor.
Truiy great readings, and in the
back of the mind the constantly re-
volving thought that here, also, is a
great orchestra.

No less
Hertz reading of the Overture, the
Scherzo, the lovely Nocturne and
the familiar Wedding mareh of
Mendelssohn's “Midsummer Night's
Dream.” As in the works already
mentioned, the fine brass choir gave
sonority to it all, the French horn
soloist displaying a warm, mellow
tone in the Nocturne. In the
“Alsatian Scenes” of Massenet there
were glowing orchestral effects
realistic in character. One recalls
the richly harmonious horn theme
in “At the Tavern" and the beau-
tiful tone of the first cellist in “Un-
der the Linden Trees.”

That the orchestra and its con-
ductor were in their element was
perfectly obvious in the overture
from Weber's ‘‘der Freischutz,” with
its famous chorale and its inspiriting
music. And when the Liszt Hun-
garian Rhapsody was announced
there was a brisk round of ap-
plause and a genuine ovation fol-
lowed its last note. The harp ca-
denza, not always included in its
rendition, was one of the most
brilliant things of its kind ever
heard here. We hope to have the
names of the first chair men and
this splendid soloist as soon as pos-
sible.

Saturday’'s programs were from
Massenet, Grainger, Rimsky-Korsa-
koff, Smetana, Tschaikowsky, Ippo-
litov-Ivanov, the Johann Strauss
waltz, “Wiener Blut,” with the bril-
liant evening program from Wagner,
Bizet, Humperdinck, Brahms
waltzes (arranged by Hertz himself),
the Tschaikowsky overture to "Ro-
meo and Juliet,” the lovely '"Liebe-
straum”" of Liszt ,and a Hertzian
reading of “The Beautiful Blue Dan-
ube” that won a tremendous ovation
for conductor and orchestra from
the largest audience the bowl has
yet held—an inspiring sight from the
stage.

Yesterday's programs from Rim- ||

sky-Korsakoff, Wagner, Bizet, Schu-
bert, Weber, Delibes,
Thomas, Saint-Saens, Grieg,
the great “Symphony Pathetique™ of
Tschaikowsky, played in full at

night to another great audience, to- |

gether with Saturday night's con-
cert, will be reviewed in tomorrow's
Union. There are no bowl concerts
today.

Alfven, [
and |

individualistic was the |
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FIFTH SYMPHONY
STIRS AUDIENCE
< ATEXPOCONCERT

By WALLACE MOODY

It must be tremendously satisty-
ing to the Ford officials in charge
of the bowl symphonies at the Ex-
position, as well as tp Dr. Hertz and
the San Francisco orchestra mem-
bers, to witness the appreciation of
San Diego and Exposition visitors as
expressed in attendance at the eve-
ning concerts—to see the bowl fill
with eager listeners and to gind al-
most 100 percent of these listeners
on their feet at the end of the con-
cert in an ovation to conductor and
orchestra such as that of Wednes-
day night and which is of regular
occurrence.

In the afternoon we were fortu-
nate enough to catch the broadcast
numbers of a program which must
have been a rare treat from the be-
ginning. After a brilliant rendxglon
of the overture to “The Merry Wives
of Windsor” came Debussy's “After-
noon of a Faun, with deserved
praise going to Walter Oesterreicher,
first flutist, and manager of the or-
chestra. The flutist has a beautiful,
clear tone with a gratifying absence
of breathiness which sometimes
mars the work of the artist in this
field. Then came a vivid reading
by Dr. Hertz of the fantastic Mous-
sorgsky work, “A Night on Bald
Mountain.”

At night came the seecond com-
plete Tschaikowsky symphony of
the San Francisco orchestra series,
the mighty Fifth. Remarkable for

W

its unity and the constant use of a |/

given phrase, a somewhat somber
phrase it must be said, there is
nevertheless much of cheer in this
symphony. There is a lively air
patterned after a well known Polish
folk song given out by the clarinet |
and basscon—excellent work on the
part of the first chair men—with a
soaring melody in syncopated time
given out by the strings in the first

movement which ends in a tremen- |*

dous climax with full orchestra.
The second movement, with |ts
lovely melody for French horn, was
beautifully done and taken up with
rare artistry by the cello and other |
choirs in turn into the third move-
ment, the waltz, with a new theme
of superlative melodic values. The
finale with the same melody as that
which opened the symphony, played
by all the violing and cellos and the |
trumpets announcing the air of the
introduction in the spirited march |
with which the work closes, all|
came to the listener as music that |
lived and breathed and had its being |
at the hands of a great conductor
and a freat company of musicians. |
There was the Swedish Rhapsody, |
“Midsommervaka" of Alfven ugain,
with its merry dances and i}s re-
markable orchestral cffects; the
Prize Song from “Die Mefstersinger™
asg .we may expect It only from
Hertz; the Beautiful Blue Danube"
and a stirring rendition of the Elgar
march, “Pomp and Circumstance,’
with the great electronlc organ and

lSymphony Lovers Flocking to F b

Bowl to Attend

\
A

Closing Concerts

ET‘ Q\

With the San Francisco orchestra
engagement drawing to a close,
symphony lovers have taken advan-
tage of the last concerts in great
numbers, and with unabated en-
thusiasm for the work of Dr. Alfred
Hertz and his inspired company of
musicians. Tuesday was a notable
day, with Beethoven, Tschaikowsky,
Bizet, Schubert, Liadow and Brahms
in the afternoon, marked by the
brilliant work. of Naoum Blinder,
concertmaster, in the Rondo from
the “Haffner" Serenade of Mozart,
and the artistry of the Hertz read-
ing of the Basil Cameron arrange-
ment of Schubert’s “Ave Maria,” a
beautiful piece of work and a fine
gesture on the part of the eminent
San Francisco conductor.

In the evening there was the
Coriolanus Overture of Beethoven, a
tonal portrait of the Roman warrior
and his tragic background in music,
the modd of the old historic tale al-
together preserved in the Hertz read-
ing; and then a particularly effec-
|tive reading of the beloved *“Un-

?\Of Great San Francisco Orchestra

By WALLACE MOODY

“Nutcracker Suite” of Tschaikowsly ||
again delighted the audience. There
was some mixup in the announce-
ment of the suite which seemed to
make it necessary to leave out the
familiar and beloved “Waltz of the
Flowers,” with its rich colors and
its more emotional mood, a part of
the suite almost as familiar to the
general listener as the “Largo”
from the “New World” symphony
of Dvorak. The concert closed with
a dynamic reading of the “Ruma-
nian Rhapsody No. 1,” of Enesco,
first played in the Ford bow! vy the
| Los Angeles Philharmonic orchestra,
|under Henry Svedrosky. Dr. Hertz
|maintained a terrific tempo through-
out, with one of the most exciting
finishes the bowl has yet experi-
enced. Our own Gertrude Peterson,
harpist, was again called upon for
work in this program as associate
with the brilliant regular harpist of
the orchestra, Kajetan Attl. May
we pay tribute also at this time to
Walter Hornig, first horn, ana W.
Dehe, first cellist.

For yesterday’s concerts Dr. Hertz

tinished Symphony” of Schibert:igave a splendidly balanced program
the dashing overiure to Auber’siof favorites from Dvorak, Saint-
“Fra Diavolo;” the characteristic (Saens, Sibelius, Schubert, Schumann,
Norwegian Dances of Grieg, and an|Bach-Gounod, Kreisler, Mozart,

all-comprehensive presentation of
the glorious Finale from Tschaikow-
sky’s Fourth Symphony as a fitting
climax for the first half of that con-
cert.

| The overture to the opera, “Mig-
non,” followed, its familiar airs
greatly enjoyed as before, and then
|one of the most colorful and novel
of the orchestra’s repertory, the
Charpentier highly descriptive, “On
Mule Back,” from his suite, “Im-

|pressions in Italy.” The famous |

Walter Ilandorf, to add to its tre-
mendous cllmax. Then the usual
ovation and the evening of music
was over,

Thursday had Its symphonic treas-
ures, several of them heard before
but all welcomed again, as they
vyould b_e if they were played 20
times with such readings and such |
recponses from the orchestra. Theso |
concerts will be touched upon with |
Sunday's review of the Saturday
concerts which promise unusual
fentures,

Wagner, Ponchielli, Strauss, Listz
and Glazounow, with an impressive
presentation of the profound Sym-
phony in D Minor of Cesar Franck
lin the evening, which will be com-
{mented on, with today's programs,
{in The Union tomorrow morming,
|For its last concerts today, the or-
|chestra will play another series of
|compositions which have been re-
|ceived with especial favor during
its engagement in_ the bowl.




First Concerts Justly deserved honor. according to

The bowl scries of concerta apened | Ford officials and lncal admirers.
with the San Diego Symphony or- | Following, on June 21, came the
<hestra, under Nino Marcelll, on| 1 o Angeles Philharmonic Sym-
‘e afternoon of May 29, the open-|phony orchestra, under its aszociate
day of the Exposition, and car- | conductor, Henry Svedrofsky., with
‘hrough to June 11. This was!two concerts daily up to and in-
erimental perlod, but the or- | cluding its two brilliunt concerts on
‘osed Its two weeks withiJuly 4, Attendance records had
| praise for its finc work |climbed and the Exposition visitor
and public. It was thefhad begun to show a symphony-
or in the serics and 8- mindedness most encouraging. The

ILos Angeles orchestra came down
with fts virtuoso first chair men
and made a splendid impression.
Then caroe the Portland Sym-
phony orchestra, under Willem von
Hoogstraten, playing from July §
to July 18, with increasing crowds
and fgrowing enthisiasm, There was
an entirely diffefent color In thg
work of this orcbestra. under iy
eminent conductor, which kept the
interest thoroughly alive through.

NN

SAN FRANCISCO ORCHESTRA NEARS END OF TWO-WEEK ENGAGEMENT HERE

e
The San Franciseo Symphony orchcstra, which will close its two-week cngagement at the Ford bowl tomorrow
night. Attendance at the San Francisco group's programs was 78,795 Monday with three days to go. Lower Is

Y

<°

Alfred Heriz, conductor of the orchestra.

GROUPWILL PLAY
CLOSING CONCERT
TOMORROW NIGHT

e ———

By WALLACE MOODY

With the closing concert of the
San Francisco Symphony orchestra,
under Alfred Hertz, in the Ford
music bowl tomorrow night, an
event is written into the history
of music in this country wbich Is
epochal in_character and which
probably will stand as an achieve-
ment not likely to be duplicated for
years to come, namely—the presen-
tation of five great symphony or-
chestras of the Pacific coast, under
their own nationally and interna-
tionally famous conductors, in 120
concerts so superlatively fine in the
matter of actual work and in the
selection of program material as to
excite the admiration of not only
the casual Exposition concert-goer
but also of music critics, artists of
international repute and symphony
Jovers from all over the world—and
11 have paid tribute to Henry Ford
?or making this unparalleled sym-
phonic feast possible for everyone.

In the matter of attendance at the
bowl concerts, the astounding fig-
ures here given answer the ques-
tion as to the drawing power of

tion as yet untried, and the dispo-
sitlon of the carly Exposition vis-
itor to “see everything at once.”
Nevertheless, in those first two
weeks more than 60,000 music lov-
ers enjoyed the bowl concerts. The
figures quoted here are from the
carefully and conscientiously pre-
pared records of the Ford bow! of-
ficials.
Number Gains

With the advent of warm eve-
nings, the attendance figures jumped
until they reached the 100,000-
mark and beyond. There are indi-
cations that the San Francisco or-
chestra, with three more days to go
beyond the quoted figures, will
equal or probably break the 101,-
094 attendance record of the Seattle
symphony. With the additional con-
certs to hear from, and with the 56,-
068 listeners during the Mormon
Tabernacle choir week, well over
half a million music lovers will
have Mr. Ford angd the Ford Motor
Co. to thank for an experience of a
life-time,

Aside from the entertainment
provided, these symphony concerts
have had incalculable educational
values. Concert-goers of long stand-
ing have renewed acquaintance
with symphonic works in the light-
er vein that seldom find places on}

the regular symphony concert pro-l

gram. And the standard symphonies:
of old masters have been invested |
with new interest as they have been
read week by week by the several
conductors, each with certain in-
triguing, individual conceptions of
these symphonies as toc make the
|repeated hearings most welcome
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IMusic Students in Public
Schools Finely Developed,
Asserts Conductor of
Famed S. F. Orchestra,

e
By WALLACE MOODY

“Of course I like it here. Haven't

I been here enough to prove {t?

Have you forgotten that warm day

in Balboa park years ago when I

conducted San Diego's fine sym-

‘| phony orchestra for my friend.

Nino Marcelli, and the thousands of

| music lovers before me in the or-

gan pavilion on that occasion?"
It was a joy for the interviewer
to find Alfred Hertz, famous con-

| ductor of the San Francisco sym-

phony, in such an expansive mood,
although his generous attitude to-
ward representatives of the press
is well known.

“I have enjoyed the last two
weeks In the Ford bowl. It did not
seem possible when I surveyed the
material we had to prepare for two
concerts every day, enough for an
ordinary season of 20 weeks or
more. In the afternoons,” he
chuckled, “I will admit it was pret-
ty warm work. But in the evenings,
ah!" he looked heavenward with
ecstatic gaze, “it was glorious! It
was wonderful to find the tenseness
and strain incidental to two hours
of symphonic reading, to say noth-
ing of the sense of physical exer-
tion, magically lifted after half an
hour of relaxation. It must be the
climate!

“And such audiences! To look up
into a great sea of faces is no new
experience for me but there was
something different here in the
bowl, something of eagerness for
what we had to give which was ex-
pressed at most unexpected mom-
ents and which we found extremely
gratifying even if it occasionally
did break into the continuity of a
symphony or an orchestral suite. It
was not the typical symphony au-
dience of the concert hall and could
not be by the very nature of things,
which is one of the reasons why I
was so delighted with the expres-
sions of appreciation which came
from every part of the bowl. I think
1 figuratively shook hands with
every soul in those great audiences.”

Crowds At Concerts

“In view of troublous times for
even the major symphony associa-
tions of the country, do you regard
the situation as hopeless?” he was
asked.

“By no means. The demonstra-
tions in the Ford bowl this summer
are evidence enough to the con-
trary. Thousands have been at one
concert or another throughout the
weeks, many of them hearing a
| symphony concert ‘in the flesh,
may I say, for the first time. It has
been a revelation to the great ma-

ture symphony concerts in San Di-
ego will find hundreds of these con-
verts in the audience.”

“What of radio?"”

*“I{ is the greatest single factor in
making not only a community but,
the whole world symphony-minded.
I believe the day will come when

L3

San Diego Is Fertile Area
‘&.%For Symphony, Says Hertz

Expresses Fondness

Alfred Hertz, conductor of the San
Francisco Symphony orchestra, who
yesterday expressed fondness for
. San Diego

the great broadcasting systems will
maintain symphony orchestras of
virtuoso material, or that they will
be subsidized by the government
for broadcasting purposes with
some slight return from the listener
in a small license fee as in Eng-
land, This does not mean that the
major symphony orchestras of the
country will cease to function. They
will serve their various communi-
ties with adequate support from
great numbers rather than the well-
to-do-few—which does not mean
that the large givers are to be dis-
couraged in making their contribu-
tions.”

“Would this be a deterrent as far
as the civic symphony orchestra is
concerned?”

“There will be always the civic
symphony orchestra as long as in-
strumental music receives the atten-
tion in the public schools such as
you have it here in San Diego. For-
tunately, your music student is so
finely developed that you can go
farther with this material, beyond
the civic idea, may I say, than most
communities. This does not mean
that we are to be altogether content
with what we may produce our-
selves. The visiting orchestra, if it
is a great one, should be a weleome
guest.”

Guest Conductors

“When Dr. Cameron was here he
scouted the idea that an efficient|
symphony orchestra might be main-
tained with guest conductors, the
contention of Iturbi and some
others.”

jority and I venture to say that fu- |

lence in which the interviewer be-
| gan to have his qualms. |
| “You ask me that question, too? I|
don't think the policy of guest con-|
| ductors alone ever will work out,” he|
sald, with emphasis. “I quite ngree'
with Cameron. There must be a|
distinctly responsible person contin-
ually at the head of an organization
as intricate as the symphony or-

There was a moment of deep si-x

chestra. The contact between thek

Conductor Brilliant

The last concerts of the San
Francisco orchestra were glowing
examples of what symphony lovers
have been having for two weeks,
brilliant expositions of the best in
symphonic music as presented by
an eminent conductor and a virtu-
oso instrumental ensemble which
never will be forgotten by thou-
zands who have heard it, Wednes-
day night it was the Cesar Franck
Symphony in D minor —and this
wiil be the most precious memory
of the last two days of the orches-
tra in the bowl, to this writer, at
least. It was essentially Hertzian
in, its reading, gloriously beautiful
in its eloquent themes and touched
with that degree of spirituality
which is commanded by its very
nature.

Other numbers and thpse of yes-
terday’s concerts were from the
orchestra’'s repertory in generous
measure, works beloved by all who
know their symphonies and respon-
siole, as played by the San Fran-
cisco orchestra in the bowl, for
hundreds of new followers who
now see beauty and enjoyment in
a form of music which heretofore
they have regarded as something
beyond their ken. Dr. Hertz and
the San Francisco Symphony or-
chestra will always have a warm
place {n the affections of San Diego
concert-goers and that great host of
Efxposition visitors who came from
afar.

if 1l
ATTENDANCE AT |
' CONCERTS NEARS |
| 500,000 TOTAL

With figures for three days yet
|to be determined, total atten-
|dance at the Ford muslc bowl
| concerts has reached 479,730, and |
|lis expected to top the half-mil- [
|i lion mark by the final concert
||lof the San Francisco Symphony
| orchestra tomorrow. The follow-
||ing atendance figures were re- |
| leased yesterday by Ford offi-
,l ciais:
| Son Diego Symphony, Nino
“ Marcelli, May 29 through Junc\
{111—63,442.
| Los Angeles Symphony, Henry f
\- Svedrofsky, June 21 through \
July 4,—88,981.

[ Portland Symphony, Willem !'
l von Hoogstraten, July 5 through |
‘July 18—91,350.

Salt Lake City Mormon Taber- |
[nacle Choir, Albert J. South-
| wick, July 19 through July 25— |
| 56,068 (one week). Il
| Seattle Symphony, Basil Cam- ||
|| eron, July 26 through Aug. 13—‘

11 101,094. I
i{{ San Francisco Symphony, Al-
| fred Hertz, Aug. 9, through Aug. ||
II 19—78.795 (three more days). |

‘worker’ and the ‘executive’ in the

business of conducting a great or-
chestra is closer, perhaps, than in
any other form of endeavor.

“It would be just as sensible to
have ‘guest’ managers of railroads;
‘guest’ presidents of banks, and so
on. The analogy ends there, of
course, because an occasional guest
conductor during a regular sym-
phony season is usually welcomed
by the regular conductor and the
orchestra following as well. But
guest conductors alone for an or-
chestra? No!"




ANOTHER FAIR ENGAGEMENT ANNOUNCED
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San Dieso =$'r‘-‘hc'ty archntrm wh!ch wlll pen another wetks engazement at the Emsitlun Ford bowl
of the comcuit n:rlu was made lagt night in the bowl is the San Franolico Sym-
orchestra played ita finsl program. Nino Marcellt wiii conduct.

San Diggo Hvrg.mun, orcneun witn
Nino Marcelll, conductor, and Havrah Hub-

o!hr::ai.-. and genuinely regretted by n.; Janougcer; The broeram:
X p * cademic Festiva veriure IR,
new opportunity unde: Ballet music from e e thohus
rable conditions will af- bert
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ford g ca*. satisfaction not only o D ba M alter (BLrAUSS). 4 2
the orchestra and its conductor but p INTERMISS :oxd R Tl s
L' ta its hosts of {riends. The orchestra .'.I,c}mm';"%ﬁ‘;'ﬁ. S ause).
immediately wi i tensiv vgaprice Viennois' (Kreisler).
r"C 2 prALLiRGRloLacn £ vHungarian Dances Nos. 5 and 6"

Vi M A iR} | rchearsals tor its week of evening {Brahms).
| sy onies, Overture to “The Bat" (Strauvss).
| "_ ’ l]Al dway in the week of Aug. 381
I the orehestra will recognize Cadman

i NN NN at doy st the Exnpsition by playing a
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| of the internatiopally farnous com-
{3 J poser, 2 resident of San Diego. This s

ooy 1 San_ Dieg mphony n::hentrl. Nino
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AMIS81
"Simphony No. 4 in ¥ minor” (Tachal-

Cr vy

Dr. Alfred Fiertz and the San Fran-
cisco Sympnmw a'-r-u_-,lu! still

ringing in s ears, and with deep " )
regrot e':p.rcqsﬂd on ¢ side h e T T 'Andnnle Bostenuto—Moderato con
ma,
The‘ € 8an Diego symphony orchesira. Nino A:uj'\mmo in Modo dl Cnn&one.
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The Marcelli reading of the
Tschailcovsky “Pathetique” sym-
phony, whirh followed. 'was more

academic, more a stressing of the
scholarly than we #re accustomed
to hear from the maestro in this
immortal work, but none the less
cffective when a complete appraisal
is made, Ther¢ was no lack of
e¢mphasis, but rather a somewhat
subdued expression of ihat Latin
fire and emotional sween which has
beenn hia in reading this work in
past concerts. It was a “first night”
performance of the symphony in a
way. May we have it again, on re-
quest night.

In the overture to “The Merry
Wives pf Windsor," of MNicolai, with
ite brightness and vivaecity -and ' its
oeeasional romantic indication, there
was a real expression of the con-
ductor's ternperament andl of just
how scintillating he can be when
ocesasion reglires. The delighted
audinance gave every indlication that
a repetition would heve been nmiost
welcome, Then came threge works
for the string section of the orches-
fra, the Massenet *“Prelude for
Strings;” a Havdn “Serenacie.” ar-
rangad by Ponchon, and the famous
Boradin “Nocturne’ aisg amranged
by Porichon. These were as splen-
didly dane as any miid-seasor per-
formarice could have mmacle them,
especially the Massenet*Last Dyeam
of the Virgin,'' wiilh its theme for
cellp  beantifully given out by
Gesnz, princival of the cello seclion.
t['here was a sensitive fusion of tone
| theve string selections most re-
|markable when the brief time for
| preparation is taken into account.

Displavs Genius

The concerf, closed with a gen-
uinely hrilliant rendition of the
de to “Die MNeistersinger,” and
it this work alone had been played
it -«youId be reason enough for the
reviewer to cry from the house-
tans that rnusical San Diego and
the musically - minded Exposition
visitor musk not miss one of the re-
maining conecerits off these last few
days at the bowl.

Last night was “Spanish" night
and anather great audience enjoyed
a program of music in which
Maestro  Marcelli himself  takes
especial delieht and for which his
gift of lInterprefation amounts ‘o
nothing short of genius.. This con-
cert will be reviewed tomorrow.
Tonight is “Viennese” mnight, with
Brahms and Schuberf, and Strauss
in the ascencdancy. And there wiil
be Strauss waltzes in pleniy; of
what you may be cerfain,

fitat

& the full orchgss
veistion of symphonic

o

ture of festival musiec.

theme, introd
ira, was.a_re

to the orilliancy of this three-fold
pic

in
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MARGELLI WINS

(VATIONS FROM
BOWL AUDIENCES

By WALLACE MOODY

“As far as I am concerned,” said
one auditor at the Ford bowl con-
cert Sunday night, “Mr. Marcelli
can repeat this program for the re-
quest concert Friday night. I'd be
perfectly happy to hear it all over
again from the first suite of Bizet's
‘Carmen’ to the fascinating, pulsat-
ing, hypnotizing and eventually
wildly exciting ‘Bolero’ of Ravel.”

And judging from the ovation ac-
corded conductor and orchestra
after the final musically spectacu-
lar (if discordant) crash of that
celebrated work, this might be the
sentiment of hundreds of others in
the great audience which filled the
bow! for the second concert of the
San Diego Symphony orchestra. Far
from being the one-color program
its content would seem to indicate.
Conductor Marcelli gave it a dozen
dazzling orchestral hues and other
colors warm and glowing which,
translated into human emotions,
meant radiant glimpses of old Spain,
its dances. its songs, its glitter of
soldiery, its drama of the arena, its
gypsy life, its fandangoes and its
wildly exciting folk festivals as
painted in tone by Bizet, Granados,
Rimsky-Korsakoff, Chabrier, Mas-
senet, Albeniz and Ravel. Add to
these the lovely “Song of the An-
des.” composed by Marcelli himself
and what more could be asked
along this line?

Warmly Applauded

The orchestra has settled down to
its true form, with the first chair
men doing splendid work in the
solo passages for woodwind, string
and brass. The first suite from
“Carmen” was done with the cus-
tomary Marcelli dash and verve in
the “Dragoons of Alcala” and the
“March of the Toreadores.” and with
artistry in the introduction to the
suite and the ‘Intermezzo.” The

Intermezzo from the opera, “Goyes-
cas,” of Granados, was beautifully
played with due regard for its ro-
mantic values and the beauty of its
melodic line. The Marcelli piece,
“Song of the Andes,” warmly ap-
plauded when it was announced by
Havrah Hubbard, and enthusiastic-
ally approved at its conclusion, was
one of the gems of the evening from
every point of view.

In the "Spanish Caprice” of Rim-
sky-Korsakoff there was the folk
music of old Spain as it appealed to
this great Russian composer (there
were but two Spanish composers
represented on the program) with
certain variations and elaborations
typical of this composer. This was
followed by the ‘Rhapsody Espana’
of Chabrier, a brilliant orchestral
fantasia based upon the ‘“Jota” and
““Malaguena” rhythms, the first a
waltz, the second a fandango. There
was the sound of castanets and
guitars in the colorful orchestral
arrangement, made genuinely Span-
ish for all its having been written
by a Frenchman. Then came the
brilliant set of Spanish dances from
“Le Cid" of Massenet, an achieve-
ment by orchestra and conductor in
the projection of ‘the characteristic
dances of Castile, Andulasia, the
Aragonaise, the Alborado, Catalonia.
Madrid and Navarre. A demonstrat-
tion by the audience followed.

Viennese Night

As a kind of meditative pause the
beautiful “Serenade Espagnole” ot
Albeniz came next, tonally satisfy-
ing, a grateful contribution. And
then—the “Bolero,” stunning and
compeling as Marcelli does it, build-
ing up its bit of a theme until
every listener is safely hypnotized
only to be rudely awakened by that
tonal clamor which betokens its
end. Spanish night was a tremend-
ous success both as to concert and
audience.

Last night was “Viennese” night,
with the ‘“Academic Festival Over-
ture” of Brahms; the Schubert ba!-
let music from “Rosamunde”; the
two movements of the "“unfinished”
symphony of Schubert, as the
weightier works of the evening,
with Strauss waltzes, Brahms
Hungarian dances, and a Kreisler
favorite following. Comment on
these will be included in the review
of a Jater bowl concert. Another
capacity audience tendered Conduc-
tor Marcelli and the orchestra an-
other overwhelming ovation. To-

night is “Russian” night.
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Exposition band, Joseph DeLuca,
rector. The program:

*Arizona March' (Cadman}.

“Barber of Seville" (Rossinl,

“At Dawning'” (Cadman),

*The Heart of Her' (Cadman),

J*The Serenade’ (Herbert),

vLrEstudiantina Waltz" (Waldteufel),
““Prairle Sketches Suite’ (Cadman),

“Dawn."

Yuccas."

“A Legend of the Plains'

‘Whispers of the Night."

“*The Bullder' (Cadman),

‘Medlayal hi:‘e%mgx" (DeLucal,

Royal A, Brown, urnmml Bpeclal Cad-
man dar program

Twa ntu.na' ns from the Organ Group,
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Sixty-third Const m-l:llerr band. Robert
Resta, director; Vietor M, Gregory, horn
goloist; Asher E. Kulpako, fhite soloist;
The program:

*The Middy'" (Alford),

“Grand Fantasia' from "A!d-\" i\?crd.
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director; W. F. Rever, accompanist,
Speclal Cuu:m\n day program:

“Star Huv agled Banner” (Eey), “The
Sons of Men'' (Cadmman), Junior Exposi-
tion ehorus, soloist, Meredith Moser,
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Two other Oriental pictures were
presented from the Caucasian
Sketches of Ippolitov-Ivanov, “In
the Village" and the *“Procession of
the Sardar.” The suite from which
|these were taken is the composer's
impression of the wild mountain
people of the Caucasian range. “In
the Village" brought special en-
comiums to Robert Hester, English
horn, and Garry White. viola, for
their. splendid work alone and to-
gether in this somewhat quiet phase
of the suite. The *“Procession of the
Sardar,” with its iniriguing march
in which the piccolo and the bas-
soon sound a somewhat weird
theme, three octaves apart in its
development, seemed to catch the
fancy of the audience and there was
| continued applause. This was fol-
|lowed by the Persian Dance from
the opera, ‘“Khovanchtchina,” of
Moussorgsky, a colorful interpola-
tion in this musical version of the
conflict between the old and new
Russia in the time of Peter (tic
Great,

Following the intermission came
the Tchaikovsky Symphony in F
minor, No. 4, with an interesting
presentation of Tchaikovsky's own
“program” for -the symphony in
Havrah Hubbard’s announcement.
This symphony is probably the only
one ever written with such an ex-
pression from the composer. Mar-
celli's reading held the close in-
terest of the audience throughout.
The first movement, with its omin-
ous and unrelenting announcement
of fate’s decrce; the second, with its
sad, sweet memories; the third, with
its wandering caprisiousness, the
marvelous Scherzo with its pizzi- |
cato ostinato, and the last, with its
resignation to a life of vicarious
joys, was faithfully pictured in tone
as the symphony progressed.

FAMOUS COMPOSER IS HONORED

. Last night lovers of Cadman mu-
sic crowded the bowl for the or-
chestra's tribute in symphony to the
famous American composer. This
concert, which will be reviewed |
later, was one of the most success-
ful of the season and probably es-
tablished a precedent in the pre-
sentation of one composer's major
works on a single program.

San Diego Symphony Orchestra | Mo ]
Strikes Popular Vein in Concert - | | gt ot chati
In Viennese Night at Ford Bowl

‘ Wakefield  Cadman’s composi- |
By WALLACE MOODY

|| tions at the Ford bowl last night
by the San Diego Symphony or-

The concert 1uesday night was |
from the works of Russian com-

| chestra, under Nino Marcelli, a |

| brilliant reception was tendered|
the internationally famous
composer as the last event of |
the day in which he was honored E
by Exposition officials. I

Ford music bowl Monday, the San posers, There was 2 <ensitive read- ‘Wallace Moody’s review l

Diego Symphony orchestra struck |ing of Glazounow's “Interlude;" a

|a popular vein and. no doubt, there |pgesﬁnlt(at,i‘on }c])f rT;,iatl.‘low’s "Encl‘;}ant—

will be many votes from this pro- [¢d *axe ' which always has been

lgram for the request program Fri- (8 faverite’ with San Diego sym-

day night. The “Academic Festival[Phony audiences in the SHTRI Acons

Overture” of Brahms: the Schubert [Certs, and then  the Tolovtsian

A feature of Charles Wakefiekd Cadman day yesterday at the Exposition |
was an all-Cadman program presented in the Ford bowl by the San|
Diego Symphony orchestra. Pictured (left to right) are Cadman, beloved
San Diego composer;: Margaret Messer, celebrated soprano on the pro-
| gram, and Nino Marcelli, conductor of the orchestra.

|
I
|

i

In its “Viennese” night at thef

of Cadman day will appear in ||
tomorrow’s Union.

of ||
this concert and other programs |
ballet music from “Rosamunde;" the |Dances from Borodin’s
Strauss waltzes and the Hungarisn

dances of Brahms, with added num-
bers from Schubert and Kreisler

bert's “Unfinished” symphony was
not heard by this writer, but the
general aeport is that it was an
outstanding piece of work, with the

in its presentation. .

found high favor with the audience. |
Maestro Marcelli's reading of Schu- |

opera,
| “Prince Igor.” with their vivid col-
oring, their rhythmic sonority. their
wild charm and their unique har-
monization, oriental melodies and
| motifs so different from those of
any other writer or any other pe-
riod, with prisoners and slaves,
| warriors and maidens flashing into
the mind's eye as the orchestra

wove them into the fanciful pic- |

orchestra and its conductor at one | tures of the Borodin dances.




Cadman Music to Feature o
Noted Composer’s Expo Day’ (USIG FEATURES
ps i v st (HIRLESCADMAN
~Today's Celebr atmn to : EXPUSi ljgN AY

- Honor Famous Musician.
San Diego's belov: t%ser

s sgal o o
Charies Wakefieid Cadman, be-

loved American composer residing Charles Wakefield Cadmaa, was the
in San Diegc, wiil be guest of centor of admiring

honor at ithe Exposition today ind ﬁa-- as ‘the Exposition ﬂhrpr',ned 2
day in hlE: horior. He received much

will participate in a briilian? se-
R b il s

z:;g:ador (!L{:Ju.s ‘p'l‘cp_‘u: L‘u'll]} uu: mu- entihusiastic  applause as ne ap-

sic depariment under ihe r‘l' -CLion peared at {he various programs. in

of Miss Harriett Mosteil. The day his honor. —

will be climaxed by the San Diego The San Diego Symphony orches-

Symphiony ore whestra's presentation tra played an entire program’ of

in the Ford .b-:nw. of an ‘en' 2 Cadnian compositions in the . Ford

gramn of Cadiman orcaesirai \\rcrks, bowl., Included in the concert was

assisted by Margawet Messer, so- the “Festal March,” an carly . work:
“Trail Pictures.” *“Dack .Jiancers of

pranc of Los Angeles, a iong-time
friend and conceri assgelate of the the Mm—m Gras:” the “Thunderbird
Suite:” and the aria, "Amy's Song,”

Ccornposer.

Under the direction of Ninc Mar- from “'Shanewis’” Margaret Messer,
celli, the orchesira pidy the los Angeles soprano and a long
fullowxng works of the famous com- fime friend of Cadman, sang
poser: “Festal March,” a werk of "=:nrinrr Seng of the Ftobin Wom-
the early Cadman pericd; “Darck an’ frr_,m “Shanewis.”

Dancers af the Mardi Gras,' coms- Royal A. Brown presented a pro-
posed in 1933 and described by ihe gram honoring the composer in tne
composer as a fantastic, bizarre organ awnphitheater. A recital in-
picture of the New Orieass Iete; cluding Princess Tsianini, famotis
the “Spring Solg ot 1 Toiin jndian prima donna, and Theresa ||
Wornaii,"” sm.g by Miss Messer, an Jramer, local Sopran¢, was given
air  from “Shanewis,” the only in the Indian Village. The program
American vwork to survive two sea- fentpred: Cadman in a talkk on In-|
sons at  the Weircpolitann; the dian rpuslc illustrated with a na-|
“Thunderpird Su:iter." regarded as tive flageolel and raltle. [
{he best of Cadman’s Indian theme The Exposition Junior chorus un-
music and perfun'mea in all the der the direction of William F.

Rever, and the Exposition band

centers of the worlg; he in-

£z0  from "\!181“&'"?‘ 4 under {he leadership ot Joserh de
songs from the opera “The ‘Witc Luca preserited programs honoring |
of Salem,” produced by ih i Cadman. The Lyric concert quar-
Grand Qpera company of C fet sang the celebrated (,adman
“Song of the Banshee” and * song cvr}u “White Enchantment,”
in Mayo." the aua, “Amy’s S in the Hou',e of Hospitality. Tha
from “Shanewis:” and the ore quartet inclucled Augusta Bispham
tral suite “Trail Ploiures,” titied se Starkev, soprano: Lois Bonpie Beil, |
follows: “Cheerial qumn M MStare contralto: Williama Hughes, tenor.l.
Over the Hills,” “Red Rock and Percy Riker. baritone. The|
Gnomes,” “The First Snow" and evening closed with a reception in|
Cadman'y hanor in the House of|

“Evening in the Gzarks.”
Hospitality.

Exira Feature
The Cadraan day s;':r:p-}:.uny Wallace Moody's reviews of the|

cert, It was pornted oul, is an ext rs Cadman day programs wiil .:ppaarl
feature of the week's px‘m‘en.a.u'::; in The T/nion tonmorrow.

by the BSam Diegs Symplhicns: or-!. ——— |
chestra. The evening cuncért is!

made possible. by the sponstuvshil
ot Mrs. Manshall . Terry, presi-
dent of the San Diegs Symphony
Orchestra asseeiaticn, with the Ex-
position music deparirnent asslsi-
inﬁ:.t - ;

Other Cadman day featuves in-
clude the following: ¥rom 1130 to] Princess Tslaning f.!m.ﬂ. noted Iri-
2:30 p. m. program st the Indi
Vxllam- femuru ; Cadman in & @ik
lllhiunui‘d with &

um’l ratiie. Alsc

L o)

The ouartet is composed of Au-
gusta Bispham Starkev. soprano:
: Rell, contraltc: William
encr, and Percy Riker,
baritone, with the compaser s’ ac-
cornpanist,

2aval A, Brown, official Exposi-
tion organist, ywill play a program
of Cathnan usic st the organ
fiy 4:30 to 5:30 p.
m..‘pmi at 6 co'clack there will be
an _invitational dinner hpenoring
Cadman at the Casa del Rey IMoro
cale. At 7 v, m, in the Ford bowl,
the Bxposition Junlor chorus, tinder
WwillinmiE®, Reyer, with Mrs, Reyer
as sccompanist, will repeat itz Fri-

. mdnn., village.
Bong Cyels

a8 a CoucErt &
with fhe comp
day program At lﬂ!: r' anam
cxXposision fr 191 e Tio!
Cudiman music will be cifered in

2 L day ht concert in which it hon-
he Grgan unphitheater by e WXL Y | ared the Sian Diestp gornposer., i
ficial Exposilicn bund undér Josepn aithar of Following the symnohony concert. |
De Luca, n's wevk. | !

in the bpowl, Cadman will be ten-
d a wveception at the House of

receiving ling—W.




Noted Composer’s Works Acclaimed
As Expo Observes Caqun Day

“Memories to treasure for the rest
of his lifetime.”

In these words, a friend of Charles
Wakefield Cadman summed up a
day at the Exposition devoted to the
presentation of his world famous
compositions and the premier per-
formance of a new one—a day ded-
icated to the beloved American
composer by the Exposition officials
and observed by thousands who
greeted him at the Indian village
and the House of Hospitality in the
afternoon and at the Ford music
bow!l Wednesday evening. It was a
red-letter day for Cadman and the
host of Cadman admirers.

At the Indian village there was a
welcome dance of the braves. Chief
Shooting Star, a great grandson of
Sitting Bull, presided in an impres-
sive ceremony making Cadman an
honorary chief. Following this spec-
tacular event, Therese Kremer,
guest soloist. was heard in three
songs of Cadman, “La Fiesta”
“Land of the Sky Blue Water"” and
the “Spring Song of the Robin
Woman” from his opera, “Shanewis”
Miss Kremer, who was in fine voice
and who has assisted Cadman on re-
cent programs here, gave of her lyric
soprano ‘‘as oene inspired,” said a
friend.” singing as she had never
sung before.” -

Talk on Indian Music

Cadman gave a talk on Indian

musie, illustrating with an Indian
flute, a rattle and an ancient Indian
drum. Next came the most pictu-
resque and at the same time cultural
feature of the day, a group of songs
by Princess Tsianina, descendant of
a great chieftain who once toured
the country with the famous com-
poser as his concert associate. Her
voice was heard in two songs by
other composers and one from Cad-
man’s opera, “Shanewis.” The great
crowd rose to the picture she made
as she sang “On a Cloud I Will
Ride” (Grunn); the “Indian La-
ment” (Lieurance), and the “Canoe
Song.” from the opera.

Later in the afternoon at the
House of Hospitality there was a
presentation of Cadman's celebrated
song cycle, “White Enchantment,”
by the Lyric quartet, Augusta Bis-
pham Starkey, soprano; Lois Bonnie
Bell, contralto; William Hughes,
tenor, and Percy Riker, baritone,
with the composer as the pianist.
This song cycle has been reviewed
here before but never has it been
done with better style, finish and
individual excellence. Mrs. Starkey’s
lovely voice is particularly suited to
the music of this brilliant cycle;

By WALLACE MOODY

Miss Bell's rich mezzo-contralto was
never heard to better advantage;
Mr. Hughes gave the arias assigned
to him the best of his splendid
tenor, and Percy Riker was his usu-
al virile, resonantly vocal self in the
fine baritone part. The composer
provided admirable support at the
piano. There was a capacity audi-
ence.

Royal A. Brown, Walter Flandorf,
organists, gave enthusiastically re-
2ived programs of Cadman compo-
sitions, as did the official Exposi-
tion band under Joseph DeLucca.

FORD BOWL

In the evening the San Diego "
Symphony orchestra, under Nino
Marcelli, assisted by Margaret Mes-
ser, soprano, of Los Angeles, and
the composer, gave a brilliant pro-
gram of Cadman works to a capacity
audience in the bowl. Here Cadman
received an ovation which must
have warmed his heart. The orches-
tra was first heard in his ‘Festal
March,” an early Cadman piece
written for the organ. This was
done with fine spirit. Cadman’s new
orchestral suite, “Trail Pictures,"”
followed, and. with but little time
for preparation. the orchestra and
conductor gave the five pictures in
tone real consideration, “Stars Over
the Hills” and “Red Rock Gnomes"”
being particularly effective.

The first picture. “Cheerful In-
dian,” is bold, spirited, lively. “Stars
Over the Hills,” beautifully lyric.
“Red Rock Gnomes” is a grotesque
march. The “First Snow"” begins

with gusty vigor, suggesting the
approach of a storm; then the wind
dies away and the snow softly falls.
The “Evening in the Ozarks” is in
the genre of that part of the coun-
try. There is a dance; the old
fiddler calls the figures, “do-se-do!
Eight hands around!” The main
theme is introduced by the piccolo,
reinforced by the flute, and then |
taken up by other instruments in
turn. For the second theme the
composer makes use of an old fid-
dler's tune, “Wake Up Susan,” first
brought out by the violas and clar-
inets with trumpets and violins
added later in fortissimo. The
themes intertwine, the pace be-
comes swifter and the work ends
in an atmosphere of boisterous jol-
lity. The demonstration which fol-
lowed brought out the composer
and there were [felicitations all
around on the first presentation of
“Trail Pictures.”

Then came Margaret Messer and

her voice, which combines lyric
beauty with dramatic power. She
gave a brilliant presentation of the
air, “Spring Song of the Robin |

Woman,” from the Cadman opera,
“Shanewis.” There were thrilling
high tones that needed no ampli-
fication and an enunciation which
was a joy to hear. Her other songs,
the “Song of the Banshee” and “A
Pool in Mayo,” fine examples of
the greatness of Cadman’s creative
gifts, were from his second grand
opera success, “A Witch of Salem.”
These were done with rare artis-
try. There was an ovation for the
singer.

Cadman's “Thunderbird” suite is
known to symphony audiences in
sll the music centers of the world.
The San Diego music lover knows
it and the orchestra gave it its true
symphonic values on Cadman night
in the bowl. Conductor Marcelli
gave it a notable reading and the
audience acclaimed it. The eagerly
awaited orchestral fantasy, *“Dark
Dancers of the Mardi Gras,” with
the composer in the piano part,
aroused new enthusiasm. It gains
with each hearing, already has been
played by major orchestras in this
country and unquestionably is des-
tined to find its way into European
symphony programs as well. A de-
tailed appraisal of the suite has
been made by this reviewer in the
past.

Following an ovation and a rising
tribute of affection by the great
audience, Conductor Marcelli gra-
ciously turned over his baton to
Cadman, and the audience was
again stirred to see him conduct the
intermezzo from his opera, ‘Shane-
wis” with a spirited response from
the orchestra. Havrah Hubbard paid
glowing tribute to the composer in
his announcements.

Preceding the symphony concert,
the Exposition Junior chorus, under
William F. Reyer, repeated its high-
ly successful concert of Friday night
(reviewed at that time) given in
Cadman's honor, with popular ap-
proval accorded its fine program
and with the composer a partici-
pant,
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FINAL SYMPHONY-

10 BE DEDICATED

T0FORDS TONIGHT

Dedlcatnm of the finzl siymphony I

commt to be givea tonight in Ford

bowl by the San Diego Sympiiony
orchestra, to Henry and Fasel Ford
cmy pactiaily expresses the appre-
ciation of symipiiony orchestra meni-
bers and San JDiego mu
generally for {ne spiendid giri of
good music this summer at the Ex-
position, according to Nino Mareelii,
condugior.

*I  am e‘(p"éssmlg the heau.eh
gratitude of every member of the
San Biego ‘iy.u;mom‘y' orchestra in
the dedication this evening of our
{inal request night  Program m
Henry and Edsel Ford and the Ford
Motor CO.,' Mayrcelii  said. Tht:u
sple'nuld ['eucnwdy s having a far
rEdullng efject. e Fo.us ha"ﬂ
made n jasting contrioution to the
{uture of good music in San Diegs.”

Part of this contribution, Marcelii
pointed out, was the giit to San
Diego of ihe beautifui music bowl
as a permanent addition to Balboa
park. 'This was the realiza tion of a
dream of the Sain Diego Syn.....o:::,
Orchestra association, which  bhas
long desired an adeguate, accous-
ticalily’ periect shell from which to
pres::m the atiual nidsummer
night syimipliony Concerds.

“what has heen doiie 1ms summer
by the Ford Motor Co. is but a
pluml&l’ of- what can be done [
San Diego itself in futur
said Mrs. Marshall O.
dent of the: orchesira dba 7

N0w. with the splendid
bowi, San Diego has an OpR
to,make full use of the: talent that
avounds here.

“We '6f the San DIE: Sy:.,phc,..,
mwcwnuon apE I
honor SROWN our 6wn Grohesis
and our director, Nino Maieells,
inyiting 1ncm 1o clc
season &t the fair with anolher

of concerts. We alss feel

deeply the honor they paid us in
inviting us to gpen the season
Md‘y 29.°

Tonignty .:yriu,;h(, iy
offer a program oi.
compiied from b:ulm
foregoing
San Diego Symppnony 67
be augmented for the presentation
oi-this work by a Z4-picce military
bind  for me presentution 74
Tchailk Gvsk ‘1812 Sympncr

. —

1812 OVERTURE"”

\

-GLOSES CONCERT
SON AT EXPU

i 23 Y
By WA LLACF MOORDY

Witk the roar of guns and clamor
of jungling bells brought irem a

missior: i_e:* for the occasion; a
company of 110 musicians under an
inspired km er gave voice to one ¢
the greatest averitires in the sym-
phonie repertory—ihe musically
spactacular “1812" of Tschaike vvsky
—at the Expositicn last

1t \Vna ﬂ c‘n;e of F“rd com-

}'m-: ]dst s'-""m ! the “Beaufiful Blue

arm‘a.m:q f‘ 2

the ¥ord ‘vtom. A.Iar"ell..
the San nicny orchestra
and hawm‘- the Dot wl's
distinguished : r a -ccm:

(2 .{h’i i‘rx-:n e!.’;.

original

that Jtu}'_
played 10 ma
€rs, as E,XMS
have %is j

V. <§

yrcaf
.‘. Byim-

The week's voters were almost in|
accord in their selection of “Spanist
Caprice,” "'hmsky Korsakoff, and
the first suite f7om “Carmen” of

Brilliant plaving by the or-
chestre mar kt" both works and the
marsirs again gave these nieces a
“dozen dz't ' estral hues and

and pglowing

ed into human cmo-

i gliminsey of

old pqm. ite songs and

its folk festivals” ‘»uc'r""rav"tl by

Rur'sk"-Kn*.,:-h\!“ and Ri The
prelude to .h'r‘ third act of *

Bgrin” wag done so splendidly ns Lo

make the regret at the clusing of

the symphoriies all the more leen.

It Je likely that everyone in the

audience felt thal same regret 25 the

nded on the night air.

!‘.':.A ne the dramatic *1812"

overture e Expesition’s niver-

to~-he-£ mg t_t‘en series of symphony |
conce s & San

|

Los Angeles Dhlih}l!‘"\{."}lﬂ"

orehestra; under Henry |

land Symphony 4

orchiestra, u von Hoogs- |

traten; the r?.'tle Symphony or-!

nder Rasil Cameraen; thel

o Symphony orchestra, |

nndov‘ Alfyed Heriz: and arﬁmn the |

San Disgg Sympnhony orchestra, |

In_hisintroductory remarks, Hav-

rah Hubbard dodigated the lagt con-

cert 1o Henry and Edsel Ford, pay-

ing high tribute to all concerned in

ing tc Sy .pbo.—.y series nos-

sihle ‘..':-r he dreds of thousands

of yisitors to "‘xpc*"‘mr through-
m;f_ the si

2 58

¢ a few words ns to
It yvas

wsic of th ana ¢ S_\'Mplm 1y g
4 maler; the D ha third
t of “Lohengrin” a!:eady referred
a genuinely fine orchestral
ement of !he Isaac Chm'a!e,
‘"'1’-1":‘ alle Weelder,” ~ with

"l'ctm’s '-'and'

M' ndelssahn

;r:“z, ! h the
est-of rnod ‘.ozm poems, the
Cards ask-

tinvance’ nt z for thie
regsular’ season were “to
last oy




LOCAL SYNPHONY
WILL PLAY MUSI

F

niéresting information comes
from Nino Marcelli, conductor of
the San Diego Symphony orchestra.

Knowing the difficulties young
American composers encounter
when seeking a presentation of their
work by leading orchestras—Ameri-
ca still being tied to the apron-
strings of European composers, or
to endless repetitions of the classics
of the early centuries—-Nino Mar-
celli had a wonderful idca.

The idea was to play three or
four times a week, compositions by
American composers. Mr. Marcelli
consulted the Ford company as to
whether they would be agreeable to
such a procedure. Evidently they
were, for they made public in the
east the opportunity for such a
hearingt and in consequence Mr.
Marcelli has been overwhelmed
with orchestral scores, many still
in manuscript form.

This ig a fine thing for the or-
chestra and the audiences which
should fill Ford bowl for the
series of symphony concerts, es-
pecially while our own orchestra
and conductor are thus compliment-
ed by the Ford company. Several
times a week we shall hear some-
thing we have never heard before.
Could anything be more welcome?

Mr. Marcelli always has been
wise in his program making. He
seeks to play something during the
evening that will appeal to every
listener. To please everyone all the
time is hardly possible but his pro-
grams will be varied and broad in
scope. Intensive rehearsals have
begun and we may expect a most
satisfactory orchestra under the di-
rection of a brilliant conductor.

Announcement is made by the
San Diego Symphony association of
an alternating concert master with
Russell Keeney, identified with the
orchestra since its inception. Enzo
Pascarella. violinist, and Caesar
Pascarella. his brother, both family
friends of Nino Marcelli in Italy
but established in New York City
for the last decate with another
brother, Carl, pianist, as the Pasca-
rella Trio. will become guest mem-
bers of the San Diego orchestra
for the summer. 'Enzo Pascarella

will share with Mr. Keeney in the
first chair of the violin section and
his brother Caesar will occupy the
first chair in the cello section.—
S. B. M.

SUMMER SYMPHONY SERIES
T0 BEGIN AT EXPO FRIDAY

Nino Marcelli will begin rehears-
als with the San Diego Symphony

orchestra of 88 musicians Tuesday
morning at 9 in the Expo Ford bowl
and will continue the rehearsals
daily until the opening performance
Friday night at 8. Both the sym-
phonies and the bowl are gifts to
the Exposition of the Ford Motor
Co., and the programs which will
end Aug. 22 have been arranged
under the personal direction of Ed-
sel Ford. The San Francisco Sym- |
phony orchestra, directed by Alfred
Hertz, will follow the San Diego
organization at the fair.

The two concertmasters for the
six weeks of concerts by the San
Diego orchestra were announced
yesterday by Marcelli.
Keeney, San Diego, and Enzo Pas-:
carella, New York, will alternate as |
concertmasters. Pascarella is ex-‘

pected to arrive here from the east
tomorrow in time for first rehears-
als.

Keeney is one of the southwest's
best known musicians and the New
York violinist is an artist of excep-
tional ability, according to Marcelli.
Havrah Hubbard again will be com-
mentator for the Exposition’s sym-
phonies under the stars. The San
Diego Symphony orchestra was or-
ganized in 1927 by Marcelli and this
year will give concerts nightly for
six weeks at 8 in Ford bowl, except
Mondays, and there i{s to be a week-
end afternoon performance.

The first of the programs and the
personnel of the orchestra will be
announced this week, Marcelli said
yesterday.

FORD SYNPHONIE
10 START FRIAY.
32 CNCERTS SEI

Swinging into its midsummer sea-
son, after a week-end that brought
record crowds of 1936, the Expo-
sition will offer a variety of pro-
grams this week which includes the
initial appearance of the Ford sym-
phonies under the stars.

Under the sponsorship of Ford
Motor Co., the San Diego Sym-
phony orchestra will opeu a series
of 32 concerts in Ford bowl at
8:15 p. m. Friday, with Nino Mar-
celli directing. Sunday there will
be a matinee from 3 to 4 p. m.
The concerts are to be given ev-
ery evening of the season, except
Mondays.

The noted San Francisco orches-
tra, under the baton of Alfred
|Hertz, will follow the San Diego

Russell |

lorchestra giving concerts from |
Aug. 11 to 23. The symphonies will |
be broadcast weekly over a coast
to coast network. I

Concertmaster

Russell Keeney. one of the concert-
masters with the San Diego Sym-
phony orchestra which will open the
Exposition symphonic season in
Ford bowl Friday night.




Famous Ha!fan Virtuoso Joins §. D'
’ /Opc s_r:r for Ford Symphony Series
6

lerated Violinist Bears
Distinction of Having
Played Before Two Ki_r.pev

==
Rehearsals Start Today,
———

Momgories of w command performa
ance before King Victor Embiiuei of
Italy still lloger in the mind 6f Enzo
Fageareila, violin virtuoss, wha

B~
rived here 3 yesterday to be slternle

Concert Artist

ccncer‘.n'..x'-- vxt‘r ii‘e San Diggo
S.s'm;-,'lﬂn-.' in its “xpos,'

ien gteoncerts veglnnlng Friday ‘at
8 p m,

Retognized by many of the musi-
cal ne'nnrmes o! Europe as one of
the greates! viclinisis of modern
tinss, thas .-u-"ea*-o--j muslclan said
he traveled across the nation to play
in the Ford symaphornies because i
heard 1‘.. broadeast of the sym-
phonies last year.”

Ths (alonted '='a‘.!nn. who nns
played with many cf America's lead-
3 €%, Was accompanied
by his vounger brother, Caesar Pas.
cerella an sccompliished cellist, wiio

will alternate with Misha Ge.ma ug
principal cellist during <he 32 con-
certs in Ford Bowl,

One of the .,‘;,'.-hspo‘:a of Enzo Pass
cavella'y "olc-*fu'

cert hefore the Xi
Al l.‘ln{ ﬂras it 383 3
virtunso, “L wasz only 18, Wlen I
walked into ihe royai palace my Enzo Pascarella, famous concert vin-

iinist, who arrived here vesterday ¢ |

plsy with the San Diegn Symphony
orchestra in the Ford Row! conceri=
st the Expesition beglnning Friday |

knegs were shaking like a leaf. It
was all so '“ra::-i—.ha guards, .ue
br'..'mnt court, the ceremony wnd
all. 'as accompanied by the Afifan
Ro"ﬂ' Palate vrchesira. But after
I began te play my hervousness dise
appesred, Hiz ma 5ty was kind
enough to camppliment my work.’”
The "-‘:i’!‘:‘:z‘ Pascarelia hinc the dis-
tinction G‘f *Ia,-.ng for another non-
arch, ‘-ae .‘(mg Fuad of Egypt,
when he vhi‘u:d in Muples in 1819 as

,Beaufy Exqurszfc

|not only Impressed ".r;.h hrt.elii

10 !‘eature First Sympf"or  Program

abilitlv ag a director
great ihat I cannot
love for Califrrnia
away {rom Ne Yo
hiz inspired choice
the series of ¢

cluded many

ono
ne

Friday

numbers ot

the' f

intermission
o will he m—..._

inspira

upamch :

.;I‘u\r

Melodic Ji; hemes

erowy prince,

i’

“He was one of iy most atientive "‘i‘mph""" PAvpius Ve panay
listeners” the mus recalled. |/ beauty, combining exquisite melo-
“He admitted Jater that he piayed [clie themes with much that is most |
the yiclin himeelf gis own jjsubstantial in rnusical literature, has | -
amusement.” jbeen announced by Nino Marecelii |,

Enzo aaa Caesar are members of || for the o peiing performance of the |
the famoiis Pascs Trio, which is ‘)xe;a avmphony orchestra ﬂl

San
Isea:;o‘l in the Exposition Ford bowl |

jFriday ai 8 p. m. |
rothers will t.wﬂ‘..,‘ Each of the tive numbers on the |
San Diego sym- pxos,ram has decided popular ap- |
The concerts

,Lca.. at thie same time belng amlmnnl

'1 hie. tmrd

A

rehearsuls wit
phony ...i;, M

t & except i the favorites of those who have had |
Mc:nd'" : and from 2 to'advantages of higher musical edu-
4 p. m. under Ninp Mar- || cation. First on the program is one
colll, The |of the most beautiful works m'f
orchestra, iD‘.'mak the “Carnival Overture,”
Hertz,  with ifs haunting descriptive melo-!

from A jdies. This wiil by |

be foilowed
| Tschaikowsky's magnificent
nhony No. & in E minor, “Path-
etique.” The four movements are
“Adagic, Allegro non troppe.” “Al-
legro con grazia,” “allegro molto
vivace" and “Adagio Lamentoso.”
After tlie first rehearsal of the
concert, held in the bowl yesterday,
Enze Pascareila, graduate of the
Royal \,unsexvmoxy of Music. Na-
ples, Italy, and here to be a concert
| master with the San Diego sym-
phony, said: *Those who atfend the
opéning pi Psxam will bear what is
10 my mind the Ilovelies of the|
Tschaikowsky symphonies. I am

|

et pssuvesv ot the cpcrzi
l“Gﬁ; scas.” having been writies byil
2 Spaniard Granados. I
The second number of the group;

Sym- | the Frenchr Jompos

is the Spanish dances trom *the sher
“Le Cid" work of the ¥
Massenet., The opers is
ingldents of the nm nnnt
p.,;&n n? ﬂ-\n
ish invaders
1$ ©nhe of qkn Snu-n@‘-
at a feast for him the Qances
performed y  entertat

dances are the "(“th
lusian’ A
C'il_alnnvun
‘Navarraize" Final
Program le “‘Dhan ~ad
» Chabr
Rehearsals are being
merning in Ford hawl

!‘.aﬁ’r.l.u..\ 2,




LOCAL SYMPHONY
IMPROVED UNIT,

 LITENER FIND

s e Sun bicgo mn.phn
tra. a fine or, 1
everyone knows who hcar
even greaterr musical unit this m‘:"-
son in the upm[un of meny WwWho
have atiended rehenssais iieid cach
morning this weck In the Expsi-
tion, Ford bowl.

Nino Marcelli, mindiul of the
wealth of musical taient avaiiable
in San Diego, has gong otit of the
county, whete e:cc..pt-.orm. musician-
ship along speccial lines was necded,
to make his orchesira ong of i'nr:
best.

“I had been told what io cx;:ec'.'

from the San Diego orchiesita
Nino Marceill,” said one o
ported musicians, James
rehenrsals yesterday, "#nd 1 am
stili impressed. Standard “works
hat many of the ctuntrys” greatest
symphony orchesiras do not allack
until mid-scason, Marcciii already
has in fine form for presentation to
Exposition audicrices.”
Minnéapoiis Veteran

Stamp, here 10 play first trumpet,
has feen a member of the Minne-
apoits Siymphotiy archestra for the
last eight seasons. Guest ccnuux..v:'
each year with the orchiestra iz Tu-
gene Crmandy, now director of the
famous Philadelphia orchestra. e
is an instructor of music at the Uni-
versily of Minnesota and with his
wife and srnall daughters, Barbarz
and Marcia, will spend the surumer
in Saan Diego.

Jotin B. Barrows, wwho was
ated from Jan Dicgo High oul in
1930, has been caiicd home from the
east to play first French horn witia
the local orchiesira. The son of Mr.
and Mrs. J. R. Rarrows of 3775 Utan
kt., he has been at the Yale schoot
of music the last two years and ex-
pects 1o receive his degree of bach-

and
of the itne

gradu-

Stamp, at

Musician Returns

John R. Barrows, gified musician

who has returned from the cast 6

play with Nino Marcelli's orchestrs

in Ford symphonies, begioning
temorrow

He
r_lv'

:}-ere nmct June.

in its great bowl
conceris every night
days, and mat

ouhce of preventic
than a 200-pound physi

Resumed -/~

+

the generosity of the Messrs,
fine local iradition will be ras

::»‘u‘n“v' seriez of summer uym—

San J}n:gi) S ¥iss
al evenings presented
esponse to the z'ﬁn"t-"ta i

hakit thousands

sible to ensure
will learn the
iz the H:
now assared, guaranios
residents bave formed.
ir: this case, It
the opportunity to develon
to6 2 setiled fraditi
prochioed the sun
a5 buily ap i
musie

ion is
vemeing for the community

Ruu HPLT atint

his successful e:
fl.!-: interest in musie
imer concerts in the old
through years of genersus
lovers, i 1 Diggo Amphicn

0N,

s can boast of lang records
seives and the commaunity. Now,
two annual segsons of symphony
e enfirely possible to build & per-
doubly grateful for this giff. I

f ying  enjoy-

(1 tlumumt“ is
s of thoroughly
i f.‘n’t r\.P"C‘

offers many evenin
ment and it
senting many

"11\:;“
contributes to a Wity

years of

COmINTGL
consistent labor.
First Cellist

ua TN
e

‘Hisrha C.rgnn, first ma!lisl with ithe
San Disge Symphony orchestra, op-
ening the season of symphonies un-
der the styre in Ford bawl last night.
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This is the ‘day of days at the
Exposition for thousands of south-
ern California music lovers. To-
night at 8, the 1938 symphonic con-
cert season, sponsored by the Ford
Motor Co.. will open in Ford bowl.

SYMPHONY SEASON WILL START
TONIGHT; SOUTHLAND EYES S, D.

CONCERT CONDUCTOR IN ACTION

The honor of playing the lirst 32
concerts of the season falls to the
San Diego Symphony orchestra of
86 musicians, some recruited for the
summer from famous orchestras of
the east. midwest and northwest.

The orchestra is conducted by its
founder, Nino Marcelli, whose fame
has spread far beyond San Diego.

The San Diego Symphony orches-
tra will end its series of concerts
Aug. 9, giving programs ia that
period every night, except Mundays,
and Sunday afternoon matinees.
The San Francisco Symphony or-
chestra, directed by the eminent
Alred Hertz, will begin Aug. 11 a
series of 14 concerts ending Aug. 23.

Programs have been selected by
Marcelli with a sympathetic under-
standing of mixed audiences where
listeners range from people v’ho are

. [themselves musicians of note to the

The symphonies under the stars, sponsored by Henry and Edsel Ford
at the Exposition, wiil begin tonight with Nino Marcelli conducting the
opening program.

man who merelZ knows what he
likes and prefers a tune he can
whistle. |

Without sacrificing one musical
standard to popular taste, the con-
ductor through taking infinite pains
has included standard symvphonic
works that carry the greatest appeal
in melody and rhythm.

The program for tonight imcludes
two of the most beautiful works in
the best musical literature. com-
posed by Dvorak and Tchailkovsky
The second half of the program ig
devoted to Spanish themes by
Granados, Massenet and Chabrier.

Bovingdon Arrives

Outstanding musicians who ar-.
rived this week to play with the
orchestra include Charles Boving-
don, 29, who will play first trom-
bone. He is a member of the
Seattle Symphony orchestra. Be-
tween seasons. he lives in Los An-
geles and works in musical motion
Ipictures. One of his recent piztures
was “Show Boat.”

The program:

Carnival Overture (Dvorak).

Symphony No. 6, in B Miunor,
“Pathetique” (Tchaikovsky).

Adagio, Allegro non troppe

Allegro con grazia.

Allegro molto vivace.

Adagio Lamentoso.
INTERMISSION
Intermezzo from the opera

“Goyescas” (Granados).

Spanish dances from *“Le Cid™
(Massenet): (a) Castilian, (b) Anda«
lusian, (c) Argonaise, (d) Alborado,
(e) Catalonian, (f) Madrilenian, (8)
Navarraise.

Rhapsody “Espana” (Chabrier).
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llndel; ]cagenhip of Nino Marcelll,

Cnmuni Overture (Dvorak).
Symphony No. § in B Minor,

ppe; Allegro con grazia;

vivace; Ad'le!o _Lamentoso.
ERMISSION

JIntermezzo I'om the opera,

Oranados), N
y dances from ‘“Le COid

&t), Castilian, Andalusian,
ﬁoradu. Catalonian; Madrilenlan,

‘?1'3;1.5 ody, ‘Espana’ (Chabrier).

OR! /‘50/ vé
T 1 P, M. 2
0 s:mghnlx]w “orchestra ' con er:

A "Pathe-
X » Adagio, £gro non
tiue” (Tschaikowsky) A8 TR T

“Goyescas™
(Maz-

Argonaise,
Navar=-

The program: - s

“Professional March — from the
"Queen of Sheba” (Gounod))

Symphony in E minor, from the
“New World Symphony” (Dvorak),

INTERMISSION

Overture to “Phedre” (Massenet).

Tone poem: “Los Cargadoras”
(Leo Scheer),

Minuet (Beccherini),

Musical Snuff-box (Liadow),

“Mol]y on the Shore' (Grainger).

The program for tonight:
Marche Militaire Francaise.......
. (Saint-Saens)
L’Arlesienne Suite No, 1. ...(Blzel)
(a) Preludn7 NSy S
(b) Adagietto, i
(c) Minuet,
(d) Carillon.
Polovetzian Dances From “Prince
1130} S A W s g (Borodin)
Intermission
Overture to “The Merry Wives of
Windsor® o ..ices. ««(Nicolai)
The Swan of "I‘uone]a (Slbchua) |
{English horn solo by Rahert
Hester).
Intermezzo from “The Jewels of
the Madonna" ... (Wolf-Ferrara)
Interlude in Ancient Style,......
...... (Glazounow)
Hunganan Rhnpsudy No 2 (Liszt)

i

Program for tonight: | I
Oveﬁure to “'II'h;: Merry Wives of
indsor" (Nicolai

WSymphony No. 5, in C]bjjnor [Bee-

thoven). T2
Intermission o

Overture to "Rosamunde” (Schu-
bert).

Two miniatures for string orches-
ego), “Slumber Song" and “Ser-
enade” (Cheslock).

Ttalian Caprice (Tschaikowsky).

The program for fonight at 8:

Unfinished Symphony IBc]luhe.t)
1gnro muderntn. Andante co;

“"Death and Trnnxr?:urabf’m}" isu'a

“Fostivals" ' (Debussy :.,

Al-

Five Minlatures Ior orchutrn :wmm
(First performance in San_ Die ego): “'‘By
the Lake' “The Oaravan Sang,” ‘‘Wallz
for Teenie's Doll,' *‘Hippo Dance,' *“Mos-

ito
qu"Romsm:u In € (Bibelius),
#The Sorcerer's Apprentice’ (Dukas).

———

tra (first performance in San Di-1

sf'ro T r- MA‘?A//[BQ

Corcert: by San Dlexo Symplony or-
chistra under the direction of Nino Mar-
colli, 8 program

Prelude to D:Mclrmmlrser (Wagner).

:s:lmnhrms' in'E ajor  (Momart),
Adagio, Allegro; And Mititiette, Finule.

“Pomp and Circumnstance" (Elgari.

Intermission

Nutoracker Suite |Tschalkowsky), March
‘Uihulalure Dance of the Sugar-plum Palry,
inese Dance, Dance of the Toy Pipes,
Ruman Dance Trepak, Arablan Dance,

Waltz of the Flowers
wo :'nﬁmbers for strings, "Dl’].l(lk o “e
B R e Vi S

The program for tonight:

Lohengrin: Prelude to Act 3 (Wagner).

Incidental musle to A Midsummer
NWight's Dream'' (Mendelssohn), in) Over-
ture, (b) Nocturne, (c) Scherzo,, (d) Wed-
ding March.

Sketch (Joseph Gioyanazzi).
%;nerlcnn bers *for strings, ‘incmrne
(Borodin), “The Mill" (Arr. Pochoni.
Symphonic Poem, -Prn!lmea lLlsat}.

The program for fonight:
Soloists: Enzo Pascarella, violin-
ist; Frank Kuchynka, contrabassist,
Ieonore Overture 3 (Beethoven).
Peer Gynt Suite 2 (Grieg), a, In-
grid's Lament; b, Arabian ]')nnce
¢, The Return of Peer Gynt; d Sol-
vejg's Song, P — /4
Hungarian March,” frot
Damnation of Faust” (Berlioz),
Intermission
Duo Concertante for Vialin and
String-Bass (Bottesini), Enzo Pas-
carella and Frank Kuchynka,
soloists. T
First Suite from “Carmen” (Rizet),
Overture to "'I'he Bat” lStI"\.us‘\)

"The

%
o,

“QE‘ 7 24
c.LM i
PRa G RN

Program for tonight in Ford bowl:

Overture to “"Phedre’” (Massenet).

Lyrle sulte. “Shepherd's Boy,'" 'Rustlc
March,"” No:tume." “Maroh the
Dwarfs" (Grieg),

Yo movements from ‘‘Cauca s fan
Sketches "In_the Village.” 'P occsa n of
the Sardar” (Ivanow)

Inlermfn!ilon.- /é
Overture to “‘Raymond omns!
“Valse Triste' (8ibelins)
“Musicnl Snuff-Box" (Liadow),
Minuet (Boecherint),
Prelude to “Die Melstersinger” (Wag-
nery,

The' program for_ this aftemoan
and tonight: /

Pl

Ar'rsn\'oo( &y &

sulew:arch from “Algerian Sulte” nt-

Peer Gynt Sulte No. 1/ (a) Mormne. {4-33

Ase’s Death, ‘(c) Anitra's Dunce, (d) In
the Hn]l of the Mountain Kl.ug {Orieg),

Hungarian Match from *The Damnation

of ‘Faust" 1I!:.-rls__rn£! e

RMIS N
E‘sLud!nnlinn Waltz (Waldtenfel).
Ballot \1!45: from “Hosamunde" (a)
March, (b} nlermezzo. (e} Entre Act
Lschuber

wo numburs for Strings (a) Moment
|Mu-|lcn] {Schubert). (b) Flight of the Bum-
‘blebes (Rimsky- Korsck wi.

Qverture to ‘Willlam Tell'" (Rossinl),

Guest conductor Miguel Lerdo Tejada-
Tipiea orchestra

EVE ING AT R o'CLOCK

PART ONE
Rieo Marcelll, Guest Conductor
verture to “Mignon'' (Thom

poem, ’Immurtal L!tht" (Rlco

(Por orchestra and male chor-
g rirst performance anywhern).
“Mintcet for Strings” llznécherlml.
!‘lrst Buits from Carna ' (Blzet),

Nino {:aul. Conducting
s L7 %

’.I‘w Movem
.0 “DB M] ummer

urlm-

!

l;DIID BDWL “ 'I__

Concert by San D!exo Ei\-lmﬁhony orches-
tra under the direction of Nino Marcelll,
The program:

Overitire to “Raymond"” (Thom

Caucasian Bketches, “In the Mnuru\lns."
‘In the Village,'" "'In the Mosau “Pro-
cession of the Sardar’ (Ivanow)
% “E,mes Dream After the Ball" {Czi-
ulkad

“'Toreador and Andalouss” (Rubinstein),

ISBION

INTER
“March Militaire" (Schubert).
Minuet, F‘amuL ole,"" from Arleslenne

(Krelsler),
Istuussl.

— |

Chin
"Biue Danubs Wulltz

8t

Bnn D:esu Bymnhﬂm
Drog

"I-*re‘a:hutr' Overture
“Unfinished Symphony,” Allegro  Mod-
erato, Andante conmoto |'5cl:'1he-:c]
Polovetzian Dances from ic
“Dance of Matdens “Dance
“Dance of the Arch-
mble (Borodin),
MISSION
from

Orchestra. The

(Von Webar],

Pllgrim's
(Wagner},

’Dancc of the B|!“5l‘d E;
Louis Iannuceot, I

NT.
Chorus "Tannhatser"

(Gluck),

iLs"

Two numb ude for
Strings' n\{a«v:,et:. (Men-
delssohn},

oValse Triste"
*“March S

The complcte Drogram: 77 // o fisig
Prelude to “Lohensrin™ |wigner),! =
Brmphony in D r_iFranck}, (=3
e to a Hero {Mareelil).
Ballet music irom “Rosamunde' (Schu-

bert): (m) March; (b) Intermezzo; (c)
Eutre Act.
The Enchanted Lake (Laldow).
Rhapsody “Espana’

(Chabrier),

The two pmgramq fos ‘mday-

'
Pomp and C!rtl.mstante (Elgar
Nuteracker Sulte fTschalknwwer.
Molly on the Bhore (Grainger),
niermsision

sr:lsnlsh dances Irom “Le CId' (Mas-
sene
Tales from t Vienna Woods (Strauss).
March Blay <r_ha.mwsts}

Oberon Overturc {von Weber).
iymphony 4,

ndante soﬁtm::tnd[odumtu con animo.
\ndantine in mode di canzone,

cherzo: Pizzicato ostinnte;

inale;: Allegro con fuoco,

O b 1

mission
Carneval Overaure {Dvarak),
strings: (a) Moment
(Schubert);  (b) F'U:h:. of the
Bumblsbee tRimsk)'-Knrsak

S8ymphonic Poem I-‘hlnndln' (Sibelius).
== TS,
Tonight's program, featuring

Mischa Gegna, Russian concert solo-

ist and alternate first ceH;st with

the orchestra, follows:, 7 /auf fa /|
Overture to “Le Rol d?a" {Lalol. -

Concerto No. 1 for violincello and” or-
chestra (Saint-Saens); soloisf, Mlischa

Gegna,
Intermission
Oberon overture (von Weber),

The Enchanted Lake (Liadow).
Two numbers for string orchestra: THe
Girl wlth the xen Hrir (Debussy);

Minuet i{Bolzonl),
Acndcmlt Festival overture (Brahms),

The pri am for q
night:
Overture to * uﬁn? Tell® (
sini).

Scotch Symphony (Mendelssohn),

Intermission.

Two Spanish Dances (Lecuona),

Reverie for String Orchestra
(Leftwich).

Lullaby (Brahms).,

“Pambourin Chinois"

(Kreisler).
“Shepherd's Hey”

(Grainger).

—{R.T.)
e

Program for tfonight: 7-2 < 3¢
Ruy Blas Overture (Mendélssohn).
Eymphony No. 6, Pathetique; Adlflu-

Allegro, erzo, Finale (Tse nikovsky

erm
Overture to the cnmim (Edward Ja-

W k 1.
no 5 rzo Humoristique for Pour
g‘rolmﬂew]. lirst performance

o ( ed by Norman He
ﬁug Weary, Norman MeBride and. Ea

LR, SR,
Angel Gabriel v by )




| Program for tonight:
Overture to Alfonse and Estrella
(Schubert). &t

~r e
Symphony “From ~ thé "N‘ew
World' Adagio-Allegro. Largo,

Scherzo. Finale (Dvorak).

Intermission.

Rondo Caprice, for double - bass
and orchestra (Geisel), sodoist, Frafk
Kuchynka.

Symphonic Piece (Romeo Tata).
first performance on the Pacific
coast.

Lullaby (Brahms).

Symphonic Poem
(Sibelius).

((Finlandia"

[

'BOWL PROGRAM

CHANGES LISTED
FOR BROADCAST |

Because of an unexpected
coast-to-coast broadcast of the
|| San Diego Symphony orches-
tra tomorrow from 8:30 to 9 p.
' m. over KGB-CBS, the Expo-
sition Ford howl program has
been changed. The first half
will consist of the “Leonore”
overture No. 3 (Beethoven);
Prelude to “Lohengrin” (Wag-
ner); “Festivals” (Debussy) ;
and “Finlandia” (Sibelius).

The symphonlc poem o by | |
Strauss, “Death and Transfig- |{
uration,” and the overture to
|| “Tannhauser” form the second
| half. The Debussy suite,
“Tberia,” will be played on a
later program. ]

Program Listed
l Tonight will be given over en-
tirely to the moderns, It is Jagz

night. The program: &/ . ;.
Deev Purple (Peter De Rose), -{'
Su "At the Pair” (John Pot\em
‘I‘hru sketches of American fun, fa)
Merry-Go-Round,  (b) c.'ircmsm-z Beauty,
(¢c). Hooehie-Coochle Danc
on ug 'I"mll. from Gard Canyon sulte
Ferde
$ American Sketeh (Joseph Glovanazzl),
Intermission
Two American Sketohes (Thomas  Gri-
selle), Iirst perfermance in San Diego. |

composer conducting; (a) Nocturne, (b)
March.

Alley Tunes (Dsvid Guion), (a) Brudder
ginkilier and His Flock of Sheep, (b) The
Lcnesomc Whistler, (e) The Harmonica

Blay
R.hll ysody in Blue [(Gershwin).
_Incl untar piano solos by Irving Riley.

Program

The entire concert is made u;! bf f

request numbers. The program:

Overture to William Tell (Ros- |

sini).

Unﬁmshed Symphony (a) Allegro‘
lnon troppo (b) Andante con moto
| (Schubert).

‘ Bolero (Ravel).
[ Three numbers for String orches-|
tra
|

{Eyes (Old English).
Nocturne (Borodl)n)
Minuet (Bolzoni
Overture Solennelle, 1812 (Tschal-

| kovsky), for augmented orchestra, |
|hand and organ. ‘
o> A
7
- 7 ol

Ijrmk to Me Only With Thine

Tonight"s program:

March from “Tanphau. r Wag-
ner). 37) s,e { ¥
Symphony No = In C Major
(Beethoven). Adagio-Allegro con

brio; Andante cantabile con moto;
Scherzo; Finale.
Intermission.
Overture to “Rienzi” (Wagner).
“The Swan of Tuonela” (Sibelius).
English horn solo by Robert Hester.
“Music-Box Minuet" (Marcell}).
“Italian Caprice" (Tschankowsky)

. >

‘In the program for tomght the
tirst five numbers are repeated by
| popular demand; the final work,
Wagner's overture to “Ta user"‘
being new for this season. ’Zh

The program for 2 this afternoon

Processlonal March froi
i S et rom “The Quecn of

LArlosslenne Suite No. ) P
](:!z %gnug)t (c) Adagfetto, (d)(aLa Crnexl-lrﬂe

Overture to "Raymond

Infer mlaslon
Marche Joyause (Chebr:

er).
Lyric [?luito a) Shenhcrds Boy. (b) Rus-

1 ) R

{ (c) Noc urne,

{bwd e e rne, (d) March ol the
I

©Overture to lehh Gavalry' (Suppe),
TONIGRT
onorn Ouerture No. 3 (Besthoven).
lPrmhde to Iohenzrm (Wagner).
Festivals LDP
8ymphonf¢ Poem. "Plnhmdln (Stbelfus).
ntuml%lo K
Symphonlc Denxh and Transfig-
urntion' (Strmws)

_Overture to “Tannhauser”’ (Wamner). !

(Thomas).

/5 7 3 Program Listed
‘l‘ﬁé program for tonight:
Symphony No. 2 in D major: Adaglo
molto—Allegro con brio, Li -
zoCqul[e }Bcetgllxogen) : I:r,.heno Scher
oncerto for Flute an arp: Andantino,
Rondo (Mozart). Soloists,
N il Harald Kurtz,
Intermlssion
Thunderbird Suite: Before Sunrise, Nu-
wana's Love Song, Wol( Dance, The Pass-
ing of Nuwana lCnd nj.
Serenade . for Woo

lnds d
lRIchnrd 8trauss). PP REA
e

(Fh'st, verformance In

nbermcz:,o from the Overa. “David Riz-
zio” (Mary Carf Moore). (First perform-
ance In San Diego. composer conducting.)

Dx)m s of the Clowns (Rimsky-Korsa-

1??5}?;%"" Brookfleld, harpist: Har-

San

Chxldren s prog this aft

"March J’oyeuse n

“Scherzo Humorlstnque for four
Bassoons” (Prokofiew).

“Music-box Minuet”
celli).

“Nutcracker Suite”
sky).

(Nino Mar-
(Tschalkows-

INTERMISSION

.March of the Lead Soldiers”
(Pierne).

“Five Miniatures for Orchestrs,”
“By the Lake,” ‘“Caravan Song.”
“Waltz for Teenie's Doll.” “Hippo
Dance,” “Mosquito Dance,” (Paul
White).

“Funeral March of a Marionette,”
(Gounod).

Grand march from “Tannhauser”
(Wagner).

The program for tonight:

“Carneval Overture.” (Dvorak).

Siegried's funeral march from
“Gotterdammerung,” (Wagner).

Prelude and love death scene
from “Tristan,” (Wagner).
“Ride of the Valkyries”
ner).

“The Enchanted Lake” (Lisdow).
“Valse Triste” (Sibelius).
Overture to “Tannhauser” (Waga=
ner).

(Wag=

TONIGHT'S PROGRAM
“Egmont Overture” (Beethoven).
“Symphony Concertante” (Mo- |

zart). For violin, viola and orches-
tra. Allegro Maestoso, y Andante,
| Presto. ' 7,

lntermission, :
“Scheherazade Suite” (Rimsky- Kor-
sakow). “The Sea and the Vessel of |
Sinbad,” “The Tale of the Prince |
Kalender,” “The Young Prince and:
the Young Princess.” “Festival at |
Bagdad,” "The Sea,” “The Ship-
wreck.”
“Grand Ensemble from Polovet-
zian

Program for tommme night will
teature Enzo Pascarella,(yy
violinist. The program:

Overture Fingal's Cavg‘ 0y els-
sohn).

Concerto in E MmGr tOr Vfolln
and Orchestra (Mendelssohn); solo-
ist, Enzo Pascarella. Allegro molto
appassionate; Andante;
non troppo.

Intermission

'Neath Washington Monument
(Lewis Cheslock); first performance
in San Diego.

“Blue Peace,” from Symphony in
B Minor (Helen Van Zile); first
performance in San Diego.

Five Minijatures for Orchestra,
By the Lake;.The Caravan Song;
Waltz for Teanie's Doll; Hippo
Dance. and Mosquito Dance (Paul
White).

Waltz “Artist’s Life™ (Strauss).

=

Program Listed Vi s

Program for tonight:% T &

Prelude to the opera, “Mdun ain
Blood” (Patterson). First perform-
ance on the Pacific coast.

Meditative Nocturne,
(Pimaleur).
the Pacific coast.

Overture to “Herod” Henry (Had-
ley).

Solomon

Intermission
Two Spanish dances (Lecuona).
(a) Andalueia, (b) Malaguena.
Spanish Caprice (Rimsky-Korsa-
kow). (a) Alborada. (b) Variations,
(c) Alborada, (d) Scene and Gypsy
Love Song, (e) Fandage of the

Asturias. ; ; %
Intermezzo from ‘Goyescas
(Granados).
% ]

Program Listed & /&
The {inal program of San Dlego

Symphony orchestra, tonight at 8:
Overture to_William Tell (Rossint
Unfinished Symphohy, Alle gro non troD-

po. Andante con moto (Schubert).

Bolero (Ravel).

Ontermission.

Three numbers for strin
Drink to Me Only With Th
L]r}ulllshl
(Bolzon!

Overture Bolennelle, 1812 {TFchaikovsky),
for augmented orchustm bs\nd and organ.

orchestre—
Thine Eycs (Old
Nocturne (Borodin), and Minuet

Allegretto ||

First performance on |




Marcelli Leads S. D. ‘Symphony Orchestra
In Brilliant First Concert at Ford Bow

=

Great Throng Applauds Aug-
mented Music Group, Pre-
senting Opening Program

0f 46 on Sun1me_58/)}%§

By RUTH TAUNTON/ -
With great throngs pouring into
Ford bowl through the long summer
twilight, the 1936 symphonic season
had a brilliant opening at the Ex-
position last night.

In the spotlight for the evening|

were {ributes to Henry and Edsel
Ford, financial sponsors for the 46
concerts to be given here, spoken
to the cheering crowds that filled
the enormousibow! almost to capac-
ity by Frank G. Beleher, Exposition
president, who made arrangements
in Detroit for the symphonies last
fall.,

There was prolonged applause for
the augmented San Diego Sym-
phony orchestra of 86 men and
women, given as an enthusiastic
greeting before the opening of the
program at 8 o'clock and after each
number. The San Diego organiza-
tion will play the first 32 concerts,
to be followed by 14 by the San
Francisco orchestra,
Alfred Hertz.

Hubbard Applauded

When Havrah Hubbard, commen-
tator for the orchestra whose wit
and easy familiarity with music and
composers brought popularity to
him at the Exposition last summer,
came on the stage he, too, was
greeted with heartily expressed
appreciation,

conducted by |

But the reatty magnificent hur-
rahs of the evening were reserved
by the thousands present for Nino
Marcelli, San Diego's own con-
ductor whose ability is recognized
in musical circles throughout
America and Europe. Since two
hours is long enough for sym-
phonic concerts, there were no ea-
cores, but again and again, Mar-
celll was called back hy roars of
applause from a music-loving
people.

Granados, Massenet and Chabrier
were played by the responsive or-
chestra in an almost perfect set-
ting. The scent of many blossoms
was heavy on the balmy night air,

in sharp contrast to the patches of
dark blue sky and stars bright
above the darkened bowl. After
the program, there was an informal
reception on the big stage for Mar-

and the musieians. )

As for the orchestra's ability,
Marcelli was more than half into
the Dvorak *“Carneval Overture,”
opening number of the program, be-
fore it probably was being conceded
by every visitor present capable of
judging that, while the ' orchestra
has become a better organization
parably more superb in its mu-
sicianship than last year. The vio-
lin section, particularly, was de-
lightful in the presentation of this

|
|

gay Bohemian conception of nature,
life and love.
Tschaikowsky’s last
“Pathetique.” played for the first
time in 1893 only a few weeks be-

Works by Dvorak, Tschaikowsky, ||

with white puff-clouds overhead |

celli, orchestra association, members |

each year, this season it is incom- |

symphony, -

| baric,

fore the composer's death, was in-
terpreted by Marcelli and his mu-
sicians last night with the emphasis

\ upon the lovely, haunting melodyl

that is carried first by the horns
and then by string instruments. |
This made it far more appreciable |
to the audience than when the
melancholy strain in the great
Russian’s work is emphasized.
Gayety After Intermission
After the intermission, there was
only gayety. First of three works
of Spanish themes was Granados'
“Intermezzo” from the opera “Go-
yescas.” One does not realize how
cheapened has become much of the
Spanish music heard here, until
there is presented with the skill of
individual artists the poignant mu-
sic of a master composer of Spain.
The seven dances in Massenet's
opera, “Le Cid,” were played with
a verve and appreciation of cn-
tertainment values by the orches-
tra that quite charmed the throngs
of listeners, And all the soul of [
Spain in her happiest moments |
was summed up for the audience
in the concluding number, Cha- |
brier’s rhapsady, “Espana.” |
Throughout the performance
there was a feeling of freshness in |
the orchestra that was stimulating. |
Because there is to be only one
concert daily, except for the Sun-
day matinee and evening perform-
ances, it is hoped that this quality.
so essenfial from both the audi-
ences' and the performers’ point |
of view, will not lag. |
Concerts are to be given in Ford
bowl each night at 8 except Mon-
days. Sunday matinecs are at 2.

-

half-oriental Caucasian|

| Ford Motor Co.

=== et
‘Compositions of Wagner, Mozart

To Feature Tonight's Symphony,

= ‘7?‘ £ 4 F L

Advance “information regarding
the “highlights” of the next three
programs to be presented by the
San Diego Symphony orchestra,

| Nino Marcelli, conductor, may be

of interest to those planning to at-

| tend these concerts given in Ford

bowl under the sponsorship of the

Of the six programmed numbers
at 8 o'clock this evening, the open-
ing overture, prelude to “Die Meis-
tersinger” (Wagner) possesses a

| “program” characteyr employing

many melodies associated (n the
drama of the mastersingers’ guild.
There is a suggestion of the love-
duet of Eva and Walther,

under most disheartening circum-
stances, with importuning creditors |
and his wife seriously ill; it seems |
incredible Mozart was to write dur- |
ing this time the symphonies con-
sidered to be his greatest. In four
movements, the first two are grave
and slow in tempo, the third, the
minuet, is most graceful and charm-
ing and the symphony closes with
a brilliant and invigorating finale,
Made up of eight short numbers
taken rom the music written for a
ballet of the same name, the “Nut-
cracker Suite" (Tschaikowsky), fol-
lows a fairy tale by Hoffman. Ma-
rie, a little girl who has raeceived
for Christmas a number of beau-

the || tiful dolls from different conntries,

*marching theme” of the singers, || creeps back once more before going
heard in its entirety in the third || to bed to see them. She discovers

“Walther's Prize Song.” In the su-
perb climax several of the themes |

| act of the opera, and an ecloquent || that they have come to lite and |
presentation of the air known ns=| the Nutcracker, a prince in fairy-

land who has been put under a||
horrible spell which accounts for

are heard at once and the theme || his rather unperpossessing appear-

of the mastersingers brings t.heI
Prelude to & close.

The sympheny to be played on‘
tonight's program is the famillar

ance, conducts Marie into this||

magic land, where she sces the

lovely dances. |
The Sunday matinee program, |

one in E Flat Major by Mozart. || from 2 to 4, contalns among other

written withln a period of slx weelks

T'his s one of three symphonles (| orchestral numbers, the half-bar-

| follows the

Sketches by the Russian composer, |
Ivanow. The four numbers com- |
prising the suite are contrasting, |
vivid pictures of the life of the|
people of the Caucasus region, the
last one the “March of the Sardar”
with its military flavor never fail-
ing to evoke spontancous applause.

Another military march pro-
grammed is that by Schubert, the!
*“Marche Militaire,"” familiar around |
the world to concert-goers as a|
piano solo. ;

The “Minuet” and “Farandole" |
from the second L'Arlesienne suite |
(Bizet), are always welcome;

rhythmic harp accompaniment and |
a lilting melody.

the tambourine and the patter of
sabot-shod feet. The afternocon pro-
gram closes with the ‘Beautiful
Blue Danube Waltzes” (Strauss), |
too well known to need comment.i

On tomorrow night's program, |

Weber's overture, “Die Freischutz,” | .

with its musical legend/ of the|
huntsmen, provides cxcellent ma- |
terial for the opening number. Then
beloved "Unfinished
Symphony" of Sehubert. In-|
stead of the usual four movements.
only two were completed, thus ex-

plaining the title by which it is|& !
The unforgetable melndy |
=

known,
of the second theme of the first
movement s
“The Unfinished Symphony" is con-
sidered to be one of the most per-
fcet examples of pure music in the

| wenld,.

“The Fanandole” | ©
suggests folk dances, the beating of || o >

of alluring benuty. |

the | » 2
Minuet characterized by a dalnty, | &

“the melody of sublimest | kowsky) with its great climax and

Marcelli is kind and|

use of the Russian national anthem
bringing the concert to a close—

l

€| ynless Mr.

il
d Spirits,” by |adds an encore—S. B. M.
and his

in

evening,
Gluck., NMs,

the
“Dance of the Blesse
the German composer,

Tannucci, flutist, will be the
of

Jannucei is a fine artist,




S, D, SYMPHONY GETS OVATION:

WILL PLAY TWO

By RUTH TAUNTON

Southern California is to be en-
riched today by two symphonic con-
certs, presenting some of the world's
most glorious musical literature, in

the Exposition Ford bowl.

With Nino Marcelli conducting,
the San Diego Symphony will play
the third and fourth concerts of
the 1936 season of Ford symphonies
at 2 this afternoon and at 8 to-
night. This afternoon there will be
works by Schubert, Kreisler and
Straus that are universally loved
by people of all musical tastes. And
tonight's program will include
Schubert's great “Unfinished Sym-
phony” and the Pilgrim's chorus
from “Tannhauser,” by Wagner.

They are programs of an ex-
cellence expected to attract thou-
sands of music lovers from all the

southwest to fill the bowl for
both performances.
Weather ldeally Suited

More than 4000 heard Marcelli’s
second concert of the season in the
bowl last night. The weather seems
ideally suited to the presentation
of symphonies under the stars, with
balmy nights erasing all remem-
brance of sharp winds and chill fog
of last year during a part of the
concert period.

But the audience in Ford bowl
last evening probably could have
been indifferent to any weather.
As the orchestra came to the
smashing climax of the English
Flgar's “Pomp and Circumstance,”
closing number of the first half

of the program, a roar of ap-
pdause went up from the immense
bowl that was one of the meost

|fortunate few who imagine they do

CONCERTS TODAY

spontaneous expressions ot-.mus-
appreciation ever heard at a sym-
phony concert.

“Let us hear it again!"” said the
prolonged cheering of the crowd,
and San Diego’s own conductor has |
announced that he will. Elgar’s
work will be played at another con-
cert late in this month, Marcelli
said, in response to the audience’s
obvious delight in it.

The concert opened with the pre-
lude to *"Die Meistersinger,” one
of the Wagner compositions that is
best known and loved in this coun-
try. Then followed the four move-
ments of Mozart’s melodic “Sym-
phony in E flat Major.” The many
brief incidental solo fragments of
the work were well done and held
special appeal for the crowd.

As gay as the Russian Tschaikow-
sky can seem to come in the mu-
sical monuments he has left behind
are the seven movements of the|
“Nutcracker Suite,” played magnifi-l
cently as the first number of the
second half of the program.

Programs Announced

The last two numbers were proba-
bly what had held to their seats
throughout the evening those un-

not like symphonic music—Mar-
celli’s delightful interpretation of
the old English “Drink to Me Only
with Thine Eyes:” and what is
probably the world's most beautiful
waltz, Strauss’ “Tales f{ro the
Vienna Woods.” They added the
final drop of joy to a cup that the
evening had filled to overflowing.
thhe program for this afternoon
at 2:

Overture to Raymond (Thomas).
Caucasian Sketches (Ivanow); In
the Mountains; In the Village; In
the Mosque; Procession of the Sar-
dar.

Love’s Dream After
(Czibulka).
Toreador
bistein).

the Ball

and Andalouse (Ru-
Intermlsslon

March Militaire (Schubert).

Minuet; Farandole (from Arlesi-
enne Suite No. 2) (Bizet).

Tambourin Chinois (Kreisler).

Blue Danube Waltz (Straus).

Tonight at 8

Freischutz Overture (von Weber).

Unfinished Symphony, “Allegro
Moderator;” ‘“Andante con moto"
(Schubert).

3. Polovetzian Dances from Prince
Igor (Borodin), Dance of the Slave
Maidens. Dance of the Wild Men.
Dance of the Archers. Grand En-
semble. |

|

INTERMISSION

4 Pilgrim’s Chorus from
hauser” (Wagner).

5. Dance of the Blessed Spirits
| (Gluck).
loist).

Two numbers for strings (a)

“Tan-

(Louis Iannucci, flute so-

“Prelude for Strings" (Massenett;

(b) "Canzonetta” (Mendelssohn).
“Valses Triste” (Sibelius).
“March Slav" (Tschaikowsky),

Z

il

2

i
i

SIS A A
|\DISTINGUISHED ~

| CONDUCTOR TO
| BE FETED HERE

Mrs. Marshall Orlando Terry,
|| who returned Friday from New
| York for the opening Slan Diego

Symphony concert at the Ex-
| position Ford bowl, will enter-
tain tonight at dinner in Coro- |
nado in honor of Rico Marcelli, |
| Chicago, here to visit his broth-
| er, Nino Marcelli, conductor of

| San Diego’'s symphony orchestra.

|

|

‘ Rico Marcelli is also a
|

chestra is featured on an

Side of the Road.” -
Before going to Chicago,

Ford bowl
| by his brother.

the Symphony

| F. Sellers who will tour

Eastman Music
Students Playing
In S. D. Concerts

Mr. and Mrs. J. H. Kurtz, 4337
Hortensia st., are entertaining for
the suininer music season here three
students of the Eastman School of
Music, University of Rochester.
They are Norman H. Herzberg and
J. Harold Kurtz jr.. who arrived by
motor recently, and Frederick P.
Fennell jr., who joined the party
last week.

Fennell is conductor of the uni-
versity symphony orchestra and
Herzberg is a member of the Ro-
chester Philharmonic orchestra, con-
ducted by the eminent Jose Iturbi.

Kurtz is on the staff of the East-
man school as assistant teacher of
flute. All three visitors expect to
be graduated next year with the
bachelor of music degree, to be fol-
lowed by performers’ degrees and a
two-year teaching fellowship for |
Fennell.

The three young musicians are
playing under the baton of Nino
Marcelli with the San Diego Sym-
phony orchestra in Ford bowl this
summer and will return to Roches-
ter this fall.

ductor and 2 composer. lis or-

weekly broadcast. It played 120
weeks on NBC's coast-to-coast
network in “The House By the

Marcelli conducted a 110-piece
| orchestra at Grauman’s Metro-
politan, Hollywood. He is an en-
| thusiastic daily visitor at the |
concerts conducted

Mrs. Terry is also an enthu-
| siastic sponsor of the San Diego
Symphony, being president of
association
board. Her trip to the coast was
|| occasioned by the opening of
the concerts series. Just before
/| leaving New York she said bon
voyage to Adm. and Mrs. David

con-

NBC

Rico

Eu-
|




NlN[] MAREE“_ ’S ’C‘”CACOAN TO BE GUEST CONDUCTOR
@ BROTHER RICO, 10

LEAD SHHPHONY

L. T Lo S
= o

Rico Marcélli, distinguished com-

poser and conductor of Sid Grau- | :

man'’s 110-piece orchestra in Los|
Angeles before he went to Chicago ‘
several years ago {0 become one of
the best known directors of NBC
orchestras, is to be guest conductor
of the San Diego Symphony orches-
tra at one of the symphonies under
the stars in Exposition Ford bowl
this week.

The visitor arrived Friday just in
time to attend the orchestra’s open-
ing concert, which was directed by
his brother, Nino Marcelli. He is
here for a brief vacation from radio
work.

Teacher of Yiolin at 18

A teacher of violin at the age of
18 in the National Conservatory of
Equador, Rico Marcelli sailed for
San Francisco when he was 27 and
became a member of the symphony
orchestra there, under the baton of
Alfred Hertz, who will bring his
orchestra to Ford bowl for 14 con-
certs, beginning Aug. 11.

Marcelli's  successful symphonic
suite, “Water Colors,” first was
played by the San Francisco or-
chestra in 1922 and later was given
by the Los Angeles Symphony or-
chestra under the direction of the
young composer. He recently com-
pleted a symphonic poem, “Im-
mortal Light,” dedicated to Thomas
Edison, which he hopes to present
soon.

The date and details of the pro-
gram which. Marcelli will direct
here will be announced by the San
Diego maestro.

In the third and fourth of the San
Diego orchestra’s 32 symphonies
this season in Ford bow], given at 2
and 8 p. m. yesterday, there was a
definite concession in both programs
to the yearning of the human heart
to hear good music with which it is
already familiar. More than 5000
persons attended the evening con-
cert.

. These old friends of every mu-
sic lover included Schubert’s
“March Militaire,” Kreisler's
“Tambourln Chlnois” and the
“Blue Danube Waltz,” by Straus.
Works on the program not so
familiar to all were made more
understandable, as they are on
each of the programs, by the de-
lightful explanatory comments of
Havrah Hubbard.

Louis Iannucci, flute soloist, did
fine work last night in Gluck's
“Dance of the Blessed Spirits,” and
also in the afternoon in the Bizet
“Minuet,” wnen he had the support
of harp accompaniment, played by

In Schubert’s “Unfinlshed Sym-
phony last night Marcelli lifted
his orchestra to brilliant passages
and a beauty of unified tone that
was a revelation to his audience.
In the two numbers for strings by
Massenet and Mendelssohn there
was a nimbleness and exquisite
richness that - brought long ap-
plause. =

No Program Tonight

There will be no symphonic pro-

grams in Ford bowl Monday nights.

A novelty on tomjorrow night's

program will be the presentation of
a tone poem for orchestra, 'Los Car-
gadores,” the 10th composition of a
San Diego violinist, Leo Scheer, who
will direet his own work. It is
Sheer’s {irst orchestral work and
takes about 17 minutes to perform.
Tomorrow's program:
“Processional March” from “The

“New World Symphony"” (Dvorak)
Intermission

“Phedre Overture' .... (Massenet)

“Los Cargadores” (Scheer)

“Minpet™™ HE¥: ik ... (Boccherint)

“Musical Snuff-Box'" .... (Liadow)

“Molly on the Shore" .. (Grainger)

. =

Gertrude Peterson.

Gues nductor 6! the San Diego Symphony orchestra for a Program
this week at the Expositlon will be' Rico Marce!li

(right), Chicago,
brother of the orchestra’s founder-director, Nino Marcelli,

Queen of Sheba” (Gounod) ||

AP Will Wield B(_!_ton .

%
Leo Scheer, San Diego violinist and
composer who will conduct the San
Diego Symphony orchestra in the
Exposition Ford bowl tonight when
his own "Los Cargadores” is played
:’."_i..t,',3(':(ot the first time. o\ /) o




LOCAL COMPOSER
CUEST CONDUCTOR

pme s

A well-trained program of selec-
tlons from the leading compozers of
*he musical world has been chosén
by Nino Marcelll, director, for the
fifth cencert In the Ford Symphony
scries at the Expoaition tonight at 8,

The orchesira will play ‘“l.os Car-
gadoras” by the youthful San Diego
musician, Lee Scheer, 4811 Castle
ave. A protege of Mnarcelll, Scheer
has studied at the Institute of Mu-
sical Art in New York.

“American Sketch” by Joe Glo-
vonazzi, 460 Sixteenth st.. will have
{ts premlere playing tomorrow
night. Like Scheer, Glovanazz! is a
protege of Marcelll. lic has studied
nt Yale and the University of
Southern California,

The orchestra which !s playing 32
concerts in the "Symphony Under
the Stars"” series, performs nightly
in the Ford bowl at 8, cxcept Mon-
day. A concert {s played cach Sun-

7 SE |

day at 2 p, m.

./\/\rs. Terry

At Smart

Symphony Condu{g:t_‘qrs-

Presides
Dinner for

Nino Marcelli, conductor of San Diego’s symphony orches-
tra which is playing at the Exposition, Mrs. Marcelli and Mr.
Marcelli’s equally distinguished brother, Rico Marcelli, Chieago
conductor and composer, were honored last night. at a smart
dinner given at Hotel del Coronado by Mrs. Marshall Orlando
Terry. Mrs. Terry received hefore dinner at her Coronado home,
Terry Lodge, cocktails being served in her home and on the

garden terrace.

Mrs. Terry's invited guesls were
Mr. and Mrs, Nino Marcell, Rico
Marcelll, Mrs. Homer C. Oatman,
Mr. and Mrs. M. C. Pfefferkorn,
Mr. and Mrs. Maurice Herchel,

Mrs. Claus Spreckels, Mr. and Mrs.
John W. Rice, Judge and Mrs. Wil-
liam Paxton Cary, Alberto Cam-
plon, Dr. and Mrs. George Roy

Slcvcmo_n. Mrs. Edward Colman,

e G — Sy

| Emzo DPascarclla, Mr. and Mra
Dwight J. Peterson, Mr. and Mrx,
Reginald Poland, Dr. Edouard
Loszesux, Mr. and Mrs. Lionel
Ridout, Mrs. Robert Smart, Cexnre
Pascarcila, Mrs. R. De Lecaire Fos-
ter. B, Willinm Jeffery, Miss Ger-
trude Gilbert, Miss Bess Gilbery,

Mr. and Mrs, Philip Glldred and
William J. Meader.

&

Playing of San Diegan’s Composition

To Mark Tonight

Pl 12

There are 50 many fine things
listed for the next three programs
by the San Diego Symphony or-
chestra, Nino Marcelll, conductor,
will present {n Exposition Ford
bowl, that to select “highlights,” so-
called is a most difficult task. There
are familiar and loved compositions
and a first performance promised by
Mr. Marcelli. of the work of an
American composer. As he is also
a member of the orchestra and will
conduct his own composition it will
be quite an occasion all around.

Opening with the Gounod proces-
sional march from "“The Queen of
Sheba,” the second number pro-
grammed for tonight is the *“New
World” symphony in E minor by
Antonin Dvorak. Czechoslovakia
sent America a composer who re-
mained three years and wrote a
significant American symphony.
Dvorak spent a year of that time
in Spillville, Ia., though his sym-
phony was finished before his ar-
rival there. He has employed syn-
copation and suggested old camp-
meeting favorites, “Didn't My Lord
Deliver Daniel,” and “Swing Low,
Sweet Chariot,"” being easily recog-
nized. In the usual four movements
ending with an elaborate coda. the
“Largo,” or second movement is
perhaps the most familiar. A poig-
nant melody, once heard, it is never
forgotten.

After the intermission comes one
of the French composer Massenet's
earliest works, the “Phedre” Over-
ture, following musically the myth-
ological tale of Phedre. daughter of
the Cretan King Minos and wife
of Theseus. Ending unhappily for
Phedre she mourns for a lost love.

Shows Great Talent

Leo Scheer, the young San Die-
gan, violinist, whose tone poem
“Los Cargadores” will be presented

s Concert at Expo

L piext on the program, has shewn
great talent for music and composi-
tion since he was old enough to
hold a violin. “Los Cargadores" f{s
a South American term for the
human pack-carriers and this tone
poem of Mr. Scheer’s is of a descrip-
tive type, endeavoring to poriray
the different sort of country the
carriers pass through. His friends
are grateful to Mr. Marcelli for the
opportunity afforded them to hear
this interesting composition.

The program ends with delightful
summer fare from the compositions
of Boccherini, Liadow, and Percy
Grainger.

Tomorrow evening's program is
filled with good things to hear. Op-
ening with the marvelous Prelude
to the third act of Lohengrin (Wag-
ner), which paints with bold and
brilllant strokes the high mood of
rejoicing the picture of the festivi-
ties in honor of the wedding of Lo-
hengrin and Elsa, we have the de-
lightful music of “A Midsummer
Night's Dream”" (Mendelssohn) also
in the first half of the program. This
is the incidental music to the
Shakespeare comedy and thousands
of Exposition visitors saw the con-
densed version of this comedy as
given by the Globe players last
year. There are four numbers, the
Nocturne being especially beautiful
and the Schertzo never to be forgot-
ten or separated from the wonderful
performance of this delightful come-
dy when given in Hollywood bowl
and the elves were all about you.
“The Wedding March,” closes the
first half of the program.

Giovanazzi To Be Honored

Another member of the orchestra
is honored this evening, Joseph
Giovanazzi. “American Sketch” was
presented for the first time in 1934
and was originally intended as a
prelude to his operetta, ““American
Colony."” It is lively and brilliant,
the jazz idomused frankly and

freely, and will no doubt interest all
who hear it. Giovanazzl received his
early musical education in Sun Die-
go later going to the Yale School of
Music. He has had experlence as a

violinist since his high school days
with the San Diego high, then while
at Yale !n the New Haven Sym-
phony and has been 8 member of
the San Diego Symphony for several
summers.

“Les Preludes,” symphonic poem
No. 3, (Liszt) is one of the most be-
loved orchestral works in this form.
Audiences never tire of It and It
holds tbem in breathless attention.
This great composition closes the
Wednesday night program.

Thursday evening, we have the
“Marche Militaire Francaise” the fi-
nale 1n a group of four movements
attempting to portray the impres-
sions of the composer, Saint-Saens,
of a voyage to Algeria. Then come
several familiar and welcome selec-
ti{)qs from Bizet, Borodin and Nic-
olai.

Then again we have a symphonic
poem—this time the beautiful tone
picture “The Swan of Tuonela,” by
Sibelius. Upon the River of Death
in the after-world floats the mys-
tiqal Swan, coming to meet the
spirits of the departed and singing
her wondrous song. The voice of
the Swan is given out by the Eng-
lish born, and will be played by
Robert Hester. an artist of great
ability. That he is one of the art-
ists in the symphony from San Di-
ego but adds to the interest.

The stirring “RBungarian Rhapsody
No. 2" (Liszt) concludes Thursday’s
program. This also is familiar to
all concert goers and is the goal of
many aspiring pianists as it 1s pop-
ular in piano solo form.

From all the praise we hear on
every hand for conductor, orches-
tra, and material programmed there
leaves no room to doubt the popu-

| larity of the concerts and their suc-

cess. We almost forgot to mention
Mr. Hubbard but he certainly can
speak for himself, and does so. to
ithe enlightenment and enjoyment of
the many listeners—S. B. M.




SCHEER GONDUCTS!

0N CONPOSTION
RECEIVES DVATON
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By RUTH TAU\"].‘U‘\I =

True, works by Dvorak and Mas-

senet were on the program, but it

- was Leo Scheer's “Los Cargadors”
that throngs of San Diegans went
to the Ford bowl in the Exposition
fo hear last’' night.

The young San Diego composer
received the privilége of directing
the San Diego Symphony orchestra
for the first public presentation of

his tone poem. Nino Marcelli, con- |

ductor of the orchestra and a tower
of strength, encouragement and
practical aid to sincere musical
talent of southern California, had
given a special invitation to Scheer,
a member of the first violin section,
to lead his own work.
Orchestra Lauded

The big orchestra of 86 musicians,
some of them members of the east's
most important symphonic organi-
zations, gave an attentive and sym-
pathetic interpretation to the score
a descriptive work following the
adventures of human packbearers
in South America.

Theme of the work was carried
in a solo passage with delicate ac-
curacy by George Fish, clarinet.
Finer vibrations of the theme were
repeated in beautiful solo moments
by the oboe, played with skillful
assurance by Robert Hester.

Listening to the composition, one
could not feel that it was a great
work, but there was a definite con-
viction that it held out great
promise for young Scheer. Archi-
tecturally, it was musically sound.
Its scope covered a big conception
of musical values. And it is the 10th
work composed by a San Diegan
who has never had the advantage
of formal study in composition, al-
though he has spent years in per-
fecting his technique as a violin
soloist. This may soon be changed,
however. A scholarship to the East-
man School of Music looms as a
possibility as Scheer's reward for
“Los Cargadors,” now in the hands
of the dean of that famous school
in Rochester, N. Y.

Gets Long Applause

One thing is certain. The new
work got across with last night's
audience in the bowl and there were
five minutes of applause when it
was finished. Havrah Hubbard, com-

mentator of the orchestra, who was |
perhaps the most capable judge in |

the great crowd, expressed in words
the pride and good wishes of others
resent for Leo Scheer—and all that

e may yet add to American musical
literature.

Other new works by young
American composers will be pre-
sented by Marcelli in the five
weeks his orchestra will appear in
the bowl. The concerts are under
the auspices of Ford Motor Co. They
are presented every night at 8, ex-
cept Mondays.

Brail, Violinist, Meets

Marcelli After Years ||

1
Samuel Bxall Los Ange]es onn- |

{st, who has come to San Diego to
play with the San Diego symphany,
yesterday met Rico Marcelli of Chi-
cago, guest conductor, for the first
time since 1925. Brail formerly

layed in an orchestra conducted by

arcelli at Grauman's Egyptian |

theater. The visiting conductor is

a brother of Nino Marcelli, director |
of the San Diego Symphony.

SYMPHONY SHOWS
INCREASED ZEST:
HESTER 1S BLL‘_‘ED

By RUTI! TAUNTON
Support your symphony!
Those are the final words on each
program given out at the Exposn-

tion Ford bowl at
the San i
Symphony

certs. And it is
a plea that scarces
ly should be
necessary after
the  magnificent
work done by
Nino Marcelli and
his orchestra in
the seven concerts
already presented,

land  particularly

after the outstand- Nino Marcelli

ing program of last night. With in-
creasing zest. as the 86 musicians of
the orchestra have accumulative op-
portumty to play together, Marcelli
is bringing enthusiasm into the in-
terpretation of the standard orches-
tral works and lighter summer mu-
sic on his well-balanced : programs.

Enthuslasm Marked

This enthusiasm was communi-
| cated, noticeably, to the audience
|that almost filled the great bowl
last evening, from the opening pre-
lude to act 3 from Wagner's “Lohen-
grin,”” through Mendelssohn's inci-
dental music of a “Midsummer
Night's Dream’” and three shorter
numbers to Liszt’'s symphonic poem,
“Les Preludes,” concluding the pro-
gram.

At the symphonic program to-
night, Rgbert Hester, young San Di-
ego musician, will play an English
horn solo in Sibelius’, “The Swan
of Tuonella,” as a special feature of
the program, Marcelli has an-
nounced. Hester first joined the
San Diego Symphony in 1927 as
first oboe player. Since that time
he has studied in the east and
played with the Philadelphia and
San Francisco Grand Opera com-
panies' orchestras.

Duet Planned

Unusual {feature of 'tomorrow
night’s program will be a duet for
violin and bass viol, a combination
very rarely heard. The "Grand Duo
Concertant" by Bottessini will be
played by Enzo Pascarella, New
York violinist, and Frank Kuch-
ynka who plays bass viol with the
Minneapolis symphony.

ROBERT HESTER
GETS RIGH PRAISE
AS HORN SOLOIST

By RUTH TALNTO‘(

If Robert Hester, San Diego mu-
sician who has been in the cast six,
years, goes back next fall to become
associated permanently with one of
the famous orchestras of the Atlan-
tic coast, music lovers of this com-
munity who heard his solo work
with the San Diego Symphony or-
chestra in Ford bowl last night only
"can hope that he will not forget to
come here again each summer for
concerts.

Hester, playing the English horn
(really an alto oboe), carried the
melody in Sibelius’ “The Swan of
Tuenella,” second number of the
last section of the Exposition pro-
gram, under the baton of Nino
Marecelli.

Gives Detail to Attention
. It is a simple meledy, but the
soloist’s musicianship and attention
to detail gave it all the glamor of
poctic legend and to many in the
audience it was doubtless a revela-
tion of the charm of the English |
horn. |

It is an instrument in F, the oboe
Leing in C.

Marcelli was Hester's instructor
before Hester was graduated by
San Diego High school in ’'26, after
which the student was at Curtis
Institute of Music, Philadelphia,
played in the Philadelphia Grand
Opera orchestra, an important ra-
dio orchestra and the symphony or-
chestra of York, Pa. His parents,
Mr. and Mrs. Thomas Hester, reside
here and one of the many reasons
why San Diego hopes to make its
orchestra permanent is that it may
call home each year for the sym-
phonies under the stars her own
musicians, now in the process of
becoming great performers. Hester
is first oboist in the San Diego
symphony.

Marcelli led with energy and au-
thority through the program that be-
gan with Saint-Saens popular
“Marche Militaire Francaise” and
ended in what is probably the most
beloved composition of Liszt, “Hun-
garian Rhapsody 2. Another of the
popular numbers on the program
which branght delight ta the audi-
ence was the overture to the “Merry
Wives of Windsor” by Nicolai. But it
was the Liszt favorite that broke a
record of @ two-hour program with
no encores last night. Marcelli was
called back by the demanding ap-
-'plause of about 5000 persons until

he finally picked up the baton and

repeated a part of the score.

Ovation Spontaneous

It was the {irst irrepressible ova-
tion given the orchestra as a whole
and its founder-conductor since the
opening night, July 10.

Crowds atiracted by the sym-
phonies continue to add mightily
toward breaking all week-day rec-
ords of attendance for the 1936
season at the fair. Wednesday,
14,000 visitors were on_ the fair-
grounds, the largest attendance of
|the season for a Wednesday. Svm-
phonies are every night in Ford
|bowl at 8 and Sunday aftcrnoons
at 2. The symphonic programs,
sponsored by Ford Motor Co., will
end Aug. 23




Here F rom Fast

Robert Iester, San Dlego, who re-
turned from the ecast to play with
San Diego Symphony orchestra and
last night did fine work as Engllsh
horn soloist. E

x % %

Instruments of the symphony or-
chestra. The English Horn. In a de-
scription of the English horn, Felix
Bowrowski says “it is well to ex-
plain in the beginning that it is not
English and not a horn,” otherwise
the name is quite appropriate.” It
is a member of the aboe family, and
like the oboe, it is exceedingly
difficult to master, and good per-
formers are far from common.

The earliest history of the English
horn had much more to do with
France than with England, as it wus
the French composers “vho made the
English horn a regular orchestra
constituent. The contemporary com-
poser Sibelius, in giving the “Swan
of Tuonela’s” poignant, half-wild,
far from simple melody, to the Eng-
lish horn presents an outstanding
example of the beauty of its
dreamy, pathetic tone. Robert Hes-
ter plays the English horn in the
San Diego symphony orchestra with
authority and fine understanding of
its possibilities,

*

* X

Music Lovers to Hear Contra-Bass,
Violin Combination at Expo Tonight

The novel and seldom heard com-
bination of violin and contra-bass in
the Bottesini opus, "“"Duo Concer-
tante for Violin and “String-Bass,”
will be heard In the second half
of tonight's symphony program by
the San Diego Symphony orchestra,
Nino Marcelli, conductor. The solo-
ists are Enzo Pascarella, violinist, of
New York, and Frank Kuchynka,
contra-basslst, of the Minneapolis
orchestra.

The composer, Bottesinl, was
known as a virtuoso on the double
bass, obtaining a purity of tone and
intonation, with agility and dex-
trous handling of this rather un-
wieldy unstrument, that made him
outstandinf in his day. He was
known too as a prolific composer
of duets, operas, overtures, sym-
phonies, quartets and even an ora-
torio. He traveled extensively in
his early days (he was born in Lom-
bardy in 1822), giving concerts with
his fellow-pupil Arditi, then known
as a violinist, He finally came to
America where he obtained and re-
tained for many years a lucrative
position with the Havana Symphony
orchestra, The name ‘concertante”
tirst was given to a composition for
orchestra in which important parts
were given to solo instruments.

The program opens with the stir-
ring “Leonore Overure, No. 3"
(Beethoven), written for the opera
“Fidelio” but which Beethoven him-
self wished to call “Leonore.,” The
third overture Is the most popular
and really a resume of the entire
opera. The thrilling trumpet calls
never fail to fmpress.

‘Peer Gynt’ on Program

Also toinght we hear the “Pect
Gynt Suite, No. 2" (Grieg), part of
the incidental music written at the
request of Ibsen for his dramg, “Peer
Gynt,” the story of the ne'er-do-well
who dreams of glory for himself and
wanders over the earth, deserting all
who love him.

The “Rakoczy March” from "The
Damnation of Faust” (Berlioz), is
a spirited transcription for orchestra
of a national air of Hungary; a
“Carmen Suite” (Bizet), and the al-
ways popular overture to “The Bct”
(Strauss), closes the program.

Tomorrow evening the “high-
light” will of course be the magnifi-
cent Franck Symphony in D minor.
In the first movement the repeated
statement of the first theme is the

same as that used by Liszt in “Les

Preludes.” The symphony glves
prominence lo the English horn, an
instrument thought to have no right-
ful place in such a work at the time
it was written, It has become a
favorite symphony.

Rather martial . in character, the
brasses predomlnating, rhythmis
and melodic, the “Ode to a Hero®"
(Marcelli), follows the symphony.
The brllliant flourish at the end
never fails to win an audience.

Another number that holds an
audience almost breathless under its
shimmering, mystic spell i3 Liadow's
“Enchanted Lake.” This with a
Schubert suite and a repetition of
the dazzling “Rhapsody Espana®
(Chabrier), comprises Saturday's
program.

Sunday afternoon the orchestra
will play favorite compositions
heard before this geason. On Sun.
day evening, outstanding numbers
will be the Fourth Symphony, in F
minor, by Tschalkovsky, and the
tone poem “Finlandia,” by Sibelius.
Six other composlions are pro-
grammed, familiar and delight{uL

Opening Number Popular

The opening number, the “Oberon
overture” (Von Weber), is especially
liked by concertgoers. The music
is taken from the opera now seldom
produced, but the brilliant climax of
the overture, using the familiar air,

“Ocean! Thou Mighty Monster!"
seems to give perennial joy.

The Fourth Symphony of Tschai-
kovsky's is remarkable for its
“brighter qualities and gleams ot
unwanted humor,” says one writer.
However, the melancholy touch is
found in the second movement, and
the third, with its fascinating “Piz-
zacato ostinato.” It ends with an
endeavor to imply that “if you can-
not find reason for happiness in
yourself, be glad in others’ gladness.
This makes life possible.”

“Finlandia” is filled with music
characteristic of this composer's
home, Finland. In this symphonic
poem Sibelius presents “the jm-
pressions of an exile’s return home
after a long absence.”

“Support Your Symphony!"” is the
slogan coined by Mrs. R, de Le
Caire Foste;'. executive manager for
tpe San Diego Symphony associa-
tion. This means not only now, but
to assist in making it a permanens
organization.—S, B. M.

—_————




- baor Vol Deet Foalires Ford Bowl Concert;

Beethoven, Grieg, Berlioz on Symphony Program

Big Ovation Marks Unusual
Treat for Music Lovers;

e —— — /
By -

There - was much of worth and
delight in last evening’s symphonic
concert in Ford bowl at the Exposi-
tion, but with the unique duet for
violin and bass viol still ringing
in ‘memory’s ecar, it is going to be
d{fﬁcult to comment upon anything
else.

Cutting corners, it may be said
at once that Bottesini’s “Concert-
ante” as played by those two masters
of their instruments, Enzo Pascarel-
la, concert master with the San Diego
Symphonic orchestra this week, and
Frank Kuchynka, first bass viol,
was one of the most thrilling mu-
sical experiences I have known.

If you were not there, I'm sorry.
There was missed an opportunity
that may seldom come again, since
there are probably not more than
six bass viol soloists of any special
ability in America. Kuchynka is
borrowed for the summer season
from the Minneapolis Symphony
orchestra.

May Repeat Later

The great ovation ‘given the prés-
entation of the duet last night lends
hope to the wish that Nino Marcelli,
conductor, will program the num-
ber again this season, as he has
promised to do when there is spe-
cial demand for a given work.

Kuchynka amazed his audience
with the beauty and tonal quality
of his big string instrument, which
the artist’s technique brought out
with perfect ease. Many of us had
thought that the contra-bass could
not possibly get away from groans,
grunts and growls if separated from
the orchestra, where it plays such
a vital part, and put in the solo
class. That notion is forever dis-
pelled for the fortunate thousands
who heard Kuchynka perform last
night.

As for Pascarella, his violin was
no such novelty as was the bass

Kuchynka Wins Acg%ai_nw.é

AMAZES EXPOSITION AUDIENCE

viol, but his artistry brought the|" : S At SR
conviction that he will one day be | Frank Kuchynka, whose skill on the bass viol was one of the marvels
universally known as one of the|of last evening's beautiful concert in Ford bowl at the Exposition. He

best violinists of his day. His part was heard in a duet with Enzo Pascarella, violinist.

-

in the long work was most difficult,
and he began rehearsing the num-
ber only last week. Small wonder
that he could not do his solo from
memory last night.
Beautiful Climax
Time out for a word about the

composition itself. Through it runs

an exquisite melody of tender tone,
building always toward a beautiful
climax of great power. And for all
that the score required technical
gymnastics with the violin, Pasca-
rella was capable of a facile inter-
pretation. Certainly the composer,
Kuchynka, Pascarella and the bass
viol were endeared to the hearts of

all who heard
beauty under the stars last night

To banish them from thought for
a moment, there were also on the
program Beethoven’s melodic “Leo-
nore Overture No. 3; Greig’s “Peer
Gynt Suite No. 2" which to many
is more lovely than the familiar
No. 1; Berlioz’ “The Damnation of
Faust;” and works by Bizet and
Strauss.

The program for tonight includes
Conductor Marcelli’'s composition,
“Ode to a Hero,” written when he
was a student; and Wagner’s ever-
loved prelude to “Lohengrin.”




5.0 SYMPHONY
WILL REPEAT 2
NUMBERS T0DAY

By RUTH TAUNTON i
You asked for it—the thousands
of you who applauded to the stars
Elgar's “Pomp and Circumstance”
when it was played a week ago by
the San Diego Symphony orchestra
in Exposition Ford bowl—and Nino
Marcelli has announced it for the
opening number on the matinee
symphony program this afternoon
at i

Because the entire programs for
afternoon and evening today include
orchestral works of exceptional
beauty, a record crowd is expected
to be attracted to the fairgrounds.
The evening performance is at 8.
Another of the most popular
numbers played this season by the
orchestra, Strauss’ ‘“Tales From the
Vienna Woods,” also is to be re-
peated on the program this after-
noon. Of great importance on the
program, musically, are two works

Suite” and ‘“March Slav.”

No Concert Tomorrow
There will be no symphonic pro-
gram tomorrow night at the Expo-
sition, but on Tuesday night there
is to be played for the first time
on the Pacific coast Horace John-
son’s “Imagery.” a suite with three
movementts. Theme of the work is
taken from Hindu legend with Ta-
gore as the main inspiration.
Johnson, an important American
composer, is managing editor of one
of the country’s leading music mag-
azines, the Musical Courier. He has
published more than 40 composi-
tions for voice, violin and piano.
The suite, written abroad in 1924
and 1925, was given for the first
time in England at a concert of
the Bournemouth Symphony or-
chestra, conducted by Sir Dan God-
frey. in 1926. It first was played
in America in Carnegie hall, New
York, 1928, and since that time has
had nine performances by leading
orchestras.

Programs Listed
Program for last night at the fair
opened with the beautiful prelude
to “Lohengrin” (Wagner) and had
as its highlight, for local interest,

by Tschaikowsky, “Nutcrackerf||

|Concert Seridd 7%
Is Underway in
LargeF ord Bowl

Symphony concerts, given again
this summer in the Ford bowl at

the California Pacific International
Exposition, are now in full swing.

During the remainder of July
and the ecarly part of August, the
86-piece San Diego Symphony or-
chestra, conducted by Nino Mar-
celli, will present an interesting
series of symphony concerts. Spon-
sored by Ford, the concerts will be
free to all visitors to the Exposi-
tion and will be heard for. two

on 'either Saturday or/ Sunday
afternoon.

Immediately following the San
Diego Symphony's engagement, the
San Francisco Symphony orchestra
of 70 pieces, under the direction of
Alfred Hertz, will begin a series of
14 concerts on the same schedule.

As in the Ford-sponsored season

grams will be announced by Hav-
rah Hubbard, well known music
{“commentator, and will be broad<"

| cast once weekly over a national
.radio network.

Did you know that Dvorak, com-
poser of the great American sym-
phony the *“New World” (played
last week in the Ford bowl by the
San Diego Symphony orchestra,
Nino Marcelli, conductor) has a
highway named after him? Surely
it must be the only highway in the
world named for a musician! How-
ever, to reach Spillville, Ia., where
Dvorak and His family spent many
months you must drive 75 mxles
along the Dvorak highway.

many years before in Prague,
America probably would never
have known so intimately this Bo-
hemian composer who so learned to
love our country. Dvorak played
viola in the Prague orchestra con-
ducted by Smetana for the National

Nino Marcelli’'s “Ode to a Hero."

* K »

Harold Kurtz, flutist, son of Mr. ‘
and Mrs. J. H. Kurtz, 4347 Hor-
tensia st., has consistently forged l
ahead in his chosen ficld. He is
on the staff of the Eastman
School of Muslc as assistant flute
teacher and will gain his bache-
lor of music degree next year.

Two other Eastman school stu-
dents, Norman Herzberg and
Frederich Fennell jr., are house
gucsts for the summer at the
Kurtz rcsldengc All three young
men are playing in the San Diego

symphony under Nino NMarcelli, |
ok o=

theater. Smetana recognized the
unusual ability of this young com-
poser and assisted him in countless
ways. finally bringing him te the
outside world's attention. Dvorak
came to America to head the Na-
tional Conservatory of Music in
1892 and upon completion of his
symphony he and his family jour-
neyed to Spillville, a little Bo-
hemian settlement where his native
language was spoken on the streets,
rural, peaceful and quiet, where
Dvorak could obtain the rest he
so much desired.

His "New World"” symphony will
ever remain a favorite Iin the
hearts of the American people and

is programmed by all great orches-
tras.

hours nightly, except Monday, and |

(lat San Diego last year. the pro-

But for the interest of Smetan.a'

SN DIEEANS T
CHANCE 10 HEL
KEP SYHPYONY

By RUTH TAU\.‘TOl(‘

Did you hear those two programs
of great musical beauty played by
San Diego’s own symphony orches-
tra yesterday afternoon and, eve-
ning in the Exposition Ford bowl?
If you did, was it possible for
you to discard your printed pro-
gram before detaching the coupon
that needs only your name and
address to bring assurance that the
orchestra founded and ably di-
rected through the years by Nmo.
Marcelli will be permanent »and |
that there will be concerts um:ier|
the stars in San Diego next sum-
mer?

It would take so little financial
aid from the individual. If each
San Diegan who enjoys the sym-
phonies this summer and wants to
live in a cultural community where
an opportunity to know and learn
to love the best music is brought |
to young and old, would contribute
to this magnificent undertaking it
would be easy.

There is no concert Monday
nights but tomorrow when you
have heard in the Ford bowl a
program that includes some of the
most delightful works of Wagner,
Saint-Saens, Mozart, Grieg and the
American, Horace Johnson, think
twice before you lose track of your
program with its little coupon that |
may mean growth or extinection to |
a grand 'symphonic orgamzatxon

This year the symphonies in Bal- |
boa park are sponsored by 1.hel
Ford Motor Co. for your enjoy-|
ment. Next year the privilege is
ours. The concerts are to continue |
every night at 8, except Mondays, |
through Aug. 23. |

Yesterday afternoon's program
was made up of repeat-favorites|
and the orchestra has never done|
better work. It was well worth";
sitting two hours in the California |
sunshine to hear. Tchaikovsky's |
“Nutcracker Suite” was particuarly
well done. The same composer's
gorgeous “Symphony, No. 4 in F
Minor"” was included on last night's
program,




At Expo Tonight;

Symphony Orchestra Features Keeney
|\In Mozart Concerto, in E Flat Major,
Imagery Premzer

The huge crowds attending the
concerts given in Exposition Ford
bow! by the San Diego Symphony
orchestra, under the direction of
Nino Marcelli, surely attest to the
popularity of conductor, orchestra,
and programs played. Tonight's
concert provides exceptional reasons
for attendance.

Russell J. Keeney, who has been
concertmaster ever since the organi-
zation of the symphony orchestra by
Marcelli in 1927, will be the soloist
of the evening. Mr. Keeney has
won unqualified recognition as a
brilliant concert violinist and suc-
cessful teacher. An opportunity to
hear him in the Mozart concerto,
in E flat major, provides the out-
standing feature of tonight's pro-
gram.

The concerto which Mr. Keeney
has chosen to play is one of six
written for violin and orchestra
during the years which saw the cul-
mination of the co-called “classical”
period. That it will be given a true
Mozartean interpretation, with no
forcing of tone, but beautiful phras-
ing, with due regard for the ele-
gance, gentleness and gaiety repre-
sentative of this master composer of
a century and a half ago, is¢ assured
the listeners because of Mr. Keen-
ey’s fine musicianship and years of
experience in orchestral work here
and elsewhere. Russell Keeney
shares honors this year as concert-
master with Enzo Pascarella, violin-
Ist, of New York City. This is a
most happy distribution of first chair
responsibility, as Mr. Keeney this
year has one of his largest classes

of summer students.

Opening the program tonight is
the ‘Rienzi” overture, from the

opera “Rienzi, the Last of the Trib-
unes," written in Wagner’s early
days. The two most memorable airs
are the *“prayer” and ‘“trumpet”
themes. Rienzi was a popular
Roman leader of the 14th century
and the story of the opera is the
story of his life.

We also have a “first perform-
ance” scheduled for tonight in the
presentation of Horace Johnson's
orchestral suite, ‘“Imagery.” The
premier of a composition keeps
every listener on the alert and it is
cause for congratulation that Mr.
Marcelli was so fortunate as to se-
cure the score written by so impor.
tant an American composer as Mr.
Johnson, for a tirst Pacific coast pre-
sentation.

Born in Waltham, Mass., in 1893,
over 40 compositions for voice, piano
and violin, the product of Mr. John-
son's genius, have been published.
At various times he has been editor
or contributing editor to nationally
known music magazines, namely:
The Etude, The Musician, The Mu-
sical Observer, Musical America,
and for the last five years editor
of the Musical Courier.

Oriental impressions based on
original Hindu themes, suggested by
certain excerpts from the writings
of Rabindraneth Tagore, afforded
Mr. Johnson suggestions for his
suite. Three separate pictures, uni-
fied by a central idea, are presented
musically. The first, “Procession to
Indra,”
ing priests who led devotions to
propitiate “Indra, the God of Storm,”

|Chord in K Is Struck for Keeney
On Birthday; Makes 2- Word Speech

is descriptive of the march-,

Sunday was Russell Keeney's
birthday anniversary, and somehow
the entire San Diego symphony or-
chestra thought Mr. Keeney, con-
certmaster of the orchestra for
several years, de-:: :
served a little spe-
cial attention.

Assembled upon
the stage for re-
hearsal Sunday
morning, Mr. Mar-
celli took his
place in the con- .
ductor's stand,’
raised the baton,
and said, “Now—
the chord in K!" §
There was a crash#88
of sound and the Russell Keeney
brasses started to play one of Bing
Crosby's “masterpieces” — *“Many
Happy Returns of the Day,” or
words to that effect, the entire or-
chestra falling in save a few who
came marching in bearing a cake
with icing, decorations, candles and
all that rightfully is the prerogative
of a birthday cake.

Despite calls for *'speech, speech,”
when the clamor had died down
Mr. Keeney said “thank you" in his
beét manner, and the rechearsal pro-
ceeded. After the concert Sunday

) guests.

evening, in the beaut:iul Keeney
studios, a number of guests feli-

citated Mr. Keeney but Mr. Mar- |
celli went further than that by pre- |

senting him with (so the man said)
a marvelous fishing rod, the reci-
pient being a keen fisherman.
Comment among the musical peo-
ple present fdr the work of Mr.
Marcelli and the orchestra this sea-
son was most congratulatory. Espe-
cially was high praise bestowed

upon the rendition of the Foufthl
Symphony. by Tschaikowsky, on
Sunday night's program.

Mrs. Marshal Orlando Terry,
president of the San Diego Sym-
phony association, radiated happi-
ness over the outstanding success of
the orchestra, the permanent estab-
Jishment of this orchestral body be-
ing a project dear to her heart.

Distinguished guests included Mr,
and Mrs. James H. Keeney. Rico
Marcelli, Enzo Pascarella and his
brother, Caesar Pascarella. Mr.
Russell Keeney's sister, Mrs. Lau-
rence, a San Diego visitor this sum-
mer, assisted in recciving the
Mrs. C. M. Jackman, who
was to have been co-hostess with
Mrs. Keeney, was unable to be

present, having suffered a broken |,

'as the pitiless sun smites the strick-
en land. "Aparasa. second num-
ber of the suite, is scored lightly for |
strings, woodwinds and two horns. ||
“Indra, the God of Storm,” lives on
Mount Maru, where in a lovely
green grove he is entertained by
“Aparasa”’ (nymphs) who dance for
him. (Tagore), “Urbasi,” the final
number, consists of the reiteration
of one theme 13 times, an effect of
variety and contrast being attained
through use of differing orchestral
color combinations.

This suite was performed for the
first time in Bournemouth, Eng.,
by the Bournemouth Symphony
under Sir Dan Godfrey. It has re-
sceived 10 performances in America |

| under distinguished conductors. To-

night's performance promises an
equally satisfactory presentation.
Ghosts To Dance

Saint-Saens and Grieg also are’
programmed for this evemng s con-
cert. “Dance Macabre,” (Sainti-
Saens) tells musically the medieval
legend of Halloween, at which time
the skeletons may leave their
graves for the few hours between
midnight and dawn and dance to
music provided by Death, the Fid-
dler. The hour of midnight is
sounded loudly in repeated harp
tones, followed by the tuning up of
the Fiddler, which draws forth the
ghostly dancers. The crowing of the
cock (oboe) is the signal for their
dispersal.

*“Peer Gynt Suite, No. 1,” (Grieg)
is composed of four highly contrast-
ing episodes in the life of this wan-
derer, and is too well known and
so frequently heard (and loved) by
concert goers the world over to
need extended comment. Don't miss
the program tonight. You will be
amply repaid and an enthusiastic
audience plays its own responsible
part in all concerts.

Tomorrow's program is notable
for it contains the Fifth Symphony
in C minor, by Beethoven. This is
the symphony where the phrase,
the “Fate” motif, designates the
basic idea expressed in a figure of
just two notes, arranged in striking
rhythmic order. Beethoven has been
quoted by his biographers as saying:
“Thus does Fate knock at the door.”
The Finale rises to joyous heights.

Beside the symphony are famil-
iar numbers by Nicolai, Schubert
and the Italian Caprice of Tschai-
gowsky. A first performance of
“Two Miniatures for String orches-
tra,” by Choslock, an American
composer whose work was chosen
by Mr. Marcelli from the many
scores sent in, also is on Wednes-
day’s program. Mr. Choslock is
from Baltimore. Futher details of
this week’s concerts will be avail-
able later in the week. —SALLY
BROWN MOODY

-——

arm. A birthday supper was served
and everyone present will mark the }i
date on their calendar, hoping for

| another celebration next year.
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By RUTH TAUNTON  ~ &

In The Union last Soturday there |,
was deserved high tributeti o Frank |y
Ruchynka and FEnzo Pascarella, |,
soigiats with ihe San Diego Sym-
pliony orchesira, brought here for
the stimmer from the east,

Lost night! it was with n_ great
thriil of pride, og weli as of mu-
sicel sadisfaeticn that the hundreds
of San Dleguns in the Expasition
Ford bowl hestd a locdl violinist,
Russcll ¥eeney, achieva helghts of
-coaplishment thal were not sur-
passsé by ine #mpiendid imporied
taient hesed tn sola work 1ast week.|
Rigtoualy Applanded 1

u wmusical  iechnique,
BGIO parts in
V& ever beautiful “Concerto
E Fiit Mator In teader-

nese of tane andl viger of interpicta-
- 1~

7, the viciinigt demonstrated that
he is well oquipped to varry the
honars with one of the dbest orches-
traz ever heard in the towl. He was
rictol applauded, both by the
ce and his appreciative fel-
{eians,

i aliernating concert-
h Poscarella, who comes
is serving in
capacity o this week.

Aslde from the importance of per-
S0nE: G t In onie’s owa local imu-
tstaitding on last night's
a5 \lie oronestral suite,
by the American c¢om-
, Hcrace, Yohnson, Nino Mar-
dustor, dirceted the work
wer to iend amphasls to
1 glamor of ihe fhree
vartickiarly the first,
2 th Indra,” which has a
bewitching theme.

s on Hindu Themey
Orisniai impressions of
ased on original IHindu |
uagestad to the com- |
writings ¢f Tagore and
rk, Johnson has
g the illusion of

movernent, *Urbasi”

mes, with contrast ob-
gt use Gl various
commpinations. Pirst ihe
tne horas, viclins and |
oir build to & fortissimo, |
way suddenly 1o the
¢umax is reachad in

to tie nudience last
& presentation of Grien's
t Suite Neo. 1," particulac-
£ vork of flutes in
eni, “¥Mornjzs”
& Pprogram w
to “Rienzi" and

Te
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Tejada Leads Tipica Orchestra
In Gay Prelude to S. D. Symphon

7

By RUTH TAUNTON

Now fthe Expeultion hag twp
symphany crechestras both dolipht-
ful, each sa different from tha athsr
that there can be no possible con-
flfct.

Tho San Dieglo Symphony orches-
it of 86 musicians is plnving each
nient at 8 o'clock fn Ford hawl,
excepl Mandigys. and Ingt niglht the
povernmpent-owned  orchestrny  sont
from Mexico. D, F.. by Pres. Qar-
denes, opened its goodwill scrise af
concerts at ¥ o'clock in the orgun
amphitheater.

The Mextcan orchestra, direct-
ed for the last IS veare by the
Fenlal. grav-haired Misuel lepdn
de Tejida, I8 a tPery calorful

group as well as holng = foy,

mutieally, When Senora Carile-
nas sent the orchiestra last No-
vember to play for Mere, Rogse-
vell in the White House, il was

Telada's ownl composlifons that
were most enfoyed. With this (n
mind, the pragram last night fn
the amiphitheatere oritained mawy
of thie conductor's awn worky,

The music vene all of M _pxico and
many of the jnstruments were ale~
typical pt that country. Thara wore,
for instance, the saldarcee, marim-
bas, banclalones and Mexican gui-
tars.

70 Tn Organization

There are 10 in the oreanization,
including singers end doripere, In
Mexico. " men do not appear In
dances on the stage without women,
or thea ther wav around. acoovd.
ing to Tejada. Therefors.ane pf the
two dangers on the gandwill tour. i=
8 charming girl, Divero, and hes
partner is Pedro Valdez, Fpus of
the 14 singers ara women, All ap-
pearetl In Mexican costur g1
members of the orchestra are also
members of the Mexieo, D. F,, pe-
lice force. Teinda said,

There will be no goncerl by the
Mexican orchestra togdav, hut an-
other will be given tamorrow nicht

o o F F
T/ #2) Hez
!ccmcerh In San Franeiscs and then
.w.‘!! returmn o play st Los Angeles.
| They are G be in this country two
weeks.

The presence of the Mexican ar-
chestra here is the result of three
trips made in the jast year to Mexi-
co, D. F., by Frank G. Belcher, Ex-
position presideni, who was soek-
ing, and has obtained, participation
of the Mexican government in the
fair,

It was alzs lorgely through Beleh-
er's visit in ihe eodl to Hensy
and Edsel Ford that the symphonies
tnder the siars are being prezented
or i Ford howi,

Large Orvowd Prosemt ]
wos oie of the largest
crowds of the satire twe-year
o1 the {alrigmstnds Jast

hetrr the twe symphonic

For the ¥ ock con-

tert in the am hcdier there was
littls: =ts g wnd ail aesls
haad oo {ore the mu-

fiic e%ny W, 0.
Ford bowl for
by Nino Mareeill,

Ths 8an Diego Symphony pro-
Fram wis sne of the mest popun-
Iar of ths seasen, with works by
Schubirt, Becthiowen, Tsoluiikow-
sk, Nivslei and Chesioek, whoss

tve ouiniaiurss fog strings, “Slara- 1
ber Semg" and "Berenzds,”® wers |

presentsd for the first time in San
‘Dle.u.

Tschaikowsky's “Halisn Cagrice"
& numnber on the pregram,

ol exquisite Deauty tnat ) -
loriged  applausze fromm | OVZA-Q
J, |

at 7 o'clock in the amphith = and
Again ‘on Saturday snd Susiday,

VAGHER PRELDE
FEATURES BOWL
SHNPHONIC BILL

) — S 2O S

By RUTH TAUNTON ' =

With Ning Marcelll conducting,
the San Diego Syimphony orchestra
brought pleasure to a large audi-!
ence in the Exposition Ford bow! !
last night with another program:
carefully selected for combined

musical
ne of
presenta
"Die Mgaistersinger,

A p [
rather gay composition tuat is one:n'-
interpreted as the most semous of|
dramatic offerings, but played Ias ’

nizht with a Blt ¢hat wagz delig
ful. =

. and the “Hiinuet” of Boccherini. |,

*Musical Snuff Box" by Liadow |
was repeated from a former pro-
gram of ths symphonic seassw, an-
eg that
Sve than once

been ofien |
and last
el over-
s popular
“Shepherd
“Necturne™ |
waris,” was {oi-
ents from Iva-

oy

rem
now's “Caucasian Sketcoes,
thier weorks on

e concert were |
¢ Haymend”® by
Valse Triste” by Sibeiius,
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Voice of Mexico

MEXICO has spoken directly to ‘‘Los Estados Unidos
del Norte’’ these last few evenings at the Exposition. In
doing so these other United States have paid a very grace-
ful compliment. Also they have given local audiences per-
haps the most thoroughly satisfying entertainment in the
two year record of the Exposition.

The Tipica orchestra and its leader Madestro Miguel
de* Tejada need no introduction here or elsewhere. They
have earned San Diego’s whole-hearted gratitude for per-
mitting this community to be the first to hear this de-
lightful greeting from their country.

San Diego has enjoyed a wealth of the finest music
during the Exposition. But the Tipica orchestra enjoyed
one advantage over all other orchestras that have played
here. It was performing in its natural setting, present-
ing the charm and beauty of Latin-America in a com-
munity built against a rich background of Latin-Ameri-
can tradition. It fully lived up to this advantage.

We wish that the Tipica orchestra could be persuaded
to spend the summer with us. If San Diego ever realizes
its ambition to present an annual exposition fiesta built
around Latin-American tradition no single feature would
offer a better foundation for the enterprise than the as-
surance that each year the voice of Moxico would speak
to America, ‘‘of the north’' through San Diego.

Meanwhile the thousands of visitors and local resi-
dents who enjoyed the Mexican programs are sincerely

' grateful to Mexieo, President (Jardenas and the musicians
. for an unusually fine performance,

WA

Colorful members of the Mexican Tipica orchestra organization which Is entertaining visitors at the Expo-
gition are (left to right) Faustino Curvas, Samuel Mondragon, Miguel Lerdo de Tejada, the leader: Gabriel
Luna de la Fuente and Tirso Rivers. The ‘company includes musicians, singers and dancers.

SQUE MEXICAN GROUP ENTERT AINS FAIR VISITORS

FE
Michael W. Balfe's 83-year-old

opera, “The Bohemian Girl,” estab-
lished what is thought to be a new
all-time weekly attendance record
for the presentation of the work
anywhere, when it played to 66,000 |
opera goers at seven performances
at the Municipal Opera in St. Louis.
This might be termed a triumph of
age over youth for it drew larger
crowds than any of the modern mu-
sical shows presented this season. It
was offered in an effort to zieter-
mine whether opera-goers {vould
patronize productions of this style
as well as musical offerings of a
lighter nature. They did.| /i </ <&

* & % 3 e

_— —— T
10.000 HEAR ORCHESTRA
LOS ANGELES, Aug. 4 (AP.)—

| The Orquestra Tipica Mexicana de

Policia of Mexico., D. F., played a
concert on the steps of the Los An-
geles city hall this evening before
an audience of more than 10,000.
The musicians, clad in native charro

—

uniforms, played Mexican selectiops.
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Dramatic

Overture {cj_‘Kz'hg of Vs
Will Open Tonight's Expo Concert;
Los Angeles Cellist i_oBg_éo@_p;isf

The riaxi four conee
Dipgo Symphony orchcstra, Nino |
Marcelil, conguctor, gives in Ford |
howl under the sponsorsnip of tng
Ford Motor Co. offer sucn wide
varicty of mmuterinl, with a great
number of selceti progeammed
for (he Tirst time tilis spasewn, inat
you cannot afford ta miss one of;
them.

Tenight's program opens with the
dramsatic overture 10 “The King of
Y5 nn opera based on an old le-
gend concerning the fivoding o the
city of vt The kihg has tio dausti-|
tors and Margaist, the clder com-
petied to rrarcy sgainst her will a
neignboring prince, ioscs the knight
whom Doth sisters lave, o the
younger sistor. In & spirit of vevengs

by the San {

she opens the fiood-gates -which
proiect tie city frorin ihe ses. Thery,

terified et what she has dong, she
throws herséif into the ilood. ‘The
piiron ssint of Ys rises from the
surging waters and commands thera
10 racede,

Mischn Gegna, well knowi ceillst
of los An s, put with us for the
second yeav of symphonies in the
bow!, wiil be the scioist of thie eve-

that pervades
ic

“Academ
Based upsn
the (Tnlver
Pregiam.

Tomolrew, §
requg

of Schubert is
first number on the

is, ine U niin

the pre
perfect;

and
(Straues) “with ile racking, tor

.-J"_‘_’

1l e Has glven us.y
tly {Brahms) !

of
“puve muaget
"

Transfigurntd

this

ing struggle of the Ruman seul with

death, will slir every auditor
innermout being. This tahia

LS
Cu W

mental work of S
movesnents, | de

waged with tr

ending accordiisg

to 13z

poens o

most monu-

trause 14 is in four
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4
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Gy tn present il
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Festival Bas
Again we hiear

conduetor, ‘pliyed em al one
{helr Youth concerts. F.sp_a:inq!y‘ the
“Hipps Dance” and the “Mosquito
Dance" atforded much smusement
That faiatastic tale of the “Sor-
cerer's Approntice” (Dukzs) with
its Intriguing humar closes thie St
urday program, Yau remember the
story of the magic broom, cbm-
manded by the anprentige to bring
waier from the s {0 il the pols
and pails, To the horror and foght
of the apprantice cornes the realiza-
tion w¥/hen the house is flaoded that
he hae forgotten the magic word
with whirh ston the broom from
its a)) tbo strenuous efforts. and he
criez aloud for heln, When the sor-
cérgr aprears ugon the seeric and
restores order thie unhBpPY ADDrER-~
tice {lces and s seen no more,
Gyni Bulle”
von Ahe March from
na Suite” (Saint

“Algert

the

Saens) the Grieg “Peer Gynt Suite, |
No. )"’ and the Marche Hongroise- |
(Rlorligz) are outstanding |

| Rakovey,
{faveorites,
ico Muargelll, brother of San
S own muesiro. will be: cuest
r for the first: half of the
{program on Sunday evening. The
{second number will be the fenture

jof the eyening, Composed by Ricoll

| Macced, it is entitled “Immortal
ILight," and I in tribmte to Thomas

A. Edlson, It v scored {or male
charys and orchestra, Mernbera of
the Ehenasition charvg will sing the
paris written for voice, It will be
the first performanca anvwhere of
this work hy Rico Marcelll and will
. gAdad Tmpetes to the evening's [

€]e 10 Tl

I

ning. He will play fthe “Coricerts ram which opens with thel,
No. 1 for Violonieelio and Srcnes: | 5 written for or- fgnon” averture (Thomas).

tra* by Saint 5. Mr. Gemna, | the compager | After the inlermission Nina Mar-
with his background of musicien-| celll will conduct Mendallssohn's
i:lu'p. cfdr'ulzss.l.;ai;Expuriuncgur':g. Al h}me!y “Midstimmer Night's nmusic,
ery of his mstrwment shioul pm«\ the Overtuce and Scherzo, and
vide the “high-light’ of (omigit's jamong other numbe:-; inclitded in

the secand half, the arvalously
bezutiful tone-poem “Les Preludes.”
by Lizzt, which one seéams to enjoy
anew eschi time it is plaved.

We are being provided with the |
best of muric by what m:

Pprojgram.
Debussy Nuimber
Tollowing the intermission «o
gome numbers Ahal bead repes
hearing. Then for the firsi i t

v heen DL
has been pro-

seasonn We will hear an exguisite ¥echs
number, one of 12 preludes foc sider to he hest San Diega synmo- |
piano, by Debusy—~*The Giri witn phony under Nigo Marcellt's direc- |
ihe Flaxen Hair.” Fhis has teen ar- ti it us sde thsl the necessary |
ranged for orchestra by Mout steps are taken fo insure ifs per- |
also & Frenchman. It is o delig! manence —Sall Brayn Moody. !
exampie 0f this imph TREANT = > |

{one-painier, Debussy, noied for the

atmospilieric, sudtle, glusive qual’g.}{fl

ARTIST SCORES
TRIUMPH INBOWL
CELLD CONCERTD

= 17
Because Ssdm-Saﬁi‘b"(‘:(m(erm

seem i6 appreciate m
tists tnan sound

(GGegne coptivated the
i powl last night
< im hisiplaying o
tory-of his inst
¥z "Jfoured Counts;

Thie ceiiisi iefé Russia in 1912
ang cante to ihis counizy
debut in Wew York i
thet iime fie hag togred ik
try with many of ihe best

Hair" as “The Girl with the ‘Golden
'—one of those tiny things that
laughter in a resnofnsive audi-
ed Hubbard tn thase

. s s - & P RS ER T y .
No. 1.7 onily work of the great ;:““,v“‘ WOTRDE i;n in his schnlarly com-
¥ oo . nHEICH 2 e Ti ¢ s
composer for the celiv, is one of Ba is a!t': fipas ¢ endeared him to the
i -5t mraceiul 1l 1 A e Ml Lt kins of scoree during the two Ex-
the most graceiul themes in all t with the San Diege Sym- PRl & Lhe two X

_u:'.bha;é Caplivates
It might be said herr that Hub-
bard's comments hjve becomge in-

crzasingly interesting. rompelling

musical literatuze, I went to Ford
bowl in the Exposition last night
with the special objective of hear-

Jast

pcis

ing the Russian celiist, Mischa TR A T e S T
Gegna, do the solo par's of the l‘!‘-“-;‘ nothing ef music. And as the
goncerto with 1he Sun Diego Sym- udience listens closely for what
phouy OrchesiTa. '_i "“’!h“ :"’ he found fn the
= T 3tere var ard archestesl works, musi-
Gegna played brililanty. His eul ¢ducation of 2 high order re-
strong bowing, his easy transition ‘m;l!t: 5
from passages tnat cailed for.the . In addition {o Debussy’s number
b 1) 2 et b evening |for string orchestra, theye was |
vigor of cold flechmigue to the sized: by ||anather lovely thing for strings e
=, = . A G 2 a21=-
sweetest of melikiic tnemes was commentator for |[zoni's “Minpet” Coneluding the: pro-

thie orchestia, when he announcsd
Debtasys *'The Giri with tha Flaxen

gram, was Brahms' “Academic Fes-

enough to delight the heart of eve
tival Overture.”

music lover presemt. There is

2
3




i| performance will

| t begin its engagemecnt. I

TEIADA T0 DIRECT
SYMPHONY: 10010
SING AT PREMIERE

Tomorrow will Ed {ield day for
Ruest conductors at the Expositlon.
At the [nvitation of Nino Marcelll,
San Diego Symphony orchestra con-
ductor, Maestro Miguel de Tejada,
celebrated dlrcetor-composer of the
visitlng Mexican Tipica Police or-
chestra, will be guest conductor of
the local gymphony tomorrow after-
noéon in pord bowl

Rico Mpsrcelli, brother of Nino,
will take the baton to conduct the
San Diego Symphony orchestra in
the world premlere of his 'own
work, "Immortal Light,” a cantata
with a male chorus of 100 voices,
in Ford bow!l tomorrow night.

Tejada will lead the San Diego
orchestra in Rossini's *“William Tell
Overture,” Marcelli announced yes-
terday after a conference with the
Mexican maestro.

Last Appearance

| As a gesture of reciprocity. the
Mexican leader has invited Nino
| Marcelli to conduct his 70-piece or-
chestra for one number at the 6
p. m. concert tomorrow in Ford
bowl. This will be the last appear-
ance 0f the gayly-costumed Mexi-
can orchestra at the Exposition.
Concerts are to be given in San
Francisco and Los Angeles next
week.

| Marcelli, South American by
birth, will conduct some typical
Mexican work, according to Tejada.
The visiting orchestra received an
ovation at its program last night in
the organ amphitheater. Another
be given again
tonight at 7 in the amphitheater.

The veteran Maestro Tejada has
made for himself an international
reputation in the world of music.

-—

e ,’,_i?-/;,?._,_
l SYMPHONY CROUPS’
\WILL BE HONORED
AT EXPO AFFAIR

Mr. and Mrs. Nino Marcelli
arc entertaining tcnight with
a suprer party following tke

|| Ford bowl concert. Their
guests, numbering 100, will
gather at 10 o'clock in Cafe of
the World.

The supper will honor mem-
bers of the San Diego Sym-
phony orchestra, and the ||
board of directors of the Shn ||
Diego Symphony Orchestra as-
sociation of which Mrs. Mar-
shall O. Terry is president. Mr.
Marcelli is conductor of the
San Diego orchestra of whici
this city is so justly proud.

The concerts will continue
| nightly, except Monday, un-
.til Aug. 9 when the San Fran-

cisco Symphony orchestra wiil

7000 JAM BOWL

ALL SEATS TAKEN

ASVIITNG BAND
10N

GETSBIG

)

By RUTH TAUNTON’ -

A

|

Hasta la vista, Maestro Miguel
Lerdo de Tejada, and when you and
your folk music return to San Dj-
ego we will be at the festival to hear

you—all 7000 of us who crowded in
and around Ford bowl to hear your
farewell program at the Exposition
last night.

The concert of the Mexican Ti-
pica orchestra, sent as a goodwill
.gesture to this country by Presi-
dent Cardenas, was scheduled for
8 o'clock. Every seat in the great
bowl was taken long before the
hour. Hundreds were seated along
the walls and curbings. Hundreds
more sat on the sloping banks of
the bowl. Others found perches
atop near-by buildings and a group
of others, led by two resourceful
sailors, found seats in the old Vi-
king ship that is on exhibit south
of the bowl.

Throng Friendly

It was the largest crowd I have
seen at any one program at the two
seasons of the Exposition. It was
one of the most friendly and warm-
ly receptive audiences I ever have
seen anywhere.

What Frank G. Belcher of the
Exposition said he and President
Cardenas had in mind when the

orchestra was obtained for concerts ||
in Balboa park was no more than |

Mexican participation. officially, in
the San Diego fair. But the throngs
at the bowl last night and the Mex-
jcan visitors turned the affair into
a demonstration of international
goodwill that made one think of

peace conferences of the most effec-

tive order.

Members of the orchestra could ||
not speak much English. But|

everyone understands the language
of music, of song and dance. The
Mexicans delighted the Americans.
And the Americans showed their

]

hands, Jose Rubio., tenor, sang

“Arrullo,” the lyric written by Ru-

ben C. Navarro, Mexican consul in

San Diego.

Violin Sololst Scores

Musically, the highllght of the
program was a violin solo, “Czar-
das” by Menti, played by Higinio
Ruvalcava. It was done magnifi-
cently, The dancers, Emma Rivero
and Pedro Valdez, illustrated what
a beautiful art Is the true Mexican
folk dance. And singing the songs
of the Mexican range were Laura |
and Ra_y. who were called back
many times by the applause of the
crowd.

_The orchestra gave no time to mu-
sic of other nations. It kept to the
folk music of Mexico, heard all too
seldom in this country. The cos-
tumqs were also typical of colorful
Mexico.

Concluding the program, that
lasted for an hour and a half. dur-
ing which time no one left and
throngs continued to come and have
to be turned away, was the final
gesture of goodwill—the American
national hymn, followed by the
Mexican national airs.

sincere appreciation.
Felipe Flores, master of cere-
monies whose efforts to speak Eng-
lish brought as much laughter as
if he had been trying comedy, ex- |.
pressed the gratitude of the wvis- |
itors for their reception here.
“We tell theem in our coun-
tree,” said the Qharmlng young
Flores, “that you make thee big
friendship. Pleese make the ap-
plause again for our honor.”
After the concert Tejada said
that the orchestra will leave *just
anytime manana we happen all to
be ready” for Los Angeles, where
concerls are to be given bafore the |
musicians return to Mexico, D. F.
The program opened last night
with “Chocalas,” by Pablo Marin,
which means, Flores assured us,
that the orchestra was asking the
United States and Mexico to shake

2 ——

| Nino Marcelli I{onored i

"Nino Marcelli. conductor of the
lSan Diego Symphony orchestra play-
ing in the Exposition Ford bowl,
received a handsome watch and
chain Sunday night at the supper
which he and Mrs. Marcelli gave at
Cafe of the World in honor of mem-
bers of the orchestra and of the
orchestra association.

gift which was engraved *with deep
appreciation” of the association and
orchestra. Mrs. Marshall O. Terry,
president of the San Diego Sym-
phony association, made the grace-
ful presentation speech.

1 —

TPICA ORCHESTRA
RETURN ARRANGED

.

5

By popular demand. the famous
Old Pueblo Tipica orchestra of
Tucson will be brought to the Ex-
position for a return engagement
Saturday, Wayne W. Dailard, execu-
tive manager, announced last night.

Under terms of the negotiations
between Dailard and the director of
the colorful Mexican orchestra, the
26-piece Mexican band will play
in the organ amphitheater from
Saturday through Sept. 4.

Garbed in picturesque native cos-
tumes, the Old Pueblo Tipica
created a sensation at the Exposi-
tion on Arizona day, July 25. Letters
from enthusiastic music lovers.
praising the musical aggregation for
its rendition of old and new Mexi-
can airs, led Dailard to open nego-

tiations for the return engagement. ||
Two dancing senoritas will ac-|!
company the Tucson orchestra to |

Both groups{,
joined in presenting him with the|!

the fair, it was announced.
=




S L eames s T e T - i fed Chis orchestra’ dn A’ magnificent!

] GUESTCONDUCTORS AT FAIR y m,interpretation of Richard Stra:gs’

e i e : ) “Death and Transtiguration.” Prob-

@@l | | ably one of the immortal works|.

of musical literature, it is never-

theless of the form known as

“heavy.” Tremendous would be a

better word and in that sense it

was accepted by the thousands who
heard it last night.

Again and again, applause called
Marcelli back to the stage at the
close of the number. He deserved
it. And the musicians in his organi-
fzation deserved every second of the
long expression of appreciation.
Striking boldly into a composition
that, as Havrah Hubbard had said,
the conductor had been warned San
Diegans could 'neither understand
nor cnjoy, the orchestra attained
immediate interest and maintained
it to the end. '

How the muscicians feit about
it was expressed by Enzo Pascar-
ella, alternate concert master:
“Through every note of the bril-
liant work, I could feel the close
vibration of the audience's sym-
pathy. In Europe, I was concert

master for Strauss. This night has
been a thrilling experience for
me.”

Then came the interval of fun at
the symphonic concert, the second
highlight of the evening—Paul
White's “Five Miniatures for Or-
‘| chestra.” The American composer,
teacher in the Eastman School of
Music at Rochester. had written
"By the Lake'> “The Caravan
Song,” “Waltz for Teenie's Doll,”
“Hlppq Dance” and ‘“Mosquito
Dance” for the amusement of his
three small children.

G Exposition concerts of the San Plego Sympliony
orchestra today will be, left, Miguel Lerdo de Tejada, Mexican composer-
director, and Rico Marcelli, composer-conductor from Chlcago.

EXPO SETS MUSIC FESTIVAL
TODAY; CONCERT WINS PRAISE

72654

By RUTH TAUNTON * 7

There is to be a day-long festival
of music at the Exposition today.
1t will be well worth dropping
everything to turn out and hear.

To appease the thousands who |
found standing room only for the
performance given last week at the |
organ amphitheater by the cele-
brated Mexican Tipica orchestra,
sent to this counfry as a gesture
of goodwill by President Cardenas,
the visitors will give a concert from
6 to 7 this evening In the huge Ford

Htion grounds at Sixth ave. and|
Yaurel st. The public has been |
cordially invited by the Mexican |
consulate here to attend. |

Maestro Tejada will conduct the
overture to *“William Tell” as the|
concluding number at the matinee |
performance this afternoon of the
San Diego Symphony orchestra. at
the special invitation of Nino Mar-
celli. The symphonic program will
begin at 2 p. m. in'Ford bowl. At
the 6 o'clock performance of the
Mexican orchestra, Marcelli is to
direct one number.

bowl.

The 70 costumed members of the
orchestra. singers and dancers gave
one of the most picturesque per-
formances of its kind ever to be
seen at the Exposition for thcir
scheduled program last night. The
enarmous crowd overflowed the

amphitheater and stood far down
the Plaza del Paclfico.
Consul Invites Publle -
At 11 thigs morning, Miguel Lerdq
de Tejada will conduct his arches-
tra for a spcciol performance in
I'Balbea  park, outside the Exposi-

Tonight at the 8 o'clock concert
of the San Diego Symphony or-
chestra, Rico Marcelli, brother of
Nino, will be guest conductor of
his own work, “Immortal Light,"”
the first performance anywhere of
this tone poem for orchestra and
male chorus.

On last night's program {n Ford
bowl’ there were two highlights,
one the extreme contrast to the
other.

Plays Immortal Work

With tho courage that ig one of

his marked charaslerlstics. Marcelll




CAPACITY CROWD
HEARS PREMIERE
[]FIVIA@(@[U'(]
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It was an honoréd San Diego that
had the privilege last night of
hearing in the Exposition Ford
bowl the world premiere of Rico
Marcelli's “Immortal Light,” tone
poem for orchestra and chorus in-
spired by the conductor composer’s
admiration for the late Thomas A.
Edison.

With a capacity crowd in the
huge bowl, Marcelli, brother of
Nino, founder and director of the
San Diego Symphony orchestra, di-
Yected his own work as well as
three other numbers.

The Marcelli work deserves to
be given a permanent place with
the best serious American musical
literature. Written in standard, he-
voic form, the score achieves orig-
inality nevertheless. There is a
freshness in the building of the
theme that moves majestically
toward a climax of brilliancy.

Theme of the tone poem, accord-
ing to Marcelli, is that the immortal
genius of Edison, who lifted the
world from much material dark-
ness, is the “immortal light” of in-
finite spirit operating through men
and women who labor to be worthy.

Feellng of Power

Into the language of music Mar-
celli has managed to instill this
feeling of power that death can-
not diminish and through the me-
dium of superb musicianship in the
orchestra this was communicated
fo an audience that sat enthralled.

The lovely melody that runs
through the work first was heard
from the cello section, in the first
of the four movements which are
played without a break. This was
repeated by all of the strings until
the mood of the poem was definite-
ly established for the listeners.

At the close of the composition,
a chorus of 80 voices assisted the
orchestra. Singers were the men
and a section of contraltos from the
Exposition festival chorus.

Although the initial performance
of “Immortal Light” on the pro-
gram naturally overshadowed other
works for last night's audience, the
entire concert was one of great
beauty. "

Opening with the overture to
“Mignon,” by Thomas. the program
also included works by Boccherini
and Bizet.

Second Program

Nino Marcelli conducted his or-
chestra for the second part of the
program, iwo movements from “A
Midsummer Night's Dream” by
Mendelssohn, and “Les Preludes”
by Liszt. The program last night
was the second of the day for the
orchestra, the (first having been
given in the bowl at 2 p.m.

The orchestra will not' play to-
night.

g

Marcellis Receive at Smart Supper

Follf)wing Sunday Concert at Expo

Mr. and.h.l’”ré.' Nlo Marcelli, who entertained las , night a a . ()
World with a late supper in honor of the board of directors of the San
Diego Symphony Orchestra association, and the members of the orchestra.

Mrs. M. O. Te?y Assists
In Receiving; Luncheon
For Executive Symphony

Board Set for Tomor/row. .

/]

GRACIOUS HOS TS AT PARTY

The post-corfcért swpper|

given last night at Cafe of the
World by Nino Marcelli, con-
ductor of the San Diego Sym-
phony orchestra, and Mrs.
Marecelli, in honor of the board
of directors of the orchestra

association and members of the
orchestra, was one of the
smartest events of midsummer.
Exposition officials and their
wives also were special guests,
the party numbering 200.

A very pleasant surprise was the
attendance of Mrs. Rico Marcelli
and her daughter, Emma, of San
Francisco, who came to San Diego
for the party.

Mr. and Mrs. Marcelli were assist-
ed in receiving by Mrs. Marshall

O. Terry. president of the San

Diego Symphony Orchestra asgoci-
ation; Russell Keeney, concert
master; Mrs. Keeney;, Emzo Pasca-
rella of New York, alternate concert
master; and his brother, Caesar Pas-
carella, alternate first cellist with
Misha Gegna.

Mrs. Marcelli received in a stun-
ning gown designed with a black
and white embroidered net bodice
clipped with rhinestopes and a black
skirt falling into a modish fishtail
square train.

Mrs. Terry was becomingly at-
tired in pink flowered chiffon with
lace inserts on the bodice. Her
corsage was tuberous begonias.
Mrs. Keeney wore a smart gown |
of aqua blister crepe.

The story of this summer's meet-
ing of Mr. Marcelli and Messrs.
Pascarella js an interesting one.
Their godfather was Mr. Marcelli’s
first cello instructor in South Amer-
ica. Last summer when the Pasca-
rellas were in New York they heard
the San Diego Symphony orchestra,
with Marcelli conducting. on a na-
tional broadcast. They wrote to
Mr. Marcelli in enthusiastic praise
of the performance. That corre-
spondence led to other letters and
finally to their arrival on the coast
and their appearance here this
summer with the orchestra.

-0




T L e e
William Tell Overture’ to Fealure

Increasing enthusi: ;
city crowds signify the outstanding
success of tiwe concert given by the
San Diego Symphony orchestra in
Ford bow]. The public has enjoyed
to th¢ uimost the programsg present.-
ed under Nino Marcelli's direction
but “when winter comes"-——what
then? The San Diego Symphony
associatfon feels sure that ways and
means will' be farthcoming for the
‘lconiinuance of a symohony orches-
tra commensitrate with those of atin-
er cliies,

Tonight's program opens with the
“Wiiliara Tell Overture,” (Rossini),

shawy type of comiposition de-
picting, in this case, Alpine iife.
Wrilten in four movements, it pic-
tures “Pawn,’ “The Storm,” “The

" and in the brilliant “Floale™
stuppaosed (o visualize the
18 ol Swiss troops. It is
from ¢he cpera of the same
name, an adapiation of the story oif

[the Swiss pairiot wio fived in Lhe| the syraphony really gained its

13iti pentury.

The symphony for this evening Is
called the 'Seoich Syinphony™ (Men-
delssonn). The composer  visited
| Scotiaud in 1820 and ghearing ine
wild music of thie bagpipes. seeing

is usual, third. Whe third move-
meintl teflecis the melancholy, over-
beariiig sadness of plains and longly

moon

the deeds oi Scotland's heroes, §iv-
ing expression {6 the Impetucus

Q) 1 s Ay
Expo dympnony 'Con/cerf T/ onight
- = - s

familiar through ihie years ds a pop- |

the very room at Helyrood, where | Edward Janowsky, a member of
Mary lived, he wrote, “I believe 1j-the orchestra, a graduaie of the Vale
¢ found the beginning of the [[School of Music, is renresented hy
cotch sympnony. Adfter the grave | nis “Overture to
gt vigorous first movement the [[UPON poetic reference ia the nine
scherzo comes second rather inan ag | muses of the Greclan myth, Mr,

rs. The last movement is defi- | Humoristiaue for four Ha
nitely Scotch, musically teiiing” of | e performed by Normarn Hereh

7 U= — (7

s ‘d upon .... announcements.”
ine composer wrofe in a letter tq
his mother. The jdea sounds
strangely meodern some wav, It con-
tains rich thematic material an
some music  historiang  class it
ilamong his best as a romantic con-
cert-overture.

Tschaikowsky's last great work,
the “Symphony No. 6, Pathetigue,”
tloses the first half of Wednosdaw |
evening's program. The three move-
raeats are in contristing moaoris, vet |
ithrough the entire symphony rins
the undertone of melanchely bor-
dering on morbidity that wig o
dominart a characteristic of the
great Russian compnser,

Death Followed Work

At its first hearing mueh coniment
was called forth by the ucp of tha
five-peat rhythm. IIn the trio sec-
tion of this moverment, the second,
a manofonoug drone effect is ob-
tained by the constant heat of the
tympani which accomnany the mel-
ody heard in the strings. The third
! movement s stirring in character,
| and the rinale is the one from: y

et
| “an Adagio lamentaso.” Intensaly pa-
| thethic in its complata ahandonment
|t woe. [t is a veritable requiem,
| the cornposer'd.sudden death follows
| ing nine days affer its first perform-
| ance.

Camenae,” basad

‘:Ianowsk;y has charge of the grefies.
rira at Pt. Lomsa High scheol,
A novelty will he the “Scherzo

Milton Weary, Norman McRride asnd
I};arl Leason. This numbier by Sergei

dances ol the north together with }P.'mk“’“e" is gure ta hear nirf itel
a conitrasting sectich more restrained | title. A 20th century Russian cop-
yet even more suggestive of Scottish | Poser. ‘e is best known for his bur-
music. |lesque opera “The Love of Thres ||
Spanish Dances {Otanzes."'wmch had ite firgt per. [l
Two charming, rhythmic Spanish |'PhDAnce in America {n 1021,
dances by Leocona, favorites as pi-| 2 'nother number pogsoesing inter-
iﬂnb piecss, MAndalusia” and “Ma- 51 IS “Indian Lament” by Anpne
il o r e (§=3 Ve c e =
laguena," open the second et of the (|51 'ila Risher, Miss Righer is a
| program. ‘Then cornes a first per- | sident of Hollvwood und hes been

formance,” “Reverie for String On- |
| chestra,” oy Vernon Lefiwich. Born |
in Legndon, the composer came to |
| America yesrs ago and is estab- |
lished with his family in Les An- |

geley, where he is well known. He )50,
o % b n. Hy }.-:lngs brogram. He will nlav a

is proud 16 be an Americsn citizen, [
Mauy" scrigs and works for strings
are tic his aredit. Kreisier, Brahms,
|and Grainger
nighi's progx

Wednesday nizht we hear Mendel- i
ssohn agairt in e first number, the
"Ruy Blas Overture.” This over=
ture was written for the five-act
drama by Vietor Hugo, French nov-
elist and dramatist, Tt {s too iong a |
{ale 1o teil here bt one writer calis
astie and lurid concoction

.,

complete Tupsday |

idirectm of the lLaguna Heach &y
l‘ohony orchestra and slso dire: V!-l
3f the Hollvwood Wonien's archos-
tra. ¥ i
Frank Kuchynka, contra-bassist, ||
will be sclpist on Thursday -.“.“c'-'

“Rondo (Caprice,"” by Gieicel, The
marvelous  virtuosity of Mr, Ky |
chynka upon the double-base.
larzest stringfecl instrument jn th
orchestra, amared ajl ®hq heard him
in the duet with Enzo Paseavellg |
lagt weoek. !
There also will be a first perform- |
anee of one of the scores sent My
Marcelli this summer, It is cal.’.-c;.
“Symphonic Pijece,” and the com-!
poser reioices in the ramantiz name |
of Romeo Tata. Other numbers by

BT

¥

C. Wooley, For ct{l/Cc;. 2X-
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sicthday :n:hiv'a‘:-,
sition Ford bowi
honoring Henr,

itive at Long Beach, will spesk
at g Im
sary parly irn Exp

tomorrow
Foi

will be a
t program of
T Dlegs Syimphony orehslra
in the bowl
Belcher will te!l of the contribu-
,Hons of the manufacturer and phils|
anihr to the 1535-30 Expositions |
anent Jmprovement
of Balboa p suchn as tne Ford
bowl, ihe $3.000,000 building and
lendscapinig; alse the symphionies
under the stavs presented boln sea.

sons of ths fair.

symphionic
has been a

Ly the ar-
irecting.

It Is now a famiiiar story—Ford's
humble ‘birth in Greenfield, Mich,,
July 20, 1683; his rise from obscur-
ity as a machinist to be the largest
manufacturer of automobiles in the
s econcmic and social ex-
the 10,000 perscas
and with whoni he
ly profits from thei:

joind eff
$10,602,000

Fora visited the 1815 Expcsition
with his clese personal friend, the

lat2 Ediscin. Ford% son.
Edsel, vi yoaT,

; 24 |

“The way i

ithout licrary Brahms, Sibelius, Schubert and the

be

]
3 '.
. |
|
1
The original manusesipt, ’
|

The Expesition tonight wii

Ao “ -
20 . rcmen o puune, wrlden |Drovale’ “Now Warld" Symphany | (he Scese of suuiher ‘San Di
ston fund though the al:i?iia'gte;néﬁ'?. iprovide a splendid program. —(Sally | Symphony convert in ike Ford
Qi Tot ‘abneal (s TendAekl H: IBrown Moody.) | bowl at 8 under the baton of Nino
s ) 'enaeissbnn, the | i —— e I Marselli %
commitiee though! "box office re- | Reverle for Siriog Orohoestia by

ceipts would be beiter i¢ my name |

S

 the Los Angetes composer, Lefi-
| fwlch; will bizve s promier with
“Ahe zuthor holding the baton.




EAUTYOFNIHT,
SPHONYFISE
ATBOHLEOAERT

BY RUTH TAUNTON ' ~ ‘

To sit out under the stars and
hear  the well-loved overiure to
“Willlam Tell" ag the San Di€ge
SVmohony orchestra played Roeei-
ni's classic ynder the haton of Mino
Mareelli st pight is a joy that |
could be had perhaps nowhere in
the world as in our own nemmunity.

The thousands of us in Ford bowl
at the Exposition were remindid of
this by newsboys who, preceding
the conceri, rushed through the
crowds with cries of tornadoes and|{
hurricanes in the east and seuth.

In San Diego, land of rainless
summer, it was a perfect night
Marcelll had selectecl a perfect pra-
gram. Blended into it were over-
tures and simplerr works that we all
know, along with a Mendelssolin
sympheny and a riew composition
by the American Vernon Leftwich,
nefther work ever played tefore in
this city.

Audience Responsive

Mendelssohn, who composed his
“Scotch Symphony” 100 yvears ago.
spoke of Scottish history and to-
mance through the timeless meditim
of a full symphonic work to a most
responsive audience. The symphony
is. ciie of great brilliancy. but it
was in the Scherzo movement that| -
one fell thatl the orchestra reached
tonal heights of dynamic beauty.

Leftwich, Los .Angeles musician, | proc s e iy res ot tonight's pro-
was present to direct at Marcelli's eram by San Dicgo Symphony or-
inw‘t&in'm_ h'xs "‘F:cyene far String .é'hostrn in Ford bowl, at the Expo-
Orchestra™ in ifs first performancel iy will he a bassasn guariet.
anywhere. Unambitious in form,ly.re ta right, Earl Leasen, F. M. M-
fhe reverid atiracts immediately |y i3, Milton Weary and Nermg
with iis spontaneous melody and|ijerzherg. Lower, Fdward Janoiw-
charming simpiicity of orchestra- |y Gan Diego.composes, whe ‘.-.':!l
tion. conduct his awn symrhenfe

In the orchestra’s performance of — —— : — !,
the familiar “Wiiliam Tell.” the|f
ceillo seciion demonstrated its su- [{
pecd musicianship. The cellists are
Mischa Gegna, Cesaro Pascarells,
Merriil Baldwin, Edward Clay, Vir.
ginia ‘Fayton, Pauline Fersuson, T.
Paez and Pairicia Lang.

As & highlight of tonight's pro-
gram, Edward Janowsky, 24. San
Diego vwiolinist, will conduct his
own overture, “Caminse.” The com-
positioni was chosen by Marcelli as
one-of the most promising in his
nation-wide search for original
Americar: manuscripts.

Althougn still In manuseript form,
the work. was successfuily given by:
the New Haven symphony in 1934,
the year that the young compcser |
wis gradudted from Yale with a
bachicior of music degree.

Bassfons on FProgram

Janowsky, a resident of this eity
sincé ne was 4, studied under Mar-
cefii in San Diego High school apd
8 tiow director of instrumentgl
musie at Pt Loma High school.

Novelly on tonight's program will
be a passoon quartet, the'Scherzo
Humotistique” by Prokefiew. Per.
formers are Norman Herzbers, 20.
who 1n 1835 won first honors in g
national  bassoon céntest; Ml]tgn'
Wheary, for eight years with the U

« Marine_batid; Norman Mcng}Q,
g Fars Leason.

'm*mmmrzﬂ Riat )
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HENRY FORD T0 BE HONORED
AT BOWL CONCERT TONIGHT.

al Composer, Teaclier| 73,4 Birthday Today
onducts Symphony in| e " :
wn Composition;
nthusiastic Reception,

RN

Henry Ford, whose generosity
made the symphonies undar tha
stars financially possitile in San
Diego at both seazons of the EXpo-
sition. will be honored at tha sym-
bhony programi in Ford how] to-
night in celebration of his 73rd
birthday anniversary,

Highlights of the nrogram will be
the playing, by San Diego Sym-
phony orchesira under the baton of
Nino Marcelli, of a favorite score
of Ford's, “The New World Sym-
phony” by Dvorak; and addresses’
of tribute (o the industrialist by
Frank G. Belcher, president the’l
fair, and C. C. Wogley, Long Eeach, |
Ford Motor Co. executive, |

Alsc of special interest tonight. |
musteally, is something so unusual
that it fs rarely ever heard—a hass
viol solo. Geisel's “Rundo Caprica”
for bass and orchestra will he giv-
en, with Frank Kuchynla as solgist,

San Dicgan Honored :

One of the largest crowds of the —Associated Press photo,
sedson was in the bowl last night to %
hear the work for {01l orchestra ot a | Henry Ford. 73 today., who will be
San Dieco cornposer, Bdward Ja.|honored at tonight's concert by ihe
nowsky. who received his prelimi- | S22 Diege Symphony orchstia in
nary miusical education in  the | the Exposition Ford bowl, Ford will

o|be vepresented by C. . Wonlsy, !

s¢hools of this eity before going to
. Ford Co. executive from Lorig Baach,

o2

@ &

ipgiesH¢h)

Yaie to fake his kachalor of music
degree, Now he is head of instru-
mental music, Pt. Loma High schaol,
and plays the viola in the San Disga
Symphony orchestra,

His work, “Overiure to the Ca-
minae,” {8 not so much an addition
to American musicil Jiterature as, in
a general way, to tha co
literature of the world. |
usual rhythm is sugees
may be termed the Amer
it is conventional in forr by Anue Pri
ment, with the except ong | Angeles,
hints of syncopatinn. but this exceop-
tion is enough to lift it out of the

formance in San Diego of {he
Russian Prokofiow’s “Scherze Hu-
moristigue” for four, bassoons, As
Norman Herzb Milton Weary,

ihe audicnce,
reated

work on the
fan Lament”
her of los

Another Am
program was

nwsky's “Symphony No. 8,

. played st the o

ordinary, nce of the zeaspn
Composer Comments peated last evening. Ot
The composer’s own camment yes- | o0 the program  incl
terday is illuminating: “It seoms 1p ! Blas Qwverture,” Mendelssohn, and
me.” he said, “that all American|ihe cvertize ¢ “The Bal” by
moderns are groping in the darlk | Strauss. .'

that may disperse at any nonient,
There is something exceedingly
wonderful In American history,
present and future that should he
said rnusically. It will be. I waould
be fortunate indeed if I might one
day be among those composers who
will say it”

Leaving the future for an inter-
esting tomorrow, Janawsky's over-
ture was received enthusinstioglly
by his home-audience last night. He
canducted it himself,

Marcelli knows how musie ecan !
express _humor. The fun on lgst
nigh!’s program was tha first nep- |
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CONGERTIN BOWL
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By RUTH TAUNTON *
If you weren't with us in the Ex-

position Ford bowl last night to||
hear Frank Kuchynka play Geisel's ||

“Rondo Caprice” as a bass viol

|| solo, the next best thing you can|;
do is to hope that opportunity ||

knocks twice.

Most of us present never had
heard the big string instrument
used ' for solo work. Many prob-
'|'ably had hoped we never would.
There have been so few able ar-
tists with the double-bass that the
| public is entirely unprepared for
such exquisite music as Kuchynka
—one of the very few bass viol
soloists in the country—coaxed from
the instrument.

Under his sympathetic {ech-
nigue, there was a sweet purity
of intonation, an expressive col-

oring in the tones of the bass
viol that aroused the thcusands
in the bowl to an outburst
of applause. Accompanlment was
played by the San Diego Sym-
phony orchesira, Nino Marcelll
directing, in the 21st concert of
the season.

The entire nrogram was dedicated
to Henry Ford, sponsor of symphony
programs in both  Exposition

seasons. As a special tribute.on|

the industrialist’s 73rd birthday an-
niversary, Marcelli directed his or-
chestra in a favorite of Ford sym-
phony “From the New World” by
Dvorak.
Orchestra Wins Praise

The audience was the gainer.
Having heard most of the great or-
chestras in New York, Washington
and Los Angeles play the America-
inspired work, I know that I never
have heard it played better than
last evening. Charmed by the or-
chestra's clear, brilliant interpreta-
tion of “From the New World,” mu-
sic-picture of an industrial Amer-
ica that has its romantic history, its

folk lore and folk music repeated |!

in the familiar themes of the soc-
ond and last of the four movements,
one could only realize anew how
profound are the scarcely touched
sources of inspiration for musical
composition in this great country.

There was spiritual triumph for
America and her music in the
magnificent presentation of thls
well known*work, as Marcelli di-

rected it, and it is to be hoped
that he will repeat it again, with
the same consecration, before the

close of his series Aug. 9.

In the intermission, Frank G.
Belcher, Exposition president, who
visited Henry and Edsel Ford in
Detroit last winter and helped in
obtaining the Ford Motor Co.'s spon-
sorship of the concerts here, ex-
pressed his gratitude for the gen-
crosity of the manufacturer.

Representing the Ford Motor (elo,
C. C. Wooley, Long Beach, sald that,
In turn, gratitude was fely among
executives of the company for the

|| garded certain musical conventions,

\Beethoven Symphon y Fair Feature;

Soloi.)sts ‘i/ill '_Bresenl Co%bgr?bgfe |

= T

5]
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The symphony concert—tonight in
Ford bowl, by the San Diego Sym-
phony orchestra, Nino Marcelli, con-
ductor, will have as its outstanding
feature Beethoven's Symphony No.
I in C major. Beethoven wrote nine
symphonies. this one first being
performed in 1800.

In it are many things considered
“very audacious” in its day, such as
an introduction in a key other than
that in which the main body of the
work is written. The critics were
not kindly in their appraisals of the
symphony, one writing that “it was
the confused explosions of the ouf-
rageous effrontery of a young man.”
Beethoven regarded the accepted
forms with respect but he disre-

and the reactionaries of his own day
exhibited the same antipathy toward
innovation that exists even today
toward so-called modern music. In
fact, Beethoven was ‘‘too moden”
for his contemporaries.

The second movement displays
Beethoven's sense of humor and he
gives unusual prominence to ' the
tympani. There is musical delight
in it for every one but its chief
greatness lies in its revelation of
the Beethoven that was to be.

Some numbers that have met with
spontaneous acclaim will be re-
peated on Friday evening's program,
among them “The Swan of Tuonela.”
(Sibelius) and the ‘“Italian Caprice,”
(Tschaikowsky). This "'Caprice” by
the Russian composer is an orches-
tral Fantasia, picturing typically
varied scenes of an Italian carnival,
folk songs, suggestions of street
dancing, bugle calls from the bar-
racks near by, and ending with a
dashing tarantella. A composition
of the conductor's youthful days,
“The Music Box Minuet,” scored for
flutes, clarinets, celesta, harp and
marimba, will be welcomed again.

Saturday Soloists

Soloists on Saturday night's pro-
gram will be Russell Keeney, violin-
ist, and Garry White, violist. They
will play a concertante for violin,
viola and orchestra by Mozart. Rus-
sell Keeney, who this season is al-
ternate concert master with Enzo
Pascarella of New York, has ap-
peared as soloist wth the San Diego
symphony many times, having
served 10 years in the first chair of
the violin section. Garry White has
been a member of; the St. Louis
symphony for several ycars, occupy-
ing second chair in the viola cheir
and also is a member of the Max
Steidel quartet during the months
he calls St. Louis home. For several
years, however, we have had him
with us during the supymer season
of concerts by the San Diego sym-

the—Student Guild orchestra at the
Savoy in a successful presentation
of the Shostakovitch concerto for
piano and orchestra. The viola sings
with a warm, rich tone in Mr.
White’s hands and the concertante
should be delightful to hear.

Opening with the “Egmont Over-
ture,” (Beethoven), inspired by
Goethe's tragedy depicting the brave
and gallant efforts of the Duke of|
Egmént in behalf of the Nether-
lands, rebelling against Spanish rule,
the overture mostly is in heroic
vein. The themes are two-fold how-
ever, and are developed in free fan-
tasia form.

On the Saturday night program
we shall hear for the first time this
year the popular “Scheherazade
Suite,” by Rimsky-Korsakov. It is
a_ “story in sound,” each of the

phony. Mr. White recently directed

cooperation given the concerts by.

Sain Diegans, who have turned out
in large numbers to enjoy them.
‘Swan’ Highlight of Program
The. symphonic work by the
American composer, Romeo Tata,
scheduled for last night was post-
poned. Other numbers played were
by Schubert. Brahms and Sibelius,
Highlights of tonight's program
will be the beautiful “The Swan of
Tuonela” (Sibelius) with the Eng-
lishm horn solo parts played by
Robert "Hester, and Marcelli's own
de_lightful composition, *Music-Box
M!nuet.“ a work of his youth. There
will be a Columbla broadcast from |
9 1o 8:30. p. m. of the symphony,

‘Ipreces of the suite like a chapter

from a book. Scheherazade, “Queen i
of the Story-Tellers,” of the Arabian
nights, spins this fascinaling tale
to the sultan, and her life is spared
day by day so that she may finish
it. Four separate *‘stories” compose
the suite, the delicate air played by

the violin at some time during the
progress of each story is known as
Scheherazade’s own theme.

Sunday afternoon brings a well-
chosen melange of numbers hereto-
fore programmed, with the “Marche
Joyeuse” of Chabrier and the “Light
Cavalry” overture (von Suppe) for
first hearings this season,

Marcelli Praised

The Sunday evening program
should by no means be missed for
again you will hear the fine work
of the orchestra in the symphonic
poem “Death and Transfiguration,”
by Strauss. The highest praise has
been accorded Mr. Marcelli and the
orchestra for iheir interpretation of
this great work by musicians whose
encomiums stand for something in
the community.

“Euryanthe Qverture,” (von Web-
er) still popular on concert pro-
grams, although the opera of the
same name has long since passed
into oblivion, serves as the opening
number Sunday evening. Then for
the first time by t{he San Diego
symphony we hear Debussy's
“Iberia,” a series of three musical
pictures of Spanish life. The first
brings a suggestion of life on the
thoroughfares and is fragmentary
and permeated with Oriental atmos-
phere. The second is as mysterious
as are many of the customs of age-
old Andalusia. The third number
pictures dawning day and finally
the procession which is a part of the
festival celebration.

Wagner’s overture to “Tannhau-
ser” completes Sunday evening's
fine concert and the third week of
the symphonies, so you can’t afford
to miss a single program. Cards will
be given tonight by the ushers and
Mrs. R. de Le Caire Foster, execu-
tive manager of the San Diego Sym-
phony association, hopes these cards
will be given careful consideration,
signed and sent in. In part they read
as follows: *“Your individual re-
sponse will determine the policy of
the San Diego Symphony associa-
tion.” Then follows a questionaire
seeking to discover the preference
for winter, summer, (or both) con-
certs, and your opinion regarding
matinees for children. (Sally Brown
Moody.)




AGNER NUMBE
WINS SYMPHON
ACCLAIN AT FAI

By ltUTH ']ADNI’UN

Nino Marceili, director of the San
Diego Symphony orchestra that last
night hHegan the fourth weéek of iis
simmer concerts in the Exposition
Ford bowl, was calied back rrrﬁa.,
odly by persistent applause of the
audience Thuesday night until le
consented to repeat “Finjandla™ by
Sibelius as one cf the few deniaid-
encores of the season,

“Finlandia,” & rousing and beau=
titul work, happeied 10 come at the
end of that program. 1f Wagner's
march from “Tannhauses" had
come at the close of lnst night's
| briiliant program, instead of being
| the cpening number, the demasiisira-
{tion of popular delight of the nignt
before undoubtedly would have
been repeated.

This 48 not to say that the march
was the most imporiant of the
works presenied by the orchesiri
of 86 avle musicians, but if and
“Finlandfa’ are the kind of music
that San Diegans will remadin in
their* scais after two houcs of
sympnonic dict and demand to
Bhear just onceé again.

The concerls grow Increasingly
popular Wwith ‘entihusiastic Ex3
tion audiences thaf, it is imporiant
to. remember, have paid to hear
-‘llhle The works given are, for
the rncst part, stancard symphonic
music of the higliest 1ype; also, the|
rnost heauiiful.

Selections Broadcast

Following the “Tannhatiser™ |
march last (‘thuﬂl!, was Beethoven's)
[[“Symphony. No. 1, in C Major” It|
is a long "ympnCmy with the Com- |
ventionat four movements. But the|
musicianship of the orchesira is of
a quaiity to make the tirne seem
all 1oo snort.

Part of the prograin was br ai-
tast, from 9 te 9:30, with Sid
Fuiler of KGB as masier of ceie
monies. Numbers that went ori the:
air include Wagner's opverture to
"Rienzi;" tone poerns from the
“Lyric Buite” by Grieg; and Con-
ductor Mareelli’s “Music Box Min-
uel,” a tinkimg nusical whimsy
| that delighted the audience in fihe
I bowl.

Compieling the Program
“The Swan of Tuoncia” (Sibelitis)
and Tschaikowsky's “Italiian  Ca- |
price.” Sibelius wrote his work,
taking Into consideration the full

ssnbixlnhm,, and limitations, of the
English horn. Robert He i
the solo parts for that instrumant
fin the “Swan,” bringing out the
interest that miakes the composi-|
tion admired In spite of its gloom,

Thursday and last night, asheis
at the concieris passed out jnquiry
postal cards that carried the state.
ment, “Your rEspSE will  de-
termine San Diego’s symphony
policy.” This was ftollowed by
questiens that it is hoped by all
music lovers will not go unan-
swered Ly those who enjoy the
concerts.

were

OV SYMPHONY
N NEW PRAE
N EYPO CONCERT

— —-o-———'— 'r [£4
Ancther overflow ..:un."ay' crowd

o T

is expected to filluFord bowl at the
Expesition tonight fot a repeat
program of five of the most popul
works that have been prasented ki3
season by the San uxe,,‘, Symphony
uﬂ-...es;m. Nine Marcellt diresting.
Fm]m.\_n' .

erices (o ihe giea-'t:;‘

of enthusias, et

ceris, wiil he the

ber in a group of thr ee irz 2
tione! broadcast from the towl, 8:30
to & p m. € program will be-
gin at @.

Bpr g:'::m at
izht, it p..,.;ah.‘y c
as to me, 1n
o be gra'.c—:.u
ucior for bringing
tne greal beauly of
C"r‘""‘mauo“; rarely

in p...,.
i3 of
rict and
Tast; ;.5..[,
dust, Hear
let us hupc it was
skill and feeling
Mozart's
last s
{olin, and Uarry \"uum.,

In. so far as Morart n-*r‘nca!.:uted
the work, which wet sl .g..u. Bn or-
chesira of s.xmg and & horn here
and there lent gecomp
rause fhe cozr:pc»scr was
performer o oth wiolir
the caoncer r:!i is cne of t Y
delicictis thirnngs that any c.:.\,
ting under & full moon of &
fornia night, couid pessibly wis
hear

Dln("'
were

mixed Programs’

about chlldrons maiinces?

Obvicusly, it is
3 cultural San
questions on the pesia
] rod and mailed.
you done ahs

Of special interest on tonight's
program in the tiewl will be wo
solsisls, Russeli Reeney, viotlnist,
and Garry White, violist.

!

YOUNG VIOLINIST miﬁ‘%
' DOUBLE DUTY

gradu:\t‘- of
vhao plays a e Exposition
ymphony prohesira. Quiside of the
ympliony season. she hias a leading
ole in “Mollywood Secrels” cast at

the Exposition




LARGEST CROWD
AT FORD CONGERT:
BROADCAST HELD

The biggest Ford bowl crowd of
the 1936 season for a San Diego
Symphony orchestra program, came
to the Exposition last night, al-
though the 5000 that filled the vast
amphitheater might have remained
at home, had they so desired, and
heard three of the six numbers over
the national radio broadcast from
8:30 to 9.

It was a triumph for Nino Mar-
celli, conductor, and it was a tri-
umph for Richard Strauss and his
profound . symphonic poem, ‘“Death
and Transfiguration,” a ‘“heavy”
work not on the broadcast.

Strauss’ great compeosition was
given carlier In the season by
the orchestra as an experiment to
sce if San Dlego desired classics
that must be enjoyed Intellectually
as well as emotlonally. So en-
thuslastlc was the reception of
the work that Marcelll heeded the
publlo demand that It bs repeated
and agaln last night it was heard
almost in reverence.

The poem tells the symphonic
story of man's struggle up from

enslavement to the senses and de-
feated ambition, through the expe-
rience of death, to a spiritual per-
ception of noble achievement. The
combined concord of violins and
horns was particularly beautiful and
moving last night.
Selections Broadcast

Three numbers broadcast were
“Prelude to Lohengrin,” by Wagner;
“Festivals,” Debussy; and the stir-
ring symphonic poem, “Finlandia,”
by Sibelius.

There is no question that the
audience heard appreciatively the
entire orchestration of “Finlandia,”
but it was young Fred Fennell and
his drums that most of us were
looking at. Fennell, 22, is from
the Eastman School! of Music in
Rochester and he loves his work.
Frequently, there is not much of a
score for the drums in some of the
standard works, but in “Finlandia”
Fennell had to play all three drums
at once and it was a sight to see.
There was a most intricate part for
him in the Strauss work, carried
through with a sound precision.

Incidentally, Fennell makes his
own drumsticks and makes them of
many woods, ranging from Calcutta
bamboo to plain American hickory.
Centers of the heads are of hard
felt, covered with piano felt that
has to be “shaved” daily. The drum
heads are of calf-hide and damp-
ness affects them as it does string
instruments.

Opening number on the pro-
gram was the interesting “Leon-
ora Overture No. 3" by Bee-
thoven. After the concluding
number, Wagner’s overture to
“Tannhauser,” Marcelli was
called back for seven bows and
for Havrah Hubbard, scholarly
and most interesting commenta-
tor, there also was an ovation.

San Diego Composer

Joseph Glovanazzi, San Diego com-
poser and a vlolinist with the San

Diego Symphony orchestra, whose 1

“American Sketch” wlll be played
Wednesday on a program of mod-
erns in Exposition Ford bowl.

Sid Fuller, KGB program di-
rector. was announcer for the
numbers broadcast. First sym-
phonic program of the orchestra
was given from 2 to 4 in the
bowl.

There are no symphonic pro-
grams Iin Ford bowl on Monday
nights. Tomorrow night begins the
last of the series of programs for
the summer of the San Diego Sym-
phony orchestra, ending its season
Sunday.

Jazz Feature

A feature of the week will be
jazz night Wednesday—symphonic
jazz, that is, which is different
from the hotcha variety, Marcelll
assures us. Thomas Griselle, Los
Angeles composer who won a
$10,000 Victor prize for the best
original American composition in
1928, will be present to conduct his
own *“Two American Sketches."

INJURED MUSIGIAN
INSERIOUS STATE

Condition of Frank ' Kuchyhka,
47, San Diego Symphony orchestra
| member |njured yesterday when the
automobile in which he was riding
collided with a truck on Pacific
highway, two miles north of Barnett |}
| ave, was considered serious. last
nigh! by Mercy hospital attendants.

Kuchynka, according to police,
was driving hig car north on Pacifle
jhighway when it collided with a
truck traveling in the opposite di-
rection and driven by Robert E.
Smith. 18, 3033 Richmond st. Smith
and his father, Ed J. Smith, escaped
| with minor hurts, although their
truck overturned.

Police said Kuchynka incurred in-
| ternal injuries, fractured right
| thumb, and multiple body and face
lacerations.

Kuchynka plays first bass viol in
| the orchestra and is well known in
San Diego and in southern Cali-
fornia as a musician,

- -—




SYNPHONY LTS
AMERICANWORKS
IN GLOSING WEEK

Tonight beglns_Ee last week of
symphonies by the San Diego Sym-
phony orchestra, Nino Marecelll, con-
ductor, in the Exposition Ford bowl
this year. Thousands have enjoyed
these concerts and have given vo-
ciferous approval to the programs.
It is to be hoped that the greater
part of these thousands have signed
the cards given them and sent them
to Mrs. Foster, executive manager
of the Symphony orchestra associa-
tion, so that from these cards a fu-
ture policy tending toward the
permanency of an orchestra for this
city all year round, may be shaped
and carried out.

The program will open with Fin-
gal's Cave overture, (Mendelssohn)
familiar yet always enjoyable. Writ-
ten in strict sonata form, it recalls
Mendelssohn’s visit to the Hebrides
islands off the coast of Scotland.
Immediately afterward he wrote to
a friend: “In order to make you
realize how extraordinarily the
caves affected me, I must tell you
that the following came into my
mind there.” and then he added a
sketch to the slight musical theme
from which the whole work is de-
veloped.

Soloist of the evenlng {8 Enzo
Pascarella, viclinist and alternate
concert master this season with
Russell Keeney. He will play the
Concerto in E minor for Violin
and orchestra, another work of
Mendelssohn’s. The concerto in its
original form primarily is a show
picce for the solo instrument and
in the present work the composer
adopts the more classic style. The
crchestra, generally speaking, is
subdued, the violin standing out
like a silhouette, against the back-
ground of the orchestra. Modern
trends in instrumental music
have made the chkief instrument
more closely identified with the
orchestra, but this concerto ad-
heres to the form employed ori-
glnally for compositions of this
kind.

There {s another composition from
the pen of the Baltimore composer,
Lewis Cheslock. followed by “Blue
Peace,” from the Sympholly in B
minor by a Portland composer,
Helen Van Zile. The movement to
be played is the “Largo.” Again the
audience will be pleased to hear
Paul White's “Five Minijatures for
Orchestra,” with their humor and
clever orchestration. A Strauss waltz
closes the program.

Jazz Planned Wednesday

Lovers of jazz—and we know they
are many, for the jazz orchestras go
right along meeting huge payrolis,
depression or no depression — wifl
come [nto their own on Wednesday
night. Shading from “Deep Purple,”
by Peter de Rose, to blue in Gersh-
win’s rhapsody, “Jazz Night," as the
program reads, holds much of inter-
test for everyone. Of course this is
really high class jazz, and Mr. Mar-
celli will not at any time, it is safe
to predict. shout “get hot" to his
orchestra, but there are plenty of
opportunities for the foot-tapping

| which Is so definitely a part of the

jazz artist's equipment.
| Three ketches of American fun—
the guite “At the Fair,” by John
Powell ("Merry - Go - Round.” “Cir-
cassian Beauty" and ‘‘Hoochle-
Coochie Dance"), rather speak for
themselves in their titles. As a rule,
Powell, who is a fine pianist as well
as composer, makes striking and ef-
fective use of the Idioms of the
music of the Negro. His “Natchez-
on-the-Hill,” a setting of three tra-
ditional Virginia folk tunes, are
authentic and frequently pro-
grammed by symphony orchestras.
These sketches which we wi!l hear
Wednesday evening show the versa-
tllity of this young southerner.
Ferde Grofe, for years Paul White-
man's arranger. is represented by a
number from his “Grand Canyon”
suite, “On the Trail.” Then for the
second time we have the “American
Sketch," by Joseph Giovanazzi of
San Diego, and a member of the
second violin section of the orches-
tra.

Following the Intermission, a
first performance in San Diego,
with the composer conducting, are
“Two American 6Sketches,” by
Thomas Grliselle. Added interest
is attached to this p esentatlon as
we learn that Mr. Griselle was a
classmate of Fred Klosterman of
this city, one of our finest pianists.
Both Klosicrman and Crlselle
studied under Gorno at the Col-
lege of Music In Cincinnati. Gri-
sclle also had the privilege of fur-
ther study under Louis Yictor
Saar, Boulanger of DParls, and
since coming to Hollywood has
been studying compositlons with
Bchoenberg. The Victor prize of
§10,000 was won by Mr. Griselle
some years ago for the “best dis-
tinctly American composition."
“Alley Tunes,” by David Guion,

who has done much to bring to the
public ear the charms of American
folk music, will be played. Guion
seems to have reverted .to. a. some-|
what different medium of expres- |
sion, but the names are intriguing—
“Brudder Sinkiller and His Elockl
of Sheep:” “The Lonesome Whis- |
tler;" “The Harmonica Player."
\Now if you have a little harmonica |
player in your home or a lonesome |
Iwhistler they should attend Wednes-
day night by all means.
Beethoven Thursday

There is something of worth in all
these things and if they have a|
common appeal, we thus develop.a |
symphony audience later on, Gersh-/

SYMPHONY WILL PLAY
CONCERT FOR CHILDREN

AT EXPO SUNDAY|

Here I$ an important bulletin for |
children of San Diego: Sunday |
at 2 p. m. in the Exposition Ford
bowl. the 86-piece San Diego Sym-
phony orchestra, Nino Marcel}l con-
ducting, will play a children’s ma-
tinee concert.

Marcelli §s working out a pro-
gram for the occasion, designed par-
ticularly for the youngsters' delight.
Just as great writers have written
classics of lasting joy to children,
such as “Alice’ in Wonderland,” so
the eminent composers of muslcal
literature have done clever things.

Four numbers of these special
compositions to ke plaved at the |
matinee are Prokofiev's “Humo-
ristique,” a bassoon quartet; Paul
White's five miniatures, “By the ||
Lake,” “Caravan Song," “Waltz for
Tennie's Dolly,"” “Hippo Dance" and
“Mosquito Dance": Gounod's “Fu-
neral March of Marionettes,' and
“March of the Tin Soldiers" by
Pierne.

Marcelli will announce the com-
plete program later in the week.

Realizing the importance ol the
matinee, and desiring tnat every
child in the country may have the
opportunity of attending, Elwood
T. Bailey, executive vice president
of the fair, announced yesterday
that the board of directors has de-
clared Sunday, as well as Monday,
to be Children's day, with admis-
sion at five cents for each youngster.

win’s “Rhapsody in Blue" is so well “Thunderbird Suite.” The music is
known via radio, high school or- based on Blackfoot Indian melodies
chestras, and Paurl ‘Whiteman, that and highiy idealized. A first per-
it seems unnecessary to make any formance in San Diego of a “Sere-
comment save that the incidental nade for Woodwinds and Horns,” by
piano part will be ‘played (and well Richard Strauss. also a first per-
played) by Irving Riley. formance in San Diego of the in-

Thursday evening we have termezzo from the opera ‘“David
Beethoven's Symphony.No. 2, in D Mizzio," by Mary Carr Moore, well |
major. This is bolder, more vivid known Los Angeles composer who
than the first. The second is of has had many honors bestowed |
extremely lyrical character; in the upon her for her compositions w_hnc_h
third Beethoven makes use of fre-.consist of songs, pieno and violin
quent and unexpected modulations compositions, quartets, and worlks
with cleverly shifted accents. The for male and female choruses, two
Finale is a recapitulation- of the grand operas, “Narcissa,” and “Da-
entire work. vid Rizzio,” and a three-act opera

Soloists for this evening . are
Anita DBrookfield,. . harpist,. .and
Harold Kurtz, flutist. Mr., Kurlz
Is a San Diego boy and a mem-
ber of the orchestra. Miss Brook-
field Is a visitor in the city for
the summer and not a member of
the orchestra. They will play a
Mozarg concerto for flute and
harp.

Cadman is represented by his

of early Californoia, which was pro-
duced in the Greek theater in Los
Angeles. Her other operas have
had performances in America and
Europe. Mrs. Carr will conduct. .

Ending the program with Rimsky- |
Korsakov's “Dance of the Clowns" |
rom Sneguroshka, an allegorical !
opera, the next four programs are
fuli and to overflowing with “good
\music."—Sally Brown Moody) ‘




'VIOLINIST SCORES
WITH SYMPHONY:
INIZ SEHE

By

Listening to the San Diego Sym-
phony orchestra each night in the
Exposition Ford bowl, we ar¢ hav-
ing the fun of learning where the
melodic themes of many of our
most popular songs and hymns
originated; just as listening to the
Shapespeare plays in the Old Globe
theater discovers to many who
never studied the great poet that
they are constantly quoting him
unawares.

It is a delightful process—sitting
out under the stars and being sur-
prised to hear a beautifully familiar
theme in a standard symphonic
work with which many may have
been totally unfamiliar.

Pascarella at Best

Last night this educational ex-
perience came particularly while
the orchestra and Enzo Pascarella,
violin soloist, were playing Men-
delssohn’s “Concerto in E Minor.”
So much has been borrowed by
writers of popular music from the,
exquisite themes of the three
movements. “Allegro molto appas-
sionato,” “Andante” and “Allegretto
non troppo.”

So far as we have heard him here,
Pascarella was at his best last
night. There were brilliant color-
ing and poetic beauty in his solo
work for the concerto. Aside from
his musicianship, Pascarella capti-
vates by his genial, kindly person-
ality. He received four applause
calls by an audience appreciative
both of the man and of the artist.

The last half of the program was
broadcast over the radio. Opening
this part of the program were two
numbers by young American com-
posers, having their first hearing
in San Diego through the sym-
pathetic interest of Nino Marcelii,
orchestra conductor.

Work Shows Energy

“Neath Washington Monument”
was composed by the promising
young Lewis Cheslock of Baltimore.
In addition to his composing, Ches-
lock is a concert violinist, teacher
of music and assistant conductor of
a symphonic orchestra. His work
betrays some of this energy, com-
ing to an ending of such unusual
treatment that the audience in the
Ford bowl last eevning was fully
a minute realizing that Marcelli had
completed the score. Then came the
applause which the work deserved.
A tone poem in form, the orches-
tration paints music-pictures in a
way that is decidely different.

In contrast, Helen Van Zile of
Portland, second young American
composer on the program, uses
repetition of famjliar Indian lore
of the northwest to obtain and hold
interest—which ‘‘Blue Peace” cer-
tainly does. Or at least that ‘Is
true of the on¢ movement of the
symphony. ivhich the orchestra
played last' nieht.

WILL CONDUCT ORCHESTRA TONIGHT

(’%

Thomas Griselle (left), XLos Angeles composer, goes over his $10,000
prize-winning “Two American SZetches” with Nino Marcelli. Griselle
will conduct the San Diego Symphony orchestra at Exposition Ford bowl
tonight whcn his composition is played on a program of modcrns

"~ The Van Zle work perhaps is of
the type that has the greatest ap-
peal for the greatest number — is
orchestration is not too complicated,
its melody is pleasant to the ear
and there is the fascination of its
being truly American-inspired.

Sclections Repeated

Captivating when it was played
here for the first time by the or-
chestra last week, Paul White’s very
clever five miniatures for orchestra
were repeated to a still more de-
lighted audience last night. In the
fourth of the miniatures, the “Hippo
Dance” (the work really done by
bass viols and trombones), the au-
dience not only gave way to roars
of laughter not usually heard at
symphonies. but at least two of the
ltrombone players could scarcely
pull through their last notes, so
great was their own amusement.

“The Mosquito Dance,” concluding
White’s charming series, was done
| twice at the insistence of an ap-
plauding audience ‘determined,”
according to the commentator, Hav-
rah Hubbard, “to hear the mosquito
die twice.” The group is one of the
most delightful things yet composed
by an American modern,

The program for the evening be-
gan with Mendelssohn's “Overture
Fingal's Cave” and was concluded
by the lovely waltz, “Artist's Life”
by Strauss.

Wlll (' onduct

\Iarv “Carr Moore, Los Angeles
composer, who is to conduct her own
work, the intecrmezzo from the opera
“David Rizzlo,” on tonighl’'s sym-
phonic concert in Ford Lowl.
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Fine ?ro rams fo

Mark Close

Of San Diego Symphony’s Season

Wlth a program dcdlntrd {o Mra
Marshall Orlando Terry, preaident
of the San Diegn Symphony associa.
ton. in honor of her birthday an-
niversary; with a special children's
matinee Sunday afternoon; with
¥riday's progrom strewn with “first
performances;’ with Saturday's
composed of repecinly favorite num-
bers, closing with the 1812 Overture.
(Tschalkowsky) for augmented or-
chestra and band; with an excep-
tionally fine program of the world's
froateat musie to be presented on
Sunday ecvening, Mrs. Terry's night,
there |s no Question of the crowds
that will be snxious to take advan.
tage of hearing our own orclicstra,
under Nino Marvelll In their final
week,

The prokram this evening opens
with a first performance on the Pa-
citic comst of the Prelude to the
opera "Mountain Blood,” by Frank-
lin Datterson, followsd hy another
first performance, tho “Meditative
Nocturne,” by Solomon Dimsleur.
Then we hear the overture to
“Herod,” (liadley) an Amerlcan
composer who at one time wug con-
ductor of the Scatitle orchestra and
for flve yoars the conductor of the
San Francisco orchestra. His music
Is energetic, playable and agrecable,
though not of great depth, musically
speaking,

The colorful, glowing. “Spanish
Caprlce,” (Rimyky-Korsakow) one
of the most brilliant of orchestral
compositions by any modern com-
poacr, is dlvided into five distinct
parts. Within the limits of the piece
solo music is provided for each in-
strument or choir of the orchestra,
A dashing “Fandango" richly em-
bellished with scale passasges, stnc-
cato and pizzicato, chromatics and
enticing rhythms brings the Caprice’
to a close,

From Spanish Opera

Intermezzo from “Goye:icas” (Gra-
nados) Is from the Spanish opera
based upon three episodes which
might have occurred during the life-
time of the famous painter. Goya.
The concert closas with the Chabrier

“Rhapsody Espana."

Saturday night's concert begms
with the ear-catching tunes of Ros-
sinl's overture to
continues with the soul-stirring “Un-
finished Symphony,” of Schubert, |

“William Tell," |

= ups: the program s composed of
compasitions heard before, including
the “Scherzo” for four basrong
the Paul White “Miniatures" with
the mxtisfactory “whack at the end
of the “Masquits Dance” and a
“March of the Lead Soldien”
(Pierne) the composer s best knaown
for his oratorio “The Children's
Crosade:™ the “Funeral March of a
Marionetie,” (Gounod) a humorous
bit of story-telling musie in wpite of
i title, The Grand March from
“Tannhauser™ will close the pro-
gram.

Dedicated to Mrz. Terry, the Sun-
day evening concert opens with an
overture appropriate for the ctle-
bration of special days the “Camn-
ival” overture by Dvoruk. 1t Is filled
with carnival spirit, drilliant and
Joyous.

“Siegfried’s Funeral March™ from
“Gotterdammerung” the fourth of
the four music-dramas, by Wagner
constituting the “Ring of the Ninb-
elungs,” 1s an herole symphany of
grief, The music 8 bullt almost ex-
clusively of the leit-motive asso-
clated with various secenes and char-
acters In all four “Ring" operas It

terrifylng In it prophetic utterance, ||

yot with a hopeful gleam at the end.
Qutpouring of Love

The Prelude and Love Death from

one uncensing outpouring of love
that has become cpochal In all mu-
sic. In the concert version the “Lave ||
Death” follows the Prelude, cli-
|maxed by a very rhapsody of love.
a;*ccndln: to a plane of tonal exalta-
tion.

After the Intermisaion we shall

CONCERTS |
RENANFORLOCAL
HIPHIN L

S >
Gay and musicatly’ delf
were the folr numbers on tho lul |
| half of Nino Marcelll's program
| for the San Diego Symphony or-
chestea lait evening In the Exposi-

tion Ford bowl.
In the four weeks sinee the open- |
| Ing of the symphonic season at the

| talr, nightly concerts have bhecome
| such an integral part of our cultural
dally life thst It seems hard to

Is mizantic in conceplion, ominous, ||

“Tristan and I2olde.” (Wagner) s |/

imagina a time two weeks hence
when the summer soason will be
over. Marcelll has three more cone
certs, tonight, tomorrow afternoon
|and night The San Franclsco
symphony will follow him,

Following the Intermission last
evening, the program wail given
|over to works of Spanl-h {hemen,
~Two Spanish Dances” by Lecuona,
.nnd ‘Spanish Caprice” by the Rus- |
'sian naval officer, Rimksy-Korsakoff
were broadcast, with Sid* Fuller, |
{KGB program manager, announc- |
Ing.

Solos Well Done l
Incldenta]l solo parts for many
Instrument In the orchestra in
“Spanish Caprice” were 3o well
| done. under Marcellt’s smooth di- |
| recting, that they became a demon- |
stration of {nstrumental balancae. |
{ Ruasell Keeney, concertmaster, |
| played In his usually flne manner
[the Incidental violin salos. |
Again, due to the emphasis that |
Marcelll gave to the score, zhai
Intermezzo from “Goyescas”

hear the stormiest. the wildest and
most vividly plcturesque music we
know, *“The Ride of the Valkyries”

(Wagner) taken from the scene |
where the Valkyrles, fierce war-
like daughters of Wotsn, the All-
father {n the ancient Scandinavian
mythology. are assembling on the
peak of a mountain, having descend-
ed to earth to recover the bodies of
heroes to be enlisted In the Hosts |
of Wotan, in Valhall, the happy
dwelling place of vanquished herves.
y They are suppased to have nddcn|
through the high air upon great
steeds, and their wild cries, the|
{/thundering hoofs. and the storm-
wind over the clouds accompanied
by lightning, combine to create a|

includes three numbers for strings | marvelous spectacule which ¢ omes |

alone, and clases with the “Overture
Solonelle. 1812, which commemor-
ates the invasion of Russia by Na-
poleon's troops. The theme of the
introduction i: sthe old Russian
anthem *God Preserve Thy People.”
Then we hear the beat of drums and
fanfare of horms and wood-winds.
There is also a suggestion of the
*Marseillaise.” Folk songs are iniro-
duced. yet the fighting continues,
the strains of whichever air is prom-
inent giving the cue to the victor.
Finally in the code the thundering
of the national anthem of Russia and
the peal of bells from the Kremlin
signify the final victory over the in-
vaders. With augmented orchesira
and band and who knows. perhaps
a cannon or two, the din should be
sufiiciently exciting.

The specxal children’s matinee on
Sunday angtnoon has great appeal

not onlg;!gr children but for grown- e

swiftly into view and then fades, |
the echoing hoof-beats lingering |
briefly behind. |
The lovely “Enchanted Lake" '
(Liadow) is again programmed, the
Valse Triste, (Sibelius), and the
closing number of the concert will
be the overture to *“Tanphauser.”
but we feel certain the audience
will insist{ upon other numbers,
loath to hear our own orchestra
end its final program in the bowl
The San Diego association main-
tains an office in charge of Mrs. R.
de Le Caire Foster on the 14th floor
of the San Diego Trust and Savings
bank. The office will be kept open
for some little time for the benefit
of those desiring information with
regard to continuance of the San
Diego Symphony orchesira. and to
receive suggestions and contribu-
nons.—Sally Brown \loody.

i

|Granados was a very lovely thlnzl
|to hear, entirely minus the

bast that is sometimes emphesized |
in the interesting work., Final num-
iber in the Spanish group was
{Chabrier’s “Rhapsody Espana.’ |

Opening number on the program |
|was the prelude to ‘“Mountaln |
|Blood” by Franklin P. Patterson, |
{another of the Yyoung American'
|composers that Marcelli has hon- |
ored by playing their scores this
scason. Patterson makes his home
in the east and combincs teaching
|with composing. The opera from
which the prelude was taken Is a
{ work of golid worth. It was first |
| produced in 1925 but last night was
the first time we have heard any
part of the work on the Paclfic
coast.

Modern Music Pictore

Not on the program but given as
the second .number instead of
‘Meditative Nocturne™ by Solomon
Pimsleur, was the amusingly de-
lightful “At the Fair.” a modern
musical picture by John Powell
that was acclaimed by an audjence
in the bowl at a previous program.

American but not new is Hendry
Hadles's overture to “Herod.” con-
cluding work on the first half of the

program.

A highlight of tonight’s symphonlic
concert will be Tschaikovsky’'s fa-
mous “1812 Overture,” to be given
with spectacular effects descriplive
of battle. The orchestra has been
augmented to 125 pieces for the oc-

casion, in addition to a Hammond
electronic organ to be played by
Royal A. Brown.

When the elimax of the overture

{s reached bells will toll, ¢

ronr and flares will light
pecording to Wayne W. Dail

for the

anager of the Exposition,
Many special bells, Including

the famous San Gabpiel bell, have
Bheon obtained by the Exposition for|

the occasion.

gooperating with Mareell

ecutive
event,
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’hmiling and in vigorous health, Al-
fred Herlz, coudiucdor of the San
Framciseo Symphony orchesira which
‘wiii operi & two-week season al Ex.
position Fard bowl Tuesday, was al
suprprise visiior at the fair last night,

Alfred Herlz. ..mtuus conductor
who comes 6 us wiih the San
Francisco orchestra Aug. 11, loves
to tell & good story--most of aij
whien it is on himsel?. The one
We are passing on to you ap-
pearcd i MMasical Ameriea. It
secizs Mr. Hertz once eniered an
opera fiouse jusi affer the second
aci 6f "Die Walkure” had begun,
and not hawing a progzam asked
the woman mext to hlm who iwvas
s[mmng “Brunnitiide.” ' She whis-

HERTZ HEARS S.D. SYMPHONY
RERISE VISIT FROM S.

| Mine Marcelll direct the San

| and the series will continue throug!

pered back in veply: “I couldn’t
fell sou exactly bui I think it is
the lady standing on the rock"'
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hatd been plannac
program for this se
Diego Symphany orches

as

WILL PLAY FINAL

By RUTH mlﬁ#mn

A capacity crowd at Exposition
Ford bowl last night heard what
the faraws

ason of the

BT W

Gorgeous -Set:;ng for Musie,
Leader's Tribute to Fair;
Says Artists Pleased With
> S _
Ford Bowi Engggement,

Pupt -/

Alfred Hertz, Sarf Isco or- |

chestra canductor, arvived hera 1354

pight with his wife ree
3 hotel and went mm»d(,gp..lu.
the Exposition Ford bow!

Symphony in one of the liveli
programs of the seuson for the \
ral Organization. |

Candurtor Herts said his B0-piece
grchesira will rennsjn in Sap Fran-
¢isco over the week.and for a radiz |
broadcast tamorrow, but will ke )'.‘;I
San Diego {n thme for rehcnrsﬂll
Mondlay.

The San Franelsco orchestra’s
first concert is 1 he played TMuec.
day night at 8 in the Ford b

1
i
%

the v

two weeks. Praograrps for
ing orchestry will ha repdy for puls-
lication by Maondav, Conduetor
iertz ‘said

“f am happy for this oppor-
funily (0o bring my corchestra ts
San Diego,” the conduetor said.
“Our musicians are delighted that
they are to come to the Exnosi-
tion and we hopa Yo repay with
fine musie that will make the
plcamre of our visit mutual,

“The Exposition is heautiful,
Symphonie concerts seem to be-
long in such z gorgezous seiting,
It is going to be a great joy ¢

eat Lo

play hiere for San Diegﬂm and
their guests at the faie”
Mr. and Mrs, Hestz wili he at)

{he bowrl again tonight to hear Mar. |
celli’'s last Safurduy evening con-
cert of the season. Ho gaid ¢
wants to listen to the orch
from various sections of the m*
theater, to learn how sound cam

Ile all paris of nu- bey \q._i II

San
| association couldn't
-3_ more attractive

have

"

ONY |

|rncmbersmp at $1, 110t to be paid
until it js leamed whether thare
are ®nough Pledges io the
perpelifation of the orc":e" &'1-
-:,- | winter cancerts, or gummer concerts,
{or both,
lh I [ Marcelli Gels Ovation
Then we -.qrew 50 ' enthusiastic,
when Maveelli and his nnﬂ {

€ zat ion of 8§ musicians

a{ll'r t!
demanded an encore,
to ou delight,
liIDance” from !’au!
tures, Afier which

oly nla )w.

ell]
Carm

A
=an Was

stra >

Diego Symphony Orcl

sa

nl bard, than $0 offer us non-assessable

White’s

TWO CONCERTS,
PAGEANT FEATURE
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ihis pftermodn jn
e San Diego Sym-
. Nine Mareelll di-
nighiigh
the Expasition fo-
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uch

ihe

it as
final
San Diegs Sym-
at tiie bowl thiy
given tomomrowr
wili be the pro-

’r)' last night and
: becauss of
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T\u‘L ght ccm;iuea four weeks

and more of symphony concerts by
the San Diegs Symiphony orchesira

in the Expssitfon Ford howl., We
hop.e this will not mean the disin-

tegration of ihe orciiestra iisell
It was Mr. Marcelll's desire, and
he has made every ci;orl to make

the doncerts this smummer excecd
In artisiry alil pns., performances.

From the unanimity of opinion Ve

ave heazd expressed his desire
has ul'e cc‘...ple‘LclY Tulfilled.

N Snn Dlego is grateful W the
Ford dotor Co., to Nino Mlarceiii,
to Mavrak l!ﬁ'mna.rd. connmeniia-
tor, and to eachi and every mem-
ber of the fine arckestirar inder
Mr. Marcelli's Inspiced direciion.

- - »

Childrem Enthusizstio

'hr» \_'nj.’dx en's matinee pro-
[Bram &t 2 I Ford pow! ye'.e.u.-y'
-a!"ier::c..m there was the mgt at ail-
dince thal has yet attended an ait-
ernoon concert of the symphonic
season.  Wagnes's grand march
from “Tannhguser.” helieve it op

of 1 A..n. chiigr
apr YEVHCT

;t".’\':

u.-w.ry one of us tried to ann.laud
longer than did our neighbors when
Havran Hubbard, comimentator. an-
nounced that a finzl vrograrn, the
one pianned for Saturday mnbt arid
postponied because of rain, is to be
given tonight at B, Nino Mareelli di-

recting,

Another time last night when we
applauded Hubbard's remarks to the
stars above us wasin response to
‘his plea that we sign membershin
earolitnent cards nnudec[ o us by

theushers.

ther
ovation for Marcelli, And £1
Ullre was an ovatien for X
The San Diego cc-mmerm"'
|to serve i .
San Francisco s\,v;nr,h.-m,
Opemng at the ]\mw]

The program last

on

cated to Mrs. W \

Terry, president. of the Symphony |
iassociation. In hongr of the coca-
sion, there werp souwenir PICETamMS,

including

list of the persounsl of

the' orchestra,

1ot, was OVerwhelmmgxy the choice

Young

Tonight's program xs madey p o

Ten, ,'ngu-g Irom their

“Five Minia- |
n.n of Frios|
r.u: basscons:
f Marcellls
*with nc-y&}
‘c, the veautiful |
L.r.- horns in the|
Tschaikowsky's
the briskness of
rehoToyeuse;™ "March
13" v Pierne, gnd
Maricineite”
mwmained  for
move the hun-
s present 10 any
approg .quc.l.

ol

request o 3. Ani anyona wlrJi
leaves b ine final number, |
Tschaikowsky's “1812 Cverture” -.'lli
miss on unusus! bit of enteriain-|
ment. The LXDOSIL‘-C'AI i5s to mug-
ment the archesiral .mex;urtamu.

with spﬁr.".al

feets.

tighiing and sound. ef-




Instrument’s A ¢ o u sties
Are Poor, Musician
Believes

By CONSTANCE HERRESHOFF
| Richard Andrews playing first
bass viol with the San Diego Sym-
phony orchestra last week, first
played a baritone horn in & school
orchestra.

He next became a tuba player
because the tuba boy got sick.
Fate plays a part in such things,
he says. If you play tuba you
naturally play bass viol, too, he
says. He himself remember: ad-
miring the mighty girth of bass
viols heard at Savoy theater road
shows when he was a small boy.

Fiddlers “Drafted”

But generally, Andrews says,
musicians are drafted to play bass
viol. Early comers in high school
and conservatory orchestras nat-
urally choose the popular prima
donna instruments such as violin,
‘cello and flute. Late arrivals have
to take what is left, generally
those wall flowers of the orches-
tra, bass viol, tuba, drums, As in
the case of wall flowers, once their
sterling worth is known, musicians
often become as devoted to their
oversized pets as dog lovers to
their St. Bernards and Great
Danes.

Andrews says bass viol is the
hardest instrument to play and
the most exacting on physical
strength. He admits that, con-
sidering its size, its acoustics are
poor. He agreed that more vol-
ume and a more beautiful tone
would add to its charms.

“It sounds like a bad cello be-
hind a screen,” he said.
sloping shoulders and flat back
place it as a relic of the old .3l
| family. The violins developed but
the viols stayed put.” Hete is an
opportunity for federal housing
to step in with a few Improve-
ments.

Yiol Past Dismal

The music written for bass viol
is “dismal on' the whole. Kous-
sevitzky, a great bass virtuosn
himself. has composed a number
of good things for bass. But we
have tn depend mostly on arrange-
ments."

Andrews, born in Idaho, has
been a Californian since the age
of eight. He lived in La Mesa for
\a time, moving later to Hollywood

YViol M usic ‘Dismal;’ But
Ricfia_rd Am,;f rews LikesIt!

“IUs |

where he was graduated from the
Hollywood high school.
four-year scholarship at the East- |
man School of Music, where he |

He won a

i [ »
Richard Andrews ’

received a bachelor degree. He|
played with the San Diego Sym- l
phony last summer. The responsi- [
bility placed on his shoulders of |
substituting for Frank Kuchynka, |
first base player injured in al
motor accident last Monday, hasl
been ably borne by young Andrews. |

From his fellow students atl
Eastman we hear that Andrews is ;
not only a fine musician but an |
authority on Handel and 18th|
century liferature. He iikes his- |
tory. He is also a collector of
historical records, especially of
Esmes—*the most beautiful wom- |
ainiwho ever 'lived"—and Tettra.-i'
zini,




for themselves in the hearts

MUSIC LOVERS HONOR NOTED ARTISTS

T;vo altemat “firsts” with San Diego 3ymphony orchestra, Enzo (left)
and Caesar Pascarella, New York violinist and cellist, who have been
acclaimed by critics in Europe 2nd New York and now have made places

of music-loving Californians.

In F_inal/

Symphony Presenting Pascarellas

/A y
oWV
Enzo and Caefar Pasearella, mu-
| sicians whose press clippings show
that they have been acclaimed by
critics throughout Europe and on
‘the east coast of this country, will
conclude their first professional en-
gagement in the west with the close
of the season tonight for the San
Diego Symphony orchestra; but
they are not to conclude their first
visit in California until the end of
the week in order that they may
acocept the many invitations that
come to them from friends their
musjc and genial affability have
made.
Enzo Pascarella has served as al-
ternate concertmaster with Russell

Keeney. A violinist of note, Pasca-
rella has proved "that he is well
equipped technically as well as in
the matfer of interpretation,” to

S. D. Appearance Tonight

peared in concert there, according
to the conservative Evening Star.

Having served as the concertmas-
ter of the Richmond Symphony or-
chestra, the violinist is now doing
| most of his work in New York City,
where he has a contract to give
concerts at the Ritz-Carlton.

Both May Return

There is a charming family devo-
tion between Enzo and his younger
brother, Caesar, who is alternate

| Symphony orchestra. When they
played together in November, the
Musical Courier said of them: “The
Pascarellas are able and seasoned
musicians. whose joinf tone is dis-
tinguished by unity, balance and
polish.”

It may be their last appearance
that they'll be making tonight in
San Diego, as neither is sure of {u-

quote from the New York Musical | {yre plans, but it is no secret that
Courier, a journal of authority in [Nino Marcelli, conductor of the or-
the musical field chestra whose evaluation of music
Commanded by Royally xénd Tusti)cigns this gnq}\(xcstioned.
- opes to bring them back as per-
He lis a graduate of 'the” Royal mancnt members of the orchestra
Conservatory of Naples and at the |if San Diego continues to maintain
age of 17 was teaching violin in the |the fine organization Marcelli has
Musical Lyceum of that city. Helbuilt.
was born in Naples in 1901, Later, | In addition to being entertained
he was concertmaster with the great | by music lovers here for the re-

Toscanni; and after several com-
mand performances before Italian
royalty, came to New York in 1920.
More recently, Washington, D. C.,
gave him an ovation when he ap-

mainder of the week, the Pascarcl-
Jas will be keeping open house at
255 Fifth ave. for new friends here,
they said last night.

t

|

| first cellist with the San Diego !
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Support of Association
President; Party Given
As Delightful Surprise,
Mrs., Marshall Orlando Ter-

ry of Coronado was hanored
iast night at a beautifully ap-
pointed birihday dinner given
by the San Diego Symphony
board at Cafe of the World in
the HExposition. The sgupper
celebrating thic anniversary of

Mrs, Terry, who has heen
president of the San Diego
Symphony association since

1934 proved a delightful sur-
prise, Cuests assembled at tie
Exposition cafe foliowing the
last under-the-stars concert by
the San Idiego symphony or-
enestra at the Ferd bowl |
Yesterday many Coronado andl
San Diego friendsof the Mrs. Tersy
called at Terry lodga to wisit hep |
“hapnyv days.” Her home was a ver-!
itzhle garden of flowers sent by !
friends on both sides of the bay.

Mrx. Terry has given consistent
and enthusiastic support o the lg-
eal symphony for several veurs and !
it is her wish 2o gee the orchestra
established as a permunent institu-
tion, She and Mr. and Mrs. F. G,
Belcher sponsered the 125 plece or-
chestra which played the “Overturs
of 1812" Saturday niglht,

Mrs, Terty as presidens of the lo-
cal association and her hoargd mem-
bers are wolcoming the San Fran-
gisca orchestra which will open 1its
engngement here {oinorrow. Alfred

0.
Hectz, condudior, and Mre Hertz ar-
rived in the zity Friday,

Mre, Muurice Herschel Mrs, Rufus
Cheate and Mre, Bd Sample were
fn charge of arrangements for the
birthday supper lagt night A long

d with a two-fier

cane,

¢ cake, was pre- ! Mrs
X 1

sided over by N
Dicgo svmphony
Marcelll and the
Pink ssters formed th H
aTangement. It was lighted
tapers,

Impromptu toasts were proposed
by Mres. Dwight Poterson, Mr., Her.
schel, Sen. Ssmple and cothers o
Mrs. Torry, whose Jowal support to
the symphony was commented up-

i)

on.

Guests included Mrs, Terry, Mrs,
Dwizht, Pelerson, Mr. and Mrs, Nino
c Mauyics

Marcell!, Mr. and Mrs,
Herschel, Mrs, R.
Sen. and Mrs,
Robert Smar{, Dp.
Rov Stevenueon, Pbland,
Mra, 'W. H, CGefstyell, Mrs, D
Seholl and dayghter, M:, and Mys
M. C. Pfoffavkorn, Willlam Jeffroy,
Mr. and Mrs. Buasoll Jonue Havoph
Hubbard, Mra, Claus Spreckela, Mr,
and Mre. Rufuys Chonle, W, I
Meader, Mr. sind Mra, Tom Serin
Dr. €, Burch Mchlin,

given hy the San D

SYMeH

MPHONY SPONSOR HONORED

Marshall Orlando Terry whe was honered Iast nighié at a surprise
ERo symphsny board of which Mrs.
1 the last summer ooncert by the |

The party foiios
iocal! archesira,

Kuchynka, Guest
Symphony Artist
Gains at Hospital

-—— &
Frank Kuchynka, 'contfa-bassist
of the Minneapolis Symphony or-
chestra and guest artist of the San
Disgc Syi who

Mrs, Kuchynka ehme from thelp
hoie In' Loe. Angelia tpon Seisg
notifiod of het husbond’s in)uries

mnd la in chuatant sttendaies at the

| hospital. He will be remembered
by iflousands of admirers who heard
his marvelous presentation of the
“Rorido Caprice” by Geisel 1the
Thursday eve preceding the seci-
dent.

Anciher artisi, Enzo Pascarcila,
who won ihe admiration of his
mary listenees by his magnificent
Interpretation  of Mendelssohn's
“Congerto in ¥ Minor” and who
shared the honors of rirst violinist
and cunicerimasier of the San Diego
Symphiony with Russhil Keeney,
wilt relirn to his honie in New
York tonisirow affor a weck-chd
spent with friends in Los Angeles.
He wons accompinicd here by his
Younger brotiier Cnesar, who aiter-
nited as st ceilist with  Johy
Denietrio. It was their first visit ia
San Dicgo and they hope to return
SOOI again.




MARCELLI GETS
biG OVATION AT
CLOSING CONGERT

Hail, Alfred Hertz! // {

Farewell, Nino Marcelli and your
Ban Diego Symphony orchestra of
86 gallant musicians!

As many of us as could pack Into
Ford bowl were at the Exposition
last night to hear the 32nd and final
concert of the season for the local
organization. We applauded for 15
minutes when the spectacular "1812
Overture” by Tschaikowsky had
concluded the program and there
we stayed until Marcelli and the
musicians who have played their
way into our hearts these last four
weeks gave an encore that we hope
is not goodby from that fine or-
ganization to us—merely hasta la
vista until a winter season is made
possible.

New Series Begins Tonight

Tonight, thousands of us again
will be in Ford bowl to welcome
Hertz and his famous San Francisco
orchestra which, through the gener-
osity of Henry and Edsel Ford, are
io continue the symphonic season
in Balbca park for 14 more con-
certs, The concert this evening will
begin at 8.

We are happy to welcome the San
Franciscans, but just yet it is diffi-
cult to think of anything except the
magnificent last performance of the
San Diego orchestra. - As Havrah
Hubbard, commentator, pointed out,
the musicians were assembled al-
most overnight at the beginning of
the season and many of them, with
few and brief rehearsals, were play-
ing together for the {first time.
There had to be real sportsmanship
as well as superb musicianship to
present 137 compositions under
those circumstances, We have seen
evidence of both,

And what may we not expect,
asked Hubbard last night, in spirit-
ual and cultural advancement in
San Diego if such an organization
as we have heard here may be kept
permanently together, It is up
to us!

To get back to the beginning of
last evening—the audience that
filled the bowl long before the ton-
cert began included, I particularly
noticed, the smartly dressed of so-
cial San Diego and many navy peo-
ple; but there were, for the most
part, rows and rows of young men
and women of college age eager, it
geemed, for the kind of entertain-
ment that this city was offering its
youth last night.

Overture Thrilling

First of the program was Rossini's
“Overture to William Tell.” The
orchestra had_played it earlier in
the season, but not with the warmth
of tone and feeling put into it at
this farewell session. The first vio-
lin section, with Russell Keeney
setting the pace as. concertmaster,
came through with a brilliance and
beauty of tone that was thrilling

The exquisitely beaufiful theme|

in the two movements of Schu-
bert's great ** inished Symphony"
was defined clearly in the various
orchestral combinations and was
certainly a joy to the audience.

Then came Ravel’s' “Bolero™
Rhythm. Excellent work with the
drums. More rhythm. The digni-
fied first wiolin section using its
instruments as if they were Span-
ish guitars. More and more rhythm,
The tempo, building toward an al-
most maddening climax. All of tha
orchestra is into the fray at last
and with a few deafening clashes
the work is ended. But not the
rhythm., It goes on tingling in
the ear. A most interesting com-
position and a most interesting in-
terpretation. The audience ran
wild with excited applause.

Belcher Presents Medal

In the' intermission, Frank G.
Belcher, president of the Exposi-
tion paid tribute to the orchestra
and presented to Marcelli a gold
Exposition medal. Marcelli said, or
started to say, “Thank wyou,” but
he is always modest and at times
like that he is a bit emotional.

Following intermission were three
numbers for string orchestra, “Drink
to Me Only with Thine Eyes,” “Noc-
turne” and “Minuet’—three tune-
ful delights for the audience.

Finally theré was the Tschai-
kowsky “1812 Overture.” Hubbard
came to the “mike” to say that Mar-
celli wished to have the music
speak for itself and that the flares,
spectacular lighting effects, that
had been announced by the Expo-
sition to go along with the music
of war, were off.

Crowd Enjoys Spectacle

We can only guess that word
hadn't got around to the CCC boys
stationed with their colored flares
about the hillsides beyond the bowl,
nor to the marines with their can-
non ready to fire when the first
flare was lighted. Anyway, the
cannon thundered, the flares flared.
It was successful as a spectacle and
there is no doubt that it pleased
the crowd.

Ovations were now in order. The
audience told Marcelli with hand-
clappings and hurrahs how deeply
it appreciated what he has done
throughout the 'season. Marcelli
wanted the audience to know how
much has depended upon *firsts”
in each section and went abaut the
§tagethshaking hands with leaders
in e instrumental grou ings.
When he got to TFred Feﬂneli,

| whose drumming has been some-

thing to write his home newspaper
about, the crowd roared apn?aunse,

Still the audience would not go
and Marcelli consented to an en-
core. Hubbard received an equally
appreciative ovation,
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Contrabass or Double Bass: The
largest stringed® instrument in an
orchestra, more than six feet high,
is not, as many people call if, a
“bass-viol." In fact the bass-viol
by the end of the 17th century had
been gradually superseded by the
violoncello.

The contrabass is the bass of the
siring choir, the deepesi-toned in-
strument in the orchestra, and usu-
ally does not lend itself to brilliant
music as a solo instrument, although
the concertos of Dragonetti and
Bottesini require technic and dex-
terity. This present day five-string
bass (developed from the original
three strings) is an integral part
of every large orchestra. Despite its
“grown-up” size it is the youngest
member of the string quartet, and
for years Ernest Huber, contra-bass-
ist of the Los Angeles orchestra,
declares it was looked upon as the
“step-child" of the orchestra.

Frank Kuchynka, double-bass
player with our orchestra this sum-
mer, demonstrated upon two occa-
sions this giant violin's possibilities
as a solo instrument in the hands
of a virtuoso. There has been such
deep regret felt for his serious mo-
tor accident that we rejoice in the
present encouraging reporis as to
his recovery.

Harold Kurtz, talented young
flutist of our orchestra in the sum-
mer and a teacher in the instru-

“to hear.

mental supervisors' class at FEast-
man, in the winter season, paid a
sincere fribute to Mr. Kuchynka as
being a fine man as well as mu=
sician, who had made many friends
here, and we feel Mr. Kurtz ex-
pressed the opinion of other fellow
members of the San Diego sym=
phony who have come to know him,
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Mrs. Marshall Orlando Terry is
exceedingly proud and happy over
two birthday-anniversary gifts, and
when we saw them, after tea at
beautiful Terry lodge, we thought
th_ey were just about the loveliest
things anyone could offer in ap-
preciation of what the San Diega
symphony association president has
meant to musicians of this city
in her loyalty and generosity.

A parchment scroll, presented at
the dinner given in honor of Mrs.
Terry by the symphony board mem-
bers, appropriately and lovingly in-
scribed, and signed by all the mem-
bers of the orchestra, with Nino
Marcelli, conductor, heading the list
of B6 players, constitutes for Mrs.

always and to insure its preserva-
tion, she intends having it framed.
The other gift, is a sterling silver
“birthday card” from Local 325 of
the Musicians' association inscribed,
“with sincere wishes for your hap-
piness.” Furthermore, the local unit
made Mrs. Terry an “honorary
member” of the Musicians' asso-
‘ciation.
Mrs. Terry, together with hun-
dreds of other music-lovers, is
working for and hoping for a “year-
round” orchestra for San Diego. It
would mean much to the city cul-
turally, and result in a feeling of

security and stability for the mu-

Terry a treasure she will cherish

sicians making their home here. J
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The complete program:
Prelude to "Lohengrin”...(Wagner)

|Fifth Symphony........ (Begth )
Intermission [/)//;}Z‘
“Fetes C ussy)

“Ave Maria" (Schubert)
“Rondo,” from “Haffner Serenade”

“Traumerei”
“L'Arleslenne No. 1"
“Blue Danube Waltz"

(Schumann)

(Strauss)

Their program for)tol_d.ghﬁ: Sz e
1) {Wagner). S0F &by J Ve
%iﬁz t{lg% g‘n’id Mountain toussorsky).
Caninen Suite (Bizel).
Intermission
Overture to Donna Diana (Rozlcek).
Unfinished Symvphony (Schubert).
Funurlnn Dances (Brahms).
talian Caprice lTSM).

noon:

/(- ;
Overture, ‘Msnifréd”’ (Schumsnn).
ST, ot e, AL
nin .
P 1SSION

“Russian Folk Songs” (Laidow).
“‘8heherarade’’ (Rimsky-Korsokxov),
‘‘Wiener Blut' (Strauss).
Program for Tonight
8ulte: (a) Prelude. (b) Lament. (c)
1| 8cherzo. (d} Gavotte and Musette. (e} An-
dante Mistico, (f) Finale (Bach-Wood).
Prelude to ‘'Lohengrin' (Wagner).
“Don Juan'' /Richard Strauss).
INTERM

8ulte. Much Ad Nothlng'': (a}
Overture, Mal the Bridal
Chamber, he Watch, (d)
Yﬂ“xrl?eiw (Gladr)den Scene). (e) Hornpipe

ric orngold).
¢ ltz. On the Beautiful Biue Danube”
(8trauss).

Program for 2 f'lock this after-

Program for tonight: &7 a2

Prelude to “The Delu'é‘; ?ga"?ﬂ?-
Saens).

Eighth Symphony, (Beethoven),

“Spanish Caprice” (Tschaikow-
sky).

“Swan of Tuonela” (Sibelius),

“Aubade” (Luigini).

The program: &% &L

Overture fromﬂ"Phe@" (Masye-
net).

“Afternoon of a Faun” (Debussy).

“Romeo and Juliet” (Tschaikow-
sky). d

“Valse da Concerte"” (Glazounow).

Intermission

“Sorcerer's Apprentice” (Dukas).

Symphony concertante for four
instruments and orchestra (Hadyn);
Naoum Blinder, violin; Willem Van

den Burg, cellist; Julius Shanis,
oboe; Ernest Kubitscheck, bassoon.

Overture from “Tannhauser”
(Wagner).

Tonight's program: My( e

Prelude to “The Meflstersingers”
(Wagner).

“Dreams’ (Wagner).

“Scherzo,® from “Midsummer
Night's Dream” (Mendelssohn).

Slavonic Dance No. 3 (Dvorak).

“Dance of the Hours" (Ponchielli).

Intermission

Second Symphony, (a) Allegro
non troppo, (b) Adagio rion troppo,
(¢) Allegretto con Grazioso, (d)
Allegro con spirito ¢Brahms).

“Second Rhapsody” (Liszt).

Program for today: ?‘ Aafr
MATINEE D /4 2] 2

Overture to “Euryanthe” ...,......Weber
Suite—''8igurd Jorsalifar’ <. Grieg
ARy T T NS .. .- -Sibellus
Ronde d'amour . . .- Westerhout
Excertps {rom ‘The Bate’ Strauss
1 RMIS8ION

Symphony No. 4 In E minor

Finlandia Sibellus

Ave Maris Schubert-Cameron

Symphony Concertanto for Four 8olo
Instruments and Orchestra Haydn
Soloists: Naoum Blinder, violinist;
Willem Van den  Burg, . celllst;
Jultus Shanis, obolst: Ernest Ku- |
bitscheck, bessoonist. ||

INTERMISSION
Prelude to Parsifal .. .......... Wagner
Overture to Tannhauser

Overture to a “Midsummer Night's
Dream” Mendelssohn).x /3 2,/ 5 >

Andante (from Fifth 'Symphony)
(Tschaikowsky).

Apprentice Sorcerer” (Dukas).

Intermission

Prelude and Love Death (Wag-
ner) (from Tristan and Isolde).

L'Arlesienne Suite No. 2 (Bizet).

The Preludes (Liszt).

| (Korngold),

! Program Llstze- e I
Tonight's program: 4 // 5% (-
Symphony" (Cesar Franck).

“Prize Song” from “Meistersing-
er’ (Wagner). Ao

“Phaeton” (Saint Saens).

Four -dances from “Nute
Suite” (Tschaikowsky). e

“William Tell” overture (Rossini).

i The concert for tonight:

Fourth Sympho (Tschai i
sky). e Sl oM,

%ntenn[ssion. 7
ntroduction III Act “Mei in-
gelx;‘l’ (Washon eistersin
ute Solo from Dance of
Bles.sed Spirits (Gluck). PEARE
Midsummerwaka (Aifen).
Scenes Pittoresques (Massenet),

—— 4 T

Tonight’s program:

Overture to ‘“Merry Wives'® (Nicolaf).

nder the Linden Trees (Masaenet):
Rudolph Schmidt, clarinet; Willem Van
den Burg, ccllist, soloists.

Sulte: ‘"Mu Ado  About Nothlng'
(a) Overture, tb) Maldens in the Brldal-
Chamber. (c) March of the Watch. (d) In-
termezzo—Garden  Scene,

) ornpjpe
!ntermlssloy/.',? SN
Entrance of the Gods ioto” Valfialla
(Wagner).

Dcath and Transfiguration (Richard
Strauss).

The program:

OI\‘rerture to “Rienzi”
“Largo” (from the “New W
S}:Twp_hgny") (Dvorak). i
l1d summarwaka” (S w
Rhapsody) (Aliven). §%/2 = edISh
Overture to “Mignon’ (Thémas).
Irish Tune from County Derry

(Aﬂrrangement by Grainger).
Music Box” (Liadow).

“Traumerej” (Schumann-Hertz).

(Wagner).

“Don Juan" (Richard Strauss).




S.F. SYMPHONY
DUE HERE TODAY:
REHEARSALS SE

: I /

The celebrated San Frafc:sco
‘| Symphony orchestra will arrive in
San Diego at midnight today and
rehearsals will start in Exposition
Ford bowl tomorrow at 9:30 a. m,,
it was announced yesterday by Al-
fred Hertz, conductor. The series
of concerts by the visiting orches-
tra will begin tomorrow night at 8.
Hertz came here Friday for a
visit to the Exposition and a brief
vacation before the engagement
opens here. His orchestra has been
carrying on under the assistant
conductor in San Francisco and
was to have played its last concert
there, before the engagement here,
last night. The musicians were to
leave at midnight for San Diego.
Mr. and Mrs. Hertz spent yester-
day with friends in Coronado and
said they would visit the fair again
today.

CONDUCTOR, WIFE ATTRACTED TO FAIR

Alfred Hertz, guest conductor of the San Francisco Symphony orchcstra.'
and Mrs. Hertz lunching yesterday at the Exposition. The bay city group
will open its concert series tonight in. thc Ford bo“I!J .

5000 WELCOME
HERTZ, ORCHESTRA
N FRST LONCERT

By RUTH TAU‘VTON’ ._/
Patriarch of all conductors on the
Pacific coast, Dr. Alfred Hertz and

his San Francisco Symphony or- |

chestra were welcomed by an audi-

ence of 5000 in Exposition Ford
bowl last night.

It was high tribute to the or-
chestra and its famous conductor
that we turned out in numbers suf-
ficient to fill to capacity the great
bowl., Higher tribute was that we
remained, all 5000 of wus, until
Straus' “Blue Danube Waltz" had
concluded the two-hour program.
There was no streaming out be-
tween numbers, a characteristic of
summer crowds who attend sym-
phonies under the stars.

Opening the first of its 14 pro-
grams to be given in Balboa park.
the visiting orchestra of 67 musi-
cians played the prelude to “Lohen-
grin,” and in its masterly interpre-

e N 4

Seventy-two members o! the San

|two baggage cars full of instru-
| ments arrived yesterday for their
| engagement in the Exposition Ford
bowl, which will start tonight, un-
der the magic baton of Alfred
Hertz.

“It'’s great to be back in beau-
tiful San Diego,” Peter Conley,
business manager of the San Fran-
cisco orechestra, declared cnthu-
slastically last night. “We all are
thrilled to return to the Ford

S.F.Orchestra Here for Expo Se/rze.v

tation gave promise of all that we
might expect for the remainder of
the concert from a musical organi-
zation that has unity and great
power.

All Sectlons Praised

It was, in fact, the joint tone and
brilliance of the violins that recon-
ciled those of us in the audience
who had not already come. to love
Beethoven's “Fifth Symphony"” to
that monumental work. But much
credit goes to all sections of the
orchestra, seasoned musicians long
used to playing together and bring-
ing to us an instrumental balance
that was deeply appreciated by the
audience.

Following “Festivals” by Debussy,
there were three exquisite numbers
for strings, with Naoum Blinder,
concertmaster playing the solo
parts in Mozart's “Rondo,” a sere-
nade that gave us an opportunity
to become better acquainted with
the vioinist's fine singing tone. The
two other specialtiecs for strings
were the melodic “Ave Maria” by
1Schubert and one of the most beau-
[ tiful orchestra-songs ever composed,
“Traumerei” by Schumann.

It was again the fine ensemble
sense of the entire orchestra that
distinguished the performance of |
“L'Arlesienne No. 1" by Bizet, No[
serious work  given in this sym-
phonic season has been more un-
derstandingly received by an Ex-:
position audience. The marvelous
unity and expressive sincerity of |
the orchestra as a whole ‘was a
musically satisfactory experience
that those of us who heard it will
not soon forget.

‘Bluc Danube’ Enjoyed

There are those of us who prefer
architecturally flawless symphonies, |
meant for the enjoyment of the in-
tellect; and there are those who
prefer a Strauss waltz to almost
anything the best orchestras of the
country can bring us. Dr. Hertz has
conducted symphonic programs for
many, many years and he evidently
knows there is no point in snubbing
the walfz lovers. The classic “Blue
Danube” was plaved with a depth
of musical feeling that lifted it, and
us, to where we always want to be
{at the end of a concert feast—in a
musical aurora of happiness.

A symphony concertante by
Haydn, with solo parts for violin,!
|cello, oboe and bassoon, will be a |
feature of the program by the San
Francisco orchestra in Ford bowl
tonight. The soloists will be Blinder,
Willem Van den Burg, Julius Shanis
and Ernest Kubitscheck.

Francisco Symphony orchestra with |

Beethoven Symphony Billed Tonight

bowl. We enjoy the scores of new
attractions at this year's Exposi-
tion. notably the new lighting and
landscaping effects.”

Among several distinguished addi-
tions to the noted bay city organiza-
| tion are William Vandenberg, assis-
tant conductor, who formerly held
the same post under Leopold Sto-
kowski at Philadelphia, and Leslie

{Hodge, brilliant Australian pianist,

who is studying conducting under;
Hertz. guest conductor of the San
| Francisco group. Pierrc MomniCux,

I"regular conductor of the group, is__in

Paris. He will return for the winter

| season in the north.

Tonight’s program as announced
by Hertz, will present compositions
by Wagner, Beethoven, Debussy,’
Schubert, Mozart and .Johann
Strauss. “ whose perenially popular
“Blue Danube Waltz" will be the
finale.




MUSICIANS REI

b i i
That brilliant opening performance‘
of San Francisco Symphony orches-
tra played for throngs in Exposition
Ford bowl Jast night was prefaced
by hard-working rehearsals yester-
day morning. Caught by the camera
in the morning were, left to right,
Naoum Blinder, concertmaster, and |
Willem Van den Burg, cellist. Low- |
er, Dr. Alfred Hertz, co?ductor_
——— iz
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EARSE AT BOWT,

'Soloists Praised. in

Bowl Concert; Brilliant
Career of Hertz Traced

Things to remember: There are

only 12 more concerts to be given
in this season’'s symphonies under
the stars in Exposition Ford bowl.
And it is a rare opportunity that
San Diegans have to hear the San
Francisco Symphony orchestra un-
der the baton of Dr. Alfred Hertz,
dean of directors, who at the age
of 29 was brought to this country
from Germany for his sensational

debut as first conductor at the Met-
ropolitan opera.
Something else to remember, for

the thousands of us present last
night in Ford bowl, was the inter-
pretation given Haydn's “Symphony
Concertante” for four solo instru-
ments and orchestra by the San
Francisco musicians. There was a
sweet purity and expressive tone
in the solo work of Willem Van den
Burg, cellist, that was captivating.

Applause Enthusiastic

As for the violin soloist, Naoum
Blinder, concertmaster, we¢ were
charmed by the brilliance of many
of his passages and could only re-
gret that where the score called
for delicacy of phrasing, those of
us scated in° the top sections of the
bowl could: not hear. The other
two soloists in .the quartet were
Julius Shanjs, oboe, and Ernest
Kubitscheck, bassoon. They added
valuable artistry to the perform-
ance, which was applauded riotusly
by the audience.

For all that, the programs planned
by the San Francisco organization
include some of the most beloved
works in musical literature, and
that the erchestra is one of long

V¥ s 22 ;
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proved excellence, it seems, never- |

theless, to be *Papa’ Hertz himself |

who is the popular drawing card at
the bowl this week.

His career has been colorful and
his personality has grown to have
a mellow force. Born in Germany,
he began in childhood to develop
a great musical talent. In one of
the famous conservatories of that
country, he studied piano as his
main instrument. At the age of 19
he became assistant conductor of
the Court theater in Altenburg and
later, he was conductor for three
years at Breslau.

While young Hertz was at Bres-
lau, American money tried to buy
up his contract there so he might

come to the Metropolitan, but with- |

out success. The director of the
Breslau opera recognized the great
musicianship of Hertz and kept
him thrbugh the three-year con-
tract.

13 Years in N. Y.

From this Breslau experience,
Hertz came to New York to present
his unforgettable creation of the
opera: “Parsifal.” He was 13 years
at the famous opera house of this
country. After he came to the west
coast, he was for 16 years the con-
ductor of the San Francisco Sym-
phony orchestra. He was also the
first of the great conductors to
launch the Hollywood bowl concerts.
Four years ago he resigned to be-
come leader in the Standard Oil
Symphony hour, but upon request
he returns to conduct the San Fran-
gsco organization when it is possi-

e,

It is the good fortune of San Di-
egans that Dr. Hertz was able to

come to ‘the Exopsition for the en- |

gagement here of the visiting mu-
sicians, which ends Aug. 23.

TFollowing is the personnel of the
visiting orchestra, listed under their
main instruments:

First violins: Naoum Blinder, J.
Kohartis, Artur Argiewicz, Robert
Gordohn, Thorstein Jensen, Orley
See, W. F. Laraia, Rodion Mendele-
vitch, Emilio Meriz, Modesta Mor-
tensen, Mary Pasmore ‘and William
Wolski.

Second violins: Eugene Heyes,
Berthe Baret, Julius Gold, Walter
Gough, Julius Haug, F. S. Houser,
Hans Helget, J. A. Paterson, H. H.
Hoffman and Willem 'Wegman.

Violas: Nathan Forestone, Fred A.
Baker, Emil Hahl, Victor Tolpegin,
Romain Verney and Erich Weiler.

Cellos: Willem  Van den Burg,
Willem Dehe, Stanislas Bem, Bruno
Coletti, Rebecca Haight and Dorothy
Pasmore.

Basses: Walter Bell, F. F. Forman,
E. B. Hibbard, John Schipilliti and
Robert E. Schmidt.

Other Players

Flutes: Henry C. Woempner, Wal-
ter Oesterreicher and Herbert Benk-
man.

Oboes: Julius Shanis, Leslie J.
Schivo and Andre Dupuiis.

Clarinets: Rudolph Schmitt, Charles
Rydd and Frank Fragale.

Bassoons: Ernest Kubitschek, Mel«
ville Baker and Carl Hranek.

Horns: Pierre Lambert, Herman
Trutner, Charles E. Tryner and Paul
Roth,

Trumpets: Benjamin Klatzkin, Le-
lqpd S, Barton, -Victor Kress and
Cdarles Bubb,

Trombanes: Orlando Giosi, R. F.
Shoemaker and J. Klock.

Tuba: A. E. Storch. Harp: Kajet-
an Attl. Percussion: Roland E. \Wag-
ner, Albert Vendt and M. A, Salin-
gor.

Other numbers on the program
with the Hadyn concertante lnst

‘Romeo
" and
‘“Tann-

's
” Drukas “Sorcerer,
¢
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by Wagner.

£
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A
utiful overture to
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and Ju

night were Massonet's “Ovorture to
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HERTZ AT EXPD

By RUTH TAU\TOV’

Only 11 more symphony con-
certs,  Ford bowil. X PO
Dr. Aifred Hertz directing the San
Franciseo &rmpimny orchesira
each evening at 8, Sunday affer-
nopn matinees at #, ending inoe
season Aug. 23.

That Is the most concise warning
I know how to give, hoping that no
one in San Diego will let slip until
it is too late the opportunity to
hear the visiting orches of T8
musicians, one of tnhe fipesi musical
arganizations on the coasi.

True, not much of a warning is
needed, judging from fhe throngs
on the fairgrounds last nigni, one
of the largest chmm; crowds of
this season at the x-mpuanmu. The
bowl was filled and hundieds were
turned away when Dr, Heriz began
his program last night,

So here is another warning. Be
al the bowl and be sure of 3 com-
fortable scai before the scheduled
hour for the concert. A

The enthusiasm of the greaf audi-
ence last night aeem«_d to stimulate
|the orchestra, which appeared o
lack freshness in the first hail oi
the vprogram, and by the tine ine
musicians were well into ine Iast
half of the goncert, ithe performers
and listeners were Joyousiy one in
musical apprec ation.

It was a stirring r‘cpencncc' for
all of us to hear a spiendid orchestra
that had been playing peifectly,
but a little mechimically, the Cesar
Franck “symphony" and “Phaston™
by Saint-Saens come thrillingly {o
life in Wagner's “Prize song” {rom
the “Meistersingers;” put even more
musical passion inte four dances
from the “Nutcracker Suite” by
Tschaikowsky. and then piay the
familiar overture to *Wiiliam Tell”
by Rossini as if it had never been
| played before, putting into iis ia-

terpretation the vitality and eager
ness that is an essential part of crea-

Dr. Alfred Hertz, dean of conductors who, with his fan l-rahcl;:co
Symphosy ocrchcesira, is a!!r.!r:'mz capacity crowde teo Ford bowl for
the Exposition conceris,

- — - — tive artistry.
TR YR nri S iNew Wedd, Svmuhonyi | | The cello work of Wiliem Van
. i__’fd;_n, --"“d “;:L";m p :mﬂr‘l":‘l}' den Burg, together with the fiutes,
J L g_’f;:h'b“;‘,‘, Wagner ying was a highlight of ilie overiure. The
w0

cellist proved master of a Gig fone

YNRINT DT VIR Y ‘ Van den v-'lg born in Holland in | that couid be heard in all parts of
[ 1801, studied in Faris under the fﬁ"l the bowl, losing none of its musical
J | n celly, Casals. Hel shading.

ted States in 1925 to The entire evening, however,

i T -= - be qt cellut with the San Fran- might be said to be a personal twi-

isgg Syinphony orshestrs, but went umph of Dr. Hertz, excelisat as

‘ he pekt vear to he cello goloist with was the cooperationof his se awned

d) :e Phila; delnhia Symphany orches- rnusicians, His own enthusiasm and

— i, a position he ali-absorbing devolion 16 music

So ne auu se.lf Dle ¥Rt i ] Now he agdin | rnust surely be equail 1o what it

miss thewpporm 3 1 n Francisco organiza- | was when, at the ange of 28, h= r:amrg'l

Ssn Fra ant. ¢onductor as well fo New York as the woader antl the

in: its series of ist, glory of Metropolitan Opera com~‘
sitich Ferd b agement has pany conduciors.

fair have mnncun Sunday will be An ovation was given him at the

will be. ancther s only in g0 far as ad- close of thne concert that couid‘

day for ail : 2 price to the grounds is con- hardly have been exceeded hy &ny

ssslong will not admit rarly trivmnph, Again and apain he

The matii
. for 2'p. M. &
D). Aired I

a hickel, as {s done was cailed back to the ]»h'monn

) dren's day on the In'a manner that is all “Papa's”
foir, Willam x\dmi:_:,-aion price own, he biew Kkisies at ihe ap-
celiist plauding nudience. BY proxy,

1 shook nanis with us, In every wa
ciade the San Francisto orchesita and
T.ia the beioved vereran of the iwiton
no.

are poing over in a Lig way us our
guests.




Matinee Conductor

William Van den Burg will conduct
the San Francisco Symphony or-
chestra’s matinee Sunday at 2 in

Exposition Ford bowl. Admission for ||
children to the fairgrounds will be |

a nickel for that day.

HERTZ ACCLAIMED:

OFFERS GERMAN
PROGRAM TONIGAT

By num TAUNTON i

Radio may, as its sponsors claim,
have brought so much culture into
the American home that soon every
school boy will have the themes of
at least a dozen symphonies and as
many overtures in his whistling
repertoire.

But we are being v1vxdly remind-
ed during this summer season in
Exposition Ford bowl that there can
be no truly satisfactory musical edu-
cation or musical appreciation en-
tirely apart from “live’” contact with
great conductors and musicians.

‘See” As Well As Hear

This was brought specially to our
attention in Ford bowl last night
when Dr. Alfred Hertz directed the
San Francisco Symphony orchestra
through a smashingly brilliant pres-
entation of the familiar Tschaikow-
sky's “Italian Caprice.” Melodic
enough to hold any radio audience,
the composition became a new work
for those of us who never had be-
fore ‘“seen” as well as heard its
beautiful orchestration. Merely to
watch the instrument groupings
come in one by one in an orchestra
whose ensemble work is of the

.| delighted with that beloved sym-

light.

The same compellmg Joy in close
contact with the musicians was
present for us when the orchestra

phony that perhaps comes oftenest
to us over the air, Schubert’s “Un-
finished Symphony.* The parts for
cellists and the bass viols were
played with a joyous vigor, This
was true also of the violin section,
where strong bowing was particu-
larly noticeable in the '“Hungarian
Dances” by Brahms.
Ford Bowl Filled

A favorite with the audience —
again a big audience that filled
Ford bowl—last night was the open-
ing number, “Carmen Suite” by
Bizet. The overture to “Donna Dij-
ana,” by Reznicek, was given by
the visiting musicians, its first pres-
entation in Balboa park. Other
numbers on the program were
“Siegfried Idyll,” by Wagner (in-
terrupted for the audience by low-
flying airplanes over the Exposi-
tion)., and the Russian Moussorg-
sky's “Night On a Bald Mountain.”

At the close of the program Dr.
Hertz received another ovation from
his San Diego friends.

Program for tonight will feature
a flute solo from the “Dance of the
Blessed Spirits” by Gluck. There
will be a matinee tomorrow after-
noon at 2 o'clock and tomorrow
night the program will be dedicated
to the Germans of southern Cali-
fornia, who are celebrating the day
at the fair grounds with native folk
songs and music in a special pro-
gram of their own. For the Ford
bow!l symphony concert at 8 to-
morrow, Hertz has aunounced an
all-German program.

THO SYNPHONY
CONCERTSBILED
AT EXPD TODAY

By RUTH TAUNTON
One week from tonight and the
1936 season of symphonies under the
stars will be only a memory to the
more than 150,000 of us who have
filled Exposition Ford bowl night
after night since the opening pro-

gram July 10.

This afternoon at 2, a record
matinee crowd is expected to attend
the concert of the San Francisco
orchestra, Willem Van den Burg, |
first cellist, directing.

Dr. Alfred Hertz, one of the most
famous conductors in America, will
direct the orchestra in the 8 o’clock
program tonight. There will be no
concert tomorrow night, but each
evening thereafter through Sunday, |
Hertz will direct the standard sym-|
phonic works being offered by the
visiting musicians.

Next Sunday afternoon, the mat-
inee conductor will be Henry
Woempner, who went to San Fran-
cisco last winter to be flute soloist
with the symphony organization
there after serving for 25 years asj
flute soloist and associate conductor
of the Minneapolis Symphony or-
chestra.

Flule Soloist Plcases
Woempner made his San Dlega
debut as flute. soloist last night

highest rank was an absorbing de-

when he played with lightness and

grace the “Dance of the Blessed
Spirits,” a work by Gluck-Mottl for
flute with orchestral accompani-
ment. The soloist not only brought
out the wealth of delicate nuances
and melody of the dance, but did |
something that most flute soloists,
even the best artists, do not—kept
his big audience attentive through-
out the number.

The San Francisco orchestra as a
whole was in fine form last evening
and, as has happened each night
since the visitors opened their Ex-
position engagement last Tuesday,
Dr. Hertz received a warm reception ||
when he came on the platform and
a thundering ovation at the close
of, the concert.

The program opened with Tschai-
kowsky's ‘“Fourth Symphony.” It
was noticeable that the conductor
adhered closely to the best German
tradition, throughout the Russian’s
great work, of accomplishing ac-
curate interpretation and passing up
embellishment that strives for a
spurious effect. I think each of us,
familiar with the symphony, must
have felt this influence of good
taste, particularly in the third move-
ment—the Schertzo-—when bows are
not used in the string section and
there is an unusual amount of
picking.

After intermission there were
three selections from Wagner's
“Meistersingers,” and concluding
the program was the Swedish
rhapsody, “Midsommarwaka,” by
Alfven,

Programs Distributed

Adding much interest for the au-
dience last night were the printed |
programs, courtesy of the San Diego
Symphony Orchestra association
|l with the cooperation of the Ford
Motor Co., sponsor of the programs,
and the Exposition. It was the first
time programs have been distrib-

uted for the visiting symphony’s
concerts.

There also seemed to be a general |
feeling of appreciation in the au-
dience that Havrah Hubbard, com-
mentator whose enthusiasm, interest
and knowledge of music and musi- ||
cians of all time have added much
to our enjoyment of the concerts,

again was speaking from the front

of the platform. All of last week his
“mike” was at the rear of the shell
and the usual friendly contact with
the audience was impossible.




BRILLIANTPLAYING | gees.E-otese | 12 SyHPRONY OPENS FINAL
BY PIANIST WIN e CLORIOUS WEEK OF MUSIC

. A Q Hertz Brought Back to Stage!
A L)E T WI_ Seven Times By Applause;
A2 . Celie, Clarinet Duc On

2 TN SN Tonigit's _Hewl Prog

The sceret of flow' {6 get enormous
trowds into the Expgsition grounds
evidently has been found. Throngs
ﬁuur&i into Ford bowi last night to

ear tha beloved Dr, Alfred rieriz

z

—So L 1T ) =

By RUTH TAUSTON I
From the Exposition Ford stage, |
the exiciting stimulation of a yast |
sea of faced Ini the completely |
filled bowl; for the audignce, the i
|

conductiing the San Franciseo Sym-
phony orchesiza {n the firsi Sunday
evening concert of iis season hcrn:.i
All seats were taken in the Big am-
phitheater and seores were turned
away, or found scais aloiig thé em-
banitnents.

Reacning thousands of othérs
across the couatsy, the bowl con-
cert was broadeast between 5:30 and
9 o'clock over Colurnbia nelwerk,
David Young annouacing, Included
on the broadcast were the prelude
to “Lohengrin” by Wagner and
Richard Strauss’ “Don Juan'”

_ Heriz Crets Ovaiion

After the conicert, a mightier ova=
tion than had roaved before
through the bowl was given Dr.
Heriz. There were aiso beautiful
floral tokens.

Of special interest on the pro-
pram, since it is new to San Diegc,

glory and the glamaur of one of
the most mugically disciplined or-
| chestras In Amerlea, conduicted by

Dr. Alfred Hertz, 2 nagic name
to devotees of mnusic everywiere.

That wasas the San Francisco
Symphony orchestra. last nigid,
playing the first concert in the final
weok of the svrnphonies uncler the
stars this season to another capacity
crowd, Farewell concert is sched-
uled for Sunday night.

Novalty, within the confines of
the best musical literature, predomy-
[nated in the firgt half of the pro-|
| gram last ¢vening: and it was this|
part of the¢ concert that was un-
Fdoubtedly mosi enioved by the au-|
ldience, although the Brahms “Set-|
land Syoaphony' concluded the pro- |

was the suita af five numbers from liiantly al Iasi ;gram with such mnaslml‘n.g c_nsmrx?lélteil
Erich Korugoid's musical setting o congcert, | | work by the prchestra that tne audi- ¢
“Much Ado About Mothing. Leslie — [ ence did all that applause could do
Hodge was at the piang and piayed (io add4 nn encore number to the|

in a finished manier. He is a young |evening's; enfertainment. NIl
Australian who came 1o this couniry »pPana” Hertz responded appreci- I

2 ] - . s .
oniy two years sgo and is making a AN ‘atively with seven returns t‘o the |
place Tor himsell in the musical cir- lstage and rmany bows and fne‘l:l_dlyi
s cles of America. The work wss wares of the hand, but seemed firm

written by a conlemporary Eurcs on the point that twe hours of syrmn-

RERISERDARvecE: o intC TCAT C phonic music makes a good ton-
Openiing the program was the dif- " ) cert

fouit ~H- T ¢ i3t £ i G A - 15 < -
2:&?:&-38(}2‘0;&? rsrl‘i?- Oﬁ‘@;-fnm f o - For the first part of thg program,
H»ste‘n.'ttf' tnan to “"S—‘ 'I'hc“:‘)""x" — ] | the andience dicl pot fail {o grasp
.nurxiber WS byp“sr'eciai r:.:'*b:.:sz i ] the fraciousness with which. the
“Blue Danube Walé' by Josans . . five short rnwmbers had been pire-
Strauss ¢ ] paved to delight, more than to as-
Crowd Sels Record { § : tm.-nd.M '."l*;ere wené’ fgcdprg;‘l‘:l;n -l;?'
=t ¥ Xy oE —_— e . inwers” and * H

\lso attracting the largest crowd I'he Meistersinzer

nt! L.hg aeon t;(;) a m:atifweL in the The famous Second Symphony of %y Wagner, In the second number,
Ford bowl was the performance of Johann PBrahms will feature to- the violin ser:tintm aganjn distin-
the wvisiting orchestta yesterday night's conecert of the Sen Francisco guished itself for ite ability to pro-

afternoon at 2, Willemi Van der
Buig conduciing. He is asscciale

duce and clarify idie sheer beauty

- b re? Te : S1e
Symphony orchestra as it opens iis of an exquisite theme.

conductor of the Sam Franeises or- second and last week in the Exjosi- The Mendelssohr\*Scherzo” from |
ganizationi. The program inchude + | tion Ford bowl “Midsummer Nh_qh't < ]?rcam': heid
ancther, and less fanuiliay, Sirauss The celebraied organization un- its 9‘*’“,5_9‘5’;“1 L‘;: ‘11?: .?;'ﬁ;f;’:ﬁ:
wallz, the “Wiener Biut" der the baton of its guest conducior, ?D";tmlé o Et ﬁ?.},‘ G ek, Ihatitie
phony” by Dvorak; “Overture g in the 193 sea- where each musician is & finished

abtained the completé alten-
i jon o 11

appreciate the tion of us all.

,;R'-,,—, us hy :l-,, Inn the Dvorak dance there seems

" Con. {o soesk the woice of fate, the kind

Flying Dutchman” by Wagn -,:':'I
“Seven Russian Folk Scngs” by
Liadow; the third movemeni from
“Schelictazade,” Rimasky-Korsakow.

MTherve A b | e Gl ek of fate that has been an old story to

There will be no symphony con-| the Slavs, This deep significance

cerl tonight. 'The series ‘will ‘n_eg:n’ : to the work, so often missed when

again tomorrow nighi and conkinue 4 They. we hear it nlaved indifferently, was
— - cersamy Inas

A 3 S prought but by the visiting orches-
tie menibers of our orche |tra with sonnd, musical feeling.
feel ai heme. Corieluding the first half of the
t pragram was Ponchielli’'s “Diance of
ectar 2 £ 3 the Hours."

A foature pf the concert fonight,

rd bow), wiil be a cella

aL & |
. |and clavinss dust, “Under the Lin- |
den Trees” by Massenet. ‘The solos |

ists will be Willemn Van den Rurg,
first celilst and asslstant cond
of the orthestrss and Hudalon
Schrids. clarinet, who Jjoiped the
San Francisco unit four Years ago
dtin —aesagl i e sueith (ha (hi-
SELAr STRUIR: Yeevs Wi lag e
cago Symphony ovchesira,

alor

This concer! series /s sponsored

4
by the Forda Mator Co.




Wins Listeners

'Dr. Alfred Hertz, dynamic veteran
conductor, here with the San Fran-
cisco orchestra,

STRAUSS CLASSIC
HOLDS AUDIENGE
IN EXPD CONCERT

By RUTH TAUNTON' =

Because the throngs that pour
into Exposition Ford bowl divide
honors between the disciplined
musicianship of members of the San
Francisco Symphony orchestra and
the great music of the world that
is being brought to us nightly, there
was as much applause last even-
ing for Rudolph Schmidt and Wil-
lem Van den Burg, soloists in the
short “Under the Linden Trees” by
Massenet, as for that stupendous
monument of musical literature,
“Death and Transfiguration” by
Richard Strauss.

The Strauss work concluded the
program, It is one of the few com-
positions played by orchestras that
is truly a spiritual experience of
profound beauty for every attentive
listener in the audience. It is sig-
nificant that no one left the bowl
last night during the lengthy pre-
sentation and at its conclusion Dr.
Alfred Hertz, conductor, was
brought back to the platform for
mauny bows to his applauding
audience.

Hearing it last evening, San Di-
egans were particularly grateful
that they had been made recently
familiar with the great work,
played twice by the San Diego Sym-
phony orchestra during its summer
season in the bowl.

As for the soloists, Schmidt
brought from his clarinet a tone of
sweet purity that made us reflect
that we all too seldom hear that
instrument in solo orchestral work.

OVERFLON CROWD |

AT BOWL HEARS
BEETHOVEN'S 8H

By RUTH 'mu'w'ow

Crowds that grow bigger and
more appreciative as the season of
symphonies under the stars grows
shorier continue to throng Exposi-
tion Ford bowl. The thousands
that were out last evening to hear
the San Francisco Symphony or-
chestra filled every seat. many
were turned away and a few were
resourceful enough to find perches
on the grassy embankments.

We never seem to learn that Dr.,
Alfred Hertz, conductor, feels that
a two-hour program of standard
symphonic music is enough for one
evening. Again last night there was
the prolonged applause that begs
for an cncore, and small wonder:
Concluding number was the excit-
ing “Second Rhapsody" by Liszt.

Rhapsody Thrilling

An old favorite, the rhapsody was
played with such amazing precision
by the visiting musicians, the lovely
theme rising to such a smashing
climax that the audience could
scarcely be blamed if it hoped the
work might be repeated.

One of the most exquisite high-
lights of the program was beauty
of intonation in violin solo parts of
the prelude to "“The Deluge" (Saint-
Sacns), played by the concertmas-
ter, Naoum Blinder. This was the
opening number, followed by the
mighty “Eighth Symphony” of Bee-
thoven. There was an effective
warmth about the work of the or-
chestra in the fourth, and final,
movement of the symphony that
captivated the audience.

Following intermission there were
four shorter numbers. In the “Span-
ish Caprice,” by Rimsky-Korsakov,
unusual bowing made the string
section fascinating to watch as well
as to hear. Then there were de-
lightful incidental solo parts for the
“firsts” in the orchestra. beginning
with Blinder and running through

| other orchestral groupings.

English Horn Featured - = |

The English horn, coming more
into favor with San Diego audiences
as it is heard in works where the
composers took particular cogni-
zance of its capabilities. was fea-
tured in the “Swan of Tuonela,’” by
Sibelius, Leslie Schiro. soloist.

Playing with flawless unity and a
fine melodic sense, the w¢odwinds,
horns and harp were hcard In
“Aubade” by Lulgini, a work that
fs rather novel here. Kajetan Attl,
one of the best harpists in America,
played the incidental solo for that
graceful instrument. This was fol-
lowed by the Liszt rhapsody.

One of the early Wagner works
that has obtained wide popularity
only in recent years, “Tristan and |
Isolde,” will be represented on the
program tonight, with the orchestra

Van den Burg, as we have already
come to expect of him, played his
cello parts with a mastery of tech-
nique that was pleasant to hear.

Melodic and brilliant, the overture
to “Merry Wives” by Nicolai al-
ways has been one of my (favorite
numbers. I found last night that I
have plenty of company. So
poignantly beautiful was the score,
played with zestful fire by the or-
chestra, that a full moment eclapsed
after Dr. Hertz dropped his baton
before the thunder of applause
broke.

A suite of five numbers from
“Much Ado About Nothing” by the

contemporary composer, Korngeld,
was rcpeated on the program last
night because it had been so well
received when given for ‘the first
time in San Diego Sunday night at
the bowl. Lester Hodge was again
at the piano. Also on the program
was Wagner's “Entrance of the Gods
into Valhalla.”

Highlight of tonight's program
will be the famous “Eighth Sym-
phony” by Beethoven. The sym-
phonic season, sponsored by Henry
and Edsel Ford at the Exposition,
will close Sunday evenigg.

scheduled to play the prelude and
“Love Death” from that work. |

A great com "gr@'a{orches-

tra, and great music! That fulfills

audience to listen and respond. And
that too, has been great in size and
appreciation. We are spcaking of
the last two weeks of symphonies
under Dr. Alfred Hertz in Ford
bowl. Huge crowds have sat en-
thralled by the genius-of the man
who “plays" his orchestra as the
master-organist manipula¥es a great
organ.

Acknowledged to have no peer as
a director of German operas, Dr.
Hertz' fame as an orchestra conduc-
tor rests no less upon the catholicity
of his musicianship, which permits
him to interpret the music of all
countries, as their composers have
expressed it.

Be it Russian, French, Italian,
American—whlichever it may be,
Dr, Hertz meticulously gives a
reading which delineates the char-
aoteristcs of the country and com-
poser. We believe also that no

matter how many hundreds of
times Dr. Hertz may have con-
ducted a composition, he and the
orchestra under his baton create
it anew each time, thereby ellm-
inating any possibility of mere
mechanical performance.
Naturally, Dr. Hertz observes the
German traditions in interpreting
Bach, Beethoven, Bhams, Wagner—
all illustrious German composers,
but he would not be the superb con-
ductor we know him to be were he
able to completely subjugate the
Teuton in his readings of the mas-
ter-works of composers other than
those of German origin.

One reviewer said of Dr. Hertz:
“He no doubt is the greatest Wag-
nerian conductor of ‘today, but his
Tschaikowsky is- magnificently Rus-
sian.”

Greatly beloved, genial, kindly, he
again has this summer, with his or-
| chestra of perfectly routmed and
| distinguished musicians, given un-
| told pleasure to the thousands who
have packed Ford bowl to over-
1ﬂowmg, to hear and acclaim him.

* *® X

I

all the requirements save one—an |




EXPO SYMPHONY
MEETS HIGH TEST
IN'3IK CLASSIGS

By RUTH TAONTO‘W b

A major test for any conductor
and his orchestra is whether they
can feel profoundly the emotional
and spiritual intent of a composer
and interpret his work according to
the musical idiom of his race and
time.

Thousands who again packed Ex-
position Ford bowl to capacity last
night had the moving experience of
seeing Dr. Alfred Hertz and the San
Francisco Symphony orchestra meet
this test in six of the great works
from German, Russian, French and
Hungarian musical literature.

Dr. Hertz revealed that he has in
truth, as he has often said, no stand-
ard technique of interpreting and
conducting. There could be no
doubt to an attentive musical ear
that a Russian composed the Tschai-
kowsky andante from “Fifth Sym-
phony;" and most certainly it was
German music that we were listen-
ing to in Wagner's prelude and
“Love-death” from “Tristan and
Isolde,”

Ardent Composer

In Bizet's "L'Arlesienne Suite No.
2, we were brought back to in-
dividual personalities in the orches-
tra through the incidental solos for
harp, played by Kajetan Attl. Attl
has quite a story. He once studied
under Dvorak in Prague and likes
to recall that the great composer
would not hesitate to run from a
barber shop half shaved if there
happened to come into his mind the
germ of a musical idea.

Attl came to America to play with
the Chicago Opera company, then
the St. Paul symphony, joining the
San Francisco symphony in 1914,
where he has remained ever since.
He is recognized as one of the lead-
ing teachers of the harp in Amer-
ica.

The harp was espccially effective
in the Bizet work last night when it
was used in duet intervals with the
flute, played by Henry Woempner.

At Home in Wagner

Naturally, although Dr. Hertz
treats with greatest sympathy all
important musical scores, it is in
the work of Wagner that he seems
to f{ind himself most completely at
home. The very beautiful selec-
tions from “Tristan and Isolde”
| were played with vivid color and
| vitality. In the other German work
on the program. overture to Mid-
summernight’s Dream,” the orches-
tra again distinguished itself with
its fine ensemble sense. Another
French number in the concert was
Dukas’ “Apprentice Sorcerer,” a
fairy story told in singing tone and
rhythm rather than words.

Concluding number on the pro-
gram was “The Preludes” by Liszt,
as the visiting musicians played it
a vignette of scholarship that grew
into a thrilling emotional experi-
ence with a thunderous climax.

The program for tonight. contains
some of the most beloved of all
works for the symphony orchestra.

'FLUTIST TO COND UCT ORCHESTRA

Henry C. Woemper, celebrated flutist of Sam Francisco Symphony
orchestra, who will conduct the matinee concert this afternoon at 2 in
Exposition Ford bowl.

Tonight's Concert Will End Series

Programs in Bow!

Of Symphony

By RUTH TIKUNTO"I
Tonight's concert, and the splen-
dor that has been San Diego's dur-
ing this symphonic season in Expo-
sition Ford bowl will be at an end.
Henry C. Woempner will conduct

the matinee concert this aftermoon |

at 2. Dr. Alfred Hertz will conduct
the final performance of the San
Francisco Symphony orchestra in
the bowl at 8 this evening. That

will conclude the series of 46 con-
certs sponsored in Balboa park by
Henry and Edsel Ford this summer.
The San Diego Symphony orchestra
played the first 32; the visiting or-
chestra has played 12, with two
more to go.

It is doubtful that if ever, even
in the big musical centers of the
world, a more glorious reception
has been given a great conductor
than has been accorded Dr. Hertz

Izmd the San Francisco Symphony
| orchestra these last two weeks in

Ford bov'l

“Dr. Hertz is happy here,” the
charming Mrs. Hertz said to a group
of us seated in her private box. “It
1s not only that the programs have
been so well received. It does his
heart good to see a city of this size
supporting with such understanding
and enthusiasm the best music ever
composed.”

There was, in fact, so much en-
thusiasm last fight that the veteran

conductor, for the [irst time this
season, repeated ‘Music Box” by
Liadow at the insistent demand for
an encore after the flutes, clarinets
and harp had made such'a delight-
ful job of it the first time.

Imposing numbers in the {irst
half of the program were Wagner's
overture “Rienzi;" the largo from
Dvorak's ‘“New World Symphony,”
| with Leslie Schivo bringing out the
thrilling melodies on the English
horn as an incidental solo; and Al-
| fen's “Midsummarwaka.”

We were treated after intermis-
sion to works that come near to the
| hearts of all of us: the overture to
| “Mignon.” by Thomas, with ex-
quisite theme for the harp; the Irish
tune from County Derry (“Danny
Boy”). arranged by Grainger and
played by the strings last night with
| a richness that was moving to hear;

chestration of the work by Dr.
the familiar, poignant melody of
Schumann's “Traumerei,” the or-
Hertz; and Richard Strauss’ “Don
Juan.”

Usually, Dr. Hertz dedicates his
orchestrations to his wife, but
*Traumerei” is dedicated to Leslie
Hodge, young pianrist and protege.of
of the conductor.

Woempner, conductor for the
matinee today, is first fluftest with
the San Francisco orchestra and for
many. , \ls the associate conductor
of thysf “nneapolis' Symphony or-
chestr 3
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EMOTION MOVES
AUDIENCE,LEADES
INGERTS D
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RUTIH TAUNT
Here's {0 a winter
phony cgnicerts in San Liejo
And may we all meet under the
stars again rext sumimer for an-
other feast of such Joyous Symi<
phonic conceris 88 we have khowa
jn the series broughl 1o a dcivse
last night. The largest crowd thai
ever s jammed inio Hxposiilon
Ford bpw! was present for the {in
propram of the San Franciscs Sym-
phony orelesirs.
1t was & glorious owation
8000 San Dicgnus gave in 13
to Dir. Alfred Hertz, congiucior.
hundreds sested along the embank:
meniis—few found seats in the oowi

who were riot there iong befora the

)

scheduled houir--yei
thusiastic Tmrraks.
the bow! appiavded for i0 miiu
after Wagner's “Overttie 1o Tan
hauser” had conciuded
gram. Far down the Paiisades area
of the fair, the hundreds who had
beeri (uried nway f{rom the bowi
found seats on ihe grass and de-
pended on the ioud speakers.

Frank G Belcher, Exp
president, vsiced the appreciasd
all were feeling so deeply, for the
gponsors, Henry and Edsel Ford; for
Nino Marcelli and the San Diego
symphouy oOrchestra that gave 1o
1us the rirst 32 conceris of the sea-
son; for Havrah Hubbard, com-
mentator who has created a tond of
underrsianding between musicians,
composers and audience that
would have been impossible with
mere printed ncies of Works offered
on program; for fhe San Francises
Syniphony orchesira; and for the
great conductor, Dr, Heriz.

Medal Fresenmbed

A goid Exposiifont medal was pre-

sented to the conduclor, plus ong

of the lovellest baskels of flowers T

[V ducting at the

{the cherze from “Midsurnmer Ni(m'a*
lDrc-am" by Mendelssohuy Schubert's”
immortal song. “Avo Maria!” Hay-
den’s symahony concestante for vio-
lin, cello, oboe and bassoos, with
orchestra accompant

The ok

whose wviolin so!
finlshed and pe
Van dan Durg,
orenesira
Ermnestr’
waork wiE very w
wae when given ea
sot.

Roiead Wi
lighicd us
hns hHecn
archests
i & ) o= ]
|}|rar wiih the Ne

meonic orebesits
with the Cle

1 vatie
lf.‘h"mun.

Ther® Was 2
pver Columbia
Maria" and the ¥
Young anr

That was &
for those of
hisiory, e hi
fivst Inixg
the then yo

the pre-

that the San Diega Orchesira asso-|

ciation had heer: @oie to find.

“If we have givenm yau the finest
in. music” said Dr. Hertz in re-
sponse, "it Is becaiise you have
come to Ford bowl eager, respon-
sive, enthusiastic.

“San Diegu secrmed so happy fo!

have us here, So happy fo be h
ing a season of Eymphoni H

It was easy for us tG

best that we had. ¥ou have made us
very happy. You have made me
wery grateful. Lintl we megl again”

Still the audicnce would not go
and Dr. Hertz hed responded time
and Bgain to the applause of the
trowds Wit bows anti waves of the
hand that is his own pecuiiar ges-
ture of friendship.

Then Hubbsird was goiug to fell
us somethis Probabily ancther
word 6if @ppieciation for musie and

s, But emotion moved the

Fly commentator, as il moved

us all in that moment, &ad he could
only end with “Goodiight.”
‘Finlandia’ Opening

As' for the progrean, It was the

. [ EIe a5 o
of th«e_m_ast beatitilul ever presented
]m_ l_h_c:‘ bowl. Upening with  “Fin-
andia" by Sibelius, there followed
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[Expo Brought $30.000.00

to Cify; Tourists From

tirnafe  that the Expo-,
|

Fs}

U

“We estimated that 2,600,000 vis- |
ftora saw the exhiblls o the |
Palace of Educsflon,” Mee, Muehl- |
elsen said. !
Twa rpfllion visitors “gaw” the,

national parks of the west at Cah-]
fornia’s Exposition. nlficisld of the
Standard Ofl Nglional Parks Tower, |
reported lest night. |
Park Exhibit Leads All |
“Tiluvision tripe” through Y-
semite snd  olght other natlonal.
purks ‘werc taken hy 1039,000 vis-!
itors to the Gtandard Oil Nutiorial |
Parks Townr befora tha finnl cur-
{ain of the Expesition. Maore sight-
goove vigited the Sitandard Oil ex=|
hikit than eny other commercinl
exhibit, according 1o the attendancyd’
reoort filed with Frank G. Belcher. |
preasident, by W. (. Renwick, dis-|
trict manager, Standard Oll Co, |
The Celitarnia State building was |
seon by 2,331,074 wisilore to the!l
1925-6 Exposition, apcording to al
register kept by Philio Hall, man-|
ager of the Redwood Empire ex-'
hibit.

“In the first geason, 65 percent
of our visllora were from out of
Califormnia, but in the last year,
we found that 90 percent were |
out-of-gtaters,” Mall reported, [
A% the Shell Information booth on

vide de Yospana, 437,693 visitor's

chocked in, while guidance around
the grounde, maps-—and everi but.
tons were sewed on--374.319 per.
gons In the 1036 season. Travel ser-
vies was given tn 80752 by the
Shotll Tourist Sorvice gi '

More than I visitors in-
spected the oxthloits at the Palace
of Nataral History during the 377
devs of the Exposition, actording
te Clinten J. Abbait, director,

Turnstiles al the Palace of Fine
Arte revezled that 830,000 saw the
‘ fnanv nasterpieces on d

The Ford Symphony
the Ford Bow! were mare popular
in the 1826 scason than in 1835, ac-
cording to elaticlics compiled by R
| Rutherford, in charge of the Ford
Motor Co's exhibits
“We had shout 184 000 during the
46 congerts i
season,” Rutherford saifl. "“The
season’ seems to have :made
nere apprecidtive of
nies.”

the Roads of

o igrl ations

oring the Pacific ocfean, Ruth-
erford said.

“We consider that we have had
two highly supecsefyl seasong at
thz Expesition,” the Ford Motor
£5's rep! five suid.

The famous San Diego zoo, one
of the major exhibitls of the Exposi-
tion, was patronpized hy 5 i
jtore during the twa seacans,

cording to Mrs, Belle Renchlev,
world's only woman zoo curatar.
These ingluded May Raobson, Wal.
e w1, Victer Jory, TEdear
Rice Rurroughs, Herbert Hoover,
David 'Wark Griffith and many
other gelehrities,

A large percentage of the wisit-
ors to Califor:

tions at their attractive cottages
in the picluresyue House of Pacific
Relations, according to Franjc Dru-
gan, director.




LOCAL NAVAL BATTALION MARCHES AT FAIR

®

The 1000 men from Naval Training siation in the Slsteriiood of States parade yesterday. ecclebrating the
closing of the Exposition and Admission day. The plicture shows navy men marching down the Expaosition
| Avenido de los Palaclos.
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